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NETHAECTU MEHYHAPOAHN HOBOCAZACKU

KHbUXEBHU OECTUBAN
16-18. geyembap 2020.

DpywTBo KibiKeBHUKa BojoguHe, HoBun Cag, Cpbuja

MeTHaecTn MefyHapogHN HOBOCAACKM KrbWKeBHU decTuBan nopes
pomahux necHuKa npepacTasuhie BeNUKM 6poj 3HauajHUX CaBPeMEHUX

necHuka u3 Espone.

360T OUHAHCWICKMX NMOTELLKORA 1 nanaemmuje OBM OBOT
HAJNPECTVXHWIET ®ECTUBANAY PETMOHY BUTHO CMAMEH.

MehyHapogHu HoBOCafCKM
KrbXKEeBHM GecTuBan je 3a
YeTpHAECT rofMHa NpeAcTaBmo
npeko 900 necHUKa U1 KibKeHNKa
(o4 NPO3HMX NKCaLla, NecHKa 4o
KpuTiyapa u punosoda), npeko
160 npesogunaua, oko 160
My3uyapa, 0bnukyjyhn ce kao
jenaH of HajKBaNUTEHMjIX
KrbuKeBHUX florahaja y Cpbuju ny
pernoHy. CBake roguHe Gectusan
oKynsba og 1500 fo 2000
nocetunava. Qectusan he ce ose
rogviHe ogpxatu og 16-18.
Jeuembpa. Momeparbe ce felwasa,
13 TPafMLMOHANIHOT TEPMUHA Y
aBrycry, 36or npobnema n3asBaHux
naH4emMnjoM KOpOHa Bupyca.
Mecta ogpxaBatba he 6utn
Mo3sopuTe mnagmx, bubnmoteka
rpapa Hosor Caga, Kny6 A6conyr,
6ankoHu y 3maj JorHoj, Combop,
Cpemcka Mutposuua.

Buwe og 10 cTpaHux nucaua (13
LWnaHwje, EHrnecke, ®paHuycke,
Hemauke, Morbcke, Mahapcke,
byrapcke, PymyHuje v gp) n npeko
30 u3 Cpbuje Hactynuhe y
CpenyLLFbUM NporpammuMa
(®ectnBana oHnajH unw
HenocpeaHo. Y npouec he 6utn
yK/byyeHo 15 npesoaunaua,
yyecTBoBahe 1 oko 30 My3uyapa.

Ha ¢ecrtuBany he yuecrso-
Batu: Niall Campbell, Nick Drake
(Engleska), Achim Wagner
(Nemacka), Mario Martin Gion
(Spanija), Francis Combes
(Francuska), Razvan Voncu
(Rumunija), Pal Sandor Attila
(Madarska), Tanja Stupar i Nikola
Vukoli¢ (R. Srpska), Nikolaj
Milcev, Levena Filceva
(Bugarska), Krystyna Lenkowska
(Poljska). Ha ®ecTuBany u3
Cp6uje hie 6uTN 3acTynN/bEHN
necHuum bojax Bacuh, CreBaH
Bbpapuh, bpanncnas XuBaHo-
suh, [iparan JoBaHoBuh
DaHunoB n Munuua JpHaapesuh.

Cumno3ujym hie 6utn nocsehieH
Temm bonect v KruxeBHOCT.
YuecteoBahe: Annap JlowoHu,

[paraH Mpone, Bnagumup
IBo3geH, KopHenuja Qaparo, bojaH
JosaHosuh, fammp CMusbarnh u
CphaH JamrbaHosuh.

[njanoluko npepacTas/barbe
nucaua ogpxahe ce y y lpagckoj
6ubnmoteum y Hosom Capy.
Pa3srosope he BoguTh KprTMYapu n
npesoguouy JaH KpacHu,
bpaHuncnas XKueaHosuh, [lparaH
babwuh, [ywka Pagneojesuh, BecHa
Casuh 1 [laHka Tomuh,

MeTHaecTn nyT hie 6uTn
ypyueHa MehyHapogHa Harpaga 3a
KroukeBHOCT Hosm Cag. Y okBrpy
dectuBana je buhe gopermneHa 60.
bpaHkoBa Harpaga y [paackoj
6ubnmoteum y Hosom Capy.

Haj3aHnmrbmBmjy necHULM Ha
®ectveany 6uhe Niall Campbell -
Harpaga Eric Gregory, Nick Drake
- no6UTHYK Harpage Forvard
(Engleska), Achim Wagner
(Nemacka), Mario Martin Gijon

O pecmusany

(Spanija), Francis Combes
(Francuska). Ha Qectusany Tokom
Tpw faHa ogpxahe ce npeko 30
KHbWKEBHMX 1 MY3UUKUX
nporpama. Penpe3eHTaTMBHN
1360p ayTOPCKMX NPUIOra, of
noeswje 4O KPUTUUKIX PafoBa,
peanu3oBaH Ha QectuBany, 6uhe
00jaBIbeH y cBeCLy 3naTHe rpege.

Qectusan he genumnyto
6uTn peannsoBaH oHNajH. buhe
wTtamnaH Katanor ¢pectueana,
nnakare, 3actase. Pectnean he
OpraHu30BaTh NpeaCTaBbakbe
CBOjUX aKTUBHOCTM Ha cajTy [IKB n
Ha DejcOyky.

®ectuBan y nyHoj Mmepu
0CTBapyje CBoje Lnbese
omoryhyjyhn npolwmpuBare 1
borahetbe KyNTypHUX Be3a ca
CBETOM.

360r ¢puHaHcKjcKIx noTelwkoha
Tpajarbe PecTnBana je cMarbeHo Ha
TpW fiaHa, 6poj yUeCH!Ka je y CBUM
nporpamuMa CMatbeH, ypyuerse
bpaHKoBe Harpaga he 6utn
oppxaHo y Hosom Cagy.

(MecTnBan Beh ABe roanHe Ma
HarmnaleHe GpUHaHCcjcKe
npobneme. OecTusan je fobwo
CKpomHy nomoh op Mpagcke
ynpase 3a Kyntypy Hosor Caga n
MoKpajuHCKor cekpeTapyjaTa 3a
KYATYpY MaKo je npornalieH of
Caseta EBpone 3a KynTypy 3a
“3BaHpeaaH eBponcku decTugan.

METHAECTH MERYHAPOJHH HOBOCA/ICKH
KibHKEBHH OECTHBAN

THE FIFTEENTH INTERNATIONAL NOVI SAD LITERATUREGESTIVA

16—18. neuemdap 2020. rogune, Hosu Cap * 16""—18th December 2020,INdvi Sad

Mebynapoana KIWKeBHA Harpaaa
Hoau Can
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International Literary Award of Novi Sad | - City Library of Novi Sad, Vojvode Putnika 1
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Awarding the best young poet in Serbia
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+ Dragan Prole (Serbia) » Vladimir Gvozden (Serbia) » Farago Kornelia (Serbia) »

Srdan Damnjanovi¢ (Serbia) » Bojan Jovanovié (Serbia)
#Damir Smiljani¢ (Serbia) + Duska Radivojevié (Serbia) * Stevan >

<eSTIVAL
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< + Jovan Zivlak (Serbia)
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X MehyHapogHu HoBocafCcKu

KtbkeBHU pecTnBan

THE FIFTEENTH INTERNATIONAL
NOVI SAD LITERARY FESTIVAL

16*-18t December 2020

Association of Writers of Vojvodina, Novi Sad, Serbia

The Fiften International Novi
Sad Literary Festival is going to be
held in Novi Sad, from 16t to 18t
December 2020. This is a literature
festival featuring poets and critics
who represent and promote
contemporary literature. More
than 900 writers from Serbia and
abroad participated in the previous
fourteen Festivals, and the
impressions of all the participants
were very good. They were all
satisfied with their stay in Novi Sad
and the program of the Festival
(participants were from England,
France, Ireland, Russia, Germany,
Mexico, Colombia, Bulgaria, Spain,
Ukraine, Italy, USA, Austria,
Switzerland, Norway, Hungary,
Sweden, Czech Republic, Portugal,
Poland, Croatia, Slovakia,
Montenegro, Romania, Turkey,
Sudan, Bosnia, Denmark, Nigeria,
Morocco etc.).

The program of the Festival
includes afternoon and evening
readings and discussions at various

venues throughout the city, as well
as visiting other towns in Serbia.
The readings represent national
literatures, groups of authors or
single authors. The main event is
the evening reading on the Trg
Mladenaca square (Novi Sad City
Library, Youth Center, Vojvode
Putnika 1) in the city centre, in
front of the Poetry Gate. Every year,
a symposium is held to discuss
important contemporary literary
themes.

For the 10 time, the Festival will
welcome the guest country in
order to more fully present the
contemporary poetry of that
country. This year, the guest of the
festival was supposed to be
Norway, but the event was
canceled due to a pandemic.

We will publish an anthology of
contemporary Norwegian poetry
(twelve poets) next year.

The participants willgoon a
boat ride on the Danube (from
Novi Sad to Sremski Karlovci) and

MEHYHAPOAHW HOBOCALCKW
KibWMKEBHU OECTUBAI

INTERNATIONAL NOVI'SAD
LITERATURE FESTIVAL

JPYIITBONKIBHIKEBHUKA BOJBOTUHE
ASSOCIATION DES ECRIVAINS' DE VOIVODINE

About Festival

visit the monasteries on Fruska
Gora (a mountain near Novi Sad).

Novi Sad is the capital of the
Province of Vojvodina and the
second biggest city in Serbia. Its
population is over 450,000. It is an
important economic, culture and
university centre. The centre of the
city was built during the 18" and
19t century, and on the opposite
bank of the Danube, there is a
magnificent fortress built in the
17t century. The monasteries on
Fruska Gora were built in the
period from the 14" to 18*
century. A small town of Sremski
Karlovci is situated on Fruska Gora.
The Serbian Romanticism started
in Sremski Karlovci and Novi Sad,
and lasted from 1847 till 1870.

It was led by poet Branko Radicevi¢
and, after him, Jovan Jovanovi¢
Zmaj and Laza Kosti¢. The
objectives were to promote the
language reform of Vuk Karadzi¢
who modernized Serbian language
and introduced the vernacular
Serbian into literature, anticlassical
rebellion and introduction of a
new sensibility and aesthetics into
Serbian literature.

In Novi Sad, besides ethnic Serb
majority, there are representatives
of several ethnic groups, the
biggest of which are Hungarians.
They too have educational, cultural
and informative institutions.

During the Festival, a ceremony
of awarding the prize to the Young
Serbian poetof the Year will be
held in Sremski Karlovci.

Every year, International
Literary Award Novi Sad is given to
a world-renowned living poet or
novelist for his poetic oeuvre or life
achievement in the field of poetry
(Christoph Meckel, Jean-Pierre
Faye, Ben Okri, Sean O Brien,
Lyubomir Levchev, Kathrin
Schmidet, Krzysztof Karasek, Mircea
Cartarescu, Antonio Deltoro,

Guy Goffette, Thomas Boberg,
Johan Jonson...).

The festival will be partially
realized online. Festival catalog,
posters, flags will be printed. The
festival will organize the
presentation of its activities on the
DKV website and on Facebook.

The Festival is supported by
Serbian Ministry of Culture, The
Department of Culture of Province
of Vojvodina and Novi Sad City
Council.
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Francis Combes
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HE MOKETE MPOMEHUTU
CBET AKO NMPBO HE
MPOMEHWUTE CBOJ JE3NK
Wnmepejy ca Mapuom
Mapmutom XuxoHom
Wnmepejyucao JogaH 3uenak

Bawa noe3uja je caojespcHo
ucmpaxusarve jeuka namhered,
je3uka rwybasu. Fbuxosux
KOHMpaoukyuje u HemozyhHocm
necHUYKoz cmeapared yKynHocmu
npucymtocmu. Kao uwvesnu u
HeMunocpoHu 602 Yujum cmonama
Jlymamo y nompasu 3a cnacom.
Caem je cypos, ceharve je cyposo,
je3uK je cypos u, Kako Ham
Ccyeepuuieme, Hema ymonuje, Hema
cpeliHo2 mpeHymka u3bassversd,
OCUM 0CMPBA c6emIoCcmu, usy3uje
Ha Kojoj ce Hawa Hada 2He30u. a
JU je Mo noe3uja Koja ce Npoxumd,
Koja 00OMUHUPA HAWUM
xusomom?

Moja noesuja, Kao WTo 3HaTe,
[OBOAN Y NUTakbe rPaHNLE je3uKa,
rpaHuLie OHOra LUTO MOXEMO
13pasuTn peumma. PeanHocty
KOjOj *KMBMMO CBAKOT HOBOT AjaHa
nocTaje CNIoXeHuja, anu, Ha
XanocT, HaBMKaBaMo ce Aa
TPaXKMMO jeJHOCTaBHE OfrOBOpE,
jep Hac TexHonoruja Ha MHoro
HaumMHa ocnobaha og Hamopa.
Moxga je To pasnor 3awTo
NONWTVKA Ca NaKUM CioraHnma
(America First, les Francais d’abord,
Ausldnder raus, Ha npumep) Moxe
6UTV TONWKO yCnelLHa: naKLue je
npoHahu XpTBeHOT japLa Hero
MOKYLLaTX NPOHahK Heke HaunHe
KaKo Ce HOCUTY ca cnoxeHoLwhy 1
XWBETY 3ajefHO Ca NpaBKMa 1
BYyXHOCTVMa 3a cBe. V nakLe je
ocehaTu ce Ha NpaBoj CTpaHu, anu
UCTUHA HMKaJa HUje caMo Ha
jenHoj ctpaHu. Mucnum pa je
noesuja HaunH Aa ce npoHahe
MCTWHa KOja je CNIOXeHa, anun
BOCTMXHa. Y CBOM Nicakby, Ha
npumep y 36upum
Had(npukasusarse), nokywasam aa
KaxeM peunma (ca pecypcmma Kao
LUTO Cy HEONOr13MM, 3arpaje,
Kyp3mB..) fa oceharba HUCy
jenHoCMepHa ynuua, Kojy MoxeTe
CTOBPEMEHO OCETUTH Kao JbybaB
1 rencoeur (Tako Aia Kaxem,
MeLuajyfiu WwnaHckn n GpaHLycKy,
rencoeur), pafocT 1 MenaHxonuja,
Xasberbe 1 ycxuherse. Tako aa

mucnum aa bu noeswja Tpebano fa
NPOoXK1Ma Hall XNBOT aKo XeTMmo
[a ce ycreluHuje 6aBumo MHOTUM
HbeHUM acneKkTnMa.

Kao xymanucma ucmpaxyjeme
UHMenekmyanHu xueom Llinaxuje,
3HaYerbe NojeOUHAYHUX 26Cmo8a
UHMenleKMyanaya u nucayd,
00NPUHOC HUX08E UHMeNeKMyanHe
Kynmype dyxy epe. lima 3Hauu
O0mMKpUmu, pasymemu npowsocm
30 Haw caoawru xusom? fla nu
KyZimypa uma 3Haqerbeky
8pe0HOCM Koja nose3yje, sexe U
cmeapa ucmopujy?

Mwcnum ga noctoju BpcTa
npasAe y CrnacaBakby W N3HOLLEHY
Ha BUAENO AONPUHOCa NcaLa Koju
3a CBOT XMBOTa HUCY Brnm
LierbeHu. 3agoBosbaBajyhin je u
MenaHXonnyaH, HapaBHo. Y MOM
Ciyyajy, noce6Ho cam ce 6aB1o
[eMMa LUNaHCKNX MPOrHaHWKa
KOju Cy MOpanu Aa Hanycre CBOjy
3emby nocre OpaHkose nobege, a
nocebHO Cy Me 3aHMManu OHU Koje
je npoxena t1xoBa Apxasa
pomahuH, Kao wro cy Xo3e Xepepa
MNetepe 3 WBajuapcke, Makcumo
Xoce KaH y ApreHTuHu unu Xo3e
Mapuja Kamnc y AcTouHoj
Hemaukoj. Moxpa je pa3nor oBor
3aH/Makba B1o Taj LUTO Cam MHOTO
rOfINHa XMBeO Kao CTpaHal, y
(OpaHuyckoj, Hemaukoj 1 YeLwkoj.
W 3aucTa je 6uno opylweBmbEHO
eKCXyMaLiMjoM HeobjaBrbeHuX fena
Hekux og oBux nucaua. C gpyre
CTpaHe, ja cam NpoTuB ogpefeHor
HapLM3ma NOACTaKHyTOr
LPYLTBEHM MpeXama 1 yBepeH
cam fla nucaL, mopa brTm y cTamy
[a 0CeTn AMBIbEHE 1 ja HanuLe
"Bexbe auBberba’, Kako je CropaH
1MeHOBao KpuTiyapa. Y LWnaxuju
1MaTe NecHUKe N KpUTJape, anm

NHmepsjy

om

BP0 Mano necHuKa ce TPYAM Aa ce
6aBw pagom Apyrix NecHNKa, fa
HarnuLue KpUTUKe Heke ay6uHe.
W3y3eTaH n3y3eTak je Egyappo
Mora, Koju je nHaue npowne
ropuHe 6opasuo y Hosom Capy,
MCTOBPEMEHO CjajaH NeCHNK 1
OANMYaH Kputnyap. Anv osa
BENMKOAYLIHOCT je 3aKcTa peTka.

Koju je saw necHuuku
npojekam? [Ja nu cme 61uxu
YMeMmHUKY Koju ce uepd, cmaapa
Ho8e je3uyke caemoge, Hoge (hopme,
numa ce 0 3Haverby jeOHo2 y
8peMeHy CKyyeHe yMemHocmu, uiu
mucume 0a ce 0 Noe3uju Moxe
2080pUMU NOIUMUYKU?

Mucnum a oba oBa Lnrba Hicy
HekomnaTbunHa. Y cTapu, Kajem
Ce LWTO je MoNUTMYKa Noesmja
npeyecTo 6una noBesaHa ca
TPanULMOHANHIM, YaK 1
KOHGOPMUCTIYKIM, 06nMLMMa.
Anwu moje je yBepetbe fia, KONMUKO
rof] TaYHO OUN0, KaKo Kaxe
ButreHwrajH, "rpaHuLie Mor jeunka
3Haue rpaHuLe Mor cBeTa', He
MOeTe NPOMEHNTU CBET aKo NPBO
He MPOMEHUTE CBOj je3NK.
HapaBsHo, Befin geo moje noesuje
6aBu ce MMYHUM oceharblMa,
nocebHo 36mpkama
Had(npukasusarwe) v Tratado de
entrafeza, anu y Mojoj nocnegmoj
Krbu3m Des en canto noctoje necme
€a jaCHOM NOANTNYKOM NOPYKOM.
AnTOHMO MeHpe3 Py6ro, BaxaH
LUNAHCKM NECHUK W, 3a1CTa, MHOMO
MOAMTUYHNI NECHUK Of, MeHe,
HanmMcao je y CBOM NPeAroBopy 3a
Des en canto pa ose necme
"0TBapajy HecurypHa 3Hauema,
KOja 3Haue Kao Haknaga jesnka
parbeHor Kpusom. CTora oTBapatbe
npema Bama, npema fpyroctu
WrHOPUCaHO]j OfIYKOM jaBHIX

SANG
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Auckypca”. Mucnum ga cy Hajborbe
NONUTUYKe NeCMe, OHe Koje Cy
npexwvBene CBOje BeKOBe,
KOMOWHOBaNe NHOBATNBHE Gopme
Ca NPOrpecrBHOM NOPYKOM, 0f
Cecapa Bamexa 1 QOegeprka
lapcuje Jlopke go Perea Lapa,
Mayna LienaHa, Xaponga ge
Kamnoca, Payna 3ypute nau, y
BaLLOj 3eMsby, Backa lMone.

Ja nu Hanasumo y doba
WrmepHema npasa Ha uny3ujy
yuewhay ceemy paseo8opa Koju
npomosuLLe YogeKd, npubuxasa
20 3a60pasbeHoj sbyOCKoj u
KyJImypHOj y/103U UNIU CMO Ha
nodemky Hoge epe uduomusma?

WHTepHeT, 3a Koju cmo y
noyeTky Mucnuam fa he 6utm
CjajHO CpeACTBO 3a OTBapakbe yMa,
MOXe MaTK CynpoTaH edekar:
MHOTM Jbyau CAMO YnTajy U rneaajy
OHO LUTO Ce YKTana y hixoB
norneq Ha CBET 1 pa3roBapajy
Camo Ca JbyuMa Koju pasmuLLsbajy
Ha UCTW HAYMH. AN Y LennHM,

14 |
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MUCAM [a NPeSHOCTM HadjauaBsajy
HefocTaTKe. 3axBasbyjyhu
WHTepHeTy Moxemo 6utn y
KOHTaKTY ca npujaTte/buma u
ocobama Koje fiene nHTepece ca
HaMa, YaK 1 ako XXM1BMUMO
NPUNNYHO OfBOjeHO (peLymo,
LWnaHwja n Cpbuja, Hemauka,
Mombcka unu Mekcuko), ymecTo fa
6ynemo npucubeHn aa Hac
MPUNarofyYMo NOKanHUM
MaH[apy1HaMa, Kao Lo je To 61o
C/lyyaj y GMBLLIMM BEKOBMMA.
Mucnum a 61 Ha NOUTYKOM 1
KYNTYPHOM MoApYujy OBrOBOPHM
Tpebano Aa ce noTpyae a nogurHy
HUBO Aiebarte, YaK 1 aKo je,
HapaBHO, NakLLe nojayatn
ngmnoTnsam. Mucnmm aa je joww
jenaH Benuku npobnem
KOHLIEHTpaL|uja OBUX Mpexa y
HEKOMMULIMHYN aMepUYKIX
munuoHepa. Ha npumep, MHore
Krbvkape y LLUnaHwju ce 3atBapajy
300r AMa3oHa, a M1 brcmo
Tpebanu 6uT focnenHMjK 1
MOAPXaT HaLle NIOKaNHe
KyNTypHe Harope.

NHmepsjy

YOU CANNOT CHANGE
THEWORLD IFYOU DO NOT
CHANGE YOUR LANGUAGE
FIRST

Interview with Mario

Martin Gijon

Interviewed by Jovan Zivlak

Your poetry is a kind of research
into the language of memory, the
language of love. Their
contradictions and impossibility to
poetically recreate the totality of
presence. As a vanished and ruthless
god in whose footsteps we wander in
search of salvation. The world is
harsh, memory is harsh, language is
harsh and, as you suggest to us,
there is no utopia, no happy
moment of deliverance, except the
island of light, the illusion on which
our hope nests. Is it poetry that
permeates, that dominates our lives?

My poetry, as you know, calls
into question the borders of
language, the limits of what we
can put into words. The reality we
live in is getting everyday more
complex but, unfortunately, we are
getting used to look for simple
answers, as the technology delivers
us from effort in many ways.
Maybe that's a reason why politics
with easy slogans (America First, les
Frangais d'abord, Ausldnder raus, for
instance) can be so sucessful: it's
easier to find a scapegoat than to
try to find some ways to deal with
complexity and to live together
with rights and duties for
everyone. It’s easier too to feel
oneself in the right side, but the
truth is never only in one side. |
think poetry is a way to find a truth
that is complex but attainable. In
my writing, for example in
Sur(rendering), | try to put into
words (with such ressources as
neologisms, brackets, italics...) that
the feelings are not a one-way
street, that you can feel at once
love and rancour (so | speak,
mixing Spanish and French, of
rencoeur), joy and melancholy,
regrets and elation. So | think that
poetry should permeate our lives if
we want to deal better with many
aspects of it.

As a humanist, you explore the
intellectual life of Spain, the
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meaning of individual gestures of
intellectuals and writers, the
contribution of their intellectual
culture to the spirit of the era. What
it means to discover, to understand
the past for our current life. Does
culture have a meaning value that
connects, chains and creates history?

I think there is a kind of justice
in rescuing and bringing to light
the contribution of writers who
were not apreciated in their
lifetime. It is satisfactory and
melancholic too, of course. In my
case, | have dealt specially with the
works of Spanish Exiles who had to
leave their country after Franco's
victory, and | was specially
interested in those who were
permeated by their host country,
such as José Herrera Petere in
Switzerland, Maximo José Kahn in
Argentina or José Maria Camps in
East Germany. Maybe a reason of
this interest was that | lived for
many years as a foreigner, in
France, Germany, and Czech
Republic. And indeed it was really
thrilling to exhumate unpublished
works by some of these writers. On
the other side, I'm against a certain
narcissism stimulated by the social
networks and I'm convinced that a
writer has to be able to feel
admiration and to write "exercices
of admiration’, as Cioran named
the critic. In Spain, you have poets
and critics, but very few poets
bother to deal with the work of
other poets, to write reviews of
some depth. A remarkable
excepcion is Eduardo Moga, who
by the way was in Novi Sad last
year, a great poet and an excellent
critic at the same time. But this
generosity is really rare.

What is your poetical project? Are
you closer to an artist who plays,
creates new language worlds, new
forms, wonders about the meaning
of onein a time of cramped art, or
do you think that poetry can be
spoken of politically.

I think both aims are not
incompatible. In fact, | regret that
political poetry has been too often
associated with traditional, even
conformists, forms. But it's my
conviction that, as true as that, as
Wittgentseint puts it, "the limits of
my language means the limits of

my world', you cannot change the
world if you don't change your
language first. Of course, most of
my poetry deals with personal
feelings, specially Sur(rendering)
and Tratado de entrafieza, but in
my last book, Des en canto, there
are poems with a clear political
message. Antonio Méndez Rubio,
an important Spanish poet and,
indeed, a poet much more political
than me, wrote in his preface of
Des en canto that these poems
"open uncertain meanings, the
meaning as an hemorrage of a
language wound by the crisis.
Therefore the opening to the You,
to an otherness ignored by the
decission of public discourses". |
think the best political poems,
those which survived its ages,
combined innovative forms with
progressive message, from César
Vallejo and Federico Garcia Lorca
to René Char, Paul Celan, Haroldo
de Campos, Raul Zurita or, in your
country, Vasko Popa.

Have we in the age of the Internet
the right to have the illusion of
participating in a world of
conversation that promotes man,
brings him closer to his forgotten
human and cultural role, or are we

Interview

at the beginning of a new era
ofidiocy.

The Internet, that we thought at
first would be a great means to
open our minds, can have the
opposite effect: many people only
read and watch what fits into their
worldview, and only speak with
people who think the same way.
But on the whole, | think the
advantages overwhelm clearly the
disadvantages. Thanks to Internet
we can be in touch with friends
and persons who share interests
with us, even if we live quite apart
(say, Spain and Serbia, Germany,
Poland or Mexico), instead of being
forced to adapt us to the local
mandarins, as in former ages was
the case. | think that, in the political
and cultural area, the people in
charge should make an effort to
rise the level of the debate, even if,
of course, it's easier to boost the
idiocy. | think that another big
problem is the concentration of
these networks in a handful of
American millionaries. For
example, many bookshops in
Spain are closing because of
Amazon, and we should be more
consequent and support our local
cultural endeavours.
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Mapuo MapTuH XuxoH poheH
jey BunaHoswu pe na CepeHa,
LnaHwja, 1979. roauHe. JokTopu-
Pao je LWNaHCKY KHUKEBHOCT Ha
YHuBep3uTety y EKcTpemagypu.
lNpenasao je Ha yHMBEp3UTETUMA Y
Map6ypry (Hemauka) 1 bpHy
(Yewka). Op 2010. npegaBau je Ha
Operetby 3a 00pa3oBatbe
HaCTaBHWKa YHMBep3uTeTa Y
Ekctpemagypa y Kacepecy.

Hberosu eceju cy nobunu HK3
Harpaga, yk/byuyjyhin Harpagy
Xepango [njero 3a KibiKeBHa
ncTpaxmeatba, 2009; Harpagy
Amapo ANOHCO 3a KHKEeBHY
KpuTnky, 2012; Kao 1 Harpagy
ApTtypo bapea 3a 2013. roaunHy.

06jaswio je pomaHe Undiaen la
vida del inmortal Mathieu (2013) n
Un otofio extremefio (2017;
BEeNVMUYHO NPEBEEH Ha YeLLKK
je31K) n yeTMpm 36MpKe noesuje:
Latidos y desplantes (2011),
Rendiccién (2012; npeBefeHO Ha
eHrNeckn kao Had(npukasuearee) u
06jaBrbeHo ABoje3nyHO 2020),
Tratado de entraeza (2014) n Des
en canto (2019). Heke of terosux
necama npesefieHe Cy Ha
€HINECKM, UTaNMjaHCKN, HeMauKu,
MOSHCKMU, PYMYHCKI 1 KNHECKU
jesuk.

Mario Martin Gijon was born
in Villanueva de la Serena, Spain, in
1979.

He holds a doctorate in Spanish
Literature from the University of
Extremadura. He has taught at the
universities of Marburg (Germany)
and Brno (Czech Republic). Since
2010 he has been a lecturer in the
Teacher Training department of
the University of Extremadura,
Céceres.

His essays have received a
number of awards including the
Gerardo Diego Prize for literary
research, 2009, the Amado Alonso
Prize for literary criticism, 2012, as

well as the Arturo Barea Prize 2013.

He has published the novels Un
dia en lavida del inmortal Mathieu
(2013) and Un otorio extremerio
(2017; partially translated into
Czech) and four collections of
poetry: Latidos y desplantes (2011),
Rendiccién (2012; translated into
English as Sur(rendering) published

in bilingual edition in 2020),
Tratado de entraiieza (2014) and
Des en canto (2019). Some of his
poems have been translated into
English, Italian, German, Polish,
Romanian and Chinese.

* % %

Opancuc Komb (1953) je
dpaHLycK1 necHUK mehyHapogHor
peHoMea, MpeBefeH Ha
JBajeceTak CBETCKMX je3uKa.

AyTOp je BuLLe 0f NeTHaecT
MEeCHUYKMX Kbira, Mehy Kojuma cy:
Llleepmu nponeha (1980), Mane
nekyuje cmeapu (1987), Jama ca
Ajpenoee kyne (1989), banada o
HenokopHUM cpyuma (1996),
(®abpuka cpehe (2000), 3ajedHuuka
Kkay3a (2003), [lnasa csecka u3 KuHe
(2007), Kroyy ceema je y negom
ynasy (2008), lacmasuyje 8uHo
(2011).

AyTOp je BuLLe aHTONOrWja, 0f
KOjux cy Hajno3Hatuje: Cmo jedHa
necma y lNapuckom mempoy, Cmo
jedHa necma o eybasu, Cmo jedHa
necma npomug pamd.

YpenHuK je no3Hate pesuje
EBpona, ocHmBau n3gaBauke kyhe
Le Tems des Cerisesn gpupekTop
dectmBana VIHmepHAYUoHanHu
necHu4Ku 6ujeHane Ban de Mapu.

3emsva Huje okpyana je npBw
AHTOMNOTMjCKM M360p Herose
noesuje Ha CPrCKOM je3uKy.

*

Francis Combes was born in
1953, in South of France. Now, he
lives with his wife, in Aubervilliers,
near Paris. As a student, he was
General Secretary of the
Communists Students Union of
France. In 93, he founded, a new
press, "le Temps des Cerises’, from
the title of a well known song of
the Commune de Paris. He was
also the organizer of a campaign of
poetry posters in the Paris'Metro,
for fifteen years. These last six
years, he ruled the international
festival la Biennale. As a poet, he
published about 20 books, as:
Cause commune, le Cahier bleu de
Chine, La France aux quatre vents,
Lettres d'‘amour porte restante.

He was translated in English,
Spanish, Arabic, German, Italian,
Macedonian, Albanian, Chinese...

He translated into French books
by Heinrich Heine, Vladimir
Mayakovsky, Attila Jozsef...

In 2011, he was named director
of the Poetry International Festival
in Val-de-Marne, France.
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BOJIEO BUX A BUAUM
NMOE3WJY NOBE3AHY
CATPAOMLNIOM,

A UCTOBPEMEHO
PANINMUTY

U U3HEHAR®YJYRY
KOJA OAY3UMA OAX
Paszoeop ca Hukonajem
Munyegom

Paszoeapao JoeaH 3uenak

Bu cme nupcku necHuk. Ha
0CHOBY OHO2a LIMO MOXemMo 0a
8UOUMO, 8aW OCHOBHU NOOYX8am je
0a pasymeme mo 0pyeo, XeHCKo
nuye ceema. [la bucmo pasymenu
(pacyuHayujy koja Hac nokpehie 0a
2080PUMO U UCMPAXxyjemo Jby6as.
Bepyjeme nu da je y 0aHawrbem
cgemy roy6as 6e3 ceHKu U
nocekomuHa 3na mozyha?

JbybaB, OHaKBa KaKBy je Mi
3HamO Y CBOM XMBOTY, je jeaHo;
7by6aB, OHa y Noe3uji, HewWwTo je
cacsum apyro. Jbybas y noesuju
MoHeKap Nponasu Kpo3 60s; apyru
NyT je Ha KpUNUMa pPagocTy, anu
yBeK BOAIM Ka Heuemy HeCBETCKOM;
Ka uextbu apyre BpcTe. Jow of
aHTUKe je /bybaB y noe3wju buna
Cnna Koja je Boguna Jbyge.
MoHekan umam ocehaj fa Huje
npa.a, CBETOBHa Jby6aB, Beh Aa je
OHa M3MULLIbEHa /by6aB 3a KOjoM
Ce Ye3He 3anpaBo CTBapHa
jeOVHILA KOjOM Ce MepW MBOT.
CanduHcka Jby6aB Huje camo
nocnegtba 31Mcka jabyka Ha
HajBWLLOj rpaHu, Beh HeloCTXKHM
caH. Wekcnuposu Pomeo n Jynuja
ymupy He 360r cahe HUX0BIX
nopoguua, seh 360r
HemoryhHocTv aa 6yay 3ajefHo, a
TO Ce Moxe Hahu camo y
KrbXeBHOCTI 1 noe3uju. LLiTo ce
TiYe Moje rbybaBHe Moesuje, Boneo
6ux fia oHa byzie uynHa; fa bu
JbYAU MOTNIN @ je OCeTe, anu 1 Aa
je BOAMPHY, Aia oceTe apoMy Heuer
BaH OBOT CBeTa. /by6aB y Hallem
CaBpeMeHOM CBETY MocTaje CBe
nparmaTnyHuja, 3aKasaHa v
poperbeHa. OBo je camo no cebw
3n0. Pa3nor 3amybrbeHor 3na He
NEXM Yy CAMOM MOLEPHOM XIBOTY,
e y HacTojarby fAa ce /bybas
nnaHmpa 1 KoHTponuLLe. AKo ycne
Ja ce 0Cnoboam OBe 3aBUCHOCTH,
caBpeMeHa /by6as he ycnetu fa
Oyne rby6as.

Espona je koHmuHeHm ca MHo20
je3uka, ca MHOWMBOM NOemcKux
je3uka, aonem ce mu jesuyu
yjedurvyjy y jedaH onwimu
OepuHuwyhu jeuk. Mane
KrbUpKe8HOCMU ce ynueajy y maj
¢jajHu nomok. 3oee ce
anocmepuopu unu ce
ucmospemeHo npenosHdje. Kao
Hekaoa: poMaHmu3am,
CUMBOIU3aM, eKCNPEeCUoHU3am,
Hadpeanu3am, agaHeapoa,
Heoasaxzapda uma. Koja je Hawa
ynozay mome?

[la 6yaem ncKpeH, He Bepyjem
[a ce eBPONCKW NECHNYKY je3uum
yjeauibyjy y jeaaH onwTm
peduHnwyhn jesuk. He Bepyjem Hu
[Ja ce Mane Krb/KeBHOCTM YNnBajy
Y 0Baj jefjaH CjajaH 1 CMUCIEH TOK.
Y EBponu cy ofyBek 6unu
LBOMUHAHTHU KHbIXKEBHU NOKPETM
KOju Cy UeCTo NocTajanu TPeHJ0BMY,
a Tako3BaHe "Mane KrbKeBHOCTHN"
cnepune 61 Te TpeHOBe He
MOraBLUM MOCTATN HALITA APYrO.
Huje Benuka yact 6uTn ogpas
POMaHTW3Ma, Haapeanu3ma nam
Heo-aBaHrapge. Ako je 0o
npucTyn, Taga pednekcuja HUKaaa
He 61 nocTana opuruHanHa. Mane
KHbWXKEBHOCTI MOTY NpepacTit y
BENUKY KHbIKEBHOCT CaMO aKo ce
He nnaLle 1 MMajy Camonoy3aara
[a nokaxy CBOja 1L OHaKBMMa
KaKBM 3a1CTa jecy — ca CBUM
CBOjUM Bopama, nofoyYrbaLMa,
CBOjUM CNabocTMa, anm 1 Kao
NPUPOAHE 1 AYXOBHOCTW. Ja NNUHO
BYLLE BOAIUM @HTUKY Hero HeH
oppas. flare hy unyctposatu
npyMepoMm: y Bennkoj BefimHu
EBpone pgaHac ce noesuja nuwe
6e3 puma. PumoBatbe 1 metadope
cMaTpajy ce CTapOMOZHIM.
Kako ja To Bugum, ynpaso cy
pumoBatbe 1 MeTadopa ABa CTyba
Koja cy omoryhuna HaLoj
Oyrapckoj noe3uju yHyTpaLLrby
opraHu3aLujy, putam n
[YXOBHOCT.

Ha WHmepHemy nocmoju
noesuja Koja desyje HeMep/bUBO.
Kao da je senuku manac nokperyo
8e/1UKy 0eMOKPAamcKy pesosyyujy:
csu nuwly noe3ujy. C 063upom Ha
HUBO, C8e CMO b/1UXU YMUCKY 0d je
6ananusayuja obysena cae. Pexo
6u ce 0a je ma Mmucao enumusayuja
noesuje. llocmassva ce
JjeOHocmasHo numaree: mpeba u
noesuju cynpomecmagumu nyky

NHmepsjy

acumunayujy, kojoj ce mpeba
nokopasamu nped 8esuKum
6pojesuma?

To w0 Ce AewaBa Ha Mpexu je
Hem36exHo, ykibyuyjyhin nokywaje
nucatba noesvuje. NMogceha me
MoMano Ha npoLec passujarba
MUCMEHOCTU — 3HaTe abeLiely u
CTOra Moxerte nucatu. Hema
LIeH3ype, HEMa YPefiHUKa, Hema
NPUTUCKa Ha nncue. CnoboaHo
TPXMLLTE NPon3BoZa U CTOBOAHO
TpXuLWTe noe3uje. Ann ynpaso
oBpe ce pey "Moesuja" He YnHN
TauHoM. BehuHa fena Hocm
3HaKoBe Hanopa 3a CTBapare
noesuje, a He 3HaKoOBE came
noesuje. HapasHo, oBa
npeKkoMepHa NPon3BOfHba
3al0BOJbaBa PasnunumTe yKyce, u
3aT0 Ce Jbyau OKyrn/bajy 1
nojpagajy CTBapu Koje b1 yecto
cneypjanncTa v Jbyam ca
VHTYWLMjOM 33 noe3wjy ogdaumnu.
Ha TpxuwwTy nocToju nomano
CBera: Of HajjeHOCTaBHUjUX
AyrMagy v CUTHULA o AparoLeHor
BepbanHor HakuTa. HajBaxHuje je
[a MOXeETe fa HanpaBuTe PasnnKy
u3mehy To ABOje. PekaBLum To,
MOpaMm fia Npu3Ham fia Me Ay60oKo
pacTyxyje Kag BUAYUM fAa ce cama
unkbeHuLia fia cy ogpeheHe peun
CTaBrbeHe y oppefieHu pegocnen
Ha3Ba Noe3unjom.

byaapcka noesuja ce
agupmucana y MooepHoj epu, 00
pomaHmu3sma 0o dawac. Lima je
0aHac 8axHO 3a roeHy cyobuHy y
6byeapckom Opywmay?

He3aBuaHa 1 noaerveHa. Tako
6ux fedrHMCao HeHy CyaouHy.
"He3aBugHO" jep yTuLaj 1 Yextba
3a N0e3joM HecTajy (Mm1cnnum Ha
BMCOKY Nnoe3ujy), a "nogemeHo" jep
MocToje fiBa MOTMYHO pPa3nuynTa
npuctyna noesmju. C jeaHe cTpaHe,
nocToje /byau Koju Bepyjy Aa
noesujy Tpeba 0cnoboanTM CBUX
TpaAuLMja 1 Aa NPUINKOM
CTBapatba noesuje He cme 6UTKH
3axTeBa HUTU oYekmBara. C apyre
CTpaHe, NOCToje /byAM NOMyT MeHe,
Koju 61 Bonenu fa Bnae noesujy
NOBe3aHy ca Tpaguuujom, a
MCTOBPEMEHO je Bife 1 Kao OBY
pasnuuuTy 1 nsHeHahyjyhy
rnoesujy Koja oAy3vma jax - CBOjoM
CTPYKTYPOM, OHUM LLTO
rnogpasymeBa 1 npeanaxe v
CBOjUM Caapaj. Pehn Ry To oBaKo:

S
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y byrapckoj nma Tonmko sbyam koju
MUY XauKy (Fbyau Koju Bepyjy Aa
MUY XauKy), 1 BPAO, BP0 Mano
JbyA Koju Ny npenene
6yrapcke MuHUWjaType, 1 Bpean
pehu a cy byrapckum nucum
HeHafMaLUHW Y N1carby
MUHWjaTypa.

IWOULD LIKE TO SEE
POETRY RELATED TO
TRADITION, AND AT THE
SAME TIME DIFFERENT
AND SURPRISING AND
BREATHTAKING

Interview with Nikolaj Milchev
Interviewed by Jovan Ziviak

You are a lyric poet. Based on
what we can see, your basic
endeavor is to understand that
other, female face of the world. To
understand the fascination that
drives us to speak and explore love.
Do you believe that in today’s world,
love without the shadows and cuts
ofevil is possible?

You are a lyric poet. Based on
what we can see, your basic
endeavor is to understand that
other, female face of the world.

To understand the fascination that
drives us to speak and explore
love. Do you believe that in today’s
world, love without the shadows
and cuts of evil is possible?Love,
the way we know it in our life, is
one thing; love, the one in poetry,
is something completely different.
The love in poetry sometimes goes
through pain; other times, it is on
the wings of joy, but it always leads
towards something unworldly;
towards a yearningof a different
kind. Ever since Antiquity, the love
in poetry has been a force leading
people.Sometimes, | have the
feeling that not the real, worldly
love, but the invented and longed
one is the real unit with which to
measure life. Sapho’s love is not
just the last winter apple on the
highest branch, but the
unreachable dream. Shakespeare’s
Romeo and Juliet die not because
of their families' feud, but because
of the impossibility for them to be
together and this can only be
found in Literature and Poetry.
Regarding my love poetry, | would
like it to be sensory; for people to

be able to feel it, but also to touch
it, to feel the aroma of something
out of this world. Love in our
modern world is becoming more
and more pragmatic, scheduled
and assigned. This, in and of itself,
is evil. The reason for the evil in
love does not lie in modern life
itself, but in the effort to plan and
control love. If it manages to break
free from this dependency,
modern love will manage to

be love.

Europe is a continent with many
languages. With a multitude of
poetic languages, and yet these
languages unite into one general
defining language. Small literatures
flow into that great stream. It is
called aposteriori or is recognized at
the same time. As in the past:
romanticism, symbolism,
expressionism, surrealism, avant-
garde, neo-avant-garde, etc. What is
our role in that.

To be honest, | don't believe
that European poetic languages
unite into one general defining
language. Neither do | believe that
small literatures flow into this one
great and meaningful stream. In
Europe, there have always been
dominant literature movements
that would often become trends,
and the so called "small literatures"
would follow those trends not
being able to become anything
else. Itis not a great honor to be
the reflection of Romanticism,
Surrealism or Neo-Avant-Garde. If
this is theapproach, then
thereflection would never
becomean original. Small
literatures can grow intobig
literatures only if they are not

Interview

afraid and have the confidence to
show their faces the way they truly
are -with all itswrinkles, with its
dark eye circles, with its
weaknesses, but also as natural
and spiritualentities. |, personally,
prefer Antiquity to the reflection.
Let me further illustrate with an
example: in the vast majority of
Europe nowadays, poetry is being
written with no rhymes. Rhyming
and metaphors are considered
old-fashioned. The way | see it, is
that it is precisely the rhyming and
the metaphor the two pillars which
have allowed for our Bulgarian
poetry to have its inner
organization, rhythm, and
spirituality.

There is poetry on the Internet, it
seems immeasurable. Itis asifa
great wave has started a great
democratic revolution: they write all
poetry. Given the level, we are
getting closer to the impression that
trivialization has overwhelmed
everyone. One would say that it is
the elitization of poetry. A simple
question arises: should poetry be
opposed to mere assimilation, to be
obeyed before large numbers.

What is happening online is
inevitable, including the attempts
to write poetry. It reminds me a bit
of the process of developing
literacy - you know the alphabet;
therefore, you can write. There is
no censorship, no editors, no
pressure on the writers. Free
market of products and free
market of poetry. But it is precisely
here where the word "Poetry" does
not seem accurate. Most of the
works carry the signs of the effort
to create poetry, not the signs of
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poetry itself. Of course, this
overproduction satisfies different
tastes, and therefore people come
together and support things that
oftentimes would be rejected by
the specialist and the peoplewith
intuition for poetry. There's a bit of
everything on the market: from the
simplest buttons and knick-knacks
to the precious verbal jewelry. The
important thing is to be able to
distinguish between the two of
them. Having said that, | need to
admit that it saddens me deeply to
see that the mere fact that certain
words have been put in a specific
order is being referred to as poetry.

Bulgarian poetry affirmed itself
in the modern era: from
Romanticism to the present day.
What is important for her destiny
today in Bulgarian society.

Unenviable and divided. This is
how | would define its destiny.
"Unenviable" because its influence
and the longing for poetry are
vanishing (I am referring to High
Poetry), and "divided" because
there are two entirely different
approaches to poetry. On the one
hand, there are people who
believe that poetry should be
liberated from all traditions and
that there should be no
requirements nor expectations
when creating poetry. On the other
hand, there are people like me,
who would like to see poetry
connected to tradition while also

see it as this different and
surprising poetry which takes your
breath away-with its structure,
with what it implies and suggests,
and with its content. | will put it
like this: in Bulgaria there are so
many people who write Haiku
(people who believe they write
Haiku), and very, very few people
who write beautiful Bulgarian
miniatures, and it is worth saying
that Bulgarian writersare
unsurpassed in the writing of
miniatures.

* ¥ ¥

Hukonaj Munues, pofieH je
1958. roguHe y rpagy MneseHy.
Junnomupao je Ha BennkotpHoB-
CKOM yHuBep3nTeTy "CeeTn Knpun
1 MeTtoguje', cneumjanHocT
byrapcka ¢punonoruja. Paguo je
Kao 3aMeHVIK IMaBHOr ypeaHUKa
nucta CpedHowKosCKa 3acmasa.
AyTOp je feceTak NeCHUYKUX
Krbura, meRy Kojuma cy lpedenu ca
Jlonumowm, leyja reybagra noesuja,
TaHka kuwa, 3asoherve U
c8emozopcke necme (necme o
CgeToj fopu), Tu u Mauke nonoodHe,
26 necama rby6asu. Hberosa
HajHOBMja Krbura Yosek u3 jabyke
36upKa je of 30 KpaTKUX Npuya.

AyTOp je TeKcToBa Necama 3a
Zeuy 1 nmbpeTa v necama aeuujer
mjy3ukna Jyxosu 6e3 wusmaka.
[lobuTHUK je Harpaze 3a HajoorsK
TEKCT Necme 3a AeLy Ha
TakMunyery "Bepam Hote" y
batunanujn - Utannja.

Interview

[loBNTHWK je HaLMOHANHMX
KHbVKEBHUX Harpafa, yKbyuyjyhn
1 HaumoHanHy Harpagy leTja
KapakoneBa 3a KrbeBHOCT 33
JeLly, HaLMOHanHy Harpagy
Teopop TpajaHoB; HaunoHanHa
Harpaga buto /BaHoB,
HauunoHanHa Harpaga
boxwupapa boxunnosa, MecHnuka
Harpaga nucta "Tpya" - "3natHu
naHau', 2010. [lga nyTa je
HOMMWHOBAH 3a Harpagy
bankaHuka.

Mecme cy My npeBegeHe Ha
EHINIECKM, PYCKM, GpaHLLyCKH,
PYMYHCKW, TYPCKI 1 MahapcKu
jesuk.

Beh 30 roguHa paaw kao
HaCTaBHUK ByrapcKor jesuka 1
KrbukeHocTU y Coduju.

*

Nikolai Mil¢ev was born in
1958 in Pleven. He graduated from
the Saints Cyril and Methodius
University in Veliko Trnovo and
specialized in Bulgarian philology.
He worked as the deputy editor-in-
chief of the newspaper High School
Flag.He is the author of a dozen
poetry books, among which are
Landscapes with Lolita, Children’s
Love Poetry, Thin Rain, Seduction
and Mount Athos Songs (songs
about the Mount Athos), You and
the Cats in the Afternoon, 26 love
poems.

His latest book, The Man from
the Apple, is a collection of 30 short
stories.

He wrote songs and librettos for
the children’s musical Ghosts
without Spikes. He won the award
for the best poem for children at
the Verdinote Festival in Battipaglia
in Italy.He is the winner of national
literary awards, including the Petya
Karakoleva National Award for
children’s literature, a Teodor
Trajanov National Award; the Binjo
Ivanov National Award, the Bozidar
Bozilov National Award, the Poetry
Award of the newspaper Trud - The
Golden Chain - in 2010. He was
twice nominated for the Balkanika
Award.

His poems have been translated
into English, Russian, French,
Romanian, Turkish and
Hungarian.

He has been working as a
teacher of Bulgarian language and
literature in Sofia for 30 years.
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OBPA3JIOXKEHE XUPUJA
3A NOAENY 60. BPAHKOBE
HATPAJE APYLUTBA

Kb KEBHUKA
BOJBOAMHE

60. JOBUTHUK
BPAHKOBE HATPAJE
HOPHE UBKOBUT,
MECHWUK U3 BEOTPAZA

[pyWITBO KbWKeBHKa
BojsoaunHe gopemyje bpaHkosy
Harpagy 60. nyT, ogpasajyfin
jenHy BPCTY BUCOKe NecHnuKe
KYNType Koja He camo ofaje noyact
Hallem 3HaMEHNUTOM
POMaHTUYAPCKOM NeCcHUKY bpaHKy
Paguuesuhy (1824-1853), Hero n
HacToju Aa NOAPXMW TaneHTe n
JONPUHOCE MNAJMX ayTopa Haluer
BpemeHa Koju cy n3abpanu
noesunjy Kao jeaH Of BaXHUX
HauMHa pa3ymeBarba HaLler
JbyACKOr oncTaHka. Hocroum ose
yrnefHe Harpage cy, uamehy
octanux, Backo lNona, bopa
Paposuh, Pawa Jlneaaa, paraH
JosaHosuh [laHunos, HuHa
*Knsanueswuh, AHa Puctosuh...
ayTopW Koju Cy Ha GUTaH HaunH
obenexnnu Hally Kyntypy
nopajyhu paguyeBnhieBckum
OTKPOBEHMMA je3nKa 1 0cobeHe
0cehajHOCTU CNIOXKEHE 1
y36y[/blBe BPEAHOCTY 1 3HaUeHba
Koja noesmja Moxe fa fioHece.
Harpapa ce pogemyje 3a Hajoorby
KHbUry yMeTHUUKe noe3uje, ayTopa
[0 29 rofuHa, U3aaty Ha cprncKom
je3nky, 3a nepuog usmehy ase
popene. lobutHuKy npunaga
HOBYaHW U3HOC, Kao 1 AUnioma.

Ha 3aBpLUHOj cefHnLM Xupuja
3a fjogeny bpaHkose Harpage
[pywTBa KiuxeBHUKa BojsoguHe,

koja ce y Hosom Capgy ypyuyje y
okBmpy MefyHapogHor
HOBOCA[ICKOT KHbXeBHOT
dectuBana, ogpxaHoj 06. 10. 2020,
Xupm y cactasy Mapuja
LUnmokoBuh (NpeaceaHUK
xupnja), IparaH JosaHoBuh
Janunos 1 Cawa Huwasuh,
oanyuno je ga ce 60. bpaHkosa
Harpaga fogenn

hOPHY UBKOBURY

3a Kibury: Buwme* *Tpewbe
n3paBaya "Tpehn Tpr', beorpag,
2019. roguHe

Knpu jey cknapy ca
MNpaBunHKom pa3matpao 10
HaCnoBa NPUCTUTNNX Ha KOHKYPC, a
Y Hajy»u 1360p Xupw je yBpcTmo
Krbure: KatapuHe MaHTtoBuh
"YHyTpalme HeBpeme', Mawe
Mnekosuh "Kpo3 Brcoky Tpasy’,
NeHe Bonrun "LigeT y jamun', Hahe
Nazapesuh "Maga 3Hag Boge" n
JaHe Papyuesmh "Ako Kaxem Moxe
noctatv uctuHa". Ognyka aa ce ose
rofuHe bpaHkoBOM Harpafiom
oBeHYa hophe Mekosuh - goHeTa
je BefinHom rnacosa.

Tokom npoTekne eLeHnje
MAaZUM NecHULMMa 1
MeCHUKNHbama NoCTano je Cee Texe
Ja pocnejy fo npuamke fia objase
CBOjy NpBY 36MpKy. [alerbe
u3paBayknx npeayseha koja cy
noApxasana CTBapanaluTBo HOBUX
rNacoBa J0BeNO je 1O CMatbeHor
nosba moryhHoCTY fia ce
APTUKYNULLY NepLenumja u
3aXTeBM UMTaBe jefHe reHepaLje,
a jeAnHa MecTa Ha KojiMa je 0BO
ocTano moryhe cy nokasnHu
HarpafHu KOHKYpCH 3a
objasrbyBatbe np.e 36upke. O
TOMe CBefiove 1 6poj 361pKM Koju
nocneamyX roguHa NPUCTXY Ha
KOHKYpcC 3a bpaHKoBy Harpagy.

Osoroauwy Jo6UTHIK Hophe
Nekosuh pofieH je 1990. roguHe.
OcHoBHe cTyamje 3aBpLUMO je Ha
Ounonowkom pakyntety
YHuBe3uteta y beorpagy, cmep
CPMNCKM je3UK W KrbUXKEBHOCT, LOK
je mactep ctyaunje KomyHukonoruje
3aBpLKO Ha YHuBep3uTety [lykejH
y Mutbypry, NeHcnnsaHuja. Kneu y
beorpagy roe npegaje cpncku
jesuk.

MpBa kbura necama hopha
Mekosuha - Buwe* *Tpewtbe,
Kojy je ob6aBwo "Tpehu Tpr', seh je
OBeHYaHa Harpagom -
beorpaackor dectnsana noesuje n
Krbure TprHu cel Moeswjal ykasyje
Ha Mnagor NecHKKa Koju nomepa
rpaHuue. CHaxHa yHyTpallhba
TeH3uja OBOj KbU3H fjaje Aa ce
HacnyTV NO3HaBakbe Came naeje
CTBapW, y NNaTOHOBCKOM JyXy, a He
Camo y CTBapvMa peasnHor. berose
MecMe, Ha CacB/IM HaxepeH HauuH,
rnoceqyjy cBe OCHOBHe NocTynare
rnoesuje anu joj 3muyy,
cTBapajyhu MarmatiyaH cknon
C/IMKa Koje He HanuKyjy
npaBua1ma XxapMOoHmje, cpasmepe,
pega, jacHohe 1 mepe, anu ux
caxnmajy y cebu.

MNpupopa ce notpyauna ga
CBaKa cTBap 6yze HeKO jeMHCTBO
[Bejy CTBapy — ca jeHe CTpaHe
"6e306n1yHe matepuje” a c gpyre
Gopme, unn yynHor nrneaa ceera
wTo jecte (Buwma* *Tpewma). Oa
Krbura Kao aa Bubpupa Ha
GpeKBeHLMj1 fyLue CTBApY UK
eHTenexuje, nsrosapajyhn ceet u
HEroBe yHyTapHe oTUCKe
APXETUNCKIM je3MKOM KOjeM Huje
CTpaHa Cno3Haja LennHe anu Hu
pa3nom/beHor CBeTa U3 Kojer je
Ba/ba UCKa3aTu. Tako je mnaau
MecHK [Ob1O KOBMHY Koja
113a311Ba Camo TKMBO Nnoe3uje aa ce
noKaxe.

[Jla 61 ce Hanncana oBa Krbura,
3aCUrypHO je Basbao XMPOHOBCKM
3aPOHMTL Y WITWBO CBETa, AoAajyhu
CBOjy owWTpuLYy bpujada Kako bu ce
CBET packoMafao 1 NoHOBO
Crojno, oBora nyTa y cpuy.
Hepsuma. leHeTnum. U 3atum je
M3HOBa CacTaBuTL Yy cTUXy. Ha
MBMLaMa CaCTaB/beHNX KOMafa
joww nyncupa Kps, jou cy *use
paHe, 1 NojeANHI CTUXOBMN,
pewnmo To xpabpo - BehnHa
FOUX,KMBU Cy. YKa3yjy Ham ce nonyT
BULLEANMEH3NOHNX CBETOBA Y UMju
LyM peun Bepyjemo, jep Hoce y
cebu naejy HeobpaheHe rpomage

SR



X MehyHapogHu HoBocafCcKu
KtbkeBHU pecTnBan

KaMeHa ca noyeTka ceeTa. Kibura
‘hHopha Mekosuha 3acnyxyje cBy
naxwy 3Hanaua noesuje Koju
Tparajy 3a HOBUM 11 BUOPAHTHUM
LUTNBOM.

W kako 61 peKao peLieH3eHT
oBe Krbure: [IpBa Kibura necama
hopha Mekosuha nucaxa je
jE3MIKOM HEOBUYHOT YHYTpalLUHber
Haboja Koju NpupofHo pasbuja
Henpeno3HaT/b1Be OKBMpPe
noetcke ¢popme. Kpehyhn ce
CNo6OAHO KPO3 WIMPOKO NOSbe
acoUWjaTMBHOCTH, YCNOXHbaBajyhn
Ce gurpecnjama, 4ecTo yrnopHuMm,
rOTOBO OCMECMBHIM ONMCUMA,
MBKoBUheB je3nk ncnucyje Krbury
KICeNO-CaTKOT YKyca: Off NPUCHUX
npu3opa 13 eTUHbCTBa Ca
CHaXHOM anu 6NNCKOM CEHKOM
0Lla, NPEKO YyaHe, 3ayMHe
aHaToMuje CTBapu 4o TeMa
OTYREHOCTN M HEYKNOM/bEHOCTH.

Y Hosom Cagy,
07.10. 2020. ropnHe

Kupw Harpage:

Mapuja LLnmokoBuh, npenceaHnK
[paran JoBaHosuh [laH1nos u
Cawa Huwasuh

JURY EXPLANATION

FOR PRESENTING THE 60™
BRANKO'S AWARD

OF THE ASSOCIATION OF
WRITERS OF VOJVODINA

THE 60™ BRANKO’S
AWARD LAUREATE,
DORDE IVKOVIC, A POET
FROM BELGRADE

The Association of Writers of
Vojvodina awards the Branko's
Award for the 60 time, thus
maintaining a kind of a poetic
culture, that not only honours our
notable romantic poet, Branko
Radicevic (1824-1853), but also
aims to support talents and the
contribution of young authors of
our time who chose poetry as one
of the important ways of
understanding our human survival.
Former laureates of this prestigious
award include, among others:
Vasko Popa, Bora Radovi¢, Rasa
Livada, Dragan Jovanovi¢ Danilov,
Nina Zivan¢evi¢, Ana Ristovic... the
authors who marked the Serbian
culture in a notable way, by adding

to the Radicevic-like revelations of
language the unique sensibility of
complex and exciting values and
meaning that only poetry can
bring. The prize is awarded for the
best book of artistic poetry, to
authors up to 29 years of age,
published in the Serbian language,
for the period between two
awards. The laureate receives a
sum of money, as well as a
certificate.

The final conference of the
Branko's Award jury of the
Association of Writers of Vojvodina,
which is awarded in Novi Sad as a
part of the International Literary
Festival in Novi Sad, was held on
October 6, 2020, and consisted of
the following members: Marija
Simokovic (President), Dragan
Jovanovi¢ Danilov, and Sasa
Nisavi¢, and has decided that the
60th Branko's award shall be
given to

DORBE IVKOVIC

for the book: "Sour Cherries*
*Sweet Cherries"

published by Tre¢i Trg
publishing house in Belgrade
in 2019

In accordance with the Rules,
the jury has taken into
consideration 10 books of poetry
which were sent to the contest,
and the most narrow selection
includes the following books:
"Unutradnje nevreme" by Katarina
Pantovi¢, "Kroz visoku travu" by
Maga Zivkovié, "Cvet u jami" by
Lena Volgin, "Glava iznad vode" by
Nada Lazarevi¢, and "Ako kazem
moze postati istina" by Jana
Raducevi¢. The decision that this
year's laureate of the Branko's
Award be Porde Ivkovi¢ - was
brought by majority votes.

During the past decade, young
poets and poetesses have had a
very hard time to get a chance to
publish their first books of poetry.
After publishing companies that
supported the creative work of the
new voices were closed, this led to
a decreased field of possibilities to
articulate the perception and the
demands of an entire generation,
and the only places that made this
possible are local awards and
competitions for the publication of
the first book. The number of
collections that have been coming

to the Branko's Award contest in
recent years also testify this.

This year's winner Dorde Ivkovi¢
was born in 1990. He finished his
primary studies at the Faculty of
Philology at the University of
Belgrade, at the Department of the
Serbian Language and Literature,
while he obtained his master’s
degree from the Faculty of
Communication Studies at the
Duquesne University in Pittsburgh,
Pennsylvania. He lives in Belgrade
where he teaches Serbian.

The first book of poetry by
Dorde Ivkovi¢ - namely, "Sour
Cherries* *Sweet Cherries",
published by the "Tre¢i trg"
publishing house, has already been
awarded a prize - from the
Belgrade Poetry and Book Festival,
"Snap out of it! Poetry!" (Serbian:
Trgni se! Poezija), which indicates
that this is a young poet moving
the boundaries. A strong inner
tension of this book suggests
knowing the very idea of things, in
a Platonic manner, and not only in
the matters of reality. His poems, in
a perfectly distorted manner,
possess all the basic poetic
postulates but slip away from
them, creating a magmatic set of
images that do not resemble the
rules of harmony, proportion,
order, clarity and measure, but
they do condense them within.

Nature has made each and
every thing a unity of two things -
on the one hand the "shapeless
matter", and on the other, the form,
or the strange look of all that is
(Sour Cherry* *Sweet Cherry). This
book in a way vibrates in the
frequency of the soul of things or
the entelechy, making an excuse
for the world and its internal
footprints in an archetypal
language which is not devoid of
the knowledge of the whole, but
neither of the broken world out of
which one must speak. This is how
the young poet got a metal that
challenges the very tissue of
poetry to reveal itself.

In order to write this book, it
must have been very difficult to
dive into the world's reading,
adding its razor blade to tear the
world apart and reconnect, this
time in the heart. In the nerve cells.
The genes. And then put them
back together in verse. Blood is still
pulsing on the edges of the pieces
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that were put together, the
wounds are still alive, and some
verses, let's say that bravely - most
of them, are alive. They are
revealing themselves to us like
multidimensional worlds, whose
murmur of words we believe in,
because they carry inside an idea
of an unprocessed gigantic stone
from the creation of the world. The
book of Borde Ivkovic¢ deserves all
the attention of poetry
connoisseurs who are looking for a
new and vibrant read.

And, as the reviewer of this
book would say: The first book of
poems by Dorde Ivkovi¢ was
written in the language with an
unusual interior charge that
naturally breaks the
unrecognisable framework of the
poetic form. Moving freely through
a wide field of associativeness, by
using complex digressions, often
persistent, almost obsessive
descriptions, Ivkovi¢'s language
writes a book of an almost sour-
sweet taste: from close childhood
scenes with a strong but close
shadow of a father, going over a
strange, clever anatomy of things,
and all the way to alienation and
ignorance.

In Novi Sad, 7 October, 2020.

The Branko's Award Jury
Marija Simokovi¢, President
Dragan Jovanovi¢ Danilov, and
Sasa Nisavi¢

* ¥ ¥

MOE3WJA JE YUCTORA
KNBOTA

Wnmepejy ca hophem Uekosuhiem
do6umHuKom 080200uUIbe
bpaHkose Hazpade

Pazzoeapana Mapuja
lWumokosuh

Bawe cy necme 08ojHe, 803e Ha
0dse cmase 00jedHOM, y8eK y mpKy
Ka yurey. Kakeu cy reHu mokosu
Hacmauxka?

TypbyneHTHW. YuHu M ce ga ce
OBe HepaBHWHE Ha NyTy MUCIN
Mory npyUMeTUTI y 36UpLM: AOCTa
AuUrpecuja, fOCTa ynagnua,
nynsbetba. fla bux yxsatno oy
HecpeheHoCT, HeypeaHoCT,
He3penoCT, NoNTy3PenocT, UK
CMPOBOCT MUCIK, KOPUCTMO CaM
dycHoTE NPUNMKOM NKncarba.
OycHote cy nomba
acoumjaTMBHOCTV Koja Cy MU ce
OTBapana TOKoM
nucarva/ypehnBarba TeKcTa.
Hekaga cy oHe HamepHO
3aKpx/baHe, HeKkafa cy cnyyajHo
LOMUHaHTHe, anu 6e3 063upa Ha
FbIXOBY CaMOCTANIHOCT WK He,
necme ca Kojux Biice Mory ce
YMTaTV M NOTMYHO €3 HuX.

Mazucmpupanu cme y
Mumcéypay u spamusnu ce. Cada
paodume Kao HACMABHUK y Cpedrb0j
wKonu. Yaume nu deyy nucarvy, ¢
063upom Ha mo da cme nodcmuydj

NHmepsjy

30 nucarve, y Hajeehoj mepu, dobusu
00 c8oje npoghecopcke
KrbUxegHoCMUu?

Cmatpam fa je Ha yunTerbmuma
jenaH fieo ofroBOPHOCTY Aa
3aMHTepecyjy y4eHuKe 3a
KtbWXKEBHOCT. KrbUXeBHOCT Huje
€r3aKTHa HayKa, na Tako Hema Hi
er3akTHe MeTofe Koja ce Moxe
MPYMEHUTI NPUANKOM (13 yrna
yumTesba) yuera yueHuka unm (13
yrna yuyeHuKa) yuerba Matepuje.
Mete je jeanHo nHTepecosao
npegmeT Cprckm jesuk n
KHbWKEBHOCT Y TMMHa3uju, 1
curypaH cam Aa je oBome momorna
npodecopka o0BOr NpeameTa
3puHka WaHaop, Koja My je buna n
pa3pepHa. bbeHa cy mu npefasatba
1 [laHac jefaH of obpasala Ha Koju
ce yrnefam Kaga npunpemam
yacose. Ty Cy CBaKako 1 0CTanu
npodecopu, HapouuTo Ca
nUTCOYpLIKOr YHMBEP3NTETa
[lykejH, KOA Kojux cam yuuno apyre
npeameTe 1 METOAE, UK HeKN
APy JbyAm Ca Kojuma caM MMao
MPUAKKY Aa PaAnM, @ OHO LITO MU
je op nocebHor 3Hauaja 3a
npunpemy npefasatba jecte,
nopes CONCTBEHOT UCKYCTBA, U
KMBOT Y NOPOAULIM NPOCBETHIX
pagHuKa.

LUTo ce Tnue nucatba, TPYAUM Ce
fa ocnobogum fieLly of
MHOro6pPOjHIX JOrMM KOjuMa CMO
KYNTYpOmOLWKM 6Unn HayueHu, jep
Ce Nnuncatbe, Mako yun, HUKaaa He
cme HayunTu. Tpyamm ce fa ux

[APYIITBO KHSWKEBHUKA BOJBOAVHE
DRUSTVO KNJIZEVNIKA VOJVODINE
VAJDASAGI [ROK EGYESULETE

SPOLOK SPISOVATEL'OV VOJVODINY
ASOCIATIA SCRIITORILOR DIN VOIVODINA
[OPYXTBO MUCATENLOX BOABOANHN
ASSOCIATION DES ECRIVAINS DE VOIVODINE

JIPYIITBO KIbJZKEBHUKA BOJBOTMHE
ASSOCIATION DES ECRIVAINS DE VOIVODINE

TMETHAECTU MEGYHAPOTHY HOBOCAICKU KIbIKEBHU ®ECTUBAT
THE FIFTEENTH INTERNATIONAL NOVI SAD LITERATURE FESTIVAL

bpanxosy uaipagy
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MehyHapoaHU HOBOCAACKM

X

0xpabpum Aa nuLy Tako fa He
pasMuLLsbajy O yBOAY, pa3paay,
3aKJbyuKy; NOHEKaf y4YeH LM
3a3fiaM YBOJHM Nacyc Ha Koju bu ce
OHU HaCTaBunwW, Apyru NyT pagumo
BeXbe ayTOMaTCKOr Nncakba,
Tpehu nyT pemuKcyjemo aena Koja
CMO yuTanm 1 cn. HajoutHmju
NCXOA MV je fia Ce fieLia NpoHahy y
nncary, Aa Ce oceTe NPUPOAHO U
nako, Aa uyjy, npenosHajy
CONCTBEHY 0COBEHOCT U Jia e He
ynnale Aa je ynotpe6e.

KHbWKEBHN (bECTI/IBaJ'I

Mu necHuyu cmo, nuwe Xece,
HE3a8UCHU 00 je3UKa — OH je Hawa
anamka. HujedHom nojeduHuy He
ycnesa 0a 20cnodapu reume. Y mom
Nocsy, Kaxe oH, ocmajy 3ayeek
novyemuuyu. LLima je Bawe
Muwsberve?

O6oxaBam noyetke! 360r Tora
MW je Aparo wro ce 36upKa
Buwre* *Tpewwbe 3aBpLuasa
LMKnycom JyTpo, HEKOM BPCTOM
noyetka. OCTaTv MOYETHUK je nena
CTBAp: y HEKY PYKY OBO 3Hauu fia
HVKaga HeheMo OKoHYaTK
(nncarbe nnu XmBor).
locnogapetbe je3nkom (kaksa
TOTanUTapHa CUHTarmal) HuTH
Tpeba 61Th L, HUTY je moryhe:
0BO je C/IMYHO Kao Kafa brcmo
PEKNN FroCrofapuTh XKMBOTOM:
MOXEMO 1 U3 jefiHa, 13 npBe
MPOXWBETY LIENOKYNaH XMBOT?
Tako je 1 ca je3nKoMm: OH Nenyja Kao
LUTO HaLLl XWNBOT NNMBA KPo3
oppeheHe TpeHyTKe pasnnuuTor
CTatba ceecTr. OBO CTarbe CBeCTH
ce cabupa ca CTatbem
(KONEeKTUBHOT 1 MHAMBUAYANHOT)
je3vIKa 1 TO fjaje HeKaKBo nucare.
Cgakor jyTpa ce 6y[rmo Konmko-
TONKO HOBM (6€3 063mpa Ha
TenecHe fio3HaKe) u 6ajarv HeBuHY;
0BaKO je 1 Ca je31KOM: OH ce
CBAKOAHEBHO Metba 3ajefHo Ca
CBMMa HaMma.

LUro ce Tnye MeTadope Aa je
jE31IK anat, MoXebnTu, 1 To TauHuje
jenaH of anara: KneLuTa 3a Bahetbe
ayxa (ynotpebumo oBgae OBy peu).
OHpa 61 Hal KpajrbL 3afaTak 61o
opbaLyBarbe anata u
CjeanbaBarbe Ca OBUM IyXOM, a
UMHY Ce ia je 0BO CjeAntbaBame
CMPpT, 3aBpLLEeTaK. YKONMKO
MNOCTUrHEMO OBaj 3aBpLLETaK nop,
3HaLMa HaBOAa, jOLU 3a MBOTa,
npeTnocTae/bam Aa je To OHAa
CTarbe HupBaHe, byfacTea, fakne

HWUTY XXWBOT HUTN MPTBOT, OHOT
LUTO TPaje, a 3anpaso je
6a3BpeMeHCKO: TPEHYTaK.
TpeHyTak je 1 Kpaj 1 noyeTak 1 OHO
MEeCo 13 cpeayHe xnebda, Meko 1
CBe Y je[;]HOM CafipXaHo, a 0Ba
CpefyHa ce MoXe Ha3peTu jeanHO
KPO3 YMETHOCT (a y HayLu,
6aHanHoCT/Ma, XMBOTY yonwiTe
Ma TaKofhe yMETHOCTK), y Hallem
Cnyyajy Kpo3 noesujy.

C 063upom 0a cme usmehy
My3UKe, d C8Upasnu cme BUOUHY,
UKHUXegHOCMU 00abpasu 080
nocsiedrbe, Moxe /U 8aM Noe3uja y
KDU3HUM MpeyHyuMa npyxumu
€8e OHO WMo cme 00 He
oyekusasnu?

Moeswja je unctoha xneoTa y
MoMm cnyyajy. Huje uypo fa
BeAMHOM NPOBOANM XNBOT
a/bKaBO 1 MyCaBo, ank YKOMMKO ce
6aBuM KrbIKkeBHOLWRY, OHAA M TO
mano ynwhere Cknarba cBe
NPEeTX0AHO HeuncTo. A oHpa ce
BpahaMm y Np/baBLUTUHY, TENeCHo, 1
Bpaham ce nommpeHo. CMaTpam fAa
je noesmja oHAa oBfe CNoHa
13mef)y TenecHor v JyXoBHor,
MaHoBa TajHa npenasa usmehy
OPraHCcKor 1 HeOPraHCKOT, XM1BOT
HEeXMBOT (Manko fja ce HaCIoOHUM
Ha NPeTXOAHM OAroBop). AKo je 3a
ApucToTena noetuka
nogpaxaarbe Npupope, OHAa je
3a MeHe nofpaxasarbe Te
mehynpupoge. TemaTuKka Kojy
0bpahyyjy yMeTHNLM He MOXe ce
OLLBOjUTM Of HAC Kao TENECHNX
6uha. Yncto ayxoBHa noesuja He
noctoju. U o6pHyTo. Oceham a
MnocTojum, a 0Bo ocehatbe
MoCTojakba YMETHOCT NOKYLLaBa Aa
n3pasm. OBaj n3pas ce nnak mopa
UCMOSBUT KPO3 TENECHO U
JPYLUTBEHO (CKYMWHa Tena) U He
MOXe NMocTojaTit 6e3 fOAATHUX
GU3NYKNX CpeacTaBa — je3mK,
nucarbe, NOKPETU TeNa, LipTarbe,
CIMKatbe, Bajatbe, CHIMatbE,
neBarbe, HULLTa 0BO He NOCTOj!
6e3 HekakBor GpU3MYKOr Meamnjyma
Koju maTponupa umehy TenecHor
1 fyxoBHor. Taksa MaHudecTauyja
YMETHOCTU je MaHudecTaLmja fyxa
KpO3 Teno 1 He MOpaMo je ce
CTULETU HI Y KaKBOM OBNKY.
MeHn maHndecTaumja oBe
XWNBOTHE CIUNe rofn Kpo3 Mefujym
noesuje BuLLE HEro Meamnjym
BMOIMHE, 33TO LUTO MU (TPEHYTHO)

NHmepsjy

BlILLE NPUja U3paxaBarbe KPo3
je31K Hero Mysuky.

JedHom cme npunukom pexnu 0a
je 006po nomnupusamu xesvy 3a
yumarbem. He nubume ce Hu 0a
C8OjUM yyeHuUyUMa npenopyyyjeme
XUGPUOHY KroUXegHOCM Kao
nodcmuyaj. [locmoju /iU KrbU2a Kojy
6ucme pado nodesusu ca caumd,
6e3 063upa Ha y3pacm. Heka krbu2a
Koja je 3a 8aC KrbU2a C8UX KroU2d.

06aBe3HO je NOTNMpPBatbe
XeJbe 1 Neno je 3auHTepecoBaTn
HeKOora 3a YMeTHOCT, HapOUMTO aKo
y3MeMmO fla CMO CBM YMPEXeHu
BeNMKUM bpojem cnyyajHocTi. AKO
[enyjeMo y Cly4ajHoCTI, OHAa
MOXeMO HaMepHo fJia Aenyjemo y
CYYajHOCTK, @ TO je NYKCY3 Koju
CBaKO 0f HaC, anu Hajnpe
npodecop Tpeba fa uckopmctu, Y
TOM CNyyajy, npenopyuyjem, He
CaMo CBOjUM yueHnLuma, Beh
CBMMa [ia unTajy, jep je moje
WCKYCTBO Jia je unTaTi Ky, @ unTajy
Ce MHore CTBapW, CTPUMOBMY,
GUNMOBY, CIINKE, MY3UYKI TEKCT,
6uno Koja ymeTHoCT, 61no Koja
CuTyaumja, YoBek.

Ktbura cBrx BpemeHa 6una 6u
OHa Ca HapOLHMM YMOTBOPUHaMa
Ha MaTepHEM je3nKy nucua. Y Mom
cnyvajy 1o cy Bykose Cpricke
HapofHe njecme 1 NPUNOBUjeTKe,
arnu 1 ClIoBeHCKa MUTonoruja nityc
aHTUYKa KibIKeBHOCT. KopucHo je
nopeauTV [PEBHO 1 Cafjallbe, U
UNTaTU CBEXUjUM OUMMa MaTope
npuye.

Ako 6rx capa mopao aa
opabepem jeaHy Krury, 6uno 61 To
CyyajHo 1 norpeLuHo: Xasapcku
peuHnk Munopaga Masuha.

Hacmaje nu cnedeha krouea y
Bawoj paduoHuyu, u konuxo je oHo
wmo cada nuweme dpyzayuje 00
Krbuze Buwre/Tpewrve? Xohe nu u
OHa uMamu gpycHome?

Muwem noeswjy n npo3sy Koje
Hehe umatn dycHoTe, Hehe
KOPUCTUTM Taj MaHWUP YnHU My ce
[a MU je nucarbe apyraunje; y
cnegehum necmama ce He IN6UmM
[a yballyjem nonuTnyke,
LpYLTBEHE, reorpadcke, U3pasnTto
KYNTYpONOLLKa 1 OMNLUTa MeCTa,
LUTO, aKO M3Y3MEMO MUTOOLLKE
6ubnmjcke mMoTuBe, y 36MpLK
Buwme* *Tpewre Huje 610
cnyuaj.
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POETRY IS THE PURITY

OF LIFE

An interview with Dorde Ivkovi,
this year's Branko's Award
laureate

Written by Marija Simokovi¢

Your poems are dualistic, they
drive in two runways at the same
time, always racing to the finish line.
How did they come to be?

Turbulently. It seems to me that
these bumps along the train of
thought can be noticed in the
collection: loads of digressions,
loads of interruptions, loads of
blooming. In order to catch this
messiness, this untidiness,
immaturity, half-maturity, or the
rawness of thought, | used
footnotes in my writing. Footnotes
are fields of the associativity that
opened to me while
writing/editing the texts.
Sometimes they are deliberately
stunted, sometimes they are
accidentally predominant, but
regardless of whether they are
independent or not, the poems
they are associated with can be
read completely without them as
well,

You got your master’s degree in
Pittsburgh and came back to Serbia.
You're a high school teacher now. Do
you teach kids how to write, given
that you have received an incentive
for writing, to the greatest extent,
from your literature professor?

| consider that it is in part the
responsibility of teachers to make
students develop an interest in
literature. Literature is not an exact
science, so there is no exact
method to use (from a teacher’s
point of view) when teaching
students or (from a student’s point
of view) to learn it. When |
attended gymnasium, the only
subject | was interested in was the
Serbian Language and Literature,
and I'm sure my Serbian professor,
Zrinka Sandor, who was also my
head teacher, brought this upon
me. Even today when | prepare my
classes, | model them after her
classes. There are certainly other
teachers, especially from
Duquesne University, where | have

studied other subjects and
methods, or some other people
with whom | have had the
opportunity to work. What is of
special importance to me,
however, in preparing my lectures
is, besides my own experience, also
the fact that | am a child of two
educators.

When it comes to writing, | try
to free children from the many
dogmas we have been culturally
taught, because writing, although
it can be, must never be learned. |
try to encourage them to write so
that they donot think about the
introduction, development,
conclusion; sometimes | give
students an introductory passage
to use and continue writing; on
other occasions we do an auto-
writing exercise, or even remix the
works we have been reading and
so on. The most important
outcome for me is that children are
able to find themselves in writing,
to feel natural and light, to hear,
to recognise their own
personality and not to be afraid
to use it.

We the poets are, according to
Hesse, independent of language - it
is our tool. No individual can master
it. In that business, he says, only the
beginners stay forever. What's your
opinion on this?

[ love beginnings! That's why
I'm glad that the "Sour Cherries*
*Sweet Cherries" collection ends
with the Morning cycle, a sort of a
beginning. It is nice to remain a
beginner: in a way, this means we'll
never end (our writing or life).
Mastering a language (oh, what a
totalitarian syntagm this is!) should
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neither be an objective, nor would
it possible: this is similar to saying
we have mastered life: can we live
out our life in the very first try? The
same happens with language: it is
shimmering just like our life swims
through certain moments of
different states of mind. This state
of consciousness is being collected
with the state of the (collective and
individual) language and it gives
some kind of writing. Every
morning, we wake up as new as
much as we can (no matter the
remittances) and, in a way,
innocent. The same goes for a
language: it changes every day
with all of us.

As for the metaphor that
language is a tool, it can be, and
more precisely one of the tools: the
pliers for pulling the spirit out (let’s
use this word here). Then our final
task would be to discard the tools
and unite with this spirit, and it
appears that this union is death,
the closure. If we achieve this
"closure’, during our lifetime, |
suppose it's a state of nirvana, of
being awake, meaning neither
dead or alive, of what lasts, and it's
in fact out of time: nothing else but
a moment. The moment is both
the end and the beginning and the
meat from the middle of bread,
soft and all in one piece, and this
middle can only be seen through
art (and there is also art in science,
the banalities, life in general), in
our case through poetry.

Considering the fact that
between music, and you've played
the violin, and literature, you've
chosen the latter, can poetry give
you everything you expected from it
in moments of crises?
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Poetry is the purity of life in my
case. It is no wonder that | spend
most of my life in sloppiness and
dirt, but if 'm into literature, then
that little cleaning-up removes
everything that was previously
dirty. And then | go back to the
dirt, to the body, and | come back
in peace. | think poetry is then a
bond between the bodily and the
spiritual, Mann's secret to the
transition between organic and
inorganic, the living and the dead
(just a small reference to my
previous comment). If Aristotle
considers copying nature is poetic,
then to me, it is copying the
middle nature. The themes the
artists cover cannot be separated
from us as people of flesh and
blood. There is no such thing as a
purely spiritual poetry. And vice
versa. | feel that | exist, and art is
trying to express this feeling of
existence. However, this term must
be expressed through the bodily
and the social (a group of bodies)
and cannot exist without
additional physical means -
language, writing, body
movement, drawing, painting,
sculpting, recording, singing, none
of these things exist without some
physical medium patrolling
between the body and the spirit.
Such a manifestation of artis a
manifestation of the spirit through
the body and we donot have to be
ashamed of it in any form. To me,
the manifestation of this life force
is more satisfying through the
medium of poetry than the
medium of the violin because |
(currently) enjoy more the
linguistic expression than the
musical.

You once said it is good to arouse
the desire to read. You are not afraid
of recommending hybrid literature
to your students as an incentive. Is
there a book you'd like to share with
everyone, regardless of their age? A
book that's a book of all books, in
your opinion?

It's mandatory to arouse that
desire and it’s nice to spark an
interest in art in people, especially
if we take that we're all connected
via a great number of
coincidences. If we act by chance,
then we can act by chance on
purpose, which is a luxury that

every one of us, and especially a
teacher, needs to use. In that case, |
recommend not only to my
students, but to everyone to read,
because my experience is that
reading is cool, and there are many
things to read, such as comics,
movies, pictures, musical texts, any
art, any situation, man.

A book of all times would be
the one with folk proverbs in the
native language of the writer. In
my case, these would be the
"Serbian National Poems and Short
Stories" by Vuk Stefanovic¢ Karadzi¢,
but also the Slavic mythology, plus
the ancient literature. It's useful to
compare the ancient with the
present, and to read old stories
with fresh eyes.

If I had to choose one book
right now, it would be probably by
accident and by mistake: "The
Dictionary of the Khazars" by
Milorad Pavic.

Is the next book already being
created in your workshop, and how
different is what you are writing now
than the "Sour Cherries* *Sweet
Cherries" collection? Will it also have
footnotes?

| write poetry and prose that
will not have footnotes, will not
use that manner. It seems to me
that my writing is different; in the
following poems, | do not feel
compelled to include political,
social, geographic, extremely
cultural and general places, which,
apart from mythological and
biblical motifs, was not the case in
the "Sour Cherries* Wild Cherries"
collection.

—_—
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noBoAOM
BPAHKOBE HAIPAZIE
2020.

3axBanaH cam CB/Ma Koju cy
YYeCTBOBaNM y 13paau oBe Krbure
Koja je, Moxe ce pehu, HacTajana
29 roguHa. To Cy CBM jbyau ca
KOjuMa cam 0ApacTao v NPOBOAKO
Bpeme, 61Uno y Krbrama, buio Ha
KOMHy. Pykonuce cam 4ecTo Merao
1 Npenpae/bao, CBOjOM WK
YPEAHUYKIM PyKaMa necHuKa
Ypouwa Kotnajuha n CphaHa
larunha, a fo M3aaBatba Kibure He
61 HM fowWno Aa Huje buno
KoHKypca Tpeher Tpra "Tpruu ce,
noesujal', u Ha TOMe CBIMa, joLL
jenHom, xgana!

[Llparo mu je wro he ce
"Buwrbe* *Tpewwtbe" npoHahi Ha
capa Beh npecasujeHoj rpaHi of
MNafMX PyKonmca Koju 3anouny
Kanemom Backa Mone. Y oBom Hu3y
Hanase ce MHOTU ayTOpu Of KOjux
YUYMM 1 KOje yXKnBam Aa untam. AKo
cam ynotpebuo cnuk Backa Mone
Kao kanema, He 61 6uno nowe
yCMeHTpaTu ce 1 y3 camo cTabno
bpaHka Paguuesuha Ha Kojem oBa
meTadopa noumsa.

bpaHko Paguuesnh, je yecto
610 ocriopaBaH n/wunu y3gnsaH
KpO3 UCTOPWU]y, ani ako Ce O khemy
1 [1aH laHacC roBopu, OHAA je To
CYBM [JOKa3 /i3 je Hherosa noeTrka
MocTojaHa 1y Hama yKopeteHa.
Kapa 61 bpaHko fobwvo bpaHkoBy
Harpagy, curypaH cam ia oum ce
3axBanuo Hajnpe Byky
CredaHosuhy Kapaynhy, n 1o je
OHO LITO Hac, u3mehy ocTaror,
YBEPaBa Y terosy BeANYMHY. AN
TO YBepetbe Hulje HUKAKo
YnkbeHuLa Aa Ce Herosa NoeTnka
Cneno ocnarba Ha cTpyjy Bykosor
npeaTecMHOT enekTpuLmTeTa.
YBepetbe Yy Hheroy BeNMUMHy
nouvea y Tome Aa je bpaHko 6ro
bpaHKo jow npe Hero ce
NpUKNoHwuo Byky: fa je umao
CHaXHe NPOTOPOMaHTUYapCKe
TEHAEHLWje, NEKTUPE, 3Hakba 1
ocehatbe, anu fia ce cBeCHO
MPUKIOHIO BYKOPOMAHTAYaPCKOM
Bpeny 1 TUMe OANOXNO CBOje
Cy6jeKTNBHE TeXtbe y CnaBy
yTeme/b1Batba HAPORHOT je31ka
Kao KrUXeBHOr. KakBa je To camo
HecebuyHa 6e3BpemMeHcKa
dunosodujal YnHn ce pa je Tonuko
LINPOKOTPYAa, A HUje UYAHO LUITO
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ce Hehikamo MoXe nn CTaTn y
pOMaHTM3aM, Kafa CBOjV M yXOM
MOXe CTaTul YaK 1 y byan3sam.

OHoO WTo HaM je NO3HaTO jecTe
[ je OBO oAnararbe IMYHOT 13pasa
1 ocehaja eBponcke Moge 3apag
CTBaparba Ha BYKOBCKOM je3uKy y
HErosom cnyyajy 6uno
oHemoryheHo cmphy. 3aTo ce oBa
FbEroBa 3a0CTaBLUTMHA Ca PABOM
je[iHaKo NPeHOCK Ha CBe NecHuKe
01N10 OBEHYAHE WM HEOBEHYAHE
bpankosom Harpagom. OHo wTo je
bpaHko ocehao fa he 6yt theros
n3pas3, 10 je Buaeo y byayhHocTu
nocne wera. [la He /by6rba Tako
apko, bpaHko He 61 ocTaBKno
CBOje NecMe Y, KaKo OH Kaxe,
Tparbama, 1 He 61 Ham 0CTao
HMXOB KPOj MO KOjeMm ce CBY fJaHac
06n1aunmo, 61O Aa CMO YNTanu
UK HUCMO (MMa N TakBUX?)
HeroBy noesujy. AKo cMo
NoMUCANAN Ja je bpaHko 0anoxno
CBOj IMPCKM Cy6jekar, To ce
MCMOCTaBMIIO Aia Ce OH 3amnpaso
YMHOrOCTpyumo Ha cBa bynyha
MoKonetba Koja roBope 1 CTBapajy
Ha CaBpEMEeHOM, ByKOBCKOM
je3uKy.

Masne Monoswh je 3anutao
Kako 6u To bpaHKo nesao Aa Huje
Ha Byka HaneTeo: "fa He 1 6ombe?"

OB[le ce MOXEeMO 3anuTaTu
KaKo b1cMo My nesanu fja ce
BpaHKo cBecHO Huje nprxBaTIo
BykoBor yTuuaja: fa He n rope?

Ycnetn pa cebuuny
Cy6jeKTUBHOCT PacTBOPULL Y jefiHy
cBenpoxumajyhy - 1o je HewrTo!

hophe Mekosuh

ONTHE OCCASION
OF THE 2020 BRANKO'S
AWARD

| am grateful to all the people
who took part in the creation of
this book, which, let’s say, has been
in the making for 29 years. Namely,
all the people I grew up with and
spent time with, whether in books
or on mainland. | have often
changed and rewrote my
manuscripts, with my own hands
or through my editors and poets,
Uro$ Kotlaji¢ and Srdan Gagic. This
book would not have been
published had there not been for
the "Snap out of it, poetry!"
competition from Tre¢i trg

publishing house and for that |
would like to thank you all once
again!

I'm glad that the "Sour
Cherries* *Wild Cherries" collection
will be found on the already folded
branch of young manuscripts,
blooming from the Vasko Popa
coil. There are many authors in this
line that | learn from and enjoy
reading. If | used the image of
Vasko Popa as a coil, it wouldnot
be bad to climb up the very tree of
Branko Radicevi¢, upon which this
metaphor rests.

Branko Radicevi¢ was often
challenged and/or praised
throughout history, but if we still
talk about him even today, then it
is a sound proof that his poetics is
consistent and rooted in us. If
Branko won the Branko's Award,
I'm sure he would thank Vuk
Stefanovi¢ Karadzic first, and that is
what would assure us of his
greatness, among other
things. However, this belief cannot,
by any meanss serve as a fact that
his poetics blindly follows Vuk
Stefanovi¢ Karadzi¢'s electricity in
the pre-Tesla era.hat Branko was
Branko even before he joined Vuk's
side: he had strong protoromantic
tendencies, reading, knowledge
and feeling, but he had knowingly
inclined the romantic spring Vuk
brought and thereby delayed his
own subjective aspirations in order
to establish the people’s language
as a literary one. What a selfless,
timeless philosophy that is! He
seems to be so broad-minded, that
it's no wonder we are thinking
about whether his work can be put
in romanticism, when even his
spirit can be called Buddhist.

What we know is that this delay
of personal expression and the
feeling of European fashion in
order to create in the language of
Vuk was, in his case, prevented by
death. That's why his legacy can be
rightly and equally transferred to
all poets, whether they have won
the Branko's Award or not. What
Branko felt would be his own
expression, he did see in the future
that came after him. "If he hadnot
loved so passionately’, Branko
wouldnot have left his poems in
what he says, a wooden cart, and
we wouldnot now have them as a
model to follow today, whether we

read or havenot read (are there
people who havenot read) his
poetry. If we thought that Branko
had postponed his lyrical subject,
it turns out that in fact he
multiplied himself for all the future
generations who speak and create
in the modern language of Vuk.

Pavle Popovi¢ asked how
would Branko write his poems if he
had never met Vuk: "Would his
poems be better or worse?"

Here we can ask ourselves how
would we write poems if Branko
had not knowingly accepted Vuk's
influence: better or worse?

To decompose the selfish
subjectivity into an all-
encompassing - that's an
achievement!

* ¥ ¥

‘Hophe Nekosuh, 1990.
OcHoBHe CTyawje 3aBpLUMO Ha
Ounonowkom pakyntety
YHuBep3uTeTa y beorpaay, cmep
CpncKm je3nK 1 KibKeBHOCT,
macTep ctyguje KomyHukonormje
3aBpLKo Ha YHuBep3auTety [lyKkejH,
Mutcbypr, MeHcnnBaHmja.
TpeHyTHO noxaha MacTep cTyamnje
Cpncke Krb/eBHOCTU Ha
Ounonowkom pakyntety
YHuBep3uTeTa y beorpagy, n paau
Kao npodecop Cpnckor je3nka u
KHbVXEBHOCTM Y NPUBATHO]
CpenHO0j LWKOoMN.

Dorde Ivkovi¢, 1990.
He finished his primary studies
at the Faculty of Philology at the
University of Belgrade, at the
Department of the Serbian
Language and Literature, while he
obtained his master’s degree from
the Faculty of Communication
Studies at the Duguesne University
in Pittsburgh, Pennsylvania. He is
currently pursuing his master’s
degree in Serbian Literature at the
Faculty of Philology at the
University of Belgrade, and works
as a teacher of language and
literature in a private high school.
He comes from Belgrade.

SEhe
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Hun Kem6en je necHuk ca
apxunenara CnosbHn Xebpuan 13
LLkoTcke. Hberoea npBa 36Mpka
necama, Meceyesa nnuma,
objaBrbeHa je 2014. roguHe,
u3pgasaya Bloodaxe Books, onHena
je Harpagy 3a noe3wjy EauH
MopraH 1 npornalueHa Hajoosbom
KHoMFOM FOZMHE YAPYKeHa
CanTup. KacHuje je noHOBO
objaBrbeHa y CALl nog Ha3vBOM
Mpse HoMK y OKBUPY NPOjeKTa
MpUHCTOHOBE 36MpPKe CaBpeMEHNX
necHuka. Hokmyap, werosa apyra
36upka necama, objaB/beHa je
2019. roguHe 1 Halwna ce y yxem
1360py 3a OPUTAHCKY Harpagy
Haj6borbux 36MpKKM noesuje
(Dopsapp. TpeHyTHO niwe
nubpeTo 3a CBOjy NpPBY onepy.

*

Niall Campbell is a poet from
the Outer Hebrides of Scotland. His
first collection, Moontide, was
published by Bloodaxe Books in
2014 and won the inaugural Edwin
Morgan Poetry Award and Saltire
First Book of the Year. It was later
re-published in the U.S. as First
Nights by Princeton Series of
Contemporary Poets. Noctuary, his
second collection, was published
in 2019 and shortlisted for the
Forward Best Collection. He is
currently writing a libretto for a
first opera.

* ¥ %

Axum BarHep poheH je 1967 y
Kobypry. K1Bw kao nuca u
npesogunay y bepauny.
Mocneatbe Krbure necama nsane
cy 2013. Ha TypCKOM je3uKy nog,
Hacnosom "hafifcografya” (Jlaka
reorpaduja) kog Huke JajureBuja y
AHkapw, Kao 1 "Vi3amehy 3eneHor n
nona wect" y u3gasaukoj kyhu
Xoxport y bepnuHy.

3a CBOj KrbIKEBHU pag Axum
BarHep ognukoBaH je Buue nyTa,
2009. je gobuo cTuneHaujy og 6
meceLm 3a 6opasak y ctambyny
oA YMeTHUMuKe doHaaumje CeBepHe
PajHe-Bectdannje, ok je 2019. 6uo
cTuneHauncTa KyntypHe 3agyx6uHe
Mopajtba-Danauke y YMETHNUKO]
Kyhu EgeHkobeH.

B

Achim Wagner was born in
1967 in Coburg. He is a writer and
translator in Berlin. The latest
books of poems was published in
2013 in Turkish under the title
"hafifcografya" (Easy Geography)
by Nike Jajinevi in Ankara, as well
as "Between Green and Half Past
Five" at the Hohrot Publishing in
Berlin.

Achim Wagner received several
awards for his literary work. In 2009
he received a six-month
scholarship to stay in Istanbul from
the Art Foundation of North Rhine-
Westphalia, while in 2019 he was a
scholarship holder of the
Rhineland-Palatinate Cultural
Foundation at the Edenkoben
House of Art.

* ¥ ¥

Kpunctnna JleHkoBcka
(Krystyna Lenkowska, 1957),
NOJbCKaA NECHUKUHbA, aHTINCT,
npesogunay, Objasuna cnegehe
krbure: Walc Prowingja
(MposuryujanHu sanyep, 1991), Nie
deptac przylaszczek / Keep off the
Primroses (He 2asume konpuse,
1999), Pochodnio, rézo (bakro,
pyxo, 2002), Wiersze Okienne
(Mpo3opcke necme, 2003), Wybor
Ewy / Eve’s Choice (EsuH u3bop,
NpeBof Ha eHrnecku jesnk Ewa
Hryniewicz-Yarbrough, 2005),
Sztuka biatego (YmemHocm 6enoe,
2008), Tato i inne miejsca (Oso u
Opyza mecma, 2010), Kry i wyspy
(CkpuseHo u ocmpea, 2013), Zalegty
list do pryszczatego aniota/An
Overdue Letter to a Pimply
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Angel (3akacHeno necmo 3a
6y6yseuyasoe arhena, npeBof Ha
eHrnecku jesuk Ewa Hryniewicz-
Yarbrough, 2014), Troska / Typboma
(Bpuaa, npeBoA Ha YKPajUHCKN
Oleksander Gordon, 2014), I nic sie
nie stato, audiobook mp3 (Huwma
ce Huje ecus1o, 3ByYHa KrbUra,
my3uka Mikotaj Babula, 2014),
Babeliada (BasunoHujada, 2016),
Fragment de dialogue (Opazmeqm
oujanoaa, NPeBOA Ha GpaHLyCKM
je3uk Isabelle Macor, 2017), Carte
Orange (HapaHyacma kapmuuya,
npeBop Ha GpaHLyCKu je3nk
Tomasz Wojewoda, 2017),
Babeliada audiobook mp3
(BagunoHujada, enekTpoHcKa
krbura, 2018) v Kiedy bytam rybq
(lub ptakiem) (Kada cam 6una puba
(unu nmuya), 2020).

*

Krystyna Lenkowska (1957) is
a Polish poet, Anglicist, translator.
She has published the following
books: Provincial Waltz (1991), Keep
off the Primroses (1999), Torch, Rose
(2002), Window Poems (2003), Eve’s
Choice (2005), The Art of White
(2008), This and Other Places (2010),
Hidden Islands (2013), An Overdue
Letter to a Pimply Angel (2014), Care
(2014), Nothing happened,
audiobook mp3 (2014), Babylonian
(2016), Fragment of dialogue
(2017), Orange Card (2017),
Babylonian, e-book (2018) and
When | Was a Fish (or a Bird) (2020).

* % %

Huk [Ipejk je o6jasuno cnepehe
36upke necama: The Man In The
White Suit (Bloodaxe), 3a kojy je
HarpafeH QopBaprosom
Harpagom 3a Hajbosby npsy 36upky
necama u Koja je buna
npenopyyeHa og ctpaHe Poetry
Book Society; From The Word Go
(2007); The Farewell Glacier (2012),
Kibu1ra-noema o nyToBaky Ha
ApKTUK Kako 61 ce nocBeaouNO 0
KNMMaTCKMM npomeHama; u Out of
Range (2018). O6jaswio je cTyaujy
The Poetry of W. B. Yeats (Penguin).

Hberosa necmy "bygyhHoct"
cHummo je EHgpy Ckor, a yBpLUTeHa
je ny Letters to the Earth (Collins,
2019), aHTONOT U}y KHbMXKEBHUX
TEKCTOBA O KIMMATCKIM
npomeHama. Mecma "MpTBa

NpUPOAa: MnacTnyHa dnata
(ynotpebrbeHa)" ynneteHa je y
peunKnnpaHu matepujan u
u3noxeHa y cknony Food of War
(2020) n3nox6e y HaunoHanHom
My3€jy MOZEepHe YMETHOCTM Y
borotn, Konymbuja. Capafhusao je
ca YjeautbeHum BU3yenHnm
ymeTHUUMMa Ha "Topyuu 13
HeBUReHor cBeTa’, NepPMaHeHTHO)
MOETCKOj UHCTanaumju o AnaHy
Tjypury y MeanHrToHy, 1 Ha
"Bucokom ApKTUKY", U3n0X61 0
KNMMaTCKIM NpOMeHama y
HauwnoranHom nomopckom my3ejy
y JloHgoHy.

[pejk je aganTupao uyseHe
memoape Pomyn moj omay
PejmoHpa lenTe 3a ekpaHu3aumjy
ApeHa dunma y Ayctpanuju, Kojy je
pexwpao Pruapg Pokcbupr, ay
Kome cy urpanu Epuk bana 1
OpeHk MoTeHTe. OBaj punm je
0CBOjO BYLLE Harpaga
Ayctpanujckor ¢unmckor
MHCTUTYTa. AganTupao je n bene
myaane Bunnjem lanpumnna Koju
6u Tpebano fa pexupa Pand
®ajHc. Hanucao je cuenapuo Jpyeu
Haj6opU Kpesem 3a NPORYKLMjyCKY
kyhy Ekocn dunm, notom Haeo y
KyXurbU, 3aHOBaH Ha MeMoapyma
Mapka ljepa BajTa, kao 1 Jeda
XXugom 3ajegHo ca JlycuHgom
KokcToH, Koju cy um Hapuumam Cn
Co Ounmc. TpeHyTHO nuwwe llempa
u Oparby 3a NCTW CTYAMO M pa3Buja
OPUIVIHaNHY NCTOPWJCKY APaMCKY
cepujy 3a BBC LWKotcky, 3ajeqHo ca
MeTom [lenaprujem.

Hanwcao je n npo3Hy Tpunorujy
[EeTeKTUBCKIX poMaHa Paxomen,
CMeLLTEeHUX Y ApeBHOM ErvnTy,
Koja je npeBefeHa Ha 15 je3nka n

afjanTupaHa 3a Tenesmsujy.




X MehyHapogHu HoBocafCcKu
KtbkeBHU pecTnBan

Hanucao gpamy Ceu anbenu, o
npemujepu Xenanosor Mecuje y
[labnuHy, Koja je nocTaB/beHa y
o6y 2015., NOHOBIbEHA Y CE30HM
2016/17, a pobuhe 1 npcky
noctasky y Jabnuny 2020;
TPeHyTHO paau Ha apamu Cepsep,
3a JaHr Buka. AganTupao je pomaH
[MoceaHymu 3a obnayuma Gunvina
MNeTuTa, KOjW je CBEAOYAHCTBO O
FEroBOM X0y MO XULy n3mehy
Kyna 6nausHakmiba y Hoyjopky, 3a
Llajnca Kpodta y HoTuHremckom
nosopuwTy. Hanucao je
NO30PULLHY afanTauujy
HarpahusaHor gena Lma3sunexo
AHe QyHpep. tberosa
jenHouyacoBHa Apama 3a Mnage,
Ycnex, HapyyeHa je Ha NpojeKkTy
HaumoHanHe Be3e 1 u3BegeHa y
OnuBujeoBOM NO30PULLTY, Kao 1
wupom bputanuje.

Hberos nubpeto M3mehy
ceemoaa (EHo), nocTaBmeH y
bap6ukany 2015, y3 pexujy [ebpe
BopHep, y capaatbu ca
Komno3uTopom TeHupjem
[lejBucom, ca kojum je Hanmcao u
[Nehuny (2018), 3a JloHOOHCKY
CUHbeHneTy 1 TeHopa Mapka
Meamopa. Hberos nnbpeTto Mecma
3emsve, 3a KOMNO3UTOPKY Pejuen
MopTmaH, n3segeH je 2019.n
emuToBaH Ha Pagujy 3.

*

Nick Drake was born in 1961,
and published The Man in the White
Suit (Bloodaxe) that won the
Waterstone's/Forward Prize for Best
First Collection. It was also a Poetry
Book Society Recommendation.
His subsequent collections are
From the Word Go (2007), The
Farewell Glacier (2012), a book
length poem reflecting on a
voyage in the Arctic to witness
climate change; and Out of Range
(2018).

"The Future" was recorded by
Andrew Scott, and appears in
Letters to the Earth (Collins, 2019).
"Still Life, Plastic Water Bottle
(used)" was woven into recycled
material and exhibited in Food of
War at the National Museum of
Modern Art, Bogota, Colombia in
2020.

Nick has collaborated with
United Visual Artists on Message
from the Unseen World, a
permanent poetic installation
about Alan Turing at Paddington,

and High Arctic about climate
change at the National Maritime
Museum in London. He has also
published a study of The Poetry of
W. B. Yeats (Penguin).

Nick adapted the acclaimed
memoir Romulus My Father by
Raimond Gaita as a feature film for
Arena Films in Australia, directed
by Richard Roxburgh and starring
Eric Bana and Franka Potente. The
film won Best Feature and many
other awards at the Australian Film
Institute Awards.

Nick adapted While Mughals by
William Dalrymple for Rainmark
Films, Ralph Fiennes attached to
direct. He wrote Second Best Bedfor
Ecosse Films and Devil in the
Kitchen, based on the memoirs of
Marco Pierre White, for Scott Free.
One Life is a screenplay commission
from See Saw Films, writing with
Lucinda Coxon, and he is currently
writing Peter and Francis, also for
See Saw.

He is developing an original
historical drama series for BBC
Scotland, writing with Matt
Delargy.

Nick's Rahoteptrilogy of
detective novels set in ancient
Egypt are published in 15
languages, and have been
developed for television by Patrick
Harbinson.

All the Angels, about the
premiere of Handel's Messiah in
Dublin, opened at The Globe in
2015 and was revived there in the
Winter of 2016/17. It will receive a
new lrish production in Dublin and
on tour in 2020. Nick is writing a
new commission, Server, for The
Young Vic. His play Birchgrove, for
producers Ruth Jackson and Matt
Byam-Shaw is in in development.

His original libretto Between
Worlds (ENO) was produced to
critical acclaim at the Barbican in
2015, directed by Deborah Warner,
in collaboration with composer
Tansy Davies, with whom he also
wrote Cave(2018) for the London
Sinfonietta and tenor Mark
Padmore. His libretto Earth Songfor
composer Rachel Portman, was
premiered in 2019 and broadcast
on Radio Nick adapted To Reach
the Cloudsby Philipe Petite, an
account of his 1974 high-wire walk
between the Twin Towers, for Giles
Croft at Nottingham Playhouse. He
has also written a stage adaptation
of Anna Funder's prize-
winning Stasiland. His one-hour
play for young people, Success, was
commissioned by the National's
Connections project, and
performed at the Olivier Theatre
and around the country.

* ¥ ¥

LWanpop Atuna Man (1989),
pofeH y KnikyHmajLuy.
[lokToprpao Ha YHuBep3unTeTy y
CerepuHy. O6jaB1o 361pKe necama
[Mozodak (2013), Diivé - necme,
XumHe, 6anade u nnecosu (2017) u
Krouea 6anada (2019). basm ce
npesohetbem ca 1 Ha MahapcKl.

*

Pal Sandor Attila was born in
1989 in Kiskunmajsa. He holds a
PhD from the University of Szeged.
He published poetry collections
Pontozé (2013), Diivé -Poems,
Chants, Ballads and Dances
(2017)and The Book of Ballads
(2019). He also translated several
books to and from Hungarian.
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Bojan Bacuh poheH je y
banatckom Hosom Ceny 1985.
roguHe. basu ce noesmjom v nuwe
KrbWkeBHY KpuTnky. O6jasmo je
Krbure necama Cpya (2009),
Tomamo (2011), Ictus (2012), 13
(2013), Jempoum (2014), Bongppam
(2017) n Tonsno 6uswe (2019).
3a npBY KUy necama fobuo je
Harpapy Matuhes wan. buo je geo
necHWyKe rpyne 3ajefHo ca
Tamapom LWywkuh, Ypowem
KoTnajuhem, fopaHom
KopyHosuhem 1 Bnagummnpom
Tabawesuhem, ca kojuma je
06jaB/b1Bao pafioBe y OKBUPY
camu3gat eguumje caché. Mecme cy
My npeBofeHe Ha eHNecKy,
MOJbCKM, CTOBEHAUKM U MahapcKm
je3nk. [JoGUTHVIK je OBOTOANLIHbE
MonwuHe Harpage 3a noeswjy. YnaH
je Cpnckor KrbMXKeBHOT APYLUTBA U
Yapyxerba KrKEBHIKA 1 KrbU-
XeBHWX npesogmnnava MaHyesa.

*

Bojan Vasi¢ was born in
Banatski Novo Selo in 1985. He
writes poetry and literary criticism.
He has published poetry
collections Shatters (2009), Tomato
(2011), Ictus (2012), 13 (2013),
Detroit (2014), Volfram (2017) and
Warm Plants (2019). For the first
book of poems, he received the
Mati¢'s Scarf Award. He was part of
a poetry group together with
Tamara Sugki¢, Uro$ Kotlaji¢, Goran
Korunovi¢ and Vladimir Tabasevi¢,
with whom he published works as
part of the self-published caché
edition. His poems have been

translated into English, Polish,
Slovenian and Hungarian. He
received this year Popa's Award.
He is a member of the Serbian
Literary Society and the
Association of Writers and Literary
Translators of Pancevo.

* ¥ %

DparaH JoaHosuh [laHunos
pofieH je 1960. roguHe y Moxern.
Cryaupao je Ha lNpaBHom 1
Ounosodckom pakyntety y
beorpagy, Ha rpynu 3a uctopujy
YMETHOCTU.

06jaBuo je 36upke necama:
Eyxapucmuja (1990), EHueme Hohu
(1991), lMenmaepam cpua (1992),
Kyha baxose my3uke (1993), Kusu
nepeamerm (1994), Espona noo
cHe2om (1995), [TaHmokp(e)amop
(1997), [naea xapgpe (c AnBHOM
BykcaHoBuh, 1998), Ankoxonu ¢
jyea (1999), Konyepm 3a Huko2
(2001), Xomepnpedepaha (2003),
He300 Hao noHopom (2005),

Memoapu necka (2008), Moja
mayHa npusuberba (2010), Kao
HeguHe dywe odnaze (2011) u Buro
¢ 8yskaHa (2012). PomaHu:
Anmarax newdanux ouHa (1996),
WkoHocmac Ha kpajy ceema (1998)
Omay nedeHux 6pda (2009) n
"Tanacu 6eozpadckoe mopa". Krbura
ayTonoetnykmx eceja: Cpye okeaa
(1999).

O weroBsoj noesuju NncaHo je
Ha UTannjaHckom, GpaHLyCcKom,
€HINECKOM, Byrapckom,
PYMYHCKOM, ClIOBAYKOM 1
MaKe[OHCKOM je3uky. M3mehy
0CTanux, 3aCTyn/beH je y
aHTonoruju New european poetsi
"The horse has six legs"y npesogy
Yapnca Cumuha (Grauwolf Press,
Saint Paul, Minnesota, 2008. u
2010). YuecTBOBaO je Ha 6pojHIM
mehyHapoLHUM NeCHUYKIM
dectanuma. Ogpxao je BuLe
CaMOCTaNTHUX KrbVXKEBHUX BeYepU
1 unTarba noesuje y OpaHLycKoj.

JIOOUTHUK je KHIKEBHIX
Harpaga: "bpaHkoBe Harpage',
"3majeBe Harpage', Harpage "Backo
Mona', "bpaHko Mumbkosuh',
"Mewa Cenumosuh', Butanose
Harpage "3naTHu CyHLOKpeT',
"Ockap [aBnuo', Harpage Cpncke
aKafileMuje Hayka 1 yMeTHOCTU 13
¢$oHpa "bpaHko honuh',
"MpocsetuHe", "CreBaH Mewnh’,
"Pucto PatkoBuh', "Jedpummjun
Be3", "MecMa Hap necmama”
"3natHn npcTeH aecnota CtedaHa
Nasapesuha’, Harpage "dumutpuje
MutpuHosuh', "Jlasa Koctuh',
“Momo Kanop" n "[ncose Harpage"
3a LIENOKYMHO MEeCHUYKO [eNo.
LlobuTHIK je mehyHapoaHuxX
KrbWKeBHUX Harpaga "Pro creation”
1 "Benuka 6asjaluka nosesma".
36umpke necama npesegeHe cy My
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Ha eHrNecKm, GpaHLyCKM, HEMaUKK,
UTanmUjaHCKK, rpuKm, byrapcku,
CNIOBaYKW, PyMYHCKU 1
MaKe[OHCK je3nk. PomaH
WkoHocmac Ha kpajy ceema
06jaBIbeH je Ha MahapcKoMm je3unky
(Napkut Publishing House,
byanmnewwta 2006) y npesogy
JaHowa bop6erba, a Omay redeHux
6p0a Ha MaKeflOHCKOM je31Ky
2013.

[laHnnoB je 1 NKOBHM
KpuTryap v ecejucta. Aytop je
MOHorpaduja o cmkapuma
Bacunujy Jonosaukom, Jbybogpary
JaHkoBuhy Janety, Patky Jlanuhy,
Mpeppary Byknuesuhy n 3opaHy
HacTuhy. Hanwncao je npeko age
CTOTWHE TEeKCTOBA 3a KaTasnore
JIMKOBHUX 13110X6U. MuBu y
Moxerwn 1 beorpagy.

*

Dragan Jovanovi¢ Danilov
was born on 7" November 1960 in
Pozega. He studied at the Faculty
of Law and the Faculty of
Humanities in Belgrade, at the
History of Art department.

He has published the following
books of verses: Euharistija
(Eucharist, Knjizevna zajednica
Novog Sada, Novi Sad, 1990),
Enigme noci (The Mysteries of the
Night, Knjizevna zajednica Novog
Sada, Novi Sad, 1992), Ku¢a Bahove
muzike (The House of Bach’s Music,
Nolit, Belgrade, 1993), Zivi
pergament (Live Parchment,
Prosveta, Belgrade, 1994), Evropa
pod snegom (Europe Under Snow,
Prosveta, Belgrade, 1995),
Pantokr(e)ator (Pantocr(e)ator,
Prosveta i Nolit, Belgrade, 1997),
Glava Harfe (The Head of the Harp,
with Divna Vuksanovi¢, Prosveta,
Belgrade, 1998), Alkoholi s juga
(Southern Alcohols, BMG, Belgrade,
1999), Koncert za nikog (A Concert
for Nobody, Knjizevna opstina
Vrsac, 2001), Homer predgrada
(Homer of the Suburbs, Svetovi,
Novi Sad, 2003) and Gnezdo nad
ponorom (A Nest above the Abyss,
Narodna knjiga, Belgrade, 2005);
the following novels: Aimanah
pescanih dina (The Sand Dune
Almanach, Prosveta, Belgrade,
1996) and lkonostas na kraju sveta
(An Iconostasis at the End of the
World, Svetovi, Novi Sad, 1998). He
has also published a book of
auto-poetic essays: Srce okeana

(The Heart of the Ocean, Prosveta:
Belgrade, 1999)

He is amongst the most
translated contemporary Serbian
poets. His poetry has provoked a
critical reception in ltalian, French,
English, Bulgarian and Slovakian.
He is represented in the New
European Poets anthology
(Graywolf Press, Saint Paul,
Minnesota, 2008). He has
participated in numerous
international festivals of poetry.

He has given several soirées and
readings of his poetry in France.

He is the recipient of the following
literary prizes: the Branko prize, the
Zmaj prize, the Branko Miljkovi¢
award, the Mesa Selimovi¢ award,
the Vital prize "Zlatni suncokret’,
the Oskar Davico prize, the prize of
the Serbian Academy of Sciences
and Arts from the Branko Copi¢
fund, the Prosveta prize, the Stevan
Pesic prize, the Risto Ratkovic prize,
the Jefimijin vez award, the Pesma
nad pesmama award and Popa s
Award. He is the recipient of the
international literary prizes Pro
Creation and Velika Bazjaska
Povelja.

Danilov is also plastic arts critic
and essayist. He lives in Pozega.

* ¥ ¥

Tawa Crynap-TpuoyHosuh
(1977), objaBuna je necHuuke,
npuUnoBefauke u poMaHeckHe
Hacnose mehy Kojuma cy Kyha oo
¢n108a (1999), Yenocmassearbe
pasHomexe (2002), AdopHosa
cgpaka (2007), O yemy mucrne
8apseapu 0ok dopyykyjy (2008),
[nasHu jyHak je 4osjek Koju ce
3arybrvyje y Hecpehy (2010),

Camosu y majuuHoj cobu (2014),
Omkaxko cam kynuna na6yda (2019),
1 opyru.

FbeHa fena cy npeseAeHa Ha
BULLE je3uKa, YKbyuyjyhn
€HIMEeCKU, HEMAYKW, NOJbCKN,
GpaHLYCcKu, MakeJoHCKY,
PYMYHCKW, CIOBEHAYKMN W AAHCK.

[lobnTHuLa je BULWa Harpada,
ykibyuyjyhin EBponcky Harpagy 3a
KrbWKeBHOCTW, Te Buutanosy Harpa-
oy v Harpagy ®pa pro Maptuh.

*

Tanja Stupar-Trifunovic was
born in 1977 in Zadar. She
published poetry and short story
collections, as well as novels,
including House of Letters (1999),
Establishing Balance (2002),
Adorno’s Crow (2007), What are the
Barbarians Thinking about while
Having Breakfast (2008), The Hero is
the Man Who Falls in Love with
Calamity (2010), Clocks in My
Mother’s Room (2014), Since I've
Purchased a Swan (2019) and
others.

Poetry by Stupar-Trifunovi¢ has
been translated into several
languages including English,
German, Polish, French,
Macedonian, Romanian, Slovene
and Danish.

She won the European Union
Prize for Literature for her
novel Clocks in my mother’s room).
In 2008, Stupar-Trifunovi¢ was
shortlisted in the poetry category
of the CEE Literature Award. In
2009 The Hero is the Man Who Falls
in Love with Calamity won the Fra
Grgo Marti¢ Literary Award. In
2020, Since I've Purchased a Swan
won the Vital Award.

S,
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Hwukona Bykonuh, 1950.
[lobptba, barba Jlyka, buX.
Jnnnomupao Ha Megarowkoj
aKafiemuju, OficeK 3a
CPMCKOXPBATCKM je3UK 1
KFbWXKEBHOCT, @ 3aTUM Ha
Yunterbckom dakynTeTy 1 cTekao
3Bakbe npodecopa. MecHuK,
€CEJUCT, KIKEBHI KPUTIYAP,
YPEOHWK, KONYMHICTa,
ny6nuumncta, npodecop. Pagm kao
JWPEKTOP U TNaBHN 1 OArOBOPHM
ypenHuk 3agyx6uHe Metap Kounh
barba Nlyka - beorpag. O6jaBrbeHe
kroure: Cy3a nonydjena (1977),
[Mospamak u3 wymrve (1986), Kyha
npedaka (1991), Mpsu deyjy
eKosowku 6oHmoH (2004), Kyha
npedaka, onem (2011), Yumau
o2neda (2012), Yumauu (2013),
3abumwexero (2013). Mpupehusay
je N3abpaHux gjena Metpa Kounha,
npupeauo M3abpaHe npunosjeTke
1 Jasasau npeg cygom NeTpa
Kouunha, a moHorpadujy Mpryaa
MeTpa Kounha npupeamo je Ha
CPMCKOM, FPUKOM 1 FhEMAUKOM
je3nky, Te MOHOrpadCKo n3parbe
npuye JabnaH Metpa Kounha Ha
CPMCKOM 1 HbeMaUKOM je3uKy, Kao
1 BULLE aHTOMOrMja noesuje n
360pHMKa. 3acTynibeH je y Buwe
aHTONOrMja CaBpemeHe cprcke
noesuje. Moe3uja my je npeBoheHa
Ha HeMayKu, eHrneckm, GpaHLycku,
MahapcKu, Make[oHCKM, Byrapcki,
PYMYHCKM, anbaHCKm, [aHCKH,
LWBEACKM, FPUKM 1 ap. [o6UTHUIK je
KFbWXKEBHUX Harpaja v npu3Hara:
- Harpaga [JaH mnagoctu -
Kounhesa Harpaga, 1993. -
UNESCO-Ba Harpaga noBoaom
MehyHapogHor aaHa noesuje,
bynumnewrTa, 2000. - Harpaga
YAPYXera 13faBava U KrKapa
brX - Hajoorby ypenHuk y 2003.
ropuHu - [pb rpaga XwngeHa 3a
BONPUHOC Y MHTErpaLujmn
eBponcke Kyntype, Hemauka 2006.
- Qabpuuunycosa Mefjarba 3a
KFbPKEBHO CTBapanallTBo,
Hemauka, 2006. - lNoBerba 19.
mehyHapogHor cajma Krbira
Ckonrbe 3a JONPUHOC U Pa3Boj
KYNTYpHe uHTerpauuje,
MakegnoHuja, 2007. - 3naTHa
3axBasHWLa 33 AONPUHOC 1 Pa3Boj
kyntype, NHTepnnbep, 3arpeb,
2008. - 3naTHa 3HauKa KynTypHo-
npocBeTHe 3ajegHue Cpbuje 3a
AONPYHOC 1 pa3Boj KynType, 2000.
- loauwrba Harpaga 3a Hajoosby

06jaBrbeHy kroury y 2013, 3a
Krbury 3abumexeHo (Eceju n
KpUTUKe), Yapyxere KiKeBHNKa
Cpncke v Tpag barba Jlyka -
Harpapa Case3a byrapckux nucaua
1 3naTHe 3HauKe 3a noesujy u
LIeNOKYMHO KHKEBHO
cTBapanalTeo, BapHa (byrapcka)
2015. Paguo Kao: - raBHu 1
OAroBOPHY ypeHUK peBuje 3a
KYATYpY 1 ApYLUITBEHA NUTatba
CyTpa - rnaBHM 1 OArOBOPHN
ypeaHuK peBuje 3a KynTypy u
ApyWTBEHa NUTamba KrbneBHa
peBwja - IMaBHW 1 OJrOBOPHY
ypeaHuK peBuje 3a KynTypy u
ApyWTBEHa NUTarba KibnkeBHa
Kpaj/iHa — raBH1 1 04rOBOPHY
ypeaHuWK CTYAeHTCKOT paguja
Cryamo 6 - geLeHvjama je pagmo
Kao XOHOPapHMW HOBMHAP Y
Beueprux HoBOCTUMa,
Ocnobohemy, Macy, Oky,
He3aBncHUM HoBMHaMa, Pagno
beorpagy, Pagno baranyka, Pagno
Capajeso, uTa. Pagehn kao rnasHm
11 OLrOBOPHM YpeaHUK 3apyx6uHe
Metap Koumh batba Jlyka -
beorpag, oBa n3gasauxa kyha
NoCTUINa je 3HayajHe ycnexe u
[o6una MHorobpojHe
mehyHapofHe Harpage 3a pag y
Li/by YCMOCTaBsbatba XKMBUX
KyNnTypHUX MOCTOBa Mefyy cBUM
JbyAMMa U fpXaBama.

Nikola Vukoli¢ was born in
1950 in Dobrnja, Banja Luka, BiH.
He graduated from the
Pedagogical Academy,
Department of Serbo-Croatian
Language and Literature, and then
from the Faculty of Teacher
Education and acquired the title of
professor. Poet, essayist, literary
critic, editor, columnist, publicist,
professor. He works as a director
and editor-in-chief of the Petar
Koci¢ Endowment Banja Luka -
Belgrade. Published books: Suza
poludjela (1977), Povratak iz Sutnje
(1986), Kuca predaka (1991), Prvi
decju ekoloski bonton (2004), Ku¢a
predaka, opet (2011), Cita¢ ogleda
(2012), Citaci (2013), Zabiljezeno
(2013). He is the organizer of
Selected Works of Petar Koci¢,
prepared Selected Short Stories
and Badger in Court of Petar Kocic,
and prepared the monograph
Mrgud by Petar Kocic in Serbian,
Greek and German, as well as a
monographic edition of the story
Jablan by Petar Koci¢ in Serbian
and German, as well as several
poetry anthologies and
collections. He is represented
in several anthologies of
contemporary Serbian poetry.

SEne
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His poetry has been translated into
German, English, French,
Hungarian, Macedonian, Bulgarian,
Romanian, Albanian, Danish,
Swedish, Greek and others. He has
won literary awards and
recognitions: - Youth Day Award -
Koci¢ Award, 1993 - UNESCO
Award on the occasion of the
International Poetry Day,
Budapest, 2000 - Award of the
Association of Publishers and
Bookstores of BiH - Best Editor in
2003 - Coat of Arms of the City of
Hilden for contribution to the
integration of European culture,
Germany 2006 - Fabricius Medal
for Literary Creativity, Germany,
2006 - Charter of the 19t
International Book Fair Skopje for
contribution and development of
cultural integration, Macedonia,
2007 - Golden Acknowledgment
for contribution and development
of culture, Interliber, Zagreb, 2008
- Golden Badge of the Cultural and
Educational Association of Serbia
for contribution and development
of culture, 2000 - Annual award for
the best published book in 2013,
for the book Recorded (Essays and
Reviews), Association of Writers of
Srpska and the City of Banja Luka -
Alliance Award of Bulgarian Writers
and the Golden Badge for Poetry
and All Literary Creativity, Varna
(Bulgaria) 2015. Radio as: - Editor-
in-Chief of the Cultural and Social
Review questions Sutra - editor-in-
chief of the magazine for culture
and social issues Knjizevna revija -
editor-in-chief of the magazine for
culture and social issues Knjizevna
krajina - editor-in-chief of the
student radio Studio 6 Glas, Oku,
Nezavisnim novine, Radio
Belgrade, Radio Banja Luka, Radio
Sarajevo, etc. Working as the
editor-in-chief of the Petar Koci¢
Endowment Banja Luka - Belgrade,
this publishing house has achieved
significant success and received
numerous international awards for
its work in order to establish living
cultural bridges between all
people and countries.

* ¥ %

JleBeHa OunueBa poheHa je
1967. rognte y Coduju. 3aBpumna
je vewwky dunonorujy Ha CY "C.
KnumenT Oxpupckn”. NMoesujy je
06jaBsb1Bana no yaconmcmma n

nucToBuMa Wwupom byrapcke.
06jaBuna je Tpu Kibire noesuje,
ayTop je TeKCTa 32 MOHO CNeKTaKn
"Cmpt loH KyaHa', myTonwca n
BlLLE NPEeBOZAA Ca CPMCKOr 1
MaKeJOHCKOT je3ka Ha byrapck.

[lobnTHUK je Harpapa 3a
KrbVKeBHOCT: Peun y LigeTy, 2008.
roguHe, HaumnoHanHa Harpaga 3a
noetece, 2014. roanHe,
CneumjanHa Harpaga CnoBeHcKe
KHbVXKEBHOCTM U FyMauke
akagemuje, 2015. roguHe.

Y tbeHOM npeBofy ca cprcKor
06jaBbeHe cy Krbire JoBaHa
3uBnaka v bpaHka Puctuha. YnaH
je CaBe3a byrapckux nucaua. Xusu
1 pagu y Coduju.

*

Levena Filcheva was born in
1967 in Sofia. She graduated Czech
philology from St. Kliment Ohridski
University. She has published
poetry in magazines and
newspapers throughout Bulgaria.
She has published three books of
poetry, is the author of the text for
the mono spectacle Death of Don
Juan, travelogues and several
translations from Serbian and
Macedonian into Bulgarian.

He won the award for
literature: Words in Flower, 2008,
the National Award for Poets, 2014,
the Special Award of Slovenian
Literature and the Academy of
Actors, 2015.

Books by Jovan Zivlak and
Branko Risti¢ were published in her
translation from Serbian. He is a
member of the Union of Bulgarian
Writers. He lives and works in Sofia.

* ¥ ¥

Canppa bymaHoBuh
Cumonoswuh (1977) gunnomupana
je Ha KaTeppy 3a Mahapcku je3uK n
KHMXKEBHOCT Ha beorpagckom
YHVUBEP3WTETY, [ pagy Kao
neKTop 3a Mahapcku je3uk. 3a
npeBop ca MahapCcKor Ha CPCKH
je3uK HarpafieHa je Harpagom Casa
babuh kojy popemyjy rpag
banatoHdupen n Gunonowwku
dakyntet y beorpagy. lpesoau
Aena caBpemeHnx Mahapckux
KibWKeBHUMKa cpefirbe 1 mnahe
reHepaumje - u3mehy octanmx
®epeHua bapHalua, EguHe CBopeH,
Atnne banaxa, OpLoje MeHTek.

*

Sandra Buljanovi¢ Simonovi¢
(1977) graduated from the
Department of Hungarian
Language and Literature at the
University of Belgrade, where she
works as a lecturer for the
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Hungarian language. For the
translation from Hungarian into
Serbian, she was awarded the Sava
Babi¢ Award given by the city of
Balatonfired and the Faculty of
Philology in Belgrade. Translations
of works by contemporary
Hungarian writers of the middle
and younger generation - among
others Ferenc Barnas, Edina
Svoren, Atila Balazs, Orsoje Pentek.

* ¥ %

Cphax flammwanosuh (Hosu
Cap, 1968), npepaje y Cpemcko-
KapnoBaukoj rumHasuju. 06jasmo
Tpu Krbure: Manu peyHuk 2pewiaka
He camo 3a HosuHape, PeyHuk
2pewaxa, Meduanoeuxe.
06ajaBrb1Ba0 TEKCTOBE Y MHOTVIM

NINCTOBKMMa 1 Yaconmncuma.

Srdan Damnjanovi¢ (Novi Sad,
1968) teaches philosophy in
Gymnasium of Karlovci. He
published books Mali re¢nik
greSaka ne samo za novinare, Re¢nik
greSaka, Medialogike. He also
publised a number of essays in
literary magazines and papers.

* % %

Kopnennja @aparo poheHa je
1956. y TemepuHy. 3aBplumna je
CTyAuje mahapcKor je3nka u
KrbKeBHOCTU Ha Punosodckom
dakyntety y Hosom Cagy rze je
MarucTpupana 1 Jjoktoprpana je
2000. roguHe.

buna je unan pepakumje
yaconuca Uj CyMnocnoH, cTpyyHn
CapafiHvIK 1 Ype[HK y Jyrocno-
BEHCKOM NeKCMKorpadCKom

3aBopy (3arpe6), unaH pegakuuje
EHumknoneguje Jyrocnasuje (Hosu
Cap), acucTeHT Ha KaTegpu 3a
MafapCKm je3nK 1 KibiKeBHOCT
Ounosodckor dakynteta y Hosom
Capy, ype[HuK yaconuca 3a

ApPYLUTBEHa, Hay4YHa U KynTypHa
nuTatba Létiink, npepasay Ha
CneumjanucTNUKNM akageMcKIM
Cryaujama, Hoeu Cag, npegasau
Ha Kategpu 3a mahapcku je3uk n
KHbVXKEBHOCT, YHUBEP3UTET y
Hosom Cagy.

Capa je npodecop CaBpemeHe
MahapcKe KHIKEBHOCTH 1
KrbWKEBHE KynType Ha
Ounonowkom dakyntety, beorpag,
penosHu npodeceop (Teopuja
KHbXKEBHOCTM), PEOBHM
npodecop Ha Kateapu 3a
Mahapcku je3uK 1 KrbKeBHOCT Ha
YHusep3utety y Hosom Cagy un
capagHuk Opaceka 3a meaujcke
cTyAvje, HactagHa rpyna 3a »ypHa-
JIUCTUKY Ha NCTOM YHUBEP3UTETY.

KopHenuja Oaparo je rnasHu
YPEOHVK Yaconuca 3a KrKeB-
HocT, Hid v unaH ypefusaukor
opbopa lognwraka Gunosopckor
dakynteta y Hosom Capy.

UnaH je MHOrMX HayuHMX
ApYyluTaBa, ofbopa 1 xupuja 3a
MahapcKy KHbIKEBHOCT 1 UniaH
ynpasHor ogbopa [IKB.

buna je ctunenamcta Mahapcke
akafieMuje Hayka U MHOTUX
HaYYHUX UHCTUTYLMja U
YHMBEP3UTETa Y NHOCTPAHCTBY.
[loBUTHUK je KrbuxeBHa Harpafia
"Hid" (3a 2005 rogmHy) - Hosw Cag,
2006.

KopHenuja ®aparo ce 6aBw
UCTPaXmMBatbuma y obnactima:
Teopuja KrbKeBHOCTM, MoeTHKa

MpoCTOpa; TeOpUja XaHPOBa,
KynTypaiHa HapaTonoruja,
KtbWXKeBHa aHTpononoruja,
obnuum 1 dopmaumje, caBpemeHa
maf). KibVKeBHOCT, KoMMapaTuBHa
NCTpaxuBarba caBpemaHe mah. v
CPICKe KibIKeBHe KyNType,
KynTypa NpeBoAMNIaLITBa,
peuenuwja npesoga. Aytop je
AeceTuHa CTyAnja 1 MoHorpaduja.

*

Faragoé Kornélia was born in
1956 in Temerin. She finished
studies of Hungarian language and
literature at Faculty of Philosophy
in Novi Sad where she got her BA
and PhD in 2000. He was the
member of the editorial board of
the magazine Uj Symposion,
expert assistant and editor in
Yugoslav lexicography institute
(Zagreb), member of editorial
board of Encyclopedia of
Yugoslavia (Novi Sad), a teaching
lecturer at Department for
Hungarian language and literature
at Faculty of Philosophy in Novi
Sad, editor in the magazine for
social, scientific and cultural issues
Létlink, lecturer at Specialist
academic studies in Novi Sad.

Now, she is a professor of
contemporary Hungarian literature
and literary culture at Faculty of
Philology in Belgrade, professor
(Theory of literature), professor
on Department for Hungarian
language and literature at
university in Novi Sad and
associate of section for media
studies, teaching group for
journalism at the same university.
Kornelija Farago is the editor in
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chief of the literary magazine, Hid
and a member of editorial board of
Faculty of Philosophy Annual in
Novi Sad.

She is the member of various
associations, boards and jury for
Hungarian literature and Board of
directors of Association of Writers
of Vojvodina. She was a scholar of
Hungarian Academy of Sciences
and many academic institutions
and universities abroad.

She won the literary award
"Hid" (for 2005) - Novi Sad, 2006.

Kornelija Farago researches in
the following fields: theory of
literature, poetics of space; theory
of genres, cultural storytelling,
literary anthropology, forms and
formations, contemporary
Hungarian literature, comparative
study of Hungarian and Serbian
literary culture, culture of
translation work, reception of
translations. She is the author of
dozens studies and monographies.

* ¥ %

Bnagumnp Bo3aeH, poheH
1972. rognHe y Hosom Capy.
[lunnommpao, marucTpupao
JokTopupao Ha Ounosodckom
dakyntety y Hosom Capy, roe
npepaje Ha Opceky 3a
KOMMapaTMBHY KHIKEBHOCT. brio
je roctyjyhn npodecop Ha
YHuBep3uTeTy y PereHsbypry,
npepAaBatba Mo No3uBy je ApPXao Ha
YHVBep3uTeTUMa y bambepry,
luceny, Mpary n Cereaunny,
roctyjyhu uctpaxmsau je 61o Ha
YHUBep3uTeTMA Y TOPOHTY,
NH36pyKy 1 BpHy, a pagosu cy my
npesoheHn Ha Mahapcku,
MaKe[OHCKY, ByrapcKu, LWNaHCKM,
NO/bCKM 1 HEMAYKW je3uK. AyTop je
Krbura JosaH [yqyuh nymonucay
(2003), YuHosu npucsajarba: 00
meopuje Ka npazmamuyu mekcma
(2005), Cpncka nymonucHa
Kynmypa 1914-1940(2011),
KrouxxesHocm, kynmypa, ymonuja
(2011), Nine Serbian Poets/[Jesem
CpNCKUX necHuKa (aHTonoruja,
2012); ypenwo je lpeanedru
Ppe4HUK KoMnapamusHe
KrbUxkegHocmu u kynmype (2011;
3ajefHo ca bojaHom CrojaHoBuh-
ManToBuh n Muogparom
Paposuhiem), npupeamo Buwe
TEMaTa y Yaconncuma; NpeBoam ca
eHreckor jesnka. Ynad je YO [IKB
1 YO Acouujaumje 3a KaHagcke

ctyavje Cpbuje, pepakumje
yaconica 3ramHa 2peda u
360pHUKa 30 je3uKe U KrbUXesHocm
Qunosogckoz pakynmemay Hogom
Cady. Jo6uTHvK je Harpage
[pywTBa KibuxeBHuKa BojsoaunHe
3a npeBog roguHe (2005), Harpage
[IKB 3a Krbury roguxe (2012) n
Harpape J1asa Koctuh (2012).

*

Vladimir Gvozden, was born
1972 in Novi Sad, Serbia. He
finished Serbian Literature at
University of Novi Sad (B. A. 1996,
M. A. 2003, Ph. D. in 2010) and
works at the same University as a
professor of Comparative
Literature. He has published two
books and numerous articles
about modern and contemporary
Serbian literature, as well as twenty
entries about Serbian writers in
Kindlers Literaturlexicon (2009
edition).

He has written many articles
and essay reviews about most
prominent modern and
contemporary writers like Milo$
Crnjanski, Aleksandar Tisma, Danilo
Kis, Borislav Peki¢, David Albahari,
Jovan Zivlak, Dragan Jovanovic¢
Danilov, Vladimir Tasi¢, Slobodan
Vladusic... He has published many
articles in English and some of
them were translated in
Hungarian, Polish, Macedonian
and Spanish.

He was visiting scholar at
Universities of Poznan, Toronto,

Innsbruck and Brno, and guest
lecturer in 2006/2007 at University
of Regensburg under the
programme Eurolecture of Alfred
Toepfer Foundation from
Hamburg.

He held workshops and
seminars in Serbian Literature at
Universities of London, Bamberg,
Giessen, Prague, Budapest and
Szeged, and attended many
conferences home and abroad.

He was member of research
project at London University
entitled "East Looks West".

He has translated six books
from English, and he is member of
the Board of Writers’ Association of
Vojvodina and co-editor of literary
review Zlatna greda and chairman
of Association for Canadian studies
in Serbia. From 2009 he has been
member of the jury of prestigios
Serbian literary award "Golden
Sunflower",

He is the author of the books:
Jovan Duci¢, a travel writer (2003)
and Acts of apropriation: from
theory to pragmatics of text (2005).
He edited almanac Visual culture
(2003) and translated several
books from English language. His
texts have been translated into
Hungarian, Polish, Macedonian
and Spanish language.

He won the award for the best
translation by Association of
writers of Vojvodina (2005), award
for young researchers (2005), and
the Award Laza Kostic for the book
of the year.
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Annap JlowoHu je poheH 1958.
y TemepuHy. AkafieMuK, npodecop
je Ha Ynusep3uTtety y Hosom Cagy,
npepaje Ha Kategpu 3a gpyliTBeHe
Hayke QaKynTeTa TEXHUYKMX HayKa,
Kao 1 Ha Guno3odckom dakynTety
y CerepuHy (Mahapcka) og 1991.
MpepaBao je v Ha Punoodckom
dakyntety y Hosom Cagy. Muwwe
Teopujcke unaHke, duno3odcky
KPUTUKY U1 eceje O KibUKEBHOCTI.
06jaB/b1BaO0 je y MHOTUM
yaconmcuma y Cpbujuny
MHOCTPaHCTBY. brno je unau
ypeaHuwTsea Uj Symposion, lMosba,
Létlinka, n gpyrux yaconuca, u
TNaBHU yPeaHMK Yaconuca
Xaburyc. Capa je jenaH o
YpefHuKa 3naTHe rpefe, anm u
ApYrux yaconuca. TekcToBu cy My
npeBoReH Ha dpaHLyCKK,
HEMAYKM 1 eHFNECKN je3uK.
N3metyy octanux aytop je
cnepgehux Kiwura: O6uyu
Hedocmamka (Gopym, Hosu Cag,
1988), XepmeHeymuka ceharea
(®opym, Hosm Cag, 1998),
ModepHa Ha Konory (Cry6oBu
KynType, beorpag, 1998), Egponcke
dumensuje (Gopym, Hosm Cag,
2002), Suffitientia ecologica
(Stylos, Hosu Cag, 2005),
Heonu6epanusam: cyobuHa unu
u3bop (koayTop), Eceju o0 dpxasu
6nazocmared (KoayTop),
CysepeHumem, moh u kpu3a
(CsetoBwu, Hosu Cap, 2006), Moh
Kao OpywmeeHu 0ozahaj (Agpeca,
Hosu Cag, 2009), Omnop u moh

(Hosm Capg, 2012). HarpaheH je
Harpagom [IKB MwmeaH KoHu.

*

Losoncz Alpar was born in
1958 in Temerin. He is academician
at SANU and professor at the
University of Novi Sad, where he
teaches at the Department of
Social Sciences of the Faculty of
Technical Sciences; he has also
taught in the Arts Faculty in
Szeged (Hungary) since 1991. For a
long time, he also taught in the
Arts Faculty at Novi Sad. He writes
theoretical articles, philosophical
criticism, and essays on literature.

flods rafor;

U alvanoyic

He has been published in many
magazines in Serbia and abroad.
He was a member of the editorial
board of Uj Symposion, Polja,
Létlink, and other magazines, and
chief editor of the magazine
Habitus. He is currently one of the
editors of Zlatna Greda, and of
other magazines.

The following is a selected list
of his works: Hidnyvonatkozdsok:
tdrsadalomfilozéfiai témdk (Forms
of Shortcoming, Forum, Novi Sad
1988), Az emlékezés hermeneutikdja
(The Hermeneutics of Memory,
Forum, Novi Sad, 1998), Moderna
na Kolonu (Modernity on Colonus,
Stubovi culture, Beograd, 1998),
Eurépa-dimenziék (European
Dimensions, Forum, Novi Sad,
2002), Suffitientia ecologica (Stylos,
Novi Sad, 2005), Suverenitet, moc i
kriza (Sovereignty, Power and
Crisis, Svetovi, Novi Sad, 2006).

He has received the Writers
Association of Vojvodina's IStvan
Konc (Koncz Istvan) award.He lives
in Temerin.

* ¥ ¥

DparaH Mpone, poheH y
Hosom Capy 1972, rae je 3aBpLumno
OCHOBHO U1 Cpefitbe LIKONOBatbe.
Ha Opceky 3a ¢punozodujy
Ounosodckor pakynteta y Hosom
Cagy gunnomupao 1997,
maructpupao 2001. u gokTopupao
2006. roguHe. Op 1998. rognHe
3aMocCseH je Hajnpe y 3Bakby
acuCTeHTa-NPUNPaBHUKA 1
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aCNCTeHTa, a flaHac y 3Batby
pefoBHOr npodecopa Ha
npeametma OHTONOrYUja,
Ouno3odcka aHTpononoruja u
Ounosoduja nctropuje. Cryaujckm
60opaBLK y MHOCTPaHCTBY: Xymbont
YHuBep3uTeT bepauH (jyH 2002),
Bajmap (aBryct 2003. v aBryct
2004), UHcTuTyT 32 dpunosodujy/
Xycepnos apxus JlyseH (okTobap-
peuembap 2005), MHcTuTyT 33
dunosodujy Kapn OpaHueHc
YHusep3uTet [pall (HoBembap
2006), UHcTuTyT 33 dunosodujy
Kapn Pynpext, YHusep3autet
Xajnenbepr (oktobap 2008),
WHcTuTyT 33 Hayke 0 YoBeKy bey
(anpun-jyn 2010). O6jaswo je net
NpeBopa Krbura ca HeMaukor
je3nka, mehy Kojuma cy AiBe Krbure
bepHxapaa BanpeHdenca,
Xycepnoga l1psa gunozoguja n
[Mpsu Haupm cucmema ¢unosoguje
npupode ®. B. J. WenwHra.
O6jabyje eceje n Kbure n3
0bnacTu oHTONOrMje, ECTETUKE,
KnacuyHe HeMayKe 1 CaBpemeHe
dunosoduje, nocebHo T3B.
(beHomeHonornje CTpaHor.
O6jasmbeHe Krbure Xycepnosa
(heHoMeHOMOWKA OHMoso2Uja
(2002), Ym u nogecm. Xajoezep u
Xezen (2007), CmpaHocm 6uha.
[Mpuno3u geHomeHoMOWKO]
oHmonoeuju (2010), Xymarnocm
cmpaxoea yoeeka, (2011) n
Unympauwiree uHocmparcmeo.
Qunosogcka pepnekcuja
pomanmusma (2013). Harpagy
Hukona Munowesuh fobuo je 3a
Xymanocm cmparoz yosexa (2011),
a Harpage CmesaH lNewuh n
Harpagy [KB 3a Krbury roguHe
nobuo je 3a YHympauree
uHocmpaxcmao (2013).

KtbkeBHU pecTnBan

*

Dragan Prole was born in 1972
in Novi Sad. He had his master’s
and doctoral degrees from the
Faculty of Philosophy in Novi Sad.
He has been working at the
Department of Philosophy since
1998. He teaches Ontology,
Philosophical anthropology and
Philosophy of history.

He has translated four books
from German, including Bernhard
Waldenfels and F.W.J. Schelling.
He writes essays and books on
ontology, aesthetics, classical
German and contemporary
philosophy, especially the

so-called phenomenology of
strange.

He has published Huserlova
fenomenoloska ontologija (2002),
Um i povest. Hajdeger i Hegel (2007),
Stranost bica. Prilozi fenomenoloskoj
ontologiji (2010) and Humanost
stranog Coveka, 2011.
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Jywka PagmnBojesuh, ctyauje
LUMAHCKOT je31Ka U KHUKEBHOCTY,
MPeBOAMIAYKN CMep, 3aBPLUMAA Ha
Ounonowkom dakyntety y
beorpagy. Paguna kao
npesogunay y Cpnckom HapogHOM
no3opuLTy, Npodecop LWnaHcKor
je3nka Ha GakynTeTy 3a CNopT 1
Typu3am y Hosom Cagy ny Buwwe
LKona cTpaHux jesuka. Jleta 2000.
6opasuna y byprocy (LnaHuja) Ha
yCaBpLUaBatby je3nKa Kao
CTUNEHANCTA LWMNaHCKe Bnage.
MpeBena ca WNaHCKor BULLE
Krbira, GUImMoBa, cepuja,
[OKyMeHTapHUX emucuja 1
NO30pULLIHMX NpefcTaBa 3a 1B
Hosu Cag, capafjusana y
KrbVKEBHUM 1 NO30PULLIHIAM
yaconucuma Jlemonuc Mamuye
cpncke, Cyera, lozopuwime.
HajsaxHuju npesogu: Xoce Optera
u lacet: Medumauuje o [joH
Kuxomy; Xyan Pyndo: edpo
INapamo; Kapnoc Pync CadoH:
3amovyeruk Hebeca, JlagupuHm
dyxoaa; XaBujep Mapujac:
3amybrusarea.

* ¥ %

Duska Radivojevi¢, graduated
from the Faculty of Philology in
Belgrade where she studied
Spanish language and literature.
She worked as a translator in the
Serbian National Theatre, a
professor of Spanish at the Faculty
of Sport and Tourism in Novi Sad
and several language schools. In
2000, she received a scholarship
from the Spanish Government and
spent time in Burgos where she
perfected her language skills. She
has translated a number of books
and titles for movies, TV shows,
documentaries and plays for
Television Novi Sad, and she was a
contributor for literary magazines
such as Letopis Matice srpske,
Scena and Pozoriste. Her most
important literary translations
include: Meditations on Quixote by

José Ortega y Gasset; Pedro Pdramo
by Juan Rulfo; The Prisoner of
Heaven and The Labyrinth of Spirits
by Carlos Ruiz Zafén.

* % %

Hamup Cmuwbanuh (1972),
cTyamnpao dunozoduijy,
TeaTponorujy 1 coumonorujy y
Epnanreny (Hemauka), rae je nocne
MarmcTapckux ctyauja (rema
MarmcTapcKor paga:
XepMeHeyTUYKa NOrvKa) ynmcao
LOKTOpCKe cTyAuje. OnbpaHuno
puceptauujy Philosophische
Positionalitét im Lichte des
Perspektivismus [@nno3zodcka
MO3MLMOHANHOCT Y CBETNY
nepcnekTuBu3amal 2005, a 06jaBno
je 2006. Og 2007. pagu kao
pefoBHU npodecop Ha Kategpu 3a
¢dunosodujy y Hosom Cagy.

Jo6buTHNK je npBe Harpage Ha
KOHKypcy rpapa OdeHbaxa o
¢dunozoduju Qununa
MajHneHgepa (ecej: "Mainlanders
Anleitung zum gliicklichen
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Nichtsein" ["MajHneHaepoBo
ynyTCTBO 3a CPefiHO
HebuBCTBOBatbE"].

MpeBeo ca HemMauKor Ha
cpncku: Bunxenm Wmng, Nen
XNBOT? YBOA Y XMBOTHY YMETHOCT
(CBeToBu, Hosun Cap 2001),
bepHxapp X. ®. Taypexk,
Ounozodpupatu: Yuutn ymnpatn?
Orneq 0 MKOHONOLLKO]
MOZEpPHM3aLMj1 Hawwe
KOMyHMKaLyje 0 CMPTY 1 yMUPatby
(Ampeca, Hoeu Cag 2009). O6jasumo
je 2011, kroury CuHecmemuka a
2015. ipumayuje.

*

Damir Smiljani¢ (1972),
studied philosophy, theatrology
and sociology at the University of
Erlangen (Germany). He wrote his
master’s thesis on hermeneutic
logic and in 2005 he had his
doctoral degree. The title of his
doctoral thesis was Philosophische
Positionalitdt im Lichte des
Perspektivismus, and it was
published in 2006. He has been an
assistant professor at the
Department of Philosophy in Novi
Sad since 2007.

His essay "Mainlanders
Anleitung zum gliicklichen
Nichtsein" won the first prize at the
City of Offenbach contest on
Philipp Mainlander’s philosophy.

He translated Wilhelm Schmidt
and Bernhardt H. F. Taurek into
Serbian. He published in 2011. a
book abot theory of knowledge
Synaesthesia and Iritations, 2015.

* % %

Mwunuua JpHaapesuh,
NeCHNKMba 1 NpeBogunall,
poheHa je 1992. roguHe y Yxuuy.
[imnnomupana je Ha MNepgarowxom
dakynTety y Yxuuy. Nniwe necve n
npuye. Necme objaebuBana y
"3natHoj rpean’, "Cpnckoj Buaun" n
"Barganu”. Mpuye cy joj npesoheHe
Ha FpuKm jesuk. Yckopo he ce
nojaBuUTK beHa 361pKa necama
"Uysapn nogHebecja". Ca
EHINeCKOr je npeBena necme
lloHa Ewbepuja.

Milica Drndarevi¢, poetess and
translator, was born 1992. in UZice.
She graduated at Teaching faculty

in Uzice. She writes poems and
stories. Her poems have been
published in "Zlatna greda’,
"Srpska vila" and "Bagdala". Her
stories were translated in Greek
language. Her poetry book called
"Guardians of climate" (Cuvari
podnebesja) is about to appear
soon. She translated John
Ashbery’s poems from English to
Serbian.

* ¥ %

Mapuja Lumokosuh je
pofieHa je 21. anpuna 1947. roguHe
y Cy6otuum. OCHOBHY U Cpefitby
wkony 3asplumna je y Cybotuuy, a
dunozodujy, cmep ectetnka -
eTuka Ha Quno3sodcko-

NCTOPMjcKOM QaKynetyy
Beorpagy. 36upke necama: Cam
yosek (1972), Ocut, CyboTULLa;
Wwyekyjyhu Jony (1976), OcBur,
Cy6oTuuia; He 60j ce, my cam (1980),
MwuHepsa, Cy6otuua; Majcmop
Xyoroe (1983), MuHepsa,
Cybotuua; Hebecku buyuks (1987),
Honur, beorpag; Cnazare spemera
(1992), MpoceeTa, beorpag;
Morey6ay [ycmasa Knumma,
u3abpaHe 1 Hose necme (1993),
lMpocseTa, beorpag;
Mariatheresiopolis, npeBog Ha
mahapcku ca W. b. Qokujem, (1996),
Cy6oTuua; Mehypedje, (1999),
Cry6oBu KynType, beorpag,
Kurosap (2007), HapogHa Kroura,
Beorpag; Kymuja 00 necka,
n3abpaHe 1 Hose necme, Baca
MaBkosuh, 2012; [JHesHuUK
PpazoaspuHe, 301pKa necama,
Megmjcka krbkapa Kpyr, beorpag
2014.

06jaBrbeHn pomaHu:
CueHorpaduija 3a BeTap, 2002,
2003, Benocunep rocnoamta
Bepmewsa, 2010.Harpage n
NpW3Harba: JyrocnoBeHCKn
decTmBan noesuje Mnagux y
Bpbacy, | Harpaga 1974; Harpaga
3a Krbury rognHe ipywiaa
KrbWKeBHMKa BojsoguHe, 1987, 3a
Heb6ecku bruwmkn; Harpaga
"Ap ®epeHu bopporeapu"” 3a
cTBapanawwTeo, 1988. 3a Hebeckn
ouumkn; Harpaga "Lip ®epeHy
bogporsapu" 3a Cnararbe
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BpemeHa, 1992; Harpaga bpaHko
MurbkoBuh 3a KuHosap, 2008;
Harpaga "Mpo yp6e", 2009,
CyboTuua; Harpapa 3a Benocvnep
rocnoguHa Bepmeuwa, 2011,
lpaacka bubnuoteka y CyboTuup.
3majeBa Harpaga Matuue
cpncke 3a 2012. roguHy 3a 36upKy
necama Yysapwu npvsnga; Harpaga
CreBaH Mewwuh 3a JHe8HUK pa3oa-
JbUHe, 36Upka necama, Mepujcka
Krbikapa KPYT, beorpag 2014.

*

Marija Simokovic (1947,
Subotica). A writer and translator.
She finished her elementary and
secondary education in Subotica,
and her studies of philosophy,
department for aesthetics-ethics at
the Faculty of Philosophy in
Belgrade.

Published collections of poems:
Sam covek, 1972, Iscekujuci Jonu,
1976, Ne boj se, tu sam, 1980,
Majstor zudnje, 1983, Nebeski bicikl,
1987, Slaganje vremena, 1992,
Poljubac Gustava Klimta, selected
and new poems, Bogdan A.
Popovic, 1993, Mariatheresiopolis,
translated into Hungarian with . B.
Foki, 1996, Medurecje, 1999, Kutija
od peska, selected and new poems,
Vasa Pavkovic, 2012, Published
novels: Scenografija za vetar, 2002,
2003, Velosiped gospodina Vermesa,
2010. Published poems: Kinovar,
2007, 2008.

Awards and recognitions:
Festival of Yugoslav Poetry of Youth
in Vrbas, Il prize 1974; Award of the
Association of Writers of Vojvodina
for the book of the year 1987 for
Nebeski bicikl; "Dr Ferenc
Bodrogvari" award for crative work
in 1988 for Nebeski bicikl;

"Dr Ferenc Bodrogvari" award for
Slaganje vremena in 1992; Branko
Miljkovic award for Kinovar, 2008;
award "Pro urbe" in 2009, Award
for Velosiped gospodina Vermesa,
2011, City Library in Subotica

* ¥ %

BojaH JoBaHoBuh, pofieH je
1950.roguHe 1 Huwy. 3aBpLino je
rMMHa3wjy y Huuy, a notom n
CTyfuje eTHonoruje Ha
Ounoszodckom pakyntety y
beorpaay. lokTopupao je y
beorpagy. Ocum aHTpononouwje,
6aBy ce anTepHaTMBHUM GUIMOM 1

nuwwe noesujy. BaxaH acnekrt
HOErOBOT KFbUKEBHOT pafia unHe
TEeMATCKW ecejy 1 TeKCTOBM O
ZoMahnM 1 UHOCTPaHUM NUCLMa.
Paauo je Kao HayuH CaBeTHUK
bankanonowkor nHctutyTa CAHY.
06jaBw0 je HI3 Ktbira U3 JOMEHa
aHTpononoruje: Cpncka Krouea
mpmaux (1992, 2002), Maauja
cpnckux obpeda (1993, 1995, 2001,
2005), TajHa nanoma (1999), Ayx
nazaHckoe Hacneha (2000, 2006),
Knonka 3a dywy (2002, 2007),
Kapakmep kao cydbura (2002,
2004), lo8op nehuHCKux ceHKu
(2004), bauckocm danekoe (2005),
CyobuHa u maeuja (2007),
bnuckocm danexoe, AHaxpoHuke Ill,
(2005), CydbuHa u mazuja (2007),
lpkoc u uHam (2008), PeyHuk
jasawnyka (2009), /by6as u
onpawmarve (2011), Yumaree
npopodaHcmeda (ca M. lemuhem)
(2011), Meparve c HuUwmasunom
(2011), OkosmHu nym (2013).
MNpupeano H13 ayToPCKnX
300pHIKa TeMaTCKM noceheHnx
MOeTULM CaXKETOCTH,
anTepHATUBHIM 3HakbUMa,
BpuTaHCKoj aHTpononoruju,
HeraTVBHOj yTONWju, TeOpuju
puTyana, MeCUjaHCTBY, CPNCKO]
Bu3aHTuju, kapakteponoruju Cpba,
mmucTIuK, LlojcoBoj noetuuw,
®pojroBoM aHTPOMONOLLKOM
necumusmy, feny Becennna
YajkaHosuha. AyTop je npeko
[eceT NeCHUYKMUX Krbira n
yeTppeceT anTepHaTUBHIX

Bojan Jovanovi¢, was born in
1950 in Ni8. He finished grammar
school in Nis, and then studies of
ethnology at Faculty of Philosophy
in Belgrade. He got his PhD in
Belgrade. Besides anthropology, he
is into alternative film and writes
poetry. A very important aspect of
his literary work includes thematic
essays and texts on domestic and
foreign writers. He employeded as
scientific counselor at Balkanologic
Institute SANU. He has published
series of books from the field of
anthropology: Srpska knjiga
mrtvih, Magija srpskih obreda
(1999), Duh paganskog nasleda
(2000, 2006), Klopka za dusu (2002,
2007), Karakter kao sudbina (2002,
2004), Govor pecinskih senki
(2004), Bliskost dalekog (2005),
Sudbina i magija (2007), Bliskost
dalekog, Anahronike lll, (2005),
Sudbina i magija (2007), Prkos
iinat (2008), Recnik javasluka
(2009).

He has edited numerous
alamanchs dedicated to poetics of
brevity, alternative skills, British
anthropology, negative utopia,
theory of rituals, messianism,
Serbian Byzantium, characterology
of Serbs, mysticism, Joyce's
poetics, Freud's anthropological
pessimism, work of Veselin
Cajkanovi¢. He is the author
of over ten books of poetry
and 40 alternative films.

dunmosa.
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DNaeug KeumaH [lako, poheH
1947.y PajHoBuUMMa, Ko Buxaha.
LLkonosao ce y Bajckoj, Kuknunaw,
Bpbacy, Hosom Caply 1 3perbaHiHy.
Mo 3aBpLUETKY CTyAWja CaBpeMeHor
CPMCKOXPBATCKOT je3unKa
jyrocnoBeHcKe KrbKeBHOCTM
(1969) paguo je Kao HaCTaBHUK Yy
wkonm (1971-1974), a og 1974. je
npo¢$ecnoHanHN HoOBMHAP Hajnpe
y combopckom MiHdopmaTneHom
LieHTpY, a flaHac y Pagno-Combopy.
buo je rnasHu 1 0froBOPHM
YPEeOHVK OMIaAMHCKOT NCTa
"Mokpem" (1974-78), ypenHnK y
combopckom yaconucy "Jovemu',
a0 oCcHMBama 1992. rognHe unaH
je ypenHuwTea yaconuca "flyya"y
Cy6oTuyp.

Moyunrbe aa objasrbyje 1966.
rofuHe, capahyje ca nucTosuma
"Index" (Hosu Cag), "Mnadocm" n
"OmnaduHcke HosuHe" (beorpap),
yaconuca "YnasHuua" (3perbaHuH),
"Morea" n "Crpaxwunoso" (Hou
Cap).

MpBa Krbura noesuje "Pey Ha
nedy" objarbeHa 1976.y Combopy.
Cnepe 36upke necama
"[pemnoHohHu 803", "HohAHu
pubosnos', "3udapu ceemunuwma’,
"Pacnad mosauka', "Tpenmaj"
"Hebecku anacHuk" (xauky), Hajnpe
Ha CPICKOM, NOTOM Y NPeBOAY
Matuje Monuepa Ha Mahapckom
je3uKky, Te Krbure NnoeTcke npose
"Kanem", "Cmonem+a soda" v "Cam
Kao cy3a" (n3abpaHe 1 HoBe

necme), 361pka eceja 1 noetcke
npo3e "TamHuHa", "Xop ceHKK".
AyTop je Krbura npunosefaka
"/leh" 1 pomaHa-mo3anKka o
LEeTUHCTBY U ofpacTarby "Kaod
Oyrea 3amupuue’.

Muwe 3a feuy u mnage
("Caroam, caroam yaponuje', necme
1 npuye), "Xohko u Hehko',
"[lareuHama npexo cgema" n "Hexo
camo mebe mpaxu" (necme).

3acTynsbeH je y Bulle
aHTONorja, AOOUTHUK Harpapa Ha
KHbKEBHUM KOHKYPCMMa 3a
noeswjy u npo3y "Monutnka"
(beorpag), "Mnac cpnckn” (barva
Nyka) , "Ocnobohere" (Cpncko
Capajeso), "MpoceTHM Nperneg”
(beorpagp), Harpaga "Mckpa
kyntype" K3 BojsoauHe n
MoBerba 3agyxbuHe "Jakos
WrivatoBuh" y ByaumnewwT 2009.

*

David Kecman Dako, born in
1947 in Rajnovci, near Bihac¢. He
educated in Vajska, Kikinda, Vrbas,
Novi Sad and Zrenjanin. After
completing studies of
contemporary Serbo-Croatian
language and Yugoslav literature
(1969) he worked as a school
teacher (1971-1974), and since
1974 he has been working as a
journalist, first at Information
centre in Sombor, and now at
Radio Sombor. He was chief editor
of youth magazine "Pokret" (1974~
78), editor of Sombor magazine

"Dometi", and he has been a
member of editorial board of the
magazine "Luca" since its
foundation in 1992 in Subotica.

He started publishing in 1966,
cooperating with the papers
"Index" (Novi Sad), "Mladost" and
"Omladinske novine" (Belgrade),
magazines "Ulaznica" (Zrenjanin),
"Polja" and "Strazilovo" (Novi Sad).

His first book of poetry "Rec na
ledu" was published in 1976 in
Sombor. It was followed by
collection of poems "Pretponocni
voz", "Nocni ribolov", "Zidari
svetilista’, "Raspad mozaika',
"Treptaj" "Nebeski glasnik" (haiku),
first in Serbian and then in
Hungarian, translated by Matija
Molcer, books of poetic prose
"Kalem", "Stoletna voda" and "Sam
kao suza" (selected and new
poems), collection of essays and
poetic prose "Tamnina", "Hor
senki". He is the author of
collection of short stories "Led" and
mosaic-novel about the childhood
and growing up "Kad dunja
zamirise".

He writes for children and
young people ("Sanjam, sanjam
Carolije’, poems and short stories),
"Hocko and Necko', "Daljinama
preko sveta" and "Neko samo tebe
traZi" (poems).

He is included in several
anthologies, awarded at literary
contests for poetry and prose
"Politika" (Belgrade), "Glas srpski"
(Banja Luka), "Oslobodenje”
(Srpsko Sarajevo), "Prosvetni
pregled” (Belgrade), Prize "Iskra
kulture" CEC Vojvodina and Povelja
zaduzbine "Jakov Ignjatovi¢" in
Budapest 2009.

* ¥ ¥

CnaBomup Cawa Huwasuh,
poheH 26. 10. 1959. y bujenom
[Momwy.

Moesujy objabyje y Bopehnm
KrbWKEBHUM NINCTOBMMA 1
yaconmcuma. [lobnTHUK je Harpage
leyam sapowiu
cpemckokapnosauke. Necme cy my
npeBoReHe 1 3aCTyrNIbeHe  BiLle
aHTONorMja 1 300pHMKA.

06jaBbeHe NecHUYKe Kibure:
[Mpudpxasarve dywe, BypyhHocT,
Hosu Cap 2003. roguHe,
Kowymyya, bpaHkoBo Kono,
Cpemckn Kapnosuy, 2004. roguHe,
[peberu, Opdeyc, Hosm Cap 2007.

SERC
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TroAuHe, 3a60pasbeHu 0eydx, Og 2002. o6jasuna BuLwe Co-author of the textbooks for
Mpometej n Tuckm ueT, Hosn Ca, ~ NpeBofa ca pycKor 1 Ha pycKu students in the field of translating
2018. roguHe. je3nk (pomaHu, npuye, 36upke genetically close languages. Since
Munsu y Hosom Cagy. npunoBepaka 3a JeLly, CTUXoBM). 2002 she has published several
Kvemy Hosom Cagy. translations from and into Russian
* (novels, short stories, collection of
* short stories for children, poems).
Slavomir Sasa Nisavi¢, born She lives in Novi Sad.
26.10.1959. in Bijelo Polje. Milena Aleksic, a teacher of
Publishes poetry in leading literary ~ Russian language and literature in ®HE
journals and journals. Has awarded  secondary school "Laza Kosti¢" in
the Seal of the Town of Sremski Novi Sad, reader-associate at Pan Muknow BeHepek poheH je
Karlovci. His poems have been European university "Apeiron" in 1984. rognHe y baukoj Tononu.
translated and presented in several  Banja Luka and translator. The JeturcTBo je nposeo y OekeTuhy.
anthologies and collections. author of the book "Radost Crynupao je mahapcku je3uk n
Poetry Books Published: darivanja" (autobiographic prose, KrbikeBHOCT y HoBom Capy.
Sustaining the Soul, Buducnost, 2015.) and collection of verses HoBwHap je AHEBHOr NKCTa Ha

Novi Sad, 2003, Small Shirt, "Vidnji bezdan" (2017). mahapckom je3nky Magyar Sz6 n
Brankovo kolo, Sremski Karlovci, -
2004, Reefs, Orfeus, Novi Sad, 2007,
The Forgotten Boy, Prometej and
Tiski Cvet, Novi Sad, 2018.

He lives in Novi Sad.

* ¥ %

MuneHa Anekcuh, HacTaBHUK
PYCKOT je31Ka 1 KHbUXKEBHOCTM Y
lmHa3suju "Masa Koctnh" y Hosom
Capy, nekTop-capafiHK Ha
MaHeBPONCKOM yHUBEP3UTETY
"AnenpoH" y baroj Jlyum n
npesogunaL,

AyTop Krbure "PagocT
JapvBara" (ayTobuorpadcka
npo3a, 2015.) 1 36Mpke CTUX0Ba
"Buwitby 6e3paH" (2017).

KoayTop yu6eHuka 3a cTypeHTe
y obnacTu npeBoherba reHeTcku
ONNCKIX je3nKa.
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OfrOBOPHU yPeAHWK foAaTKa 3a
mnage Képes Ifjisag. O6jasmo je
Tpu 36MpKe Necama y 13pary
n3pasauke kyhe ®opym 13 Hosor
Capa. Jo6buTHNK je BULe
KHbUKEeBHE CTUNEHANje U Harpage.
MpeBopy Necme ca CPMCKOr 1
XPBaTCKOT je3nKa. TpeHYTHO XW1BK
Ha Manuhy.

Benedek Miklds was born in
1984 in Backa Topola. He spent his
childhood in Feketi¢. He studied
Hungarian language and literature
in Novi Sad. He is a journalist for
the Hungarian-language daily
Magyar Sz6 and the editor-in-chief
of the youth supplement Képes
Ifjusdg. He published three
collections of poems published by
the publishing house Forum from
Novi Sad. He is the winner of
several literary scholarships and
awards. He translates songs from
Serbian and Croatian. He currently
lives in Palic.

* % %

Dparan babuh (1987), ocHoBHe
1 MacTep CTyauje 3aBpLUMO Ha
Ounosopckom dakyntety y HoBom
Capny, Ha Opceky 3a aHIIUCTUKY.
[lokTopurpao je Ha ncTom
Oakyntety. Mnwe KpaTKy Npo3sy,
eceje U KrbWXKeBHY KPUTUKY.
06jaBwo je Kroury npose Teutep
npuye (2014). XXueu y Hosom Cagy.

Dragan Babic (1987),
graduated from the Department
of English Studies at the Faculty of
Philosophy in Novi Sad. He recei-
ved his doctorate from the same
Faculty. He writes short stories,
essays and literary critics. He publi-
shed a book of Twitter prose Tviter
price (2014). He lives in Novi Sad.

* ¥ %

CreBaH bpaguh je poheH y
Hosom Cagy, 1982. roguHe.
OcHoBHe cTyAmje 3aBpLUMO je Ha
Opceky 3a KomMnapaTrBHy
KrbikeBHOCT Quno3zodckor
dakynteta y Hosom Cagy. [iunnomy
macTepa CTeKao je Ha 1CTOM
OfiCeKy, a notoM 1 Ha Opiceky 3a
EHINECKN je3UK 1 KibIKeBHOCT
YHusep3uTeta y CTOKXONMY, a JOK-
Topumpao je y Hosom Cagy 2016.r.

Muwe noeswjy, eceje, npukase n
KPUTUTUKY, NPEBOAM Ca EHINECKOr
je3nka. O6jaBuo je aBe 36MpKe
necama Y komnapHuyu (Hoswn Cag:
Anpeca, 2013) u Ha 3emmu (Tpehn
Tpr, 2017). O6jasmo je cTyaujy
Cumynayuja u 2acmpoHomuja
(beorpap: Cnyx6eHu rnacHuK,
2012), a Kao jegaH of vetmpu
ayTopa W Krbury necma M3 ceHke
cmuxa (beorpag;: lpamatuik, 2012) n
Hemoeyhu 3asuyaj (LLabad;
OoHpauwja "CraHncnas BuHasep',
2020). 3anocneH je Ha Opceky 3a
KOMMNapaTUBHY KHKEBHOCT
Ounozodckor pakynteta y Hosom

Capy. Kao roctyjyhn npegasauy
BP0 je ceMUHape Ha yHUBep3u-
TeTuma y Ynkary, Crokxonmy,
Bambepry u aip. UnaH je ypehrsau-
KOor ofbopa Yaconmca 3a K IKeB-
HOCT, yMETHOCT 1 KynTypy 37amHa
2peda. uewn y Hosom Cagy.

*

Stevan Bradic was born in
1982, in Novi Sad, Serbia. He
graduated at the Departmant for
Comparative literature of the
Faculty of Philosophy in Novi Sad.
He got his master’s degree at the
same Department as well as from
the Department of English of
Stockholm University. He got his
PhD at the Faculty of Philosophy in
Novi Sad.

He writes poetry, essays,
criticism and translates from
English. He has published two
books of poetry: U kotlarnici
(poetry, 2013) and Na zemlji
(poetry, 2017) and book of Essays
Simulacija i gastronomija
(monograph, 2012), and, with
three other authors, Iz senke stiha
(poetry, 2012) and Nemoguci
zavicaj (Sabac: Fondation "Stanislav
Vinaver", 2020). He works at the
Department for Comparative
Literature of the Faculty of
Philosophy in Novi Sad. He is a
member of the editorial board of
the magazine for literature, art,
culture and thought Zlatna greda.
He lives in Novi Sad.
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JoBaH 3uBnak (1947, HakoBo),
NEeCHUK, eCejucT U KpuTnJap.
Y Hosom Cagy je gunnommpao Ha
Ounosopckom dakynety Ha
opceky 3a Cpnckm jesuk u
Krb/keBHOCT. brio je rnasHu
ypegHuK yaconuca llorba. Boguo je
u3pasauky Kyhu Ceemosu. Caga
BOAM U3paBauky Kyhy Adpeca.
YpedHuK je 1 nokpeTay yaconuca
3namHa 2peda op 2001. roguHe, a
of 2006. v 0CHWBau je v UpeKTop
MehyHapogaHor HoBocagcKor
KrbueBHor dectrsana. buo je
npeacenHuk Jpywrsa
KrbuxeBHMKa BojsogunHe o 2002.
10 2010. roanHe.

3acTynsbeH je y MHOTUM
aHTONOrjaMa CprcKe 1 CBeTCKe
noesuje y 3eM/b1 U UHOCTPaHCTBY
Krbure necama: bpodap (1969),
Beuepra wkona (1974), Yecmap
(1977), TpoHoxay (1979), Yekpk
(1983), Hanes (1989), 3umcku
ussewmaj (n36op, 1989),
Yeapmywa (1991), Obpemerve
(n360p, 1993, 1994, 1995), Ocmpeo,
2001, Mecme (1979-2005), 2006,
0 2ajoama (2010), OHu cy ywnu y
Oom Haw (2012), Mop obnaumma
(2014). Krbure eceja: Jedetve Krouze
(1996), AypuHe cerke (1999),
Cehare u cerke (2007), Cabnacmu
noesuje (2016), U3 Ckumuje (2018).

MecHWuKe Krbure y npeBogy:
Trepied (dpaHuycku, 1981), Penge

(mahapcku, 1984), TPUHOXHUK
(makepoHcKK,1985), 301 20cmuH
(makemoHcKu, 1991), Il cuore del
mascalazone (utanujaHcku, 1994),
Zly host (cnosaukn, 1997), Penitenta
(pymyHcku, 1998), Poemes choisis
(dpaHuyckm,1999), 3011 20cmuH u
Opyau necHu (MakegoHckw), 2007,
3ws120cm U Opyau cmuxose
(6yrapcku, 2008), Gedichte,
Mitlesbuch 79 (Hemauku, 2009),
Despre gaide (pymyHcku, 2009),
Szczeliny czasu (nosbckm, 2011),
CnusaHe (byrapcku, 2012),
Winterbericht (Hemauku), 2013),
3umcku usgewmaj (Make[oHCKN,
2014) Le roi des oies (dpaHuycku,
2014), Informe invernal (unaHcku,
2014), 3uMHUl omyem (pycKu,
2017); Sub nori (pymyHcki, 2018);
[Tod o6nayume (6yrapcku, 2019)...
Mpupeawo Krure: JoBaHa
[llyunha, JaHuna Kuwa, Jywaxa
Bacumbesa, Munopaga Masuha:
Naze KocTuha, JparaHa
JosaHosuha [laHunosa, 2002...
KrbmxeBHe Harpage: Mnaga
Crpyra 1974; Nasne Mapkosuh
Anamos (noesuja),1992; KpyHa
[lecnota CredaHa Nlazapesuha
(noeswja), 1993; CraHucnas
BuHasep (Jegeme Kroure, ecej),
1995; flywaH Bacumbes (noesuja),
1997; Harpaga 3natHa 3Hauka KIl3
Cpbuje (KHUKEBHOCT 1
13gaBaluTeo), 1998; Harpaga
[pywTsa KibnKeBHMKa BojsogunHe
3a Kibury roguHe (AypuHe ceHke,

ecej),1999; Harpaga CreaH Mewwuh
(uenokynHo geno), 2001;
OkTobapcka Harpaga rpaga Hosor
Capa (KromkeBHOCT), 2001; Munuua
CrojagnHosuh Cprikutba (noeswja),
2003; Benuka basjaluka nosesba
(noe3suja), Temnwaap, 2006;
Harpaga umntpuje MutpuHosuh
(noe3uja), 2010; Harpaga
Kouuheso nepo, 2014; Harpaga
Apka 2014; Harpaga Frontiera
poesis, Pymynuja, 2015; Harpaga
Backo Mona, 2015, KionxeBHO
xe3no, Ckonsbe, 2016; Harpaga
Hukuta Cranecky, Mnoewwtn, 2017.

*

Jovan Zivlak was born 1947 in
Nakovo, Vojvodina, Serbia. He
finished secondary school in
Kikinda, and graduated from the
University of Novi Sad with the
degree in Serbian language and
literature.

He was editor-in-chief of
magazine for modern literature
and theory "Polja" (Fields, 1976~
1984) which was highly influential
in ex-Yugoslavia, as it introduced
and spread post-modern ideas and
literature. He is currently editor-in-
chief of the influential magazine
for literature, art and culture
"Zlatna greda" (Golden beam).

He was the head of Svetovi
publishing, and during this period
Svetovi (Worlds) published books
of numerous important
contemporary thinkers (from
Foucault, Derrida to Baudrillard).
He is now the manager of Adresa
publishing. He is also the head of
the International Literature Festival
in Novi Sad, wich he found in 2006.
In addition, Zivlak edited works of
well known Serbian authors...and
wrote studies about them.

Jovan Zivlak has published
eleven poetry and four essay
volumes in the Serbian language
so far (Tronozac, Cekrk, Napev,
Zimski izvestaj Ostrvo, Pesme
1979-2005, O Gajdama, 2010, Pod
oblacima, 2014).

His poems are in important
anthologies of Serbian poetry at
home and abroad, and his books
have been translated into
numerous languages (German,
French, Italian, Polish, Hungarian,
Bulgarian, Slovak, Macedonian,
Romanian...): Trepied, Paris, 1981;
Poémes choisis, Laussane, 1999;
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Gedichte, Mitlesebuch, Berlin, 2009;
Despre Gaide, Temisoara, 2010;
Slizane, Sofia, 2012; Szczeliny czasy,
Warszawa, 2012; Winterbericht,
Leipzig, 2013; Le roi des oies, Paris,
2014; Informe invernal, Ciudad de
México, 2014: MlosaH 3usnak,
3UMHWN OTYET, CankT-Metepbypr,
2017; Sub nori (pymyHcku, 2018);
[Mod o6nayume (6yrapcku, 2019)...

He have received many awards.

Jovan Zivlak lives and works
in Novi Sad.

* ¥ %

JaH Kpachn je pofieH y
beorpaay 1984. roguHe. 3aBpmo
je cTyguje HemayKor jesvka un
KbPKEBHOCTU Ha YHUBEP3UTETMA
y beorpagy v PocToky u ctyauje
MefWja Ha YHuBep3uTeTy y
KoHcraHuy. [lo caga je npeseo
3ajegHo ca 3natkom KpacHujem n
€aMOCTaIHO MHOTe ayTope 04
Mwxaen Wnajepa, Kuto JlopeHua,
Mapcen bajep po lNeTepa XaHakea
uTa. NMopep Tora, Npeseo je
HeobjaBrbeHy Kibury leopra ¢poH
Xy6eHTa 35 200uHa nod
coyujanu3mom.

3ajenHo ca 3natkom KpacHujem
NpUNPEMIO je CPNCKO U3aare
aYCTPUJCKOT KHbUKEBHOT Yaconica
[Modujym (2009).

Op okTobpa 2009. roanHe
KpacHu je npepaBay Ha Quno-
nowkom dakyntety y beorpaay, a
[OKTOpMPao Ha UcTom dakyntety y
beorpagy 2015. roguHe.

*

Jan Krasni was born in
Belgrade in 1984. After completing
education at the "Stankovic"
school he studied German

Language and Literature at the
Universities of Belgrade and
Rostock and Media Studies at the
University of Konstanz. So far he
has translated, jointly with Zlatko
Krasni and independently many
authors from Michael Speir, Kito
Lorenz, Marcel Bayer to Peter
Handke, etc. In addition he has
translated the so far unpublished
book by Georg von Hiibbenet 35
Years a sub-tenant of socialism.
Together with Zlatko Krasni he
prepared the Serbian edition of the
Austrian literary
magazine Podium and translated
contributions (September 2009).
Since October 2009. Krasni has
been a lecturer in the Languages
Faculty in Belgrade, and hi got his
PhD 2015. at the same Faculty in
Belgrade.

* ¥ %

Bbpanuncnas XueaHosuh,
pofieH je 1984. roguHe y Hosom
Capny. 3aBpLUKO je OCHOBHE U
mactep ctyauje Ha Opaceky 3a
KOMMapaTUBHY KHbWKEBHOCT
Ounosodckor dakynteta y Hosom
Capny. Munwe noesujy, ecejn
KFbIXKEBHY KPUTUKY. AKTUBaH Kao
pen apTuCT. 3acTyna uaejy Aa ce
rnoesuja roBopy y pen MaHupy -
penoesuja: BepbanHa nepkycuja ca
1M 6e3 UHCTPYMEHTaNHE NPaTkbE,
LUTO MPOMOBMLLE KPO3 CBOja
My31yKa U3Aarba 1 NoeTCKe 1
My3MUKe HacTyme.

YuecTBOBaO je Ha cnem
TaKMUYEHIMa y OKBUPY
MehyHapoaHor HoBocagcKor
KrbWKeBHOT decTrBana Ha Kome je
JaHac ypeaHuK.

06jaBuo je KrbUry necama
[Moznedano (2010), 3a kojy je
pobuo bpaHkoBy Harpagy, LjpHo
csems1o (2012) u Cudpo, 2017.
rOfHe.

JepaH je og ypeaHuka nopTana
3a KrbikeBHOCT, drnosodujy u
ApyWTBEHY Teopwjy, Pusom.

YnaH je [IpylwTBa KHbIKEBHMKA
BojsoguHe.
Kneu y Hosom Cagy.

*

Branislav Zivanovi¢ was born
1984 in Novi Sad. He graduated
from the Department of
Comparative Literature, Faculty of
Philosophy in Novi Sad. He writes
poetry, essays and literary criticism.
He is an active rap artist. He
promotes the idea of delivering
poetry in a rap manner - rapoetry:
verbal percussion with or without
music, and he promotes this on his
music albums and poetry readings.

He has participated in slam
poetry competitions which are a
part of International Novi Sad
Literature Festival. He is today
editor of this slam competition.

He published collections of
poetry Pogledalo (2010), for which
he won Branko's Award, and Crno
svetlo (2012).
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16-18. peuem6bpa 2020, Hou Cap

JpywTBo KibikeBHUKa BojBogunHe

16. peuembap, cpepa

11,00

"OmnaguHcku LueHTap" Bojsoge lMyTHuKa 1,
HapopnHa 6ubnmoteka,

Mpec koHdepeHUKja.

JoBaH 3uBnak,

bpaHucnas XnsaHosuh (Cpbuja),

Hajan Kem6en (Enrnecka),

Axum Barnep (Hemauka),

Mapuo Maptun XuxoH (LLinaHuja),
®pancnc Kom6 (OpaHuycka)

14,00

"OmnagnHckn ueHTap" Bojsoge MyTtHuka 1,
HapopgHa 6ubnunoteka

- Pazrosop

Axnm BarHep (Hemauka),

Mapwuo MapTtuH XvxoH (LnaHwja),
OpaHcnc Komb (OpaHuycka)

"OmnagnHckn LeHTap" Bojsoge MyTHuka 1,
HapopgHa 6ubnunoTeka

16,00

CBevaHo oTBapatbe

Hajn Kam6en (EHrnecka),

Axvm BarHep (Hemauka),

Mapuo MapTtuH XuxoH (LnaHwja),
OpaHcnc Komb (OpaHuycka),
bojaH Bacuh (Cpbuja),

bpaHucnas XueaHosuh (Cpbuja)

17. peuembap, yeTBpTaK

10,00 catn

"OmnaguHcku ueHTap" Bojsoge MMyTHuKa 1,
HapopgHa 6ubnmoTeka

Ypyuere 60. bpaHKkoBse Harpage

locT nporpama go6uTHUK MeRyHapogHe
Harpage Hosm Cag

11,30

Monasak ayTobyca y noceTy MaHacTupnma
Ha OpyLKoj ropu

[Ipoepam

16,00

Yutame noesuje "OMnagnHCKn LeHTap"
Bojoge MyTHuKa 1, HapogHa 6ubnunoteka
Pa3BaH BoHky (PymyHuja),

Nan Wanaop Atuna (Mahapcka),

Tawa Crynap (P. Cpncka),

Hukonaj Munues (byrapcka),

Hukona Bykonuh (P. Cpncka),

Huk Qpejk (EHrnecka),

Ho6utHuk bpaHkoBe Harpage

‘Hophe NekoBuh

18. peuembap, netak

lpamcka 6ubnuoteka Hoen Cag, OMNagnHCKm
ueHTap, Bojsoge MyTHuKa 1

10,00-13,00

Cnmno3ujym nocseheH Temu bonect u
KHb/MEBHOCT.

Yuectsyjy:

Annap JlowoHuy,

[paraH Mpone,

Bnagumup Bo3geH,

KopHenuja Qaparo,

bojaH JosaHosuh,

Hamup Cmnsbanuh,

CphaH JamwaHosuh

14,00

"OmnagnHckn LeHTap" Bojsoge MyTHuKa 1,
HapopgHa 6ubnmoTeka

- Pasrosop

Hajn Kemben, Huk [ipejk (EHrnecka),
Hukonaj Munues (byrapcka)

16,00

Yutaroe noesuje, Mpagcka 6ubnuoteka Hosw Cag,
OmnaguHcku ueHTap, Bojsoge MyTHuKa 1
JleBeHa Ounuesa (Byrapcka),

KpuctuHa NleHkoBcka (Momcka),

Mwunuua ApHaapesuh (Cpbuja),

DparaH JoBanoBuh [laHunos (Cp6uja),
Muknow beHenek (Cpbuja)

Ypyuerbe MehyHapoaHe KrbKeBHe Harpage
"Hosu Cap"
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PROGRAMME

THE FIFTEENTH INTERNATIONAL NOVI SAD
LITERATURE FESTIVAL

16t-18% December 2020, Novi Sad

Association of Writers of Vojvodina

December 16, Wednesday

11.00

Novi Sad City Library, Youth Center, Vojvode
Putnika 1

Press conference.

Jovan Zivlak,

Branislav Zivanovic (Serbia),

Niall Campbell (England),

Achim Wagner (Germany),

Mario Martin Gijén (Spain),

Francis Combes (France)

14.00

Novi Sad City Library, Youth Center,
Vojvode Putnika 1

- Conversation

Achim Wagner (Germany),

Mario Martin Gijon (Spain),

Francis Combes (France)

Novi Sad City Library, Youth Center,
Vojvode Putnika 1

16.00

Opening ceremony

Niall Campbell (England),
Achim Wagner (Germany),
Mario Martin Gijon (Spain),
Francis Combes (France),
Bojan Vasic (Serbia),
Branislav Zivanovic (Serbia)

December 17, Thursday

10.00 hours

Novi Sad City Library, Youth Center,
Vojvode Putnika 1

Ceremony of the 60" Branko Award
The guest of the program is the winner
of the international award Novi Sad

11.30

Departure of the bus to the monasteries
on Fruska gora

R

Programme

16.00

Reading poetry

"Youth Center" Vojvode Putnika 1, City Library
Razvan Voncu (Romania),

Pal Sandor Attila (Hungary),

Tanja Stupar (R. Srpska),

Nikolaj Milchev (Bulgaria),

Nikola Vukolic (R. Srpska),

Nick Drake (England),

Branko Award winner Djordje Ivkovic

December 18, Friday

Novi Sad City Library, Youth Center,
Vojvode Putnika 1

10.00-13.00

Symposium dedicated to the topic
of Disease and Literature.
Participants:

Alpar LoSonc,

Dragan Prole,

Vladimir Gvozden,

Kornelija Farago,

Bojan Jovanovic,

Damir Smiljanic,

Srdan Damnjanovi¢

14.00

"Youth Center" Vojvode Putnika 1, City Library
- Conversation

Niall Campbell, Nick Drake (England),

Nikolai Milchev (Bulgaria)

16.00

Poetry reading,

Novi Sad City Library, Youth Center,
Vojvode Putnika 1

Levena Filcheva (Bulgaria),

Kristina Lenkovska (Poland),

Milica Drndarevic (Serbia),

Dragan Jovanovic Danilov (Serbia),
Benedek Miklés (Serbia)

Ceremony of the International Literary Award
"Novi Sad"
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MpeBop TekcToBa y Katanory:
[Dparan babuh, lywka Pagusojesuh, CaHgpa CumoHosuh byrbaHosuh, 3opaH Hhepuh,
Cnasomup Bo3geHoBuh, MuneHa Anekcuh, BecHa CaBuh

* % ¥

Kopekrypa:
Jonu

YnaHoBu xupuja 3a bpaHkoBy Harpagy
Mapuja LUnmokosuh, fparaH JosaHoBuh [JaHunos, Cawa Huwasuh

Jury of Branko's Award
Marija Simokovi¢, Dragan Jovanovi¢ Danilov, Sasa NiSavi¢

* % ¥

Casert QectnBana:
JosaH 3uenak, gupekTop Oectreana
Annap JlowoHy, ineaHa Ypcy, Muxan fyra, bpaHucnas Xnsanosuh, CteBaH bpaguh,
MupjaHa Mapkosuh, lasug KeumaH [lako, AparaH babuh

Board of Festival:
Jovan Zivlak, Director of the Festival,
Alpar Lo$onc, lleana Ursu, Mihal Buga, Branislav Zivanovi¢, Stevan Bradi¢, Mirjana Markovi¢,
David Kecman Dako, Dragan Babi¢

* % ¥

JpywTBo KhbikeBHUKa BojsoguHe, 21000 Hosu Cap, bpahe PubHukap 5
Association of Writers of Vojvodina, 5 Brace Ribnikar St., 21 000 Novi Sad
Tel. +381 21 6542-432, 6542-431
Bank account: 340 - 2030 - 48;
www.dkv.org.rs; e-mail: zlatnagreda@neobee.net
www.facebook.com/InternationalNoviSadLiteratureFestival
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