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YETPHAECTU MEHhYHAPOAHW HOBOCAACKN

KbUMXEBHU OECTUBA
26-29. aBryct 2019.

DpywTBo KibiKeBHUKa BojoguHe, HoBun Cag, Cpbuja

Foctn XIV dpecTuBana HajuctakHyTuju caBpemeHn mahapckmn necHuLm
Ha ®ecmueany yyecmeyjy do6umHuyu npecmuxHux eeponckux
Hazpada 3a noe3ujy; Hazpade Apmyp Pem6o XaH Jluk [lenakc u

Haepade AdoHuc Edyapdo Moza

YeTpHaecTn MefyHapoaHM HOBOCAACKM KtbUKEBHI $ecTuBan nopea
BENMKOT 6p0ja NecHMKa 13 3eMJbe 1 MHOCTPaHCTBA NOCeOHO NpefCTaBsba

mahapcky noesujy

MefyHapoaHu HoBocafCKm
KrbeBHM GecTuBan je 3a
TPUHAECT rofiuHa NPeaCTaBmo
npeko 900 necHuKa un
KrbKEeBHMKa (O MPO3HMX MiicaLa
[0 KpuTyapa u punosoda), npexo
150 npeBogmnaua, oko 150
My3uyapa, 06nukyjyhu ce kao
jenaH of HajKBanUTETHUjUX
KrbukeBHUX forahaja y Cpbuju ny
pernoHy. CBake roguHe Gectusan
oKynsba og 1500 fo 2000
noceTunaua, npeacTasmbajyhin
Hoswu Cag Kao rpag nsyseTHe
KFbUKEBHE KyNnType.

®ectnBan he ce ogpxatn og 26.
10 29. aBrycra.

MecTa oapxaBarba hie butm:
Mo3zopwuLiTe Mnagmx, bubnmoteka
rpapa Hosor Caga, Kny6 A6conyr,
6ankoHu y 3maj JorHoj, Combop,
Cpemcka MutposuLa.

Oko 20 cTpaHux nucaua (3
Mahapcke, LUnaHuje, EHrnecke,
OpaHuycke, Hemauke, Pycuje,
Morbcke, v op) v npeko 30 13
Cp6uje HacTynuhe y cpeanwbum
nporpamuma QectrBana.

Y npouec hie 61T yKbyueHo 15
npesofunaLa, a yuectsosahe n
oKo 30 my3uuapa. loct decTrana
6uhe Mahapcka.

Mahapcka noesuja buhe
npefcTasbeHa y [pagckoj
6ubnuoteum y Hosom Capy.
AHTONOrMja caBpemeHe Mafapcke
noesuje (ABaHaecT necHuKa) y
u3bopy Bupar 3ontaHa (CereguH,
1974). CBaK NeCHUK Y aHTONOTuju
je npeactassbeH ca 10 necama y
npesogy Mapuije Lnmokosuh n
CaHgpe byrbaHoBuh Cumonosmh,
MecHULM 3aCTyNbEHN Y
aHTonoruju cy: Dezsd Tandori
(1938), Ott6 Tolnai (1940), Katalin
Ladik (1942), Imre Oravecz (1943),
Endre Szkarosi (1952), Ottd
Fenyvesi (1954), Tibor Zalan (1954),
Ferenc Andras Kovacs (1959),

Istvan Kemény (1961), Krisztina
Toth (1967), Janos Térey (1970),
Zoltan Csehy (1973).

MecHnum Koju hie HacTynuTK Ha
®ectusany cy: Ahren Warner
(Engleska), Tobias Burghardt
(Hemauka), Jona Burghardt
(ApreHTnHa), Eduardo Moga,
Harpaga AgoHuc u JlatnHo
(Wna#wja), Jean-Luc Despax,
LOOUTHUK Harpage ApTyp Pembo 1
Etienne Faure, [o6UTHWK Harpage
Mak *Kakob (Francuska), Kemény
Istvan (1961), Endre Szkarosi
(1952), Ferenc Andras Kovacs
(1959), Virag Zoltén (Mahapcka),
BaneHTtuHa JepumoBcka, rba
Ko3nos (Pycuja), Jacek
Napiorkovski (Morbcka) n
necHuum u3 Cpbuje [ejaH
Anexcuh, Hophe Kybypuh,

Cawa Huwasuh n NpuHa Xapan
Kosaueswh.

Cumnosujym he 6utn
nocseheH Temu ViHmenkmyanau,
Kanumanusam, KroUxesHocm.
YuectsoBahe: Annap JlowoHu,
[paraH MNpone, Bnagumnp
lBo3aeH, KopHenuja Qaparo,
BukTop PagyH, CphaH
[ammaHosuh, bojaH JosaHosuh,
Hamup Cmusbanuh,

[lnjanoLko npeacTasrbatbe
nucaua ogpxahe ce y kadey
A6conyT y 3maj JoBWHOj ynmum.
Pa3roBope fhe BOAUTY KpUTUUAPU 1
npesogvoun [ywka Pagusojesuh,
Cangpa byrbaHosuh CumoHoBMh,
BukTop PagyH, AiparaH babuh v
Mwunmua AHToHnjeBuh.

O pecmusany

YetpHaectu nyT hie 6utn
ypyyeHa MehyHapopgHa Harpaga 3a
KrbukeBHOCT Hosm Cap. Y oKBupy
dectvBana buhe fopeseHa
59. bpaHkosa Harpaga y [pagckoj
6ubnmoteum y Hosom Capy.

MecHuum y GoKycy Ha
®ectusany cy Ahren Warner,
Eduardo Moga, Harpaga AfoHuC
1 llatHo (WnaHuja), Jean-Luc
Despax, [o6UTHUMK Harpage ApTyp
Pem6o 1 Etienne Faure, fo6utHuMK
Harpage Makc Xakob (Francuska)
1 necHnk n3 Cpbuje flejaH
Anekcuh, JOOUTHUK Harpage
Backo [Mona.

Ha 3aBpLuHoj Beuepn 28.
aBrycra, koja he ce opgpxatu Ha
Tpry mnageHaua 6uhe ypyuyeHa
Harpaga dectmeana Hosu Cag.

Ha ¢ecTusany Tokom Tpu faHa
oppxahe ce npeko 30 KHIKEBHIX
1 My3MYKIX Nporpama.

Penpe3eHTaTnBHY 1360p
ayTOPCKMX NpuUnora, of noesuje 4o
KPUTUYKIX PAZiOBa, Peanin30BaHNX
Ha QectuBany, buhe objaebeH y
[Be CBeCKe 3naTHe rpege.

CappxajaH Katanor
decTmBana, nnakare, 3acTaBe.
®ectviBan npepctasuhe
akTnBHocTy [IKB Ha cajTy 1 Ha
Dejcoyky.

®ectnBan y nyHoj mepu
0CTBapyje CBOje Lnbese
omoryhyjyhn npolwmpuBarbe 1
6oraherbe KynTypHUX Be3a ca
CBETOM.

360r ¢puHaHCKjckmx noTelwkoha
Tpajarbe PecTnBana je cMarbeHO Ha
TPW fiaHa, OAYCTano ce Of CeM
TaKMUueha, a ypydere bpaHkose
Harpagia he 6uTn ogpxaHo y
Hosom Cagy.

®ectugan je fobro nomoh o
MuHucTapcTsa Kyntype Peny6nuke
Cpbuje, ckpomHy nomoh paacke
ynpase 3a Kyntypy Hosor Caga n
lokpajuHckor cekpeTtapujaTa 3a
KYNTypy 1 nopep YnbeHNnLe fia je
npornalueH of ctpaHe EBponcke
acouujauje yMETHUYKMX
decTmBana usy3eTHum
YMETHNYKIM GECTUBANOM.
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KHbWXKEBHM GecTuBan

THE FOURTEENTH INTERNATIONAL
NOVI SAD LITERARY FESTIVAL

26%-29* August 2019

Association of Writers of Vojvodina, Novi Sad, Serbia

The Fourteenth International
Novi Sad Literary Festival is going
to be held in Novi Sad, from 26 to
29% August 2019.

The International Novi Sad
Literature Festival is the biggest
and brightest in Serbia. Featuring
contemporary poets, novelists and
critics, the Festival lasts for 3 days
filled with literature. It includes
readings, performances,
exhibitions, music and a wonderful
atmosphere,

This is a literature festival
featuring poets and critics who
represent and promote
contemporary literature. More
than 900 writers from Serbia and
abroad participated in the previous
thirteen Festivals, and the
impressions of all the participants
were very good. They were all
satisfied with their stay in Novi Sad
and the program of the Festival
(participants were from England,
France, Ireland, Russia, Germany,
Mexico, Colombia, Bulgaria, Spain,
Ukraine, Italy, USA, Austria,
Switzerland, Norway, Hungary,
Sweden, Czech Republic, Portugal,
Poland, Croatia, Slovakia,
Montenegro, Romania, Turkey,
Sudan, Bosnia, Denmark, Nigeria,
Morocco etc.).

The program of the Festival
includes afternoon and evening
readings and discussions at various
venues throughout the city, as well
as visiting other towns in Serbia.
The readings represent national
literatures, groups of authors or
single authors. The main event is
the evening reading on Youth
Theater, City library of Novi Sad,
Caffe Absolut, Trg mladenaca etc.

Every year, a symposium is held
to discuss important
contemporary literary themes. This
year's theme is The capitalism,
intellectuals and literature.

For the nineht time, Festival will
welcome a guest country for the
purpose of more complete
representation of that country’s
contemporary poetry. This year,
the guest of the Festival is Hungary
with prestigeous authors who will
read their poetry at the Festival.
We will publish an anthology of
contemporary Hungarian Poetry
(twelve poets).

The participants will bee visit
the monasteries on Fruska Gora
(a mountain near Novi Sad).

Novi Sad is the capital of the
Province of Vojvodina and the
second biggest city in Serbia. Its
population is over 450,000. It is an
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About Festival

important economic, culture and
university centre. The centre of the
city was built during the 18" and
19" century, and on the opposite
bank of the Danube, thereis a
magnificent fortress built in the
17t century. The monasteries on
Fruska Gora were built in the
period from the 14" to 18%
century. A small town of Sremski
Karlovci is situated on Fruska Gora.
The Serbian Romanticism started
in Sremski Karlovci and Novi Sad,
and lasted from 1847 till 1870.

It was led by poet Branko Radicevi¢
and, after him, Jovan Jovanovic¢
Zmaj and Laza Kosti¢. The
objectives were to promote the
language reform of Vuk Karadzi¢
who modernized Serbian language
and introduced the vernacular
Serbian into literature, anticlassical
rebellion and introduction of a
new sensibility and aesthetics into
Serbian literature.

In Novi Sad, besides ethnic Serb
majority, there are representatives
of several ethnic groups, the
biggest of which are Hungarians.
They too have educational,
cultural and informative
institutions.

During the Festival, a ceremony
of awarding the prize Branko's
award to the Young Serbian poet
of the Year will be held in City
Library of Novi Sad.

Every year, International Literary
Award Novi Sad is given to
a world-renowned living poet or
novelist for his poetic oeuvre or life
achievement in the field of poetry
(Christoph Meckel, Jean-Pierre
Faye, Ben Okri, Sean O Brien,
Lyubomir Levchev, Kathrin
Schmidt, Krzysztof Karasek, Mircea
Cartarescu, Antonio Deltoro,

Guy Goffette, Thomas Boberg,
Johan Jénson and José Angel
Cilleruelo).

The Festival is supported by
Serbian Ministry of Culture, The
Department of Culture of Province
of Vojvodina and Novi Sad City
Council.

International jury of EFFE and
EFFE Hubs awarded the
International Novi Sad Literary
Festival "EFFE Label 2019-2020"
as a manifestation that fulfills the
high criteria that place it in the
community of exceptional
European art festivals.
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MPOHWJA NPEACTABJbA
BAXAH EIEMEHT
MOE3WJEY CBUM
BPEMEHMMA

WHTepBjy ca Enppeom
Ckapowmjem (Mahapcka)
Wnmepejyucao JosaH 3uenak

Rég alatin kérnyék latinabbd tette
aversem, barbdr tdj barbdr széra
kapatja a szam.

[nedaHo ca ducmarye, odasde,
u3 Cpbuje, yuHu ce da cy 08e mayke
y MoOepHu3ayuju mahapcke
KrbUXesHOCmU, noe3uje, o0pedusie
nojasa yaconuca 3anad (Nyugat)
usmehy dea pama, u nad
bepnurckoe 3uda. LLima je 3anpago
mahapcku modepHuzam?

Keneo 6ux fa Ty cAMKy Mano
u3HMjaHcmpam. Mahapcka
KHbWXKEBHOCT 1 YMETHOCT, NonyT
BPYruX KynTypa, »enena je,
BpeMeHa Ha BpeMme, Jja ce
mofepHu3yje. 3a Hac je
aTaBUCTUYKM NpUMep cam JaHyc
MaHoHuyc, Koju je cpepmnHom 15.
BeKa [I0BEO My3e 13 XyMaHUCTUYKe
Wrannje Ha "BapBapcko Tno". To ce
[Orofuno 1 TOKOM nepuoga
npocBeTUTE/bCTBA (Mehy
Haj3HayajHWjumM NpuMeprma
[OBOJbHO je CNOMeHYTN camo
Muxama YokoHauja Butesa n
®epeHua KasnHumja) - fok je npsa
TpehuHa 19. Beka cByrae foHena
BaXKHY, yMepeHy MofiepHu3aLnjy
(n3y3eB HemauKor v eHrneckor
pOMaHTM3Ma). 360r cBera Tora, Kao
11 3601 6POjHUX UCTOPWjCKO-
KYNTYPHWX pa3nora, Kog Hac ce
MOfepHM3auLja yBeKk oCcTBaprBana
€amo Matbe-BuLLE feNUMUYHO.

1 oHpa je powao nouetak 20. Beka,
Koju je y umtasoj EBponu
npeKpojuo TpeHAoBe.

W'y Mahapckoj je, KoHauHo,
y3MaxHyna noeTuka npogopHe,
pagvkanHe MofiepHu3aLmje, Kojy
Cy 03Hauune ABe BenKe niaHeTe:
Anvjesa paHa noesuja n My3uka
npsor bapTokoBor pa3gobiba.
Byam ce mopepHa mahapcka
KynTypa, Koja ce He fja ynopeauTy,
a Koja je y moTmyHOM carnacjy ca
€BpOnCKNM TokoBMMa. Ha To ce
HagoBse3ao le3alar, Koju je, Kao
KpUTKYap, 0AMax youmo
napanesnHe ynore ABa reHuja, a kao
MpO3auncTa, 1 CaM YYMHNO MHOTO 3@
TO [1a Ce TakBa HOBa, MOZiepHa
npakca 1 acnekT ogomahu y

NPO3HO;j KKUKEBHOCT. A oaBe
MOPaMO, Ha ClIMYaH HauuH,
MOMEHYTU NojaBy CIMKapCKe rpyne
Ocmopnua, 13 npBe ABe AeleHvje
20. Beka. Ao nornefamo civke
Najowa Tuxatbuja, lexea OpbaHa,
Kapora KepHuTtoka, bene Liobena,
[llexea Linratba, PobepTa bepetba,
BMAMMO [1a HUCY HULITa Marbe
MOfiepHe 1 NPOJOPHE, HATK
obehagajy Matbe, off fiena
CaBpeMeHIX eBPOMCKMX CIMKapa.

Y roguHama npeg Npsu CBETCKM
paTt, MahapcKa KrbKeBHOCT 1
YMETHOCT, noyene cy fia auiy
3aje[jHO Ca eBpONCKMUM. Ha xanocT,
paT, a HapoUnTO TPArMyHe
nocnepuLie Tora pata, npecekne cy
TY HWT pa3Boja.

VicToBpemeHo, joL TOKOM parTa,
3anoyeo je rpaHAno3aH, AyanHu
YMETHWYKM nogyxsar Jlajowa
Kawwaka: reHnja KrbuxeBHe
OHOCHO YMETHUYKE
opraHu3aumje. Ha HaunH cBojcTBeH
mabhapckoj uctopuju, oBaj
MOAYXBAT Ce, Y CBOjOj NOTMYHOCTH,
HajBlILLE OTKPMBAO TOKOM Geuke
emurpauuje: y To Bpeme y
Mahapckoj, jenuHcTBeHa,
MCTaKHyTa Tauka CMHTE3e
eBporncke 1 Mahapcke yMeTHIUYKe
aBaHrappe. YKonuKko Tome fogamo,
fAa je Kawak oBge Hanmcao un
06jasuo cBoje geno "Kor ymmpe,
nTuue n3nehy', n aa opae nounke
fa nuwe aytobuorpadckn poman
nog Hasmeom "MnBoT jegHor
yoBeKa', OHfla MOXXEMO Y LienocTu
BWAETH, KaKo je HanpedoBana

NHmepesjy

pagvkanHa MofepHu3aLmja
mahapcke KynType y cyceiHoM,
MHoCTpaHoM npocTopy. Koja je
HaKOH TOra, Kao 1 CBe eMUrPaHTCKe
KynType, HeMUHOBHO fj0BeNa A0
pacunata.

Y T0j y3ajaMHOj 3aBUCHOCTM
Tpeba BpefHOBATM Ty, Takohe
13Y3€THO BaXHY, ymepeHy
MOZEepPHW3aLWjy, Kojy Cy CTBOPUN
3anag v NpBm BEAMKaHN Koju Cy ce
OKO Hera okynunu. Aau je 3acebHa
Tema, NoeTCKa MOAePHU3aLnja Kojy
cy poHenu babuy u Koctonarn,
penummnuHo Apnag ToT, yBena je y
MahapcKy KHIKEBHOCT, yKYC
NpeTxofHor Ao6a: cmbonmama u
ceuecuje. To Cy BeOMa BaxHa fena,
alnu eBPONCKa KIKEBHOCT 1
ymeTHoCT Beh je nouena a uge
Apyrum ctasama. 3ato je Epre
Ouwaar yBeo Kalwaka y 3anag, a Ha
Kpajy je n Kurmong Mopwu Tamo
nocTao BenuKM nicall. Ja bux,
Jakne, 3ajejHO HaBOAMO
MOfepHU3aLujy y CTuny Yaconmca
3anag, n paguKanHy
mopepHu3aumjy & la Agy, baptok,
Ocmopnua v Kawak, kao, BambAaa,
HajBaXXHWj1 YUH MOZepHU3aLmje y
UCTOPWj1 MaRapCKe KrbKEBHOCTM
- Maja je TO TelKo NPOCyAmnTH, jep
Yy OCTanum pa3gobrsuma He
XUBUMO, BOK 20. BeK, joLu yBeK
MOMano XMBU Y HaLM BeHaMa.

LUTto ce Tue bepanHckor 3uaa,
OfAHOCHO NPOMEHe pexunma y
Cpearb0j 1 UctouHoj EBponu, Ty He
BMAMM Tako 3HauajHy rpaHuLy y
KHbWKEBHOCTU 1 YMETHOCTH.

YR
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Y BeLieHnjama T38B. UCTUHCKOT
coumjanusma, NpBo Cy ce oaBMjanu
CKPUBEHMW, @ MOTOM CBE
€BWAEHTHU}M, NpoLiecK
MofepHu3aumje. Ha nogpyyjy
6eneTpucTuke, [OBOIBHO je
NOMWUCNNTY Ha HacTajatbe Aena
Muknowa Mecosba, a napanenHo
ca TUM 11 Ha popmuparbe 1
Koxe3ujy Hose Mahapcke npo3sHe
KrbikeBHOCTM (Hapalw, Ectepxasu,
XajHouw, Winupo, a Mano KacHwuje v
KpacHaxopkaw v octanu). Y
noesuju ce seh y nozagnHm
Hanasno y30p HeyKPOTHBE CHare:
LLlaHpop Bepetw, 3aTum ce nojasno
TaHAOpwjeB-KOCMOC, 1 NeCHUL Y,
aKo NOHeKaf CrOPHY, Koju
npegoyasajy HOBU, MOETCKK
acnekT y CBOjUM HajCHaXHUjUM
Aenuma, nonyT hyne Jyxaca,
Janowa unuHcKnja v gpyrux.

[MapanenHo ca CBUM TUM, HUTK
pagmKkanHe MofepHM3aLmje ByKnm
Cy aBaHrapgHu cTeapaouy
NOTUCHYTW Y aHLeprpayHa:
Mwuknow Epgers, Tamaw CeHToOM,
heph) lanaHTam, Tnbop Xajaw 1 jow
HEKONMLMHA HIX, 0BAE, KOA Kyhe,
a y MUHOCTPaHCTBY MapuUcKm
Mahapcku aTesbe 1 HeroB KpyxokK,
[OK Ce TOKOM OCamMpaeceTnx
roguHa, y Mahapckoj, popmupana
KOMMneTHa, cama no cebu
M3HWjaHCpaHa anTepHaT1BHa
KYNTypa, Of Mnaaux, Kpenkux
CTBapanala Tora BpemeHa.

Benvko nuTarbe, 3anpaso je To,
Koja je buna cynbuHa Tux, Takohe
napanenHux oBeprpayHa u
aHJeprpayHz MofepHu3aLmja,
KaKo Cy ce OHe fjarbe 0bnuKoBane,
HakoH cmeHe pexuma. MehyTtum,
TO 3aXTeBa TEMETbHY, fIyOUHCKY,
3acebHy UHTepnpeTayujy.

KHbWXKEBHM GecTuBan

*kivelési DunankhozelGszor
Jottek a szent
Helikonzoldkoszorussziizei.
patriumquiprimusadHistrum,
Duxitlaurigeras, ex Helicone, Deas.

Bu cme mynmumedujantu
YMemHUK, 036UsbHO Hapywagame
KAACUYaH je3uk KreuxesHocmu. fla
JU Cy aBaH2apoa u Heo-agaHeapoa,
MOKOM C80je 080200ULLIHE
ucmopuje, ycnene Ha Haby Hosu
je3UK 3a KreuxesHoCm, a mo je
ymemHocm?

To je Beoma BaxHO 1
KOMMEKCHO NiuTatbe. He bux aa
rOBOPWM O NOAPUBakLY KNaCU4HOT

KHbUXKEBHOT je3uka, Beh paguje o
PaguKanHoM, y NOYeTKy
HeoBNYHOM, NPOLLMpPEHLY NOETCKOT
jesuka. Beh je n aBaHrapgHa
KHbWXKEBHOCT 1 YMETHOCT NPBUX
Jeuenmja 20. Beka, NoKasana fa je
je31K MHOro cnoxeHwju, 6oratnju
maTepwjan, anm u cuctem
Y3ajaMHUX Be3a, Hero LUTo Cy ra,
TOKOM NPOTEK/MNX BEKOBA,
KOPWCTWIN Y LITAMMAHO)
nucMeHocTy. bp3n paseoj
TEXHONOLLKE LyBUAn3aLmje
Mpy»ao je y pyke CTBapanala cse
BULLE CPEZCTaBa, Kako bu ce
rnoesuja, Ha TEXHONMOLLKOM HU1BOY, a
KOju oarosapa KynTypu AaHalltber
no6a, BpaTina NnpBOBUTHOJ,
KOMM/EKCHOj NOeTCKOj NpaKcy,
Koja je Haue, OpuUrnHanHo 3ayeta
Y 3BYKY, 3anpaBo opasHa
[enaTHOCT, TaKo [ja Ce OpraHCKu
Be3yje U y3 My3uky. flok
AHTPOTONOLLKN apXxeTnn 0bnyaja,
puTyana, CapXu 1 OTKpuBarbe
CpefcTaBa NoKpeTa 1 Npusopa.
Hucy cnyyajHo npsu ¢yTyprcti n
Jaganctv BULENU y npocTopy
Gunma, 0IHOCHO NO30PHKLE,
afleKBaTaH NPOCTOp 3a CTBaparbe
KOMMNEKCHOT NOETCKO-YMETHUYKOT
pena.

bes cymme Ty cnapa v jeaH
npecyaaH KynTypHO-UCTOPUCKK
MOMEHAT: HEK 0 Gy TYPUCTUYKIX
VHBEHLWja, PYCKM 3ayMi3am, 3aTUM
paganctuykm Lautgedicht,
ocnob6ahajy noeTcKo caonutere
04 CeMaHTUyKe npucune. Tume,
LUTO Y LIeHTap CaonLuTerba
CTaB/bajy CI0BO, OfHOCHO rNac,
hoHeMy, necMa He Mopa HYHO fia
HOCM anpuropm CEMaHTUUKO
3Hauerbe. OBpe ce 3anpaso paha
OHa je3nyka ancTpakuuja, Koja cey
C/IMKAPCKUM YMEeTHOCTUMa Beh
0CTBapuna ca Kyousmom:
CIIMKapPCKO AENO BULLE He Mopa
BuLe fa byae u purypatmBHO
VHTeprpeTupaHo. Y Be3u ca TuM,
BPeAV NpoumMTaTi MaHudecT
KoHcekBeHTHe noesuje
(Kongequente Poesie) Kypta
LBuTepca, u3 1924.

HakoH [lpyror cBeTckor pata,
MCTOPMCKO UCKYCTBO Ce
pagvkanHo wupw. NnaHeTapHu
paT, HyKneapHa katactpoda,
KNOHYNOCT CBeTa NpUpoae,
npuTcak Aexymanusyjyher
MOTPOLLAYKOT JPYLUTBa,
APTUKYNULLY CBET NpeACcTaBa
KFbPKEBHOCTY 11 YMETHOCTW, aln 1
CUCTEM je3NUKNX CpefCTaBa.

NHmepsjy

lMoHOBHO 3ay31Marbe YOBEKOBOT
cBeTa, y bynyhe he 6utn
enemMeHTapHa Texma, byHT NpoTns
KomMdopMI3Ma, OKpeTarbe npema
BPELHOCTMA KONEKTUBHOT:
peBenaumja Tora 6uhie KonekTBHa
marwjau Xygara 3a cnobogom, Koje
ce ocTBapyjy y beat-my3uuy,
LEe0Batbe PazNNUMTUX MpeXa
(mail-ap, networking, nokpet
Fluxus), 3aTm My3uKa naHKa 1
tby-BEjBA, TE HUXOBO HaflaxHyhe y
noe3wnju, anu 1 MHaye y yMeTHOCTH,
TOKOM OCaMfeCeTUX rofinHa.

[a, Mucnum ga cam y €Bojoj
noesuju ycneo fja 0CTBapnM HeKy
BPCTY TOTaNHe noesuje (Kateropuja
Appuana Cnatone): y jesnykom
npocTopy cse je moryhe, y
BU3YENHOM, Y My31KaNHOM, Y
TEKCTyasHOM, Y akTUBHOM, MOTY i
0CTBapUM OHa CBOja Aiena, Koja
Tpeba fja ce ocTBape y JaToM
jesnykom npoctopy. HapasHo,
YKynHocT MmoryhHocTn Tpeba a
6yne ToTanHa: NoHeKa Aena Morna
61 61T U MUHUManHa, nonyT
XauKya, Kao HeKa KpaTka pOHMYHa
necma, Kao TUMo necma nnu
recToBHa NecMa, Um Kao HeKn
MUWHW-eBeHT. KOHauHo, je3nuku
maTepujan noesuje Moxe 61T
6uno wwra: ja 06UYHO Kaxem, fa je
3a MeHe noe3uja nepcneKTBa og
360°. Bonum jow 1 n3pas
TpaHcnoesuja, Koju ynyhyje Ha To,
[a je kpeTarbe 13mehy pas3nmuuTix
pervcTapa jeswka, jefaH og
CYWITUHCKUX TeMerba Moje
MecHNYKe AenaTHOCTH, Kao 1
TEPMWH NPOCTOPHA Noe3Wja, 3aTo
LUTO je U HajTpaguLMoHanHmje
TEKCTyanHa necma,
KOHLIEHTpUCatbe NPOCTOPHOT,
BPEMEHCKOT 1 MICAOHOT UCKYCTBA
Y je3nyKu Kog.

Bawa noesuja je upoHuyar,
KOJIOK8Uja/IHO DyX08UM KoMeHmap
uny3uja caspemeHoe Yosexa. Kao oa
ce pecmaypupd 2nac eecesno
KoHeyn3ueHoz Bujora. fla nu je
noe3uja noyeg 00 BujoHa do
bpexma da ce nodcmesa Hawem
apemeHry?

becymmbe, npoHuja, ncvmeBarbe,
XyMOp, napoguja npefcTas/bajy
BaXKHE efleMeHTe noesuje y CBUM
BpemeHnMa. [la 1 He roBoprmo 0
TOMe [13, HaBeCTU Jbyfe Aa ce CMejy,
3Hauu 1 TO fia Y kiMa nobyhyjemo
cBecT o cnobogaw. YjeaHo, y
MOZAEPHMM BPEMEHVIMA, MHOTO
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nyTa NecHWK 1 noesmja nocTajy
CMeLLHa, y3anyaHa, Hepasymbnea
[enaTHOCT, a NeCHUK TO CMo3Haje y
cebu (nonyT, peyrmo, Anga
Maueckor, nouyetkom 20. Beka). LLito
Ce MeHe TIYe, OBa CPEACTBA Ce KOA
MeHe 3a1CTa Yy OCHOBM
npunarohasajy jefHOM XepojcKoM
CXBaTatby, N0 KOMe je Lusb noesuje
[a JonpuHece Metbatby CBeTa.

Koju je 3Hauaj u axHocm noesuje
y cagpemeHom mahapckom
Opywmey? [la nu noesuja, Ha 6usno
KOjU HAYUH, UMa NPUBLIE208aHY
ynoey?

Moesuja y Mahapckoj uma
TPaAMLIMOHAMNHO 3HauajHy ynory,
6ynyhu fia je, ycnes HepocTaTka
VHCTUTYLMOHANHE U MOAMTUYKE
HE3aBMCHOCTM, BEKOBUMa,
KFbWXKEBHOCT NMpUXBaTana Ha cebe
NOMUTUYKO 3acTynatbe. Kao 1
CBYrAe y NOTPOLIAYKOM APYLUTBY,
KFbPKEBHOCT 1 Moe3ja CBe BuLLe
rybe oBy ynory, Te yjeHO TMe OHa
nocTaje BULLe He3aBUCHa. Y
KMBOTMMA JbyAiM, NOe3ja yoniuTe
He 1rpa 3HauajHy ynory, ykonmko
Ce yonwTe Y iiMa jaBsba,
MehyTUM, MHOT I Ce 3a hby UCTPajHO
MHTepecyjy. HapounTo ToKom
NPOTEKNNX FOfKHa, CBe je BuLle
FbUX Ha aZleKBaTHO
OpraH130BaHNM KHVXKEBHIM 1
NeCHUYKNM fieluaBarbuma. A To,
HapaBHO, 3Haun 1 TO A3,
"KOH3ymupary" noesuje, CBe BULLE
Aajy MeCTa AUpeKTHe Gpopme
(Beuepw, decTmBanm, cycpeT ca
ny6nukom). MicToBpeMeHo, BaxHO
je cnomeHyTU fia 1 iarbe, MHOTO
MAagux noesujy cmatpa
afieKBaTHOM popmMom
ncnosbasarba. Ha nHTepHety
MoCToje MHOTOBPOjHU KHbUKEBHO-
MOETCKO-YyMETHUYKM Gopymu.

Ha koju HayuH mahapcko
Opywmeo noopxasa noesujy u
necHuke? Haepade, yaconucu,
Mecma Ha yHusep3umemy,
u3dasawmso?

OBpe Mopamo Aa pa3faBojuMo
yory [pyLITBa 1 fpaBe.
HapasHo, fpxaBa 1ma cpeacTa 1
VHCTUTYLMOHaNHe Gpopme 3a
MOAPLIKY KHbWXKEBHOCTY 1
YMETHOCTU, Ty O11 BEUMTU NpeameT
pacnpase Morao 6UTH HaunH Ha
Koju cy oHa pacnopeheHa. Anu
nocToje Harpage, cTunexauje,

CrOH30PUCakba KrbUra, 3a
pasnuuunTe KiblkeBHe, Na mehy
Fb1IMa U MECHNYKE JeNaTHOCTU.
ToKom nocnegrux roamHa, nofena
OBVIX CpeCTaBa y3ena je
pagvKanHuju cmep, pasnuke cy
orpomHe (Beh 1 npema Tome, Ko
yoniuTe HelwTo fobuje), Kao fa ce
ApKaBa Tpyam fia npedepmpa
ONNCKOCT yKyca, CxBaTakba Npema
NONUTNYKO]j BNACTW.

PKanocHo je, WTO Yaconuem Koju
() y mahapcKoj KrbKEBHOCTM
Urpajy NcTakHyTy ynory, fobujajy
CBe Matbe cpeacTaBa. Vima oHux,
Koju Cy 360r TOra M YKUHYTU, 1aKko
npeaoyYaBajy BaxHe BPeOHOCTH.

LLTo ce gpyLwwTBa TUYe,
oppeheHu cnojesn cy Bpno
npujemynBm: 3a1CTa Ce MHOTO
CycpeTa ofBuja y akageMckium
OKBMPUMA, Y CUCTEMY MHCTUTYLMja
Kyntype (6ubnmotekama n
KtbiKapama, KnyboBuma 1
MojeAMHUM MeCTMMa 3a U3acKe).
Jow yBeK 13pa3nTo y NoBOjuMa,
anu noHerpe ce jae/ba Beh n
VHCTUTYLWja NprBaTHUX JOHaLMja,
KOja MOXe IMaTn NpecyaHy ynory
3a flarby XmMBOT noesuje. M3gaje ce
MHOTO KbUra noesuje, anui oHe He
pocnejy fo auctpubyumje. Ba-Tpu
Bogeha n3pasava yjeaHo cy n
HajBehu guctpubyTepy, Te 36Mpke
Koje ce NojaBe 13BaH HUX0BIX
KpyroBa, jeABa fia Mory Aa
pauyHajy Ha gucTpmbyumjy. Pekao
61x Aa je To Npobrem cByaa 'y
CBeTy.

IRONY IS AN IMPORTANT
ELEMENT OF POETRY AT
ALLTIMES

Interview with Endre Szkarosi
(Hungary)

Interviewed by Jovan Ziviak

Rég a latin kérnyék latinabbd tette
aversem, barbdr tdj barbdr széra
kapatja a szam.

Seen from a distance, from
Serbia, it seems that two points in
the modernization process of the
Hungarian literature and,
specifically poetry, were literary
magazine Nyugat and the fall of
the Berlin Wall.

What is Hungarian modernism
really?

[ would like to make that
statement a little more detailed.
Hungarian literature and art, like
other cultures, wanted to be
become more modern from time
to time. For us, the atavistic
example is Janus Panonius himself,
who in the mid-15% century
brought muses from humanist Italy
to "barbaric soil". This happened
during the Enlightenment period
(among the most significant
examples are Mihaly Csokonai
Vitézand Ferenc Kazinczy) - while
the first third of the 19 century
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brought important, moderate
modernization (except for German
and English Romanticism)
everywhere. For all this, as well as
for numerous historical and
cultural reasons, in our country
modernization has always been
realized only more or less partially.
And then came the beginning of
the 20™ century, which redefined
trends throughout Europe.

In Hungary, too, the poetics of a
pervasive, radical modernization,
marked by two great planets,
finally broke out: Ady's early poetry
and the music of Bartok'sfirst
period. It is a modern Hungarian
culture that cannot be compared,
which is in complete harmony with
European trends. This was
supplemented by Géza Chat, who,
as a critic, immediately recognized
the parallel roles of the two
geniuses, and as a prose writer,
ensured that such a new, modern
practice and aspect became
entrenched in prose literature. And
here we must similarly mention the
appearance of the painting group
The Eight, from the first two
decades of the 20™ century. If we
look at the paintings of Lajos
Tihanyi, Desiderius Orban, Kéroly
Kernstok, Béla Czdbel, Dezs6
Czigéany, Robert Berény, we can see
that they are no less modern and
penetrating, or promise less, than
the work of contemporary
European painters.

In the years before World War |,
Hungarian literature and art began
to breathe with the European.
Unfortunately, the war, and
especially the tragic consequences
of that war, cut through this thread
of development.

At the same time, during the
war, the grandiose, dual artistic
endeavor of Lajos Kassakbegan:
the genius of a literary or artistic
organization. In a way peculiar to
Hungarian history, this endeavor
was most fully discovered during
the emigration of Vienna: at that
time in Hungary, a unique,
prominent point of synthesis of the
European and Hungarian artistic
avant-garde. If we add to this, that
Kassakwrote here and published
his work The Horse Dies, the Birds Fly
Out, and that he begins to write an
autobiographical novel entitled
The Life of a Man here, then we can
see in full how the radical

Literature Festival

modernization of Hungarian
culture has progressed in an
adjacent, foreign space. Which,
after all, like all immigrant cultures,
inevitably led to dissipation.

In this interdependence, this,
also extremely important,
moderate modernization, created
by the West and the first greats
who gathered around it, should be
evaluated. Ady is a separate theme,
the poetic modernization brought
by Babic and Kostolany, partly by
ArpadTéth, introduced into
Hungarian literature, a taste of the
previous era: symbolism and
secession. These are very
important works, but European
literature and art have already
started to take other paths. That's
why Erne Osvéthintroduced
Kassakto Nyugat, and eventually
Sigmund Moritz became a great
writer there. | would therefore cite
modernization in the style of the
West magazine together, and
radical modernization & la Ady,
Bartok, The Eight and Kassak, as,
perhaps, the most important act of
modernization in the history of
Hungarian literature - although
this is difficult to judge, because in
other periods we do not live in,
while the 20% century is still in our
veins.

As for the Berlin Wall, that is, the
regime changes in Central and
Eastern Europe, | do not see such a
significant border in literature and
art. In the decades of the so-called.
of true socialism, first the hidden,
and then increasingly evident,
processes of modernization took
place. In the field of fiction, it is
enough to think about the
emergence of Miklos Mesoli's
work, and at the same time the
formation and cohesion of new
Hungarian prose literature (Nadas,
Esterhazi, Esterhazy, Spiro, and a
little later Krasznahorkaiand
others). In poetry there was already
a pattern of unbridled power in the
background: Sandor Veres, then
Tandori-cosmos appeared, and
poets, though sometimes
controversial, presenting a new,
poetic aspect in their most
powerful works, such as Guyla
Juhas, Janos Pilinski and others.

Along with all this, neither
radical modernization was pulled
by avant-garde creators pushed
into the underground: Miklos
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Erdely, Tamas Szentobi, Gerd
Galantai, Tibor Hajas and a few
others here at home, and abroad
the Hungarian Atelier and its circle,
while in the eighties, in Hungary, it
formed a complete, in itself
nuanced alternative culture, from
the young, bold creators of the
time.

The big question, in fact, is what
was the fate of these, also parallel,
over-ground and under-
modernization, as they were
further shaped, after the regime
change. However, this requires a
thorough, in-depth, separate
interpretation.

You're a versatile artist and you
subdue the traditional literary
language. Are avant-garde and neo-
avant-garde, in its rich history,
managed to find a new language for
literature, i.e. art itself?

This is a very important and
complex issue. | would not speak
of undermining the classical
literary language, but rather of the
radical, at first unusual, extension
of the poetic language. Even the
avant-garde literature and art of
the first decades of the 20%
century showed that the language
is a much more complex, richer
material, but also a system of
reciprocal connections than has
been used in print literacy over the
past centuries. The rapid
development of technological
civilization provided more and
more resources in the hands of
creators, so that poetry, at a
technological level that
corresponds with today’s
dominant culture, could return to
its original, complex poetic
practice, which was originally
conceived in sound, in fact an oral
activity, to be organically linked to
music as well. While the
anthropological archetype of
customs, rituals, it also contains the
discovery of means of movement
and scenes. It was not by chance
that the first futurists and Dadaists
saw in the space of film, or stage,
an adequate space for the creation
of a complex poetic and artistic
work.

Undoubtedly, there is one
crucial cultural-historical moment:
some of the futuristic inventions,
such as Zaumism in Russia, and

SARe
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then the Dadaist Lautgedichte,
released the poetic statement from
semantic coercion. By placing a
letter, or voice, a phoneme in the
center of the message, the poem
does not necessarily have a
semantic meaning. It is here that
the linguistic abstraction is born,
which has already come to fruition
in the art of painting with Cubism:
the painting work no longer has to
be interpreted figuratively. In this
connection, it is worth reading
Kurt Schwitters’ 1924 Konsequente
Poesie Manifesto.

After the Second World War, the
historical experience was radically
expanded. Planetary warfare,
nuclear catastrophe, the tiredness
of the natural world, the pressure
of a dehumanizing consumer
society, articulate a world of
representations of literature and
art, as well as a system of linguistic
means. The recapture of the
human world will, in the future, be
an elementary aspiration, a
rebellion against conformism, a
turn towards the values of the
collective: the revelation of this will

be the collective magic and
longing for freedom, realized in
beat music, the operation of
different networks (mail-art,
networking, movement Fluxus),
followed by punk and new wave
music, and their inspiration in
poetry, and otherwise in the arts,
during the 1980s.

Yes, I think that in my poetry |
was able to achieve a kind of total
poetry (close to Adriano Spatola):
everything is possible in the
language space, in the visual, in
the musical, in the textual, in the
active, | can accomplish my works,
which should be realized in a given
language space. Of course, the
totality of possibilities should be
total: some works could be
minimal, like haiku, as a short
phonics song, as a typo song or
gesture song, or as a mini-event.
Finally, the linguistic material of
poetry can be anything: | usually
say that poetry is a 360°
perspective for me. | also love the
term transpoetry, which suggests
that moving between different
registers of languages is one of the
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essential foundations of my poetry,
as well as the term spatial poetry,
because it is also the most
traditional textual poem,
concentrating spatial, temporal,
and thought experiences in
linguistic code.

Your poetry is an ironic, colloquial
and witty commentary on the
illusion of the contemporary man. It
seems like it reconstructs the voice of
the happily convulsive Villon. Is
poetry mocking our time, from Villon
to Brecht?

Folly, irony, ridicule, humor,
parody are important elements of
poetry at all times. Not to say that
to make people laugh also means
that we are raising awareness of
freedom in them. At the same
time, in modern times, many times
poet and poetry become a funny,
futile, incomprehensible activity,
and the poet realizes it in himself
(like, for instance, Aldo Paceski, in
the early 20" century). As far as |
am concerned, these means are, in
my opinion, fundamentally
attuned to a heroic understanding,
according to which the aim of
poetry is to contribute to changing
the world.

What is the significance and
importance of poetry in
contemporary Hungarian society?
Does poetry have any sort of
privileged role?

Poetry in Hungary has
traditionally played a significant
role, because literature has, for
centuries due to lack of
institutional and political
independence, embraced a
political representation. Like
everywhere else in consumer
society, literature and poetry are
increasingly losing this role and at
the same time becoming more
independent. In people’s lives,
poetry does not play a significant
role at all, if it occurs in them at all,
however, many continue to be
interested in it. Especially in recent
years, more and more of them
have taken place in adequately
organized literary and poetic
events. And this, of course, also
means that "consuming" poetry is
increasingly given places of direct
form (evenings, festivals, meetings
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with the audience). At the same
time, it is important to note that
many young people still consider
poetry an adequate form of
expression. There are numerous
literary-poetic-artistic forums on
the Internet.

How does the Hungarian society
support poetry and poets? What
about awards, magazines,
universities, publishing?

Here we must separate the role
of society and the state. Of course,
the state has the means and
institutional forms to support
literature and the arts, where the
eternal subject of debate might be
how they are distributed. But there
are awards, scholarships, book
sponsorships, for various literary
and poetry activities. In recent
years, the distribution of these
funds has taken a more radical
direction, the differences are
enormous (and therefore, who gets
anything at all), as if the state is
trying to prefer a closeness
of taste, understanding to political
power.

It is unfortunate that magazines
that play a prominent role in the
Hungarian literature (too) receive
less and less funding. There are
those who have been abolished as
aresult, although they present
important values.

As far as the society is
concerned, certain layers are very

receptive: indeed, many meetings
take place in the academic context,
in the system of cultural
institutions (libraries and
bookstores, clubs and certain
places for going out). Still very
much in its infancy, but sometimes
there is also the institution of
private donations, which can play a
crucial role in the further life of
poetry. Many poetry books are
published, but they do not reach
distribution. Two or three leading
publishers are also the largest
distributors, and collections that
appear outside their circles can
hardly count on distribution. |
would say that's a problem
everywhere in the world.

*

Enppe Ckapowm (Endre
Szkdrosi, Bynumnetwura, 1952)
NEeCHWK, NPeBOAMNaLL, KpUTyap,
NCTOPUYAP KHbMXKEBHOCTMY,
VHTEPMEAM]aHN YMETHUK,
npegasay. Moxahao je mahapcko-
uTanujaHckm ofcek Gunosodckor
dakynteta EJTTE. Y novetky je 61o
unaH pegakuuje Mozgd Vildg, n
HAKOH LUTO je oo fO
nereHfapHoOr CIoMa, Paguo je kao
capagHuk Jlanknago-a. CpeguHom
1980-mx 610 je NpefaBady Ha
cereguHckom JATE-y, 1994. Beh
paaw Kao capagHuk Kateape 3a
UTanmnjaHCKM je3uK, Ha Kojoj je n
capa npodecop. Namehyy 1986.

1 1992. Tapgupa vaconuc

NHmepesjy

Uj Hélgyfutdr, kojun je 6ro
wTamnaHn popym mahapcke
napanesHe KynType, aBaHrapgHe
KHbWKEBHOCTU 1 YMETHOCTH,
Of{HOCHO XVBM1 NO30PULLHN
dopym. MNo3HaTu je yuecHuK
CaMOCTaJTHUX 1 FPYMHUX U3N10X0u,
MefyHapPOAHNX KibUXKeBHO-
ymeTHUYKMX dectrsana. Capahyje
Ca pasnnymMTIIM OPKECTPUMA U
YMETHNYKUM PpopMaLmjama, n3gaje
nnoye (Ha npumep: Konektor,
Towering Inferno, Spiritus Noister).
Llobuo je BuLe 3HaYajHMX
mehyHapogHuX Harpaga 1
npusHarba. OcTBapetba cy My
npeBefeHa Ha MHore jesuke, mehy
OCTanMMa Ha eHrnecky,
GpaHLyCKI, je31K, OBHOCHO Ha
UCTUM je3nLMMa je 3aCTyr/beH y
aHTonorujama. Ha ntanujaHckom
jesuKy My je usuiuna v camocTanHa
30MpKa.

Endre Szkarosi (Budapest,
1952) is a poet, a translator, a
literary critic, a historian of
literature, an intermediate artist,
and a lecturer. He attended the
Hungarian-Italian section of the
Faculty of Philosophy ELTE. He was
initially a member of the editorial
staff of the Mozgd Vildg literary
magazine, and after the legendary
breakdown, he worked as an
associate of Lapkiado. In the mid-
1980s, he was a lecturer at the JATE
University in Szeged, and in 1994
he is already working as an
associate of the Department of
Italian, where he is now a
professor. Between 1986 and 1992,
he works in Uj Hélgyfutdr, a
magazine which was the printed
voice of the Hungarian alternative
culture, avant-garde literature and
art, or a live theater forum.

He participated in solo and group
exhibitions, international literary
and artistic festivals.

He collaborates with various
orchestras and art formations,
releases records (Connector,
Towering Inferno, Spiritus Noister,
among others). He has received
many significant international
awards, while his work has been
translated into many languages,
including English and French, and
represented in anthologies. His
collection of poems was also
published in Italian.

S



MefhyHapoaH1 HOBOCaACKM

X

KHbWXKEBHM GecTuBan

OBPAYYH BNNIACTUTOT
3A10BOJbCTBA U
MOPAJIHOTI YXACA
WHTepBjy ca AxpeHoM
BopHepom

Paszoeapao JosaH 3usenak

Bu cme mynmumedujantu
YMeMmHUK, U noped noesuje ce
6asume pomozpacujom u
punmom. Koju o0Hoc cme
ycmaxosunu usmehy ma mpu
pasnuyuma meouja?

MeHw je 3aHMMIBMBO TO WITO je
cBe Beha ynotpeba Br3yenHnx
mefuja - dunma, potorpaduje,
[M®-oBa, UTA. — MOYena Kao HauvH
3a npoLuupetbe nepdopmMaTUBHOT
rnosba necme. YnHWO MU ce fla cam
y Bpeme Kajja cam 3a1cTa KpeHyo
npema Tm Megujuma a cy, Ha
npumep, necMa n gpotorpaduja
npefCTaB/beHe 3ajefiHo 6unn ncto

TONMKO "MPCKO" UCKYCTBO Kao
TpaAMLMOHaHa necMa, a He Aa To
rocMatpam Kao NpoAyKLujy fBa
penay aujanory. buno je
3aHUM/bMBYjE MOCMATPaTK gujanor
n3mehy rnegaoua/umtaoua n

MPOLNPEHOT UK BULLIECTPYKOT
noeTckor nosba. To Me y oapefieHoj
Mepy 1 Aarbe 3aHUMa: IMPCKM
GUAM MM BUNTUX IMPCKe CnKe
UNW Necme Kao NpoLnpern
06nuum noeswje. Minak, npaxca
13page OBUX CTBAapM 3HauajHO je
noMepuna Mojy nMpakcy nucarba.
KoHKpeTHO, npakca 1 NCKYCTBO
npaB/betba KpaTkux Gprnmosa cy ce
BPaTWMN y MOje nucatbe,
omoryhnBLLM MK Aia - HajaMm ce -
6yaem BiLLE aBaHTYPUCTUYKI WK
MCTPaXMBaYKM HAaCTPOjeH npema
CBOM necHUWTBY. Cafia MoXaa
jeAHOCTaBHO BUAMM OBE TpU
CTBapW — NECHULITBO, GUIM 1
doTorpadujy - kao Tpu mogyca

NHmepesjy

KojuMa Moxe fa Kpyu
CBOjeBPCTaH NPOLIeC IMPCKor
pasmuLLbatba: npoLec
pasmuLLbatba je UCTU, ani CBaku
mefuj omoryhasa v onakluaBa
pasnnuuTe enemeHTe

HanpeTka.

Kojy ynoey je oduzpao yaconuc
Poetry London u kako oH nodpxasa
noesujy? Koju cy 6unu re208u y3opu
u 0a /1u ce uWMa npoMeHusIo y
6puUMacxoj Kynmypu oo 8pemeHa
tbe20802 OCHUBAHA 00 0aHAc?

Taj yaconuc nma penatusHO ayry
UCTOpWjy, OCHOBaH je 1988. rogmHe.
Ja cam nocTao ypegHuKk noesuje
2013. roguHe u mao cam Ty cpehy
fa pafuMm Taj nocao WeCT rofnHa,
cBe fio oBor nponeha. buno koju
Ype[HWYKM NpasaL MMa CBoja
OrpaHuyerba, HeflocTaTke 1
MoCTOje HeKe CTBapy 3a Koje
MUCIM Aa HACMO YCnenw aa
YPaA“MO 3a TO BPeMe, anu ylao
CaM Yy 10Cao oA/TyyaH fia CTBOPUM
Yaconmc Koju b1 61o pasHomuK,
KaKo TeMaTCK1M OKBMPOM Koju 61
ayTopu 3acTynanu, Tako u
MOETUYKM, OBHOCHO
npeAcTas/batby NOETUYKMX LWKOMA
Koje 6u ce npepacTasune. Y
CYwWTIHY, TO je Tpebano aa byae
MHOFOCTPYK, 061MaH 4aconuc Koju
je Morao fia ce yKibyuu y WAPUHY 1
Ay6uHy noeswje Koja ce CTBapa, He
camo y Benukoj bputannju, eh y
CA[l-y ny unoctpancTsy. Mucnnm
fa Cy, C 0631POM Ha Taj Linsb,
npoTeKne roguHe 6une ycnewHe
3a yaconuc. ObjassbyBany cMo
noesujy ayTopa kao Lwro cy LoH
O'bpajaH, Kaponu Qopx n Cn Kej
Bunwnjamc, kao n [ln Ec Mapuor,
KeTu BarHep, AHgpea bpejau, anun
1 Miage necHrke nonyT Pejuen
Anen u Cema Pusnjepuja. Y Tom
CMICITY, HafiaM Ce fia Yaconuc
MocTao OTBOPEH U UHKIY3MBaH
NPOCTOP KOjU je jeBHOCTaBHO
06jaBrbMBao 1 NPOMOBMCA0
oanunuHy noesujy. CBakako, Ta
OTBOPEHOCT W MHKNY3WBHOCT, Kao
1 eKcnepumeHTUpare 1 y3byhere
Koje 113 Tora npoun3inase, HewWwTo je
LUTO BUAMM Y pady uMTaBe
reHepaumje nucaua y Benukoj
bputanuju. Yonwre He TBpaMM aa
je uaconuc Poetry London To
ONaKLLao, anu Hagam ce ja CMo
MPYXWNK HEKaKBY
VIHCTUTYLMIOHANHY 3aCTyM/beHOCT
3a Taj HenpecTaHn 1 BeOMa
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L00pPOLOLLIA0 MOMAK Y HalleM
MEeCHNYKOM Nej3axy.

Literature Festival

Y jeOHoj 00 necama kaxeme 0a je
a8 yXac NoYeo UCMOYHO 00
bepnuna. To je 6una ckopuja
npowsocm, anu 20e je daHac maj
yxac?

Ceyrae, 3ap He? lNecma Kojy
LnTMpaTe 3a1CTa je ycMepeHa Ha
3a0CTaBLUTUHY oapefeHnx
NCTOPWjCKKX CTpaxoTa. HacTana je
npe Tpamna, npe bperauTa, npe
npotecta y XoHr KoHry, anu u ja
CaM YecTo 60PaBHO Y UCTOYHO] 1
cpear0j EBponu n 6mo cam
By6oKo ceecTaH pactyher
MaCKynmcTuyKor npotodalumnsma
koju je Beh 610 Ha BnacTu y
Mosbckoj n Mahapckoj, Te 3naTHe
3ope y pukoj uta. Behn geo Krbure
Y K0joj je 06jaB/beHa OBa necma
BULLE 3aHNMa XOPOP COMCTBEHOT
CayyeCHWLITBA, CaMa YNHEHNLA fid
Cy y rno6ann3oBaHOM KOHTEKCTY
COMCTBEHE aKLuje, CONCTBeHe
CKNOHOCTW, 3310BO/bCTBO 1
YXW1Bakbe, FOTOBO YBEK 3aMpLIEHO
MOBEe3aHM Ca y»KacoM: yac Koju je
YecTo "Apyrae’, anv Koju je 1 fasbe
noBe3aH (Kao LUTO NoCToju Be3a,
HapaBHO, NPOTOKOM KanuTana,
n3mehy nyrbetva BaLler
ayTomMo6una Ha 6eH3MHCKoj nymnm
1 6ombU Koje nafajy Ha Jemen). He
3aHMMa He Camo YnCTa KpUTHKa
oBora, Beh 3acTynaH KaHTOBCKY
nornep Ha nornuKy HemoryhHocT
noTnyHor obpayyHa ofHOCa
n3mely BNacTuTOr 33[10BO/bCTBA U
MOpaIHOT yXaca € Kojum 61 morao
61TV NoBe3aH, MK Koju ra
OnakKlLaBa.

Lllon O'bpajaH je Hazsao nepuod
KacHux degedecemux 200UHA y
OpUMAHCKOj U UpCKoj noesuju
nepuodom depezynapusayuje.
IMpucymHu cy 6unu nucyu nonym
JlapkuHa, Xjy3a 0o MandyHa...
[lamepcoHoscka noemuka
npedcmassed NONPUIUYHO
Opyaaquju noemuyku npojekam u
yenex. lima yjedurvyje cae oge
enemeHme?

Hucam curypaH fa 6ux
KOpMCTWO pey "peperynauuja”
(mapa ce guBum O'bpajaHy). YuHm
MW Ce Aa je NocepaTHU MOKPET, 0
NapkuHa fo MangyHa, ykbyuyjyhin
camor O'bpajaHa, MatepcoHa n
Jpyre, 3anpaBo HeLTo Kao

PEBM3MOHUCTUYKI MOKPET Koji ce
Cafja MoXe UNHUTU Kao KiVPKeBHa
Bep3uja nocnepaTHor NOANTUYKOT
KOHCEH3yCa Koja Ce 0fpxao y
Benukoj bputanuju go 1979. Ynun
MV Ce [1a je pey 0 HEKOMNMKO
reHepaLmja Koje cy acumuaupane
oppeheHe nekuuje n
3a0CTaBLUTUHE NOETCKOT
MOZEepPHU3Ma, HAPOUNTO Of
Envota, anu npeteapajyhnray
MOeTUKY Koja Takohe NoHuILTaBa
HeKe HacuiHe Npekuae Koju cy
HacTanu u3mehy mogepH13ma 1
pomaHTu3Ma. He cymmbam aa je Ty
MoCTojao UCTOPWJCKM UMMepaTuB,
anu y OCHOBY je N1Tarbe No3MBatba
Ha ofypeheHn aHrmo-mpur3am Ha
pyweBuHama llycme 3emme, a
3aTUM npunarofaBarba TMX
LVCKYP3UBHUX NapameTapa
MOrOfHIM 33 YK/byuMBatbe
caBpemeHor cseTa (Jlync MekHuc,
cmatpam, je 61o npsm Koju je T0
YPaauo, npempa ce 4ecTo
npehyTkyje). JeamHa gocturHyha
Koja Mory fja pasabepem u3 oBor
MoKpeTa - a TO Cy jefnHa
pocturHyha Koja cy BpeaHa

- jecTe Aa je OH NPoK3BeO ANBHY
noeswjy. HapasHo, cBeT ce cafa
MPOMEHMO 1 MOX[a je

CUTYPHOCT U UHTETPUTET NINPCKE
Teme jow CyMHbMBMja Hero WTo je
10 6110 CnyyYaj ca Envotom 1922.
roguHe.

Koju je 3Hauaj u eaxHocm noe3uje
y 0aHaWHem 6pUMaHckom
Opywmey? [la nu noesuja uma Ha
6UsT0 KOju Ha4UH NPUBLIE208aHY
ynoey?

He. Mucnum ga "noesuja” - kao
npoLiec nucarba 1 o6jasbrBarba
CaBpeMeHe noesuje - 3a1cTa Hema
CKOPO HWKAKBOT 3Havaja y
[aHaLLHeM BPUTAHCKOM APYLUTBY.
HapaBHo, ima nyHo npunukay
KOj1Ma NeCHWK HacTyna Ha pagujy,
a M1 MMaMO MPUNMYHO Nene necme
penpoaykoBaHe Y NTOHAOHCKOM
MeTPOY, anu k1XoBa ynora y
APYLTBY je NPUANYHO
orpaHuyeHa. Yecto uyjem
aprymeHTe cauntbeHe of
CBOjeBPCHE NPUBIUNEroBaHOCTH
noesuje, fia je To OHO Yemy ce
mbyau obpahajy y TpeHyLmma Tyre
(Ha npumep, Ha caxpaHama) Uiu aa
1Ma CBOje KOpeHe Y feyjoj bybasm
npema jesunukoj urpu. Te cTBapu cy
TauHe, anu MeHM Ce YUNHM Aa TbyAn
KojuMa je noesuja BeoMa BaxHa

Interview

Xene fia ce BuLe sbyan oceha Tako.
YnreHuua je ga y Benukoj
bpuTaHuju noesuja uma Bpno mano
unTanaua - He NpeTnocTas/baM Aa
orafa, MoXfa je YNTaHOCT oayBeK
6una Mana - 1 Huje o 3Hauaja 3a
Benuky BefimHy apywTsa. Ucto je n
Ca caBpemeHoM ymeTHowwhy - orer,
He MUC/IM Ha nonynapu3osaHe /
MONyAUCTUYKE U NPUANYHO
JatupaHe INYHOCTKW, nonyT
XupcTa, KyHca unn XokHuja - anu
3a1CTa, BPAo Mano sbyawn y Benunkoj
bputanuju ce nHTepecyje 3a Ega
Atkunca, XapyHa ®apokuja nnu
Amangy buu. Mucnum ga Huwra og,
0BOra Huje NoeHTa, fa 3Hauaj 1
3Hauaj noeswje Uam yMeTHOCTH
NEeXI y Camoj necmu nam
YMETHWUYKOM [ieny, y HeroBom
nrcatby/CTBaparby 1 YnTaky,
CIyLUatby, N3BOREHY MK UCKYCTBY.
To je BpcTa reHepanu3oBaHe
Bep3uje ALOPHOBOT MHCUCTVPabA
Ha HEKOPUCHOCTH YyMETHOCTY Kao
HEHOj CTBAPHO]j BPEOHOCTN.
Moe3uja je be3HauajHa 3a BENUHY
TbY[V, @NV TO He YMatbyje heHy
BaXHOCT.

Kako 6pumatcko dpywmeo
nodpxasa noesujy u necHuke?
Kakea je cumyayuja ca Haepadama,
yaconucuma, yHusepumemumd, y
usdasawmey?

Wako 61 0Bo Morno 3Byyaty
KOHTPaANKTOPHO
manonpehalumem 0grosopy,
MUCM Aa GPUTAHCKO ApYLLTBO
3amcta gobpo nogpxasa noesujy.
HapaBHo, CTBapu Koje criomumseTe
- Harpage, 4aconucu, Kypcesu
KpeaTMBHOT NiCakba, M3[aBaLLTBO
— CBE VIMajy CBOja OrpaHuyetba,
CBOje cnene Mprbe, anu NocToju
unTaBa MHPPACTPYKTYpa Koja
MOe NeCHVIKY ONaKLaTh
MpoHanaxetbe BpemeHa 1
npocTopa NoTpebHOr 3a Nucatbe 1
unTame. To je MHGpacTpyKTypa
Koja je — cpehom — mana y ofHocy
Ha KOMepLWjanHO Y1TanallTso, a
Ty Cy M HeyrofiHa nuTarba o Be3un
u3mehy Knace, 0bpa3zoBarba u
npvBMeryja Koja yTnuy Ha oBo,
ann MUCAUM Aa v Jjarbe NocToju
CHaXHa nopgpLuKa 1 CBe je Bue
(naKo jow yBeK HeJOBOSLHO)
pa3sHonuke n gobpogoLune
MecHnyKe KynType y Benukoj
bputanuju koja je oarajana nyHo
NecH1Ka Koju CTBapajy 3amcra
CjajHo gena.
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AN FIGHTINGH OF ONE'S
OWN PLEASURE AND
MORAL HORROR
Interview with Ahren Warner
Interviewer Jovan Ziviak

You are a multimedia artist,
besides poetry you are involved in
photography and film. What kind of
relationship do you establish
between these three different media?

I[t's interesting, for me the
increasing use of visual media
- film, photography, GIFs etc -
began as a way of extending the
performative field of the poem. It
seemed to me, at the time | really
moved towards these media that,
for example, a poem and a
photograph presented together
was as much a single "lyric"
experience as the traditional
poem, that rather than seeing this
as the production of two works in
dialogue, it was more interesting
to see a dialogue occurring
between the viewer/reader and an
extended or plural poetic field. To
some extent, this is still my interest:
the lyric film or photograph-poem
diptych as expanded forms of
poetry. And yet, the practice of
making these things has
significantly shifted my writing
practice. In particular, the practice
and experience of making short
films has fed back into my writing,
allowing me to - hopefully - be
more adventurous or explorative
with my poetic writing. For me,
now, perhaps | simply see these
three things: poetic writing, film
and photography as three modes
through which a kind of process of
lyric thinking can circulate: the
same process of thinking, but each
media allowing for and facilitating
different elements of its
progress.

What role did Poetry London play
and how did it support poetry. What
was his influence and did anything
from that time change in British
culture.?

Poetry London has a relatively
long history, founded in 1988, |
became the Poetry Editor in 2013
and was lucky enough to do that
job for six years, until this spring.
Any editorial direction will have its
limitations, its failures, and there

are things | think we failed to do
during this time, but | went into
the job insistent on producing a
magazine that felt genuinely
diverse - diverse in both the range
of subject positions its authors
occupied, the range of poetics and
poetic schools that were
represented - essentially a plural,
generous magazine that could
engage with the breadth and
depth of poetry being produced,
not just in the UK, but in the US,
and in translation. | think, given
that was the aim, those years were
pretty successful for the magazine.
We published the likes of Sean
O'Brien, Carolyn Forché and CK
Williams, alongside D.S. Marriott,
Cathy Wagner, Andrea Brady, and
younger poets like Rachael Allen
and Sam Riviere. In that sense, |
hope it felt like an open and
inclusive space that simply
published and promoted excellent
poetry. Certainly, that openness
and inclusivity, and the
experimentation and excitement
that derives from it, is something |
see in the work of a whole
generation of writers in the UK. I'm
not claiming, at all, that Poetry
London facilitated that, but | hope
we provided some kind of
institutional representation for this
ongoing, and very welcome, shift
in our poetic landscape.

In one of your poems you say that
the horror began east of Berlin. That
was the recent past. Where we find
the horror now.

Everywhere, surely? The poem
you're quoting is, indeed, focused
on the legacy of certain historical
horrors. It was written before
Trump, before Brexit, before this
summer’s Hong Kong protests, but
[ was also in Eastern and Central
Europe a lot and was profoundly
aware of the rising masculinist
proto-fascism that was already in
power in Poland, Hungary, the
Golden Dawn in Greece, etc. Much
of the book that this poem is
published in, however, is more
interested in the horror of one’s
own complicity, the very fact that
within a globalised context, one’s
own actions, one’s own
preferences, pleasure and
enjoyment is almost always
intricately bound up with horror:

horror that is often ‘elsewhere] but
that is still connected (as there is a
connection, of course, via the flow
of capital, between filling your car
at the petrol station and the
bombs being dropped on Yemen).
I'm not necessarily interested in a
pure critique of this, | take a rather
Kantian view of the logical
impossibility of fully accounting for
the relation between one’s own
pleasure and the moral horror it
might be related to, or facilitated
by.

The period of the late nineties in
British and Irish poetry was called by
Sean O Brien the period of
deregulation. From Larkin, Hughes
to Muldoon... Patersons poetic
is a rather different poetic project
and achievement. What unites
them?

I'm not sure I'd use the word
"deregulation” (though | do admire
O'Brien). It seems to me that the
post-war movement, from Larkin
to Muldoon, and including O'Brien
himself, Paterson etc. is more like a
revisionist movement that can
seem now, perhaps, as a literary
version of the post-war political
consensus that held in the UK until
1979. It seems to me to be about
several generations assimilating
certain lessons and legacies of
poetic modernism, of Eliot
particularly, but of fashioning it
into a poetics that also undoes
some of the violent rupture that
occurred between modernism and
romanticism. I've no doubt that
there was a historically specific
imperative at work here, but
fundamentally it's a question of
reclaiming a certain anglo-lyricism
from the rubble of The Waste Land,
and then of making those
discursive parameters fit for
engaging the contemporary world
(Louis MacNeice, | think, was really
the first to do this, and is often
overlooked). The only
achievements | can discern from
this movement - and they're the
only achievements that would
matter - is that it has produced
some wonderful poetry. Of course,
the world has changed now, and
perhaps the surety and integrity of
the lyric subject is even more
suspect than it was for Eliot in
1922.
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What is the significance and
importance of poetry in current
British society? Does poetry have a
privileged role in any way?

Literature Festival

No. | think "poetry" - as the
practice and publishing of
contemporary poetry - really has
almost no significance in current
British society. Of course, there are
plenty of occasions on which a
poet is wheeled out to perform on
the radio, and we have rather
bland poems reproduced on the
London Underground, but its role
within society is pretty limited. |
often hear arguments made of a
kind of privileging of poetry, that
it's what people turn to in
moments of grief (at funerals, for
example), or it has its roots in
childrens' love of linguistic play.
These things are true, but it all feels
to me like people for whom poetry
is very important wishing that
more people felt the same way.
The fact is that poetry has a very
small readership in the UK - I'm not
suggesting it is declining, it might
have always been small - and is of
no significance to the vast majority
of society. The same is true of
contemporary art - again, | don't
mean the popularised/populist,
and pretty dated figures, like Hirst
or Koons or Hockney - but really,
very few people in the UK have an
interest in Ed Atkins, or Harun
Farocki, or Amanda Beech. | tend to
think that all of this is besides the
point, that the significance and
importance of poetry or art lies in
the poem or artwork itself, in its
writing/creating and its being read
or heard or performed or
experienced. It's a kind of
generalised version of Adorno's
insistence on the inutility of art as
its real value. Poetry is insignificant
to most people, that doesn't lessen
its importance.

How British Society Supports
Poetry and Poets. Awards,
magazines, places at universities,
publishing?

Although this might sound
rather contrary to my last answer, |
think British society supports
poetry very well indeed. Of course,
the things you mention - awards,
magazines, creative writing
courses, publishing - all have their

limitations, their blindspots, but
there is a whole infrastructure that

can facilitate a poet finding the
time and space they need to write
and to be read. It's an
infrastructure etc. that is - luckily -
completely outsized compared to
the commercial readership of
poetry, and there are
uncomfortable questions about
the link between class, education
and privilege that feed into this,
but | do think there is still a vibrant,
supportive and increasingly
(though still not sufficiently)
diverse and welcoming poetic
culture in the UK that has nurtured
alot of poets who are producing
really brilliant work.

*

ApeH BopHep je necHuk,
KpuTnyap v nsgasad. Aytop je Tpu
Krbure noesuje: Jodenu (Confer,
Bloodaxe, 2011), Jlenomuya (Pretty,
Bloodaxe, 2013) 1 3dpaso. Teoje
obeharve je uzgyyero (Hello. Your
Promise Has Been Extracted,
Bloodaxe, 2017). OH ce Takohe
6aBm poTorpaducarem n
CHUMarbem GUIMOBa, Koju Cy
CHUMaHM N NPKUKa3MBaHM Ha
pa3sHUM MeCTUMa, yKbyuyjyhin
LleHTap gurutanHe kyntype y
Mekcuko Cutujy, EY HaumoHanHm
KYNTYPHU UHCTUTYT Y ATUHU 1
Benukun CeBepHu my3ej y tbykacny.
buo je ypegHuk 3a noesujy

KrbkeBHOT yaconuca Poetry
London op 2013 1o 2019, a
TPEHYTHO je capafHiK 3a
NCTPaxuBarbe BULieKaHLienapa y
LLkonu ymeTHOCTW Ha
yHusep3uTety Jladpbopo. 3a ceoje
CTBapanallTBo 0610 je MHOWTBO
Harpaga, yk/byuyjyhin ctunengujy
YmeTHuuke OoHpaumje, Harpagy
Epuk Mperopm JpywTsa aytopa 1
Tpu Npenopyke [ipywTsa
NECHUYKIX KHbUra.

*

Ahren Warner is a poet, critic
and editor. He is the author of
three books of poetry, Confer
(Bloodaxe, 2011), Pretty (Bloodaxe,
2013) and Hello. Your Promise Has
Been Extracted (Bloodaxe, 2017).
He also takes photographs and
makes films, which have been
screened or exhibited at venues
including the Centro de Cultura
Digital (Mexico City), EU National
Institute of Cultures (Athens) and
Great North Museum (Newcastle).
He was the Poetry Editor of Poetry
London from 2013 to 2019, and is
currently Vice Chancellor’s
Research Fellow in the School of
Arts, Loughborough University. He
has received a variety of awards for
his work, including an Arts
Foundation Fellowship, Society of
Authors Eric Gregory Award and
three Poetry Book Society
Recommendations.

SARe
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NMOE3WJA JE APYIO MME
3A CYBBEP3WJY

WnTepsjy ca MKan-Nluk [lenakom
Paszoeapao JosaH 3uenak

Y 8awioj noesuju 8uGUMO Heky
8pCMYy KpUMUYKe U UPOHUjcKe
pedpreKcuje Koja npo2osapa o
uny3uju cpehie ModepHoe Yoseka?

Tako je, JoBaHe, Moja noe3uja
HUje OKpeHyTa nopasy Koju Ham je
HaHeno NOTPOLIAYKO APYLLTBO.
Bpaham ce cnoraHuma fia ce cetum
LOCTOjaHCTBa MOAEPHMX rpahaHa.
Ca upoHujom, Bepyjem fa nopas
Huje noTnyH. Bonum To wwTo ce
noesuja CBETV epy Koja ce npema
0] OHOCH TaKO ToLLE, jep Nneban
Y TULWWHW MaTepujanu3ma.

Wako sawa noe3uja nuyu Ha
MUCMepUO3Hy je3udKy uzpy, y Kojoj
cpehemo cyeHe nonynapHe
Kynmype, ambnieme penuzuje u
MpAoUYUOHANHY Kynmypy, 3ap eu
HUCMe HeKo Ko, y Qy6UHU noemuyke
pUMMUKe U eyghoHUjCKe TUPUKe,
8UOU CMPAcm 3a Noe3ujom Kao
pa3ze080pOM 0 NOPA3y Ho8eKa
daHac?

[a, ynpaBo Tako. Putam n
MY3UKanHOCT Cy CaBpemeHe Teme
6e3 unysuje. OHK cy puTam Koju
OfijeKyje 1 [joNa3sn Ham of 3Be3fa 1
13HyTpa. To Huje nameHT, Beh
pasrosop ca HeBUABLUBIM
CaroBOPHUKOM, Y CTBapu
unTaoLiem, CylaoLem — M He
3HaMO Kafja, Ko 1 3awTo. Yak 1
camu, nesamo necmy. He suaum
ApPYro AOCTOjaHCTBO 0f Tora.

Benuka mema ¢panyycke noesuje
00 cumbosnuzma 0o Hadpeanusma
6unIU Cy je3uk u 4ydo, CaH,
KpeamugHocm je3uka, 20moeo
POMAHMUYHA yn02a ymemHocmu y
Opywmay. [la nu je necHuk u daHac y
OpaHyyckoj nocebax cryyqaj unu ce
yKnonuo y uspasHasdjyhu ceem
kanumanu3sma?

Huje kanutanu3am Taj Koju je
nobeamo y OpaHuyckoj noesujy o
Kojoj rosopuTe. Unu Huje
AvpekTHo. lNpBY CBETCKM paT je,
Kao 1 Apyrae ocTasmo, Tpara. Anuy
(OpaHuyckoj, jeaHom kapa je Captp
(koju je xTeo fa byne bpeToH 6e3
bpeToHa) ncupnuo n yomo
Hajpeanu3am, jeAHOM Kaja je
npaBy afan3am UCnpasH1o CBoje

3Hauetbe Pa3HUM KOBHOBKMA, YaK
11 cafia, HaMeTaHo je HemoBepetbe
npema 6uno kom rosopy. To cy
6une cyLuHe roauHe, ca NeTprUMom
Koju je RyTao 1 Ha Kpajy je cTBapao
NoLLe 3aMKe, y paHry ca MaBHUM
Meauj1Ma. Y ume HaBOAHOT
nupwu3ma, 36or Heycnenor
NMPU3MA, UCTUHCKI XepMeTiI3am
Pem60a, konmko rog 610 jacaH, 1
oHaj Manapmea,
PeBOYLIMOHAPHOT Kao LITO je
duno3zod Kak PaHcujep nokasao,
MoCTao je MeTa KapuKaType.
TonMKN MHOTK Cy Xenenu Aa
3abopase v Uroa. To Huje moryhe,
a dpaHuycka noesuja je
HeucupnHa. Mopate aa BonuTe cBe
ctunose. A y OpaHLyckoj noctoju
MeCHUYKM NPEMopOg, YaK 1 ako
necma v fare gomuHupa. Huje
cBejepHo. [oesuja je necma.

Llima cagpemenu ppaHuyycku
NECHUK MOXe 0a Kaxe 0 MpeHymHoj
Kynmypu kanumanusma?

Kanutanusam ryta v peumknmpa
CBe, NOCEOHO CONCTBEHY KPUTHKY.
MNpeneTeo je npeko noesuje,
peknamuparbem 1 capa Kpo3
3apa3Hn AUTUTanHM CBET, CHary
CnnKke, cnoran. U noeswjy gpxu y
MpaKy, jep je eThuKa, 11 OH 3Ha 3a
CBOj 3M104MH. [l0BOSBHO je To pehin
HETaKHYTUM CNIKaMa, Koje Huje
A0TaKna nopHorpaduja nonuTuKe,

a 1o Tafia nocTaje Bp/o
peBonyLMOHapHo. puxeatamo
CcnekTakn rnobanusaumje.
Haopy»aHu Mopanom — Hiicam
pekao nckpeHowhy - e
AWjanekTnKoM 1 KpUTUKOM Mefuja.
Mw je nesamo. Cnemyjemo.
Penyjemo. Buuemo. Liptamo je. Hak
je kaummo 1 Ha Qejcbyk.

3aHuma Hac Koje cagpemere
(ppaHyycke necHuke cmampame
HajgaxHujuma?

Cepx lNej je cBakako
HajBaxHuju. OH NpaKTnKyje
MOAMTUYKY Nnoe3ujy, Kopuctehn
meTadope Kao caBpemMeHM LamaH.
OH He 3abopaBsba CMpOMaLLHe
Jbye 1 NONUTINYKe 3aTBOPEHMUKeE.
He 3a6opasba HY noesujy Kao
cnoboaaH HaumH xmeorta. Knop
bep, koja pagu Ha peyeHuLama v
YCMEHOM OAHOCY, 1 Jona3un y
er3vcTeHUmjanHmn NPUCTYN X1BoTy
1 cmpTi. Banep HoBapwHa Hac
YMHW A2 BEPYjeMO Aa OH U3MULLIbA
peuw, jep je je3nk Taj Koju y cTBapm
“3MMLL/ba CBeT. [InB/bayka nenota
03HauuTesba je rapaHT Halle
cnoboge. bepHapg Hoen je
UCTPaXMO CTatbe YOBEKa
ycpeacpehyjyhn ce Ha
MeTadU3NUKO TENO, HeKacTpupaHy
peuenuuy, Cagos npuctyn. Cau
3Hajy fa je noesmja Apyro nme 3a
cybBep3ujy.
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POETRY IS ANOTHER NAME
FOR SUBVERSION

Interview with Jean Luc Despax
Interviewer Jovan Ziviak

Literature Festival

We see especially in your poetic
texts a kind of critical and ironic
reflection that speaks about the
illusions of the happiness of a
modern man?

Jean-Luc Despax: Yes indeed
Jovan, my poetry is not resolved to
the defeat inflicted on us by the
consumer society. | return slogans
to recall the dignity of the modern
citizens. With Irony, the defeat is
not complete | think. I like poetry
to take revenge on an era that
treats it so badly because it
wallows in a decrepit materialism.

Although your poetry seems like a
kind of mysterious language game,
in which we meet the scenes of
popular culture, emblems of religion
and traditional culture, are you not
someone who, in the depths of the
poetic rhythmic and euphonic lyrics,
seesa passion for poetry as a
conversation about the defeat of
man in the present time?

JLD: Yes exactly. Rhythm and
musicality, modern topics are
without any illusion. They are the
beat that sounds and comes to us
from the stars and from inside. Not
a lamentation but a conversation
with an invisible interlocutor, in
fact a reader, a listener, we don't
know when, who, and why. Even
alone, we apply to sing a song. |
don't see another dignity.

Great theme of France poetry
from symbolism to surrealism were
language and wonder, dream,
creativity of language, almost
romantic exclusive role of art in
society, Is the poet still a special case
in France today or did he fit into the
leveling world of capitalism?

JLD: Itis not capitalism that has
defeated In France the poetry you
are talking about. Or indirectly. The
First World War as elsewhere has
left traces. But in France, once the
surrealism exhausted and killed by
Sartre (who wanted to be Breton
without Breton), once the real
Dadaism emptied of its meaning
by sorts of clowns, even now, a

mistrust vis-a-vis of any speech
was imposed. It was the dry years,
with a lettrism that was silent and
ended up making poor traps,
comparetively with mainstream
medias. In the name of a suspected
lyricism, because of a failing
lyricism, the true hermetism of
Rimbaud, however clear, and that
of Mallarmé, revolutionary as the
philosopher Jacques Ranciére
showed it were regularly
caricatured. So many wanted to
forget Hugo too. It's not possible
and french poetry is inexhaustible.
You have to like all styles. And
there is a poetic revival in France,
even if the song still dominates. It
does not matter anyway. Poetry is
asong.

What can a contemporary Franc
poet say about the current culture of
capitalism?

JLD: Capitalism swallows and
recycles everything, especially its
own criticism. He flew to poetry,
through advertising and now
through the addictive digital
world, the strength of the image,

NHmepesjy

the slogan. And he holds poetry in
the dark because it is ethical and
knows this crime. It is enough to
say it with intact images, not
touched by the pornography of
the politician verb, and that then
becomes very revolutionary. We
take the spectacle of globalization.
Armed morality, | did not say
candor, with the dialectic, the
criticism of the media. We sing it.
Slam it. Rap it. Shout it. Draw it.
Facebook it, even.

We are interested in telling us
what contemporary Franc poets you
see as the most important?

JLD: Serge Pey is the most
important one, clearly. He practices
a political poetry, using metaphors
as a modern shaman. He doesn't
forget poor people and political
prisoners. He doesn't forget poetry
as a free way of life. Claude Ber, she
works with sentences and orality
and comes in a existential
approach of life and death. Valére
Novarina he makes us believe that
he invents words because it is the
language that invents the world in

m
!
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fact. The savage beauty of the
signifier is a guarantee of our
freedom. Bernard Noél explored
the condition of man by focusing
on the metaphysical body, the
uncastrated sentence, the Sadian
device. All they know that poetry is
another name for subversion.

KHbWXKEBHM GecTuBan

*

*KaH-Nluk [lenakc poheH maja
1968. OpaHuyckn necHuk (Harpapa
ApTyp Pemb0) NEHMK, KpUTYCP 1
MPO3HNUK NicaLl, 61o NpefceaHUK
OpaHuyckor MEH knyba go 2016.
rogvHe. YnaH Akagemnje
Manapwme. UnaH je pegakumja
yaconuca Aujourd’hui Poéme,
Commune, Zonesensible...

BaHpegHu je npodecop,
AMNIOMMPAO je KoMnapaTnBHY
Krb/KEBHOCT, Npefaje MoLepHy
KrbukeBHOCT Y Bepcajy. Hosenucr,
n1cao je o pyckom necHuky Ocuny
MaHgenwTamy 1 0 NOAUTUYKOM
CTamy.

06jaBuo je, 3mehy octanux,
Kbire,noesuja:

Mnapexw nenote. Maisonde
Poésie, 1991; JegHaumHa ca jegHOM
Heno3Hatom. Maisonde Poésie,
1994; Pa3no3m 3a neBame. Bpeme
Tpewata, 2007: 220 cnema Ha
neBoj Tpaum. Lemerlemoqueur,
2010: 9.3 Jlajt umrapete, Bpeme
Tpelwatba, 2015; Mouapr je
noberao, 3anucu ca Ceepa/AHpu
n3aasawTso, 2016; Pyco MupHo
Cnasa, n3gatbe [lpxtaBa Tpaga,
2017; Eceju: Ocun MangerbiuTam,
MeBatn fo Kpaja. AfeH n3pare,
2003; fenu Mynsune: PagocT
ny6uHa. [pxtaBa TpaBa, 2018;
PomaH: Mpodecop je nen. ApeH
n3pame, 2005. etc.

*

Jean-Luc Despax (1968), is a
French poet, a receiver or the
Arthur Rimbaud Award, a literary
critic, and prose writer. He was
president of the French PEN Club
until 2016. He is a Member of the
Mallarmé Academy, and of the
editorial boards of Aujourd'hui
Poeme, Commune, Zonesensible.

He graduated in comparative
literature, and is now an associate
professor at Versailles. He is also a
novelist, and he wrote about the
Russian poet Osip Mandelstam and
his political situation.

He has published, among others,
the following books of poetry:
Beauty of the Young (1991); The
Equation with One Unknown
(1994); Reasons to Sing (2007); 220
Slams in the Left Lane. (2010); 9.3
Cigarette Lights (2015); Mozart
Escaped (2016); Rousseau Sleeps
Peacefully (2017). His essayistic
books include the following titles:
Osip Mandelstam, Writing Poetry to
the End (2003); Danny Pupvile: The
Joy of the Depths (2018). He also
wrote a novel The Professor is
Beautiful (2005).

* ¥ %

Kova¢ Andras Ferenc,
Satmarnemeti, 1959. Pesnik,
esejista, prevodilac. Diplomirao je
na Odesku za madarsko-francuski
jezik na Univerzitetu u Kluzu. Od
1984. do 1991. godine predavao je
u srednjoj $koli. Urednik je poezije
u ¢asopisu za knjizevnost Ldto.
[zmedu 1991.i2002. godine
predavao je dramaturgiju na
Fakultetu dramskih umetnosti u
Tirgu Muresu, a od 1997. je godinu
dana upravnik pozorista Miklo$
Tompa u Tirgu Muresu, i umetnicki
direktor u istom pozoristu. Od
2008. godine radi kao v.d. urednik
Casopisa Ldtd. Dobio je vise od 10
medunarodnih nagrada i priznanja.
Njegova su dela prevedana na
mnoge jezike, a samostalne knjige
objavio je na rumunskom i
italijanskom jeziku.

Interview

*

Kovacs Andras Ferenc (1959), is
a poet, an essayist, and a translator.
He graduated from the
Department of Hungarian-French
at the University of Cluj. From 1984
to 1991, he worked in a high
school, and between 1991 and
2002 he taught dramaturgy at the
Faculty of Dramatic Arts in Tirgu
Mures. Since 1997, he has been the
director of the Miklos Tompa
Theater in Tirgu Mures, and an
artistic director at the same
theater. He works as the editor-in-
chief of Laté magazine, and has
received more than ten
international awards. He has
been translated into many
languages and has published
independent books in Romanian
and Italian.

* ¥ %

Dejan Anekcuh (1972), nechuk,
APAMCKI MICaLL, U KHUKEBHM
cTBapanal 3a geuy. iunnommnpao
Ha OpceKy 3a CPNCKY KrbWKEeBHOCT
u je3nk y Hosom Cagy. O6jasuo je
[EeBET NeCHUYKMX KbWra, 3a Koje je
L0610 6POjHE KbKeBHE Harpage:
3majeBa Harpaga" Matnue Cpncke,
"Mewa CenumoBuh', "BpaHko
MubkoBuh', Harpaga CAHY 13
®oHpa "bpaHko honuh',
lMpocseTnHa Harpaga, bpankosa
Harpaga, "Matuhes wan', "Pucto
PatkoBuR'"... lopes NeCHNYKMX,
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06jaBO je 1 ABafECET KiblAra 3a
JeLly, Kao U jefHy Kibury pama.
MKueu v pagun y Kparbesy.

*

Dejan Aleksic (1972) is a poet, a
playwright, and a children’s author.
He graduated from the Faculty of
Philosophy in Novi Sad. He
published nine collections of
poetry, and is a recipient of Zmaj's
Award, Prosveta’s Award, Branko's
Award, Maticev Sal Award, as well
as the Mesa Selimovi¢, Branko
Miljkovi¢, Branko Copi¢, Risto
Ratkovi¢ Award. He also published
over twenty books for children,
and one book of plays. He lives and
works in Kraljevo.

* ¥ %

EtjeH Qop je dpaHLyckm
necHuk poheH 1960. roamHe y
HopmaHauju. Kusu v pagu y
Mapwu3y. O6jaBunu cy je Champ
Vallon v Gallimard, a o6jaBrbusanu
Cy je Yy MHOTWM Yaconucuma, of
KOjWX CY HeKV BeoMa yTULajHu:
NRF, Conference, Theodore
Balmoral, Rehauts, Europe, Le
Mache-Laurier, Full Margin.

Kroure : NlaraHo ucnawe, Champ
Vallon, 2007, MpujathHn norneaw,
Champ Vallon, 2009. Xopu3oHT
3emsbe, Champ Vallon, 2011: Bo3
po6por xwneota, Champ Vallon,
2013. Cine-Beach, Champ Vallon,
2015, rnasa gone, Gallimard, 2018
(Harpaga Max Jacob).

Etienne Faure (1960) is a French
poet who was born in Normandy
but now he lives and works in Paris.
His poetry was published by Champ
Vallon, Gallimard, and a number
highly influential literary magazines:
NRF, Conference, Theodore Balmoral,
Rehauts, Europe, Le Mache-Laurier,
Full Margin.

He published the following
books: Grazing gently (2007),
Pleasant Views (2009), Earth
Horizon (2011), The Train of the
Good Life (2013), Cine-Beach (2015),
Head Down (2018, the Max-Jacob
Award.

* ¥ ¥

JoHa ByprxapT pofjeHa je 1963.
y byeHoc Ajpecy, y ApreHTuHu.
Kusny LLTyTrapty Kao
NecHUKMHba, a 6aBm ce n
KrbIKEBHMM NpeBoherbem npe
CBera noesuje Ha LWINaHCK1 1
Hemauku. tbeHe necme npesefieHe
CY Ha BULLE je31Ka 1 YMTaHe Ha
6pojHUM MefyHapogHUM
decTmBanuma noesuje y NnaTMHCKO]
Amepuuw, EBponu n Asmju.
MnyctpoBana je MHOrobpojHe
Krbire necama (Hnp. XyaHa
lenmana, AHToHwja [Mopkujy,
Mapujy ne Hasape CaHues,
Ymbepta Ak'abana), BrLLe 36upKu
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npunoBsegaka 1 pomaHe,
Krb/KEBHE AOAATKE LMaHCKe
noesuje 1 HapogHe bajke n3
natuHcke Amepuke. 3a cBoje
MoeTcKo feno HarpaheHa je 2017.
rofuHe mehyHapoaHoOM
KibkeBHOM Harpagom KATAK y
jyHoa3mjckoj meTpononu flaka, y
baHrnageluy. Mocnegra teHa
Kibura necama je "Poemas”
(Gedichte), Coleccion Ricardo
Prieto, AG Ediciones, Montevideo
2018.

KHbWXKEBHM GecTuBan

*

Jona Burghardt (1963) was
born in Buenos Aires, but now lives
in Stuttgart as a poet and
translator. Her poems have been
translated into multiple languages
and read at numerous
international poetry festivals in
Latin America, Europe and Asia.
She has illustrated numerous
books of poems (by Juan Gelman,
Antony Porki, Maria de Nazare
Sanchez, Umberto Ak'abal, and
others), several collections of short
stories and novels, literary
supplements of Spanish poetry
and folk tales from Latin America.
For her poetic work, she was
awarded the 2017 KATAK
International Literary Prize in the
South Asian metropolis of Dhaka,
Bangladesh. Her newest book of
poems is Poemas (2018).

* ¥ %

3onTaH Bupar, poheH je 1966.y
Zalaegerszegu. Ha ceregmHckoj
Meparowkoj akagemuju Gyula
Juhdsz cTekao je 3Batbe
npodecopa mahapckora jesnka,
KHbWXKEBHOCTU U KYNTYPE, a
MarucTpupao je u AOKTOpMpao Ha
Ounosodckom dakyntety y
CerepuHy. Hayunm pagoBu,
KpUTIKE, NPeBOAM 00jaBIbeHm Cy
My Ha EHINECKOM, XPBATCKOM 1
CPMCKOM je3UKY Y paznunumTim
HaYYHUM, YMETHUYKIAM 1
KFbUXKEBHUM Yaconucmma. bro je
YpenHUK Gp1no30¢pCcKo-yMeTHUYKOT
yaconuca Gondolat-Jel. lobuTtHuk
je Harpapa JloBopoB BujeHal
(2002) n Janos Sziveri (2006). On
2002. go 2003. roctyjyhim je
npodecop Ha YHuBep3uTeTy y
Mapn6opy, a og 2013. go 2016. Ha
YHusep3uTeTy y 3arpeby. [laHac
paawv v npepaaje Ha KaTeapu
Mahapcke KutbMKeBHOCTY Ha

®unosockom pakyntety y
CereauHy.

Kroure: A termékenység
szévegtengere /A regényir6
Brasny® Istvan/, Ujvidék - Szeged,
Forum — Messzeldté, 2000; Odnosi i
glasovi u tranziciji, Osijek, Matica
hrvatska, Ogranak Osijek, 2007;
Szil6foldek hatarok, dialogusok
/Beszélgetések magyar, horvét,
szerb és szlovén irdkkal/, Veszprém,
Muivészetek Hdza, 2009;

A szomszédsag kapui
[Tanulményok/, Zenta, zEtna -
Basiliscus, 2010; Prébara tett
emlékezet /Beszélgetések
vajdasagi alkotokkal/, Veszprém -
Zenta, M(ivészetek Hdza - zEtna,
2018.

Virag Zoltan (1966), graduated
from the Szeged Academy of
Pedagogy and received his
master's and doctoral degrees at
the Faculty of Philosophy in
Szeged. His scientific papers,
criticisms and translations have
been published in English,
Croatian and Serbian in various
scientific, artistic and literary
journals. He was the editor of the
philosophical-artistic journal
Gondolat-Jel. He has won the
Laurel Wreath (2002) and Janos
Sziveri (2006) awards. From 2002 to
2003 he was a visiting professor at
the University of Maribor, and from

2013 to 2016 at the University of
Zagreb. Today he also teaches at
the Department of Hungarian
Literature at the Faculty of
Philosophy in Szeged. He
published, among others, the
following books: A termékenység
sz6vegtengere (2000), Sziil6fldek
hatdrok, dialégusok (2009), A
szomszédsdg kapui (2010), Probdra
tett emlékezet (2018).

* ¥ ¥

To6ujac Byprxapt poheH je 9.
HoBembpa 1961y EceH-BepaeHy.
MecHuk, npesoaunaly
naTUHOAMepUUKe, LINaHCKe,
MnopTyracke, KaTanoHCKe 1
cedappcke noesuje Kao 1 ype[HuK
KrbikeBHe n3paBauke Kyhe Edicija
Deltay LLITyTrapty. 3a cOje
MOeTCKO feno HarpaheH je 2017.
rofiuHe mehyHapooHom
KrouxegHom Hazpadom KATHAK y
rpagy [laku, y banrnapeLuy.
06jaBuo je BuLLE Kibira Noe3uje, a
nocnefa je u3bop noesuje
MITLESBUCH 117 ca uptexnma
JoHe Byprxapr, VK Adaja,
BepnuH/MuHxen 2018. Y Cpbuju cy
13alune fige werose Krure: Pey
peke, Anoctpod nnyc, brbnnoteka
CaBpemeHuKa, Kibura 18, beorpag
2005 1 33 kann Boge - 33
Wassertropfen, CMepgepeBcka
necHuyKa jeceH, MepuamjaHn,
Cmepepeso 2006, obe y npesoay
3natka KpacHor.
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Tobias Burghardt (1961) is a
poet, a translator of Latin
American, Spanish, Portuguese,
Catalan and Sephardic poetry, as
well as an editor of the publishing
house Deltau Stuttgart. He was
awarded the 2017 KATHAK
International Literary Award in
Dhaka, Bangladesh for his poetry.
He has published several books of
poetry, the last one being
Mitlesbusch 117 (2018) with the
drawings by Jona Burghart. Two of
his books have been published in
Serbia: Rec reke (2005) and 33 kapi
vode (2006), both translated by
Zlatko Krasni.

* ¥ %

Xappau-Kosauesuh WUpuHa,
HOBWHAPKA, KHIKEBHULA 1
KrbUKEBHU KpuTyap. PoheHa
1944. rop y Pyckom Kpctypy. Ha
Ounosodckom dakyntety y Hosom
Capy je aunnommpana 1974.
rogvHe JyrocnoBeHcKy
Krb/XKeBHOCT. Y HOBMHaMa Ha
PYCUHCKOM "Pycke cnoBo" paguna
je Kao HoBwHap, , og 1969. go 1974.
rofVHe, je ypehnsana 1 KrUKeBHM
popatak "NlutepatypHe cnoso", a
of, 1974 6una je nomohHuK, a
nocne og 1981. roguHe go 1983.
TMIaBHY 11 OATOBOPHU YPENHIK
omnaguHckor yaconuca MAK, fa
61 1983 6una MMeHoBaHa 3a
TNIABHOT 1 OFOBOPHOT YpeaHUKa
HeferbHMKa "Pycke cnoBo”. Maja
1987. npenas y nuct "[HeBHMK" rae

je no maja 1988 ramHe, ypegHUK
KynType, a nocne go
NEeH3MOHICatba CNOBoHM
penoptep. JeaH MaHAaT je 6una
unaH MaeHor ogbopa Casesa
HOBMHapa Jyrocnasuje, a figa
MaHgaTa npefceaHuK [pywrsa
HOBWVHapa BojsoguHe 1985-1987.
3acTynsbeHa je y MHOrMM
aHTonorujama.

Krbure: "3pHo Ha OnaHy', necme,
1969; "Xumady padocmu" , necme
3a geuy 1976; "be3umeHa
cmeapHocm'”, necme 1980; "epe,
necme 3a geuy', 1984. "howe
mydpocmu'; necme 3a aeuy 1987;
"JedHocnoxHocm", necme, 2004.
roguHe, "JJeaHaecm 6ajku”, npo3a
3a fiewy, 2007. roguHe 1 "He6o
n3Hag Kpctypa" HagpeanucTiuky

npo3y, 2012. Krura ornega, eceja u
KpuTuka "Mpexa", 2015. n u3bop
13 noesuje 3a geuy "Kyaauye u
6anoHyuhu', 2016. cee y U3parby
HosuHcko n3paBauke Kyhe "Pycke
cnoBo". Ha cpnckom jesuky je
06jaBuna 36upKy NpunoBefaka y
u3pary HapopHe 6ubnuoteke
Hoswu Cap "Ckaske", 2009. roguHe.
Hanucana je n fokymeHTapHy
paguo fpamy "Kpuna 3a Aubena",
yeTUpPU MOHOApPaMe 3a CLIEHY, Koje
Cy cBe u3BeaeHe: "Hawa Mpur”,
2001. "JleoHuHu pamosu" 2002.
"Munuonepka" 2003. "IMpsa cmeHa”,
2009. [1Be npBe CHAM/bEHe Cy y
HEHOj HTepMpeTaLnju 1 Kao TB
Apame. lyoapamy "bpadasuya’”,
2000, je Hanucana v pexupana 3a
CLIeHY 11 33 Paauo, a ayTop je 1
pyogpame "biuckocm’; 2011. n
mane gpame "Owmap yeao”, 2013.
O6jas/beHa joj je u spama Cmar
2002. lpenesana je ca
MaKe[OHCKOT Ha PYCUHCKN je3nK
AnTonorujy make[joHCKe noesuje.
Nagradivana je.

Irina Hardi-Kovacevic (1944),
graduated from the Faculty of
Philosophy in Novi Sad. From 1969
to 1974, she worked as a journalist
in the Russian Slovo newspaper,
and edited the literary supplement
Literary Letter, and from 1974 she
was an assistant, and after 1981 to
1983, she was the editor-in-chief of
the MAK Youth Magazine. In 1983
she was appointed editor-in-chief
of the Russian Slovo. In 1987, she
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moved to the Dnevnik newspapers,
where he was the editor of culture
until 1988, and afterwards retired
as a freelance reporter. She was a
member of the Main Board of the
Union of Journalists of Yugoslavia
for one term, and for two terms the
president of the Association of
Journalists of Vojvodina. She is
represented in many anthologies.
She published, among others,
the following books: Grain in the
Palm (1969); A Thousand Joy (1976);
Nameless Reality (1980); Games
(1984); Words of Wisdom (1987);
Monosyllabic (2004); Twelve fairy
tales (2007); Sky over the Cross
(2012); Network (2015); Balls and
balloons (2016). In Serbian, she
published a collection of short
stories Skazka (2009). She also
wrote the documentary radio
drama Wings for an Angel, four
stage monodramas, all of which
were performed: Ours Irin (2001);
Leona's Wars (2002); The Millionaire
(2003); The First Shift (2009).
The first two dramas were also
interpreted as TV dramas.
She wrote and directed the
duodrama Nipple (2000) for the
stage and radio, and is the author
of dramas The Apartment (2002),
Bliss (2011) and The Sharp Angle
(2013). She translates from
Macedonian and Ruthenian.

KHbWXKEBHM GecTuBan

* ¥ %

Jauek HanyjopkoBcku (Kewwos,
1966), NecHuK, NPO3HN NKcaL, n
npesogunay, Apsolvent je The City
University of New York (CALl) i
University of Hull (EHrnecka).
MasHw ypeaHuK Yaconuca "Hoso
NecHNYKO oKpyxere". [lebntosa je
1990. rognHe KrbMrom njecama
"NepHnk". O6jaBwo je 7 NeCHUYKMX
301pKM 1 30MpKy Nprnosedaka. O
HEroBMM necMama nucani cy
MO3HaTN KPUTNYAPH 11 MECHULN.
Jlaypear je npecTuxHnx
KrbWKEBHUX Harpaga. [MpesofeH je
Ha EHINeCKN, TaNujaHCKI, XPBATCKN
1 Apyre jesuke.

*

Jacek Napiorkowski (1966) is a
poet, a prose writer and a
translator. He graduated from the
City University of New York and
University of Hull. He is the editor-
in-chief of New Poetry Environment.
In 1990, he made her debut book

of poems, The Icebreaker. He has
published seven poetry and prose
collections. A number of
respectable critics and poets have
written about his poems. He is a
laureate of prestigious literary
awards, and has been translated to
English, Italian, Croatian and other
languages.

* ¥ ¥

BaneHTuHa BanenTuHoBHa
JedpumoBckaja (CtaHkeBuY) je
NECHNKMHbA, KFbIKEBHUN KPUTIYAP,
unaH Yopyxera Krb/KeBHUKa
Pycuje op 1999, cekpetap
Yopyxetba KrbkeBHIKa Pycuje,
CaBeTHUK Pycke akagemuje
npupogHux Hayka (PAEH). lMoTomak
cTapocegenaua CaHkT-MNeTepbypra.

PoheHa je 1957. 3aBplumna
WNHCTUTYT 33 dUnmMcke MHXerbepe,
CMep pexuja 3ByKa 3a No3opuLLTe
1 dunm. [pyry gunnomy je ctekna
Ha UCTOM YHWBEP3UTETY, Ha CMepy
MNponaraHaa kyntype. Paguna je y
Krb/KeBHOj pefakLmju Ha
JletbmHrpagckom pagujy.

AyTop je Krbura: "[yeu caem".
360pHuK cTxoBa. C[16.1998;
"Ymouuwme dywe". 360pHUK
ctxoBaa. CM16. 1999; "Tpehu nym".
360pHuK cTxoBa. 2002; "3namHa
pe3epaa'. 360pHuK cTxoBa. CI16.
2012; "Poma+osu u cesemocm".
Anbym o cnvkapcTBy
®.MockBuTMHa, TeKCT. MocCKBa.
2014; "Pycku Kpum". Anbym
cnukapcTea ®.MocKBUTHHA, TEKCT.
MockBa. 2015; "Pe3oHaHc xusoma'.
300pHUK YlaHaKa 0 CaBPeMEHO]

KrbukesHocTw. CM16. 464 ¢. 2015;
"Mampujapx TuxoH u ke2080
apeme". Anbym o CnKapcTey
®.MockBUTKHa, TeKCT. MocKBa.
2017; "Hebecka Pycuja". Anbym o
cnukapcTay O.MoCKBUTUHA, TEKCT.
Mockga. 2018; "O6pHyma
nepcnekmuga'. 360pHIK CTXOBA.
286 c., Cl16. 2018. AyTop je npeko
50 unanaka y nepuoguum.

[lobuTHKK je Harpaga "Hukonaj
lymunrb0B" 1 "TpoxopoBCKo nome"
3a Krbure cTuxosa n "Mimnepcka
kyntypa E. BonoduHa" 3a
KHb/XKEBHO-KPUTWYKe unaHKe. Ha
VI MefyHapofHOM ClIOBEHCKOM
KrbIXKEBHOM GOpyMy "3n1aTHM
Butes" (2015.) HarpafieHa je
CpebpHum Butesom 3a Krbury
KPUTWUYKMX YnaHaka "Pe3oHaHc
xnBoTa". CTuxoBu BaneHTuHe
JedrmoBcke npeBoLLeHM Cy Ha
CTpaHe je3unke, a Ha nojejuHe je
KOMMOHOBaHa My31iKa Kojy U3BOAM
no3Hata nesayuua Jynuja
CnasjaHcka.

BaneHTuHa Jedumoscka je o
2007. roguHe 3aMeHuK rnaBHor
ypenHuKa KynTypHo-
MPOCBETUTESLCKOT 1
KrbWXKeBHOYMETHMYKOT Yaconuca
"PogHa Jlagora". laHac je To
jenaH og Bogehux KrIKeBHIX
yaconmca, no3Hat uy Pycuju, n
13BaH teHux rpaHuua. 0g 2011. je
pykosoaunal, CeBepo-3anagHor
oferberba Akagemuje Pycke
CIOBECHOCTN.

3a KrbukeBHM pag, HarpaheHa je
MHOTMM Mefiarbama, Kao
OpAeHOM CBeTe BenukomyueHuue
AHacTacuje Y3opewwuTerbHuLe Koju

Sae
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joj je nopemeH 2014 roguxe,
nosogom npocnase 400 roguHa
[loma PomaHoBUX.

nBu y CankT-MNetepbypry.

*

Valentina Valentinovna
Jefimovskaya (1957) is a poet, a
literary critic, a member of the
Russian Writers Association, a
secretary of the Russian Writers
Association, and an advisor to the
Russian Academy of Natural
Sciences. She is the descendant of
the natives of St. Petersburg. She
graduated from the Institute of
Film Engineers, majoring in Theater
and Film Directing. She received
her second degree from the same
university, in the direction of
Propaganda Culture. She worked in
a literary editorial office on
Leningrad radio.

She published, among others,
the following books: The Long
World (1998); The Refuge of the Soul
(1999); Third time (2002); Gold
Reserve (2012); Novels and Holiness
(2014); Russian Crimea (2015); The
Resonance of Life (2015); Patriarch
Tihon and His Time (2017); Heavenly
Russia (2018), Reverse perspective
(2018). He also wrote over 50
periodicals articles.

She is the recipient of numerous
awards, including the Nikolai

Gumiljov and Prohorovsko Pole
Awards, the Imperial Culture
Volodina Award, the Silver Knight
Award, as well as the Order of the
Holy Martyr Anastasia the Parish

Priest. Her work has been

translated in a number of foreign
languages, and some of her poems

were turned into songs.

She has been the deputy editor-
in-chief at the Rodna Ladoga
magazine since 2007, and the head
of the Northwestern Department

of the Academy of Russian

Ceremonies since 2011. She lives in
St. Petersburg.

* % %

Wma Anppejesuy Kosnos
(18.10. 1992, CaHkT-leTepbypr).
MoTuye n3 nopopyLe yMeTHUKA.
CTvxoBe je noyeo Aa nuie eoma
paHo, Kao 1 ja cBMpa rutapy u
nesa. Cryanpao je Ha Pyckom
ApKaBHOM MefaroLKoM MHCTUTYTY
"A. 1. XepueH', 3aBpLumno pakyntet
JIMKOBHIX YMETHOCTH.

YyecHuK je MefyHapogHuX 1
PYCKNX CIMKAPCKIAX U3N10XK6U. Y
janyapy 2018. lMpumsbeH je y
Yopyxetre ymeTHuKa Pycuje, a
1CTe FoAMHE je NoCTao YnaH
Yapy»etrba KrbuxeBHIKa Pycuje.
AyTop je 36upke cTuxosa. Mpepaje
Y YMETHWYKO] KON,

*

llya Andreyevich Kozlov (1992)
comes from an artist's family. He
started writing poems very early,
as well as playing guitar and
singing. He studied at the Russian
State Pedagogical Institute and
graduated from the Faculty of Fine
Arts.

He is a participant of
international and Russian painting
exhibitions. In January 2018, he
was admitted to the Russian Artists
Association, and in the same year
he became a member of the
Russian Writers Association. He
writes poetry and teaches at an art
school.
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MwreaH Kemem (Byaumnelwura,
1961), neCHKK, NPO3HM Ncau,
[pamCKi nucaw, npesogunall,
ecejucta, Kputnyap. Yetupu
roAVHE je yumno npasa, anu je
punnommpao Ha Opceky 3a
ucTopujy Mahapckor jesuka
YHuBep3uteta EJTTE. lobuo je
uLe o 20 meRyHapoaHUX
Harpafia 1 npusHama. flena cy my
npeBofeHa Ha MHOTe je3nke,
CaMOCTaslHe Krbure nojasune cy My
ce Ha byrapckom, dpaHLyCKOM
LUNAHCKOM je3UKY.

*

Kemény Istvan (1961) is a poet,
a prose writer, a playwright, a
translator, an essayist, and a critic.
He studied law for four years, but
graduated from ELTE's Hungarian
History Department. He has
received more than twenty

international awards. His works
have been translated into many
languages, and independent
books have appeared in Bulgarian,
French and Spanish.

* ¥ %

Hophe Kybypuh, poheH roguxe
1958.y baukom [etposom Ceny.
[imnnommnpao Ha HOBOCAACKOM
Ounosodckom dakynTeTy (ofcek
3a jyrocnoBeHCKe KHIKEBHOCTH 1
CBETCKY KhbUkeBHOCT). MNuiwe
noeswjy. basuo ce, ayro, pok,
GUNMCKOM, NO30PULLIHOM 1
KrbiKeBHOM KpuTikom. O6jaBu, Ty-
11-TaMo, NOHEKM NPUKa3 UK ecej.
Musuy Cybotnyp.

O6jaBrbeHa fena: BpxosHa
Tauka, "Matuua cpncka’, Hosu Cag,
1988; Noema o0 npasHoM NpocCTopy,
"Ocsut', CyboTuLla, 1990; Mprbase
KowwTuLe, "MaTuua cpncka', Hosu
Cap, 1992; [pagoBHuK, "MpocseTa’,
beorpag, 1997; PasrnegHuue

HohHe nTuue, "MoBesba', Kparbeso,
2002; NMecme 13 gBopuLLTa,
“Mosema’, Kparweso, 2016. uta.
3acTynsbeH y HEKONUKO
aHTOMOrMja; NpeBoheH Ha
eHrnecku, mahapcku, NosbeKi,
CIOBAYKM, PYCKU 11 PYCUHCKM jE3UK.

*

Porde Kuburic (1958),
graduated from the Faculty of
Philosophy in Novi Sad. He writes
poetry, essays, literary criticism, as
well as music, theater and movie
reviews. He published the
following books: Vantage Point
(1988), A Poem on Empty Space
(1990), Dirty Pits (1992), Gradovnik
(1997), The Night Bird Postcards
(2002), Why | Love Whiskey (2006),
Blue Moon (2010), Songs from the
Courtyard (2016).

His work has been translated
into a number of languages,
including English, Hungarian,
Polish, Slovakian, Russian and
Ruthenian. He lives in Subotica.

* ¥ ¥

CaHpgpa bymaHoBuh
Cumonosuh (1977) Buwn nektop
3a Mahapckm jesnk Ha
Ounonowwkom pakyntety
YHuBep3utetay beorpagy.
Marucrtapcky Te3y nog Ha3nBoM
Poman Mopa Jokauja 3nataH yosek
Y Cpnckum npegoduma ogbpaHnna
2007. roguHe.

Ha Kategpwu 3a xyHraponorujy
Ounonowkor gakynTeta
YHuBep3uTeTa y beorpagy npegaje
CaBpemeHu mahapcku jesuk.
Mopen paga y HaCTaBw 1 Hay4HOT
paga, 6aBu e KUKEBHUM
npesohetbem, NPeBOAM Aena
caBpemeHux Mahapckux nucaua Ha
cpncku jesuk. [lo caga cy joj
06jaBrbeHn NpeBoau Atune
banaxa, OepeHua bapHalua, EanHe
CBopeH, Hangopa lvoHa...

JlobnTHUK je Harpape CaBa
babuh, koja ce op 2015. roguHe y
rpany banatoHdupeny (Mahapcka)
LOLe/byje 3a Krb/KeBHO
npeBoferbe 1 Herosare CPcKo-
MahapCKIX Krb/KeBHNX BE3a.

*
Sandra Buljanovi¢ Simonovi¢

(1977) is a senior lecturer in
Hungarian at the Faculty of
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Philology, University of Belgrade.
In 2007, she completed her
master thesis on the novels by
Jokai Mor.

She teaches at the Department
of Hungarology at the Faculty of
Philology, University of Belgrade. In
addition to being a lecturerand a
researcher, she also translates
works by contemporary Hungarian
writers into Serbian, including
Baldzs Attila, Ferenc Barnas,
Szvoren Edina, Gion Nandor, and
others.

She is the recipient of the Sava
Babi¢ Award, which has been
awarded since 2015 in
Balatonfured (Hungary) for literary
translation and nurturing of
Serbian-Hungarian literary
connections.

* ¥ %

Mwunan Henapguh, pofen 1947,
y lpKoBLMMa Kof bocaHckor
lpaxoBa, buX, caga xmsu y
MNetposapaguHy. Muwe noesujy,
KroUKEBHY KpnTUKy U npeBogu.
Kroure necama: Cmecpanoc, 1971;
Hosu Cmedanoc, 1974; Onwmu
00ap, 1978; YcammeHa ucmopuja,
1979; OcsemHa macka, 1981;
[Mecme, 1984; Krouza yemsopuue,
1984; lNecme (koayTop W. Ypcy),
1985; Onwmu odap u Opyze necwme,
1985; BpucHyna je majka, 1985;
[Noyurbem da bupam, 1988;
Jpxmarve y caody, 1988; U3abpare
necme, 1989; benu anheo, 1990;

Benay 3a laspuna, 1991;
Ymoyuwme, 1994; CpedogeyaH
coko, 1995; Yepywak, 1997; Cysu
ne4yam, 1998; Onwmu odap u Hoee
necme, 2000; HohHa cnuka, 2001;
Jusmu 602 bankana, 2003; [lona
Kanu poce (13abpaHe 1 HoBe
necme), 2004; lMecme (1360p), 2005;
Kamen ca umerom, 2006; [opko
u306usve, 2008; Butue 00 umarsa,
2010; PegHa vawa (1360p), 2012;
YKkyc nenuHa 2012; BeHay 3a
laBpuna 3aBewTarba 2014.

[lOBNTHUMK BULLE KHbIXKEBHNX
Harpafia 1 Npu3Hama,of Kojux
n3gBajamo 3majeBy, Harpagy hypa
Jakwwh v Harpagy [ecaHka
Makcumosuh. MpeBoheH Ha Bulue
jesmka.

NHmepesjy

Milan Nenadi¢ (Grkovci near
Bosansko Grahovo, 1947) studied
Southern Slavic literatures and
Serbian language in Sarajevo. In
1974 he moved to Belgrade, to
Zrenjanin in 1984, and settled in
Novi Sad in 1998.

He writes poetry, literary criticism,
essays and translates.

Amongst other works he has
published the following books:
Stefanos (1971), Novi Stefanos (The
New Stefanos, 1974), Opsti odar
(The General Catafalque, 1978),
Usamljena istorija (Lonely History,
1979), Osvetna maska (The Mask of
Revenge, 1981), Pesme (Poems,
1984); selected works under the
title Pesme (Poems, 1989), selected
poetry Divlji bog Balkana (The Wild
God of the Balkans, 2003), Kamen
sa imenom (A Stone with a Name,
2006) and the selection Gorko
izobilje (Bitter Abundance, 2008).
Nenadic has published over
twenty volumes of poetry.

For his poetic opus Milan Nenadi¢
has received several of the most
important literary prizes, not least
the Duci¢ award, the Zmaj award,
the Copi¢ award, the Raki¢ award,
the Laza Kosti¢ award, the Dura
Jaksi¢ award, and for his translation
of Eminescu from Romanian, in
collaboration with the poet lleana
Ursu, he received the award of the
Writers' Association of Romania,
and the Order for Contribution to
Culture; he has become a member
of the International East-West
Academy of Bucharest.
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CAONMIUTEWE

O JOBUTHUKY BPAHKOBE
HATPAJE KPUCTUHU
MWNOCABJbEBUTH
O6pasnoxere xupmja 3a
popeny 59. bpaHkose Harpaae
OpywTBa KibmKeBHUKa
BojBogute

Ha 3aBpLUHOj ceiHnLM Xupmja
3a gogeny bpaHkose Harpage
[pywTBa KiuxeBHUKa BojsoguHe,
Koja ce y Hosom Cagy ypyuyje
necHNLMMA Y OKBUPY
MeBhyHapogHor HoBOCaaCKor
KrbUKeBHOT decTrBana, 7. 8. 2019,
Xupwy cactasy Mapuja
LUnmokoBsuh, BaneHTnHa Ynsmap u
bpaHuncnas XKuBaHoBuh
(npepcenHuK), BOHeO je
jenHornacHy ofnyky pa ce 59.
bpaHkoBa Harpaga gofenu

Kpuctunn MunocaBmesuh
3a Kroury

Muwu kad cmuzrew

y u3patpy "MMM Exknasa’,
beorpag, 2019.

Y cknagy ca lMpaBunHukom,
Xnpw bpaHkoBe Harpafe je
pa3maTpao 8 HacnoBa npuUcTrna
Ha KOHKYPC 11 OZ/Tyu1O fia Y Hajyu
n36op yBpcTu cnegehe necHnuke
36upke: C8akoOHe8Ha GHMUKA
Anactacue CrombkoBuh (HapogHo
nosopute TUMouKe KpajuHe —
LleHTap 3a KynTypy "3opaH
Pagmunosuh', 3ajevap, 2019),
Mumonoeuja yoseka AnekcaHapa
laboHa (DecTvsan noesuje
mnaaux, Bpbac, 2019) n
[Muwu kad cmueHew KpuctuHe
Mwunocasmesuh (MMM EHknasa,
beorpag, 2019). Tokom npotekne
JeLieHuje MOraIn CMO CBELOUMTY
KaKo Mnagie NecHNKNbe 1 NecHULM

o

BPAHKOBA
HATPAZA

CBe Texe 1 CBe KacHuje ycneBajy
fa objaBe CBOjy NPBY KHbUry.
YKOMMKO 13y3MeMO peLieHTHe
epnuuje n Oectmsane, ysugehemo
[Ja je jepaH of pasnora cMakbeHor
nosba MoryRHOCTY apTuKynauuje
MAaJWX NECHNYKIX NacoBa,
FbIIXOBE NMepLenLyje, 3axTesa u
peLenuuje, rawetbe nojeguHux
3HauajHuX n3paBaukux Kyha.

O Tome MmOX[ja Hajborbe roBopy 1
6poj Krbyra Koje cake roguHe
MPUCTUXY Ha KOHKYpC. MefyTum,
npyMep Koju ynnBa onTMn3am
jecTe unmeHMLa Aa ce NPETXOAHNX
rOfi¥Ha NOjaBUNO HEKONMNKO
n3paBaukux npegyseha/epuuyja
0QOPMIbEHMX Y CMepY HeroBaka
caBpeMeHe noesuje n
NpOMOBHCatba noesuje (Haj)mnahe
reHepauuje. NojeanHu o Hux
“Manu cy npeacTaBHUKE Koju Cy
6unu HarpaheHu. OBe roguHe y Ty
many ce ynucyje 36upka luwu kao
cmueHew Kpuctnxe
Mwunocasbeuh u
HOBOYCTaHOBJbEHW N3AaBay

“MNM Exknasa" n3 beorpaga.

Kpuctia Munocassmesuh je
poheHa 1997. roguHe y
Cmepepesy, rae je 3aBpLumna
rMMHa3ujy, a 3aTUM ynucana
(OakynTeT 3a cneyujanHy egykauujy
1 pexabunutaumjy y beorpagy.
O6jasbuBana je noesujy y
naHyeBaukum "Pykonncuma 41" n
Ha NopTany Www.acTpoHayT.6a.
[lobuna je Harpagy "CMefepeBCKM
Opdej" 2018. roguHe y Cmenepesy.
JenHa je og opraHm3aTopKu
noeTckux Beuepy "Mnagu n
3enenu".

HbeHa npsa 36mpka [Muwu kad
CmueHew je noe3uja 3aHoCa,
MOKPETa, MHTUME, YCaM/bEHOCTH.
Kpo3 cekBeHLe ycnomeHa v
npobnecke cehatba, je3KoM Kojui
je caBpemeH, jacaH, ymepeHo
TPOMMYaH, HenocpeaaH
KOMYHWKaTWBaH, NofaTaH
AUXOTOMMjama 1 MPOCTOPHIM
OfipeaH1LaMa Crorba-yHyTpa,
JoMUHMpa oceharbe Koje ce rnba u
Haneto ocuunnpa nmehy
OfCycTBa U rybuTka/
HanywTeHoCTH, MOryRHOCTY 1
pa3souaparba, cTpaxa
Heucnymerba, CTUfa U KpreuLe.
Tome fonpuHOCK 1 rpamaTika
36upKe Koja ce Kpehe y pacroHy
Ja, Tn n Mu, Kao n npucyctso
Pa3NNuUTUX BPEMEHCKMX NNaHOBa,
YrNaBHOM Npe3eHTa 1 nepdekTa.
YynHa nepLenTyBHOCT Ha Kojoj je

6a3upaH BenuKmM feo necama y
30MpLM HEPETKO je NOKpeTay
MENaHXOMNYHO UHTOHMPAHNX
CTVXOBA MOABPIHYTUX
MMarnMHaLmjckom npeobnKoBary.
FbeH cyncTpar je fenaTeTnsosaHa
€MOLIMOHANHOCT, peann3oBaHa
nocpeaCcTBOM eBOLMpaHe CnKe
MW Npu30pa, 1 Hajybeabusyja
OHpa Kapa nonasehu of cuxejHe
KOHCTPYKLMje ncnyrasa
HapaTWUBHYW NoTeHuujan. Y Apyrum
C/lyYajeBMMa, NeCHUKMHbA NOCexe
3a IMPCKNM, KOHPECUOHANTHUM
nUcMoM nin (camo)obpahatbem, Te
NCKYCTBOM Kao BUTaNHUM
MaTepujanom y rpahety necve.
MecHWKMHba NOKasyje CKNOHOCT He
Camo npema Jyum obaunumuma un
cTpodUUKY ypeheHum
CTpyKTypama, Beh n npema
CBeAeHUM 00nMLMMa, popmama of
CBera HeKONMKoO CTUX0Ba. bynyhu
ZJa 36MpKa Huje Nofie/beHa Ha
LMKnyce, OBaKBe Gpopme nmajy
GyHKLMjy feMapKaLMOHe Tauke,
KOMye Koja ybnaxasa noHerge
TBpAe npenase n3mehy Tematcko-
MOTUBCKMX 6NIOKOBa necama.
Moe3wja Kpuctnxe
MwunocasmeBuh fewwasa ce y
paBH CBaKO[HEBNLIe Ca
PErnCTPOM PEMETUNAYKMX
dakTopa Ha Koje Haunasu 1 13
KOjVX HacToju fa ncupnu
HEOMXOAHY XMBOTHY €CEHLM]Y He
61 N1 yKa3zana Ha napagoKcanHy
er3ucTeHUmjy cybjekTa y
CaBpeMeHOM CBETY, NoTLpTana
reroy oTyheHocT, camohy u
AHKCMO3HOCT, ani 1 XeJby 1 Hanop
[a ce (caMo)HaMeTHyTa NPOCTOpHa
1 eMOTVBHa AMCTaHLa Ha penauujn
cybjeKaT-cBeT caBnajia, CHaXHMIM
MIMMYICOM 3a CYCPeTOM, 33 OpyeuM,
3a YMme NMPCKO Ja Xyan Kpo3
CBOjy Teckoby. Moe3uja 36upKe
[Muwu kad cmueHew npeacaTerba
HajcHaXMmju rnac
MPOLIOTOANLIHE NPOAYKLMje,
VLEjHO 1 MOETUYKN PENATUBHO
ycarnaiieHo 1 fo Kpaja
CNpoBefAeHO Aeno, OTBOPEHO 3a
113330Be CaBPEMEHOT CBETa, Ca
HamepoM fia My ce He ofynpe npe
HEero LUTO MOKYLUa fia ra pasyme 1
paznoxu.

Y Hosom Cagy, 8. aBrycta 2019.

MKupwu Harpage:

Mapuja LUnmokosuh

BaneHtnHa Ynsmap

bpaHucnas MKuBaHosuh, npepces.
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KHbUKEBHOCT JE OTMNOP
WuTepBsjy ca KpuctnHom
MwunocasmeBuh

[OBMTHUKOM OBOroANLItbe
BpaHkoBe Harpage
Paszoeapao bparucnas
XueaHnosuh

Llima 6ucme u3dsojunu kao
(pyHOameHmanHo y hopmuparey
Bawe noemuke, uma nu useecHe
npeokynayuje?

Mwucnmm fa ToKom HacTaHKa
30MpKe 1 Nncatba Necama, Ha
CBECHOM HUBOY, HWje 610 Hekux
MOTIBa KOju Cy Me nocebHo
oKynupanu. Ha camom noueTky
cam royena fia ce 6aBrM NNYHUM
Temama 1 fia ce Ha Taj HaunH
CyoyaBam ca ofpeheHum
CuTyauujama n 0gHOCMMa Koje cam
paHuje MoXpa n3beraBana, Tako fa
je T0 cyouaBare Hacynpot
Oexarby MOX[a HajBaxHuUje 3a
MeHe.

EsudeHmat je ymuyaj
Jumepamype y KOHCMUMyucarey
necHu4koe 2naca. Koju
nucyu/necHuyu cy bunu 8axHu 3a
Baw necruyku passoj?

Mopes nucaua/necHunka Ty cy
Gunm v mysuka. Guamosu
Kjybpuka, Coduje Konone, TepeHc
Manwka, Epuka Pomepa, og my3uke
The Radio Dept, Slowdive, Wild
Nothing. Op nncaua/necHunka
Bonum QaHTea, XamcyHa,
[LloctojeBckor, Barbapesiha,
Kapakalua, a Ha paguoHNLM Kog
OrtbeHke JlakuheBuh cam oTkpuna
Apama Xasneta n caBpemeHe
NOJbCKE NECHUKE.,

Kakea je ynoza cehara y Bawoj
noesuju, wma je mo wmo ce
CKyN/ba u wmo Hacmojume 0a
peKoHCcmpyuwieme nucaroem?

Ceharba Ccy M1 13y3eTHO BaxHa,
Mapa Hekaz 3ab0paBuM KONMKO UX
naKo ugeanusyjem 1 3abopasum aa
je Hemoryhe 1cnpaBuUTK HewTo
LUTO CW YPaAno paHuje,

y peanHom BpemeHy. Moe3uja Mu
je nocnyxmna n Ha Taj HaumH,
ycrnena cam fja pPeKoHCTpyuLiem
porahaje 1 foHeKme 06jacHM
cebu Tapaltba oceharba. 3Hana
caMm fia je y peny fia Me Heke
CTBapu jow yBek onceaajy,

anu cam mopana Aia ce NoM1MpnMm

€a TUM Jia cy To camo dparmeHTm
Koju hie ocTaTh HETaKHy T, jeIMHO
LUTO MOTY je la UX Npeno3Ham u
MyCTUM.

OHo Wwmo ce MoXe npeno3Hamu
y 36upyu MNuwu kad cmuzHew jecme
€8eCM 0 pa308ojeHOCMU U XyOra
3a cycpemom, 00cycmaa u
2ybumka/HanywmeHocmu,
mo2yRHoCMU U pazoyapared,
CMpaxa u Heucnyrersd, cmuda u
Kkpusuye. Kako 6ucme objacHunu
makae ambusaneHmaH cmae?

To BepoBaTHO UMa Be3e U Ca
MOjOM NMYHOLWRY, He 3HaM HU ja
Hajborbe Ko cam u LWTa xohy. Kag
rof] Ce AellaBa HeLuTo Neno, Mano
e nnawwum TpeHyTKa Kag he
npecTaTy, anu Taj TPeHyTaK cam no
cebu He LOXMBIbaBaM Kao HeLTo
noLwe, TO MU je NOTNYHO
MPUXBaT/bNBO, CAMO HEN3BECHOCT
yecTo Oyam aHKcmo3HocT. Kpusnua
Ce YrnaBHOM NPOXMMa KPO3 HeLLTO
LUTO Ce AOTOAMITO, 1 MOXAa jOLL
rope aKo ce Huje JOrOANNO, a
Tpebano je. CTpax of HamyLuTatba
je KOHCTaHTa 3601 Jbyam Koje
BONVM U Koju Me Bone. CBe ce TO

0ofipa3nno 1 Ha necme, 360r Tora
MOXAa MMa KOHTPaANKTOPHOCTN,
ann M1 He CMeTa.

Ja nu je 3a noe3ujy HeonxooHo
HeMuperbe, Henpuxeamarbe
€8ema/cmeapHoCcMu Kakas/kakea
Jjecme u kako pasymeme
nonapumem KrbUXeg8Hocm-omnop,
00HOCHO €a8/1a0a8arbe U3BeCHUX
meH3uja nocpedcmeom
KroUxesHocmu?

MoTpebHo je HenpuxBaTatbe,
anu He y cmucny bexarba of
peanHoCTh 1 CKpMBakba 13a
necama, Beh npuxsararse ceera
LITO Ce AellaBa y3 pa3fBajarbe
nower v go6por. Yecto cy nowue
CTBapW 3amMacKpaHe na ce TewwkKo
npeno3Hajy, a nako Npogajy.
KrbixeBHOCT NpefcTaB/ba jak
OTNOP, anw GYHT NULIEH MYHOT
CTaBa, eMOoLMja, par1BOCTH,
HeKaKo Huje HWLLTa NocebHo,
npa3aH je. BaxHo je npyxutn
OTNOp 1 cebU Kaf ce Npeno3Ha
HefocnenHoCT, 6e3 dopcuparba 1
donuparba, TeK Taga ce Basbja ca
MWKpO npobnema npenasu Ha
MaKpo.
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LITERATURE IS RESISTANCE
Interview with Kristina
Milosavljevi¢,

this year's recipient of the
Branko’s Award

Interviewer Branislav

Zivanovié¢

What would you single out as
fundamental in shaping your
poetics, and is there a certain
preoccupation?

| do not think that while writing
these poems there were any motifs
that particularly occupied me, at
least not consciously. At the very
beginning, | started dealing with
personal topics and coping with
certain situations and relationships
that | may have avoided before.
That is why coping versus running
might be the most important to
me.

The influence of literature in your
poetic voice is evident. What writers /
poets were important to your poetic
development?

In addition to writers / poets,
there is film and music. The films of
Kubrick, Sofia Coppola, Terrence
Malick, Eric Romero, music by The
Radio Dept, Slowdive, Wild
Nothing. Some of the writers/poets
| love are Fante, Hamsun,
Dostoevsky, Valjarevi¢, Karakas. At
the workshop with Ognjenka
Lakicevi¢, | discovered Adam
Haslett and contemporary Polish
poets.

What is the role of memory in your
poetry, what is collected there, and
what are you trying to reconstruct by
writing?

Memories are extremely
important to me, though
sometimes | forget how easily |
idealize them and forget that it is
impossible to correct something
you did before, in real time. Poetry
served me in that way as well, and |
was able to reconstruct the events
and somewhat explain myself the
feelings of that time. | knew it was
okay that certain things were still
haunting me, but | had to come to
terms with them being just
fragments that would remain
intact. All' I could do was recognize
and release them.

What we can recognize in your
collection Pisi kad stignes is the
awareness of separation and the
longing to meet, as well as the
absence and loss/abandonment,
possibility and disappointment, fear
and failure, shame and guilt. How
would you explain such an
ambivalent attitude?

It probably has to do with my
personality too - | do not know
who [ am or what | want. Whenever
something beautiful is happening,
I am a bit scared of the moment
when it will stop, but | do not
perceive that moment as
something bad, but totally
acceptable. Only uncertainty
causes anxiety. The blame is mostly
permeated through something
that has already happened, and
maybe worse if it has not
happened, but should have. The
fear of abandonment is a constant
because of the people | love and
who love me. All of this was
reflected in the poems as well, so it

may have contradictions, but | do
not mind them.

Does poetry require restlessness,
rejection of the world/reality as it is,
and how do you understand the
polarity of literature vs resistance, i.e.
overcoming certain tensions
through literature?

It takes rejection, but not in
terms of running away from reality
and hiding behind poems, but
accepting everything that happens
while separating the bad from the
good. Often, bad things are
masked so they are difficult to
identify and easy to sell. Literature
represents strong resistance, but if
rebellion is devoid of personal
attitude, emotions, vulnerability,
something special is an empty
rebellion. It is important to resist
yourself when an inconsistency is
recognized, without forcing or
faking it, because only then can
you move from micro problems to
macro problems.
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HA NOE3WY CE MEJA
KAO HA HEPA3YMJbIB
AHAXPOHU3AM
WnTepsjy ca Enyappom Mora
Pazzoeop soduo JoeaH
3uenak

Bu cme krouxesHu npesodunay u
6asume ce KrouxegHownhy kao
Hay4HuK. [pegodume amepuyke
necHuKe Koju npunaoajy
aHoepepayHo u GUMHUYKOj noe3uju.
Huxog HayuH uspaxasared je
6YHMOBHUYKU, HEKOHBEHUUOHA/AH,
yenasHom emnupujcku. Hacynpom
FUMd, Bu cme kao necHuk guwe
CKJIOHU asie2opuju, Medujayuju,
memagopu. Kako mo
objawrasame?

Ja Hucam npeBoaMo amepuyke
aHAeprpayHg necHuKe n GUTHUUKY
noeswjy seh Butmana, CaHpbepra,
®okHepa, OpeHka O'Xapy, Tec
lanarep, bunwuja KonnHca n Yapnca
bykosckor. Camo nocnegu morao
61 ce cmaTpaTy, 1 TO Ca HWjaHCcama,
aHAeprpayHg necHKoM. Y cBakom
Ciyyajy, 3aWTo 61 HEKO NPeBoaMo
CaMOo NecHYKe C Kojima ce
nowuctosehyje unm npema kojuma
oceha bnnckoct y ctuny. Y Tome
1IMa HeLTo (MN MHOTO) OHaHwje, 1
MOe NoCTaTh jocafHo. MeHu ce
UMHW NOACTULAjHUje CyoyaBaTy ce
C NPEBOLLOM NeCHIKa Koju Cy
[aneko ofj CONCTBEHE eCTeTUKE:

TO Te 0baBe3yje fa pasymeLl
CTBapanauke ctpateruje u
n3paxajHe popmyne noTnyHo
Apyrauuje o TBOjUX 1

MOe 3HaUUTN BENNKO
oborahnBame.

MuTare Kao a cynpoTcTaBba
"6yHTOBHO, HEKOHBEHLIMOHAMHO 1
emMnupujcko" n "aneropujcko,
NoOMUP/BLUBO, METAGOPUUHO". Ja X
He BUAVM CynpOTCTaB/beHe.
MeTadopa Moxe 6uTH GyHTOBHa,
HEKOHBEHLMOHaHa 1 eMnm1pujcKa,
11 TO pagvKanHo; yUCTUHY, ja cam
YBEK W HaCcTojao Aa Moja noesuja
Oyne Taksa: MeTadopuyHa 1
OyHTOBHa, aneropujcka 1
HernoKopHa.

3aHuma Hac da Ham Kaxeme Koje
caspemeHe WNAHCKe NeCHUKe
cMampame Haj3HaqajHujuma?

Haj6osb1 WwnaHcKu necHLm
JaHawmuue cy AHTOHMO [amoHeaa
(Antonio Gamoneda), XyaH Kapnoc
Mectpe (Juan Carlos Mestre),

hopam [loce (Jordi Doce), AryctuH
®epHaHaec Marso (Agustin
Fernandez Mallo), Xecyc Arsago
(Jesus Aguado), Xoce Anxen
Cumbepyeno (José Angel Cilleruelo)
1 Mapwuja Anxenec Nepec

Nonec (Maria Angeles Pérez
Lopez).

Kaxau cy 3Hauerve u 3Hayaj
noesuje y caspemeHom WnaHcKom
Opywmey?

MwuHVmanHuw, aa He Kaxem
HUKakBw. [Toe3uja n gaspe nma
oppeheH KynTypHu yrneg u,
MOBE3aHOCT Ca TUM YrNefoMm,
13BECHO NHCTUTYLIMOHANHO
npucyctso. Lo ce octanor Tuye,
Ha by Ce rnefja Kao Ha
Hepa3yM/bIB aHaXPOHK3aM.
Mocnegtux roguHa nojasmna ce
HOBA reHepaLija NecHUKa,
NOTEKNNX Ca APYLITBEHNX MPEXa,
Koju ce 6aBe afjoNecLeHTCKOM 1
aHandabeTckom noesujom. Ynpkoc
oy XOBOM KOMEpLIMjanHOM ycrexy,
HICY NOOOsBLIANY 3HAYEHE HU
3Hauaj noe3uje y Wnanuju.

VIma u noe3uja Ha HeKu Ha4uH
noenauwheHy ynozy?

He.

Ha Koju HayuH wnaxcko
Opywmeo nomaxe noesujy u
necHuke? Hazpade, yaconucu,
Mecmo Ha yHusep3umemuma,
u3darea.

lMocToje MHore Harpage, Maga
TeK ManobpojHe HeLTo 3Haye.
Yaconuca Takohe Ma MHOro, Maja
je BehirHa buna nnm nocTana
BUrMTaNHa: hIXoB YTULaj je
CTO TaKo He3HaTaH. Ha
YHUBep3nTETMa Noe3uja 3ay3uma
MapruHanaH nonoxaj u,
reHepaJsHo, Nolle NPOTyMayeH.
/3patba cy MHOrobpojHa: noctoju
BENMKM 6POj 13gaBaykumx kyha n
necHUYKMx 36mpki. MehyTim,
BefiHa n3gaje y Bpno mManum
TMPaXnMa, jesa fa nocToju
AucTprbyumja n 0buuHo ce 6p30
race. Noe3wja ce - noHaBbam,
OCVM BEOMa PETKUX 13y3eTaKa — He
NpoAaje HUTK NKora 3aHnMa.

SERe
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POETRY IS SEEN AS AN
INCOMPREHENSIBLE
ANACHRONISM

Interview with Eduardo Moga
Interviewer Jovan Ziviak

You are a literary translator and
literary scientist. You translate
American poets belonging to the
underground and the Beat poetry.
Their phrase is rebellious,
unconventional, largely empirical.
Opposite them, you are as a poet
more prone to allegory, mediation,
metaphor. How do you explain it?

I did not translate American
underground poets and Beat
poetry but Whitman, Sandburg,
Faulkner, Frank O'Hara, Tess
Gallagher, Billy Collins and Charles
Bukowsky. Only the last could be
considered, and only to some
degree, an underground poet. In
any case, why would anyone
translate only poets with whom he
identifies or with whom he feels
familiarity in style. There's some (or
much) onanism in it, and it can get
boring. It seems more encouraging
to me to deal with the translation
of poets who are far from their
own aesthetics: it obliges you to
understand creative strategies and
expressive formulas completely
different from yours and can mean
great enrichment.

The question seems to contrast
"rebellious, unconventional and
empirical" and "allegorical,
conciliatory, metaphorical." [ do not
see them opposed. The metaphor
can be rebellious, unconventional
and empirical, radical; indeed, |
have always endeavored to make
my poetry such: metaphorical and
rebellious, allegorical and
disobediant.

What is of interest to us is to tell us
which contemporary Spanish poets
you consider to be the most
significant?

The best Spanish poets of today
are Antonio Gamoneda, Juan
Carlos Mestre, Jordi Doce, Agustin
Ferndndez Mallo, Jesus Aguado,
José Angel Cilleruelo and Maria
Anheles Pérez Lopez (Maria
Angeles Pérez Lopez).

What is the meaning and
significance of poetry in
contemporary Spanish society?

It is minimal, if not none. Poetry
still has a certain cultural
reputation and, associated with
this, a certain institutional
presence. As for the rest, it is
viewed as an incomprehensible
anachronism. In recent years, a
new generation of poets has
emerged from social networks,
who engage in adolescent and
analphabetic poetry. Despite their
commercial success, they have not
improved either the meaning or
the significance of poetry in Spain.

Does poetry have a privileged role in
some way?

Definitely not.

How does Spanish society support
poetry and poets? Awards,
magazines, a place at universities,
editions?

There are many awards, though
just a few mean anything. There
are also many magazines, though
most have been or have become
digital: their impact is also
insignificant. At universities, poetry
occupies a marginal position and is
generally poorly interpreted. There

are numerous editions: there are
many publishing houses and
poetic collections. However, most
issues are in very small circulation,
there is hardly any distribution and
they usually quickly disappear.
Poetry - | repeat, with very few
exceptions - does not sell or
interest anyone.

Enyappao Mora (1962), poheH y
BapcenoHu gunnommpatn je
MPaBHIK 1 JOKTOP HayKa
XucnaHcke ¢unonoruje
YHuBep3uTeTa y bapcenonu.
06jaBuo je ocaMHaecT 36MpKH
necama mehy Kojuma Tpeba nctahu
Ceemnocm koja ce uyna (La luz
oida) 3a Kojy je fobwvo Harpagy
AdoHauc 1996. roauHe, Camu u
ycHe (Las horas y los labios, 2003),
Teno 6eamere (Cuerpo sin mi, 2007),
Mcnod koxe, daxu (Bajo la piel, los
dias, 2010), HenokopHocm
(Insumisién; pobutHMK Harpage 3a
Haj6orby 361pKy necama roguHe
yaconuca Xumepa, 2013), Cpue,
Huwmasuno (El corazon, la nada,
2014; Aumonoeauja noe3uje 1994-
2014) u Cmpm u 6ynike y AgeHuju
Anexcandpa (2017). tberose necme
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cy npeBoheHe Ha eHrnecky,
GpaHLYCKI, UTanmnjaHCKy,
MOPTYTrancKu, anbaHCK, YewWwKu,
C/I0BAYKM, MOJBbCKIA 1 YKPAJUHCKM
je3uk. NMpesogwo je gena PamoHa
Nyna, ®penka O Xape, EBapucta
MapHuja, Yapnca bykosckor, Kapna
Cenpbepra, ApTypa Pem60a,
Bunujama QokHepa, BonTa
BntmaHa v Xaymea Pojra, nsmehy
octanux. baBu ce KibXKeBHOM
KpUTUKOM Yy yaconucuma Jlempac
nubpec (Letras Libres), KeadepHoc
ucnaHoamepukaroc (Cuadernos
Hispanoamericanos), Typuja (Turia)
1 Xumepa (Quimera), pa Habpojumo
Heke. Cactasmo je n cnegehe
aHTonorunje: CamupuyHu cmuxosu.
AHmonoauja ceemcke camupuyHe
noesuje (Los versos satiricos.
Antologia de poesia satirica
universal, 2001), [Toe3uja cmpacmu.
JlsaHaecm mnaoux wnaHckux
necHuka (Poesia pasién. Doce
jévenes poetas espanoles,2004) n
ona 3namxoe sexka. AHmonoeuja
caspemeHe noesuje Ha
kamanorckom jesuky (Medio siglo
de oro. Antologia de la poesia
contempordnea en cataldn, 2014).
06jasuo je nytonuce Cmpacm
nuckaparea (La pasion de escribil,
2013) n Ceem je HenpeznedaH u
pasHonuk (El mundo es ancho y
diverso, 2018); n360p TeKCToBa 13
Herosor 6510ra EHesiecke XpoHuke
(Cordnicas de Ingalaterra, 2015 n
2016), kao n eceje O KroUXe8HUM
numarsuma (De asuntos literarios,
2004), Homadcku 3anucu (Lecturas
némadas, 2007), Jucekyuja pyxe
(La diseccion de la rosa, 2015),
benewike jedH02 KAMANOHCKO?
Unanya o necHuyuma u3 Amepuke
(u noHekum u3 Opyzux 3emarva)
(Apuntes de un espanyol sobre
poetas de América (y algunos de
otros sitios) (2016) u Homo legens
(2018). Mora Takobhe Bogu bnor
Llinarcke xpoHuke (Cordnicas de
Espania), pupekTop je nspaBauke
kyhe EguTopa pexunoHan e
EkcTpemagypa v koopanHatop
Mporpama 3a NPOMoBMCatbE 1
Herosare unTara.

Literature Festival

*

Eduardo Moga (1962), is a
Bachelor of Laws and Doctor of
Science in Spanish Philology at the
University of Barcelona. He has
published eighteen collections of
poems, including The Light Heard

(1996, the Adonais Award), Hours
and Lips (2003), Body of the
Immaculate (2007), Below the Skin,
Days (2010), Disobedience (2013,
The Himera Best Book Collection of
the Year), Heart, Nothingness (2014;
Poetry Anthology 1994-2014), and
Death and the Bulks at Alexander
Avenue (2017). His poems have
been translated into English,
French, Italian, Portuguese,
Albanian, Czech, Slovak, Polish and
Ukrainian. He has translated works
by many great writers, including
Faulkner, Whitman, Rimbaud,
Whitman, and others. He writes
literary criticism in magazines
(Letras libres, Cuadernos
Hispanoamericanos, Turia and
Quimera, among others), and has
also edited the following
anthologies: Satirical Verses.
Anthology of World Satirical Poetry
(2001), Poetry of Passion. Twelve
Young Spanish Poets (2004) and The
Half of the Golden Age. Anthology of
Contemporary Poetry in Catalan
(2014). He has published the
travelogues The Passion of Pissing
(2013) and The World is
Unprecedented and Diverse (2018);
a selection of texts from his English
Chronicle blog (2015 and 2016), as
well as essays on literary issues: De
asuntos literarios (2004), Nomadic
Records (2007), Rose Dissection
(2015), Notes by a Catalan Spaniard
on Poets from America (And Some
from Other Countries) (2016) and
Homo legens (2018). Moga also
runs the blog of the Spanish
Chronicle, is the director of the
editorial board of the Editor
rehional de Extremadura and the
coordinator of the Reading
Promotion Program

* ¥ ¥

Cphau JamwaHosuh (Hosu
Cap, 1968), npepaje y
CpemcKoKapnoBayKoj rMMHasuju.
06jaBuo Tpu Krbure: Masnu pedHuk
2pewaka He camo 3a HOUHape,
PeyHuk epewiaka, Meduanoauxe.
06ajaBrbrBa0 TEKCTOBE Y MHOTVM
NCTOBMMA M Yaconmcuma.

*

Srdan Damnjanovi¢ (Novi Sad,
1968) teaches philosophy in
Gymnasium of Karlovci. He
published books Mali re¢nik

greSaka ne samo za novinare, Recnik
greSaka, Medialogike. He also
publised a number of essays in
literary magazines and papers.

* % %

KopHenuja Qaparo pofjeHa je
1956. y TemepuHy. 3aBplumna je
CTyAvje mahapckor jesnka n
KrbKeBHOCTU Ha Duno3odpckom
dakyntety y Hosom Capy rae je
MarucTpupana u foKTopuparna je
2000. roauHe.

buna je unaH pepakumje
yaconmca Uj CymnocuoH, CTpyyHu
CapafHVIK 1 YpenHUK y
JyrocnoBeHckom
nekcukorpadckom 3aBogy
(3arpe6), unaH pegakuuje
EHuvknonegwje Jyrocnasuje (Hosu
Cap), acucTeHT Ha Kategpu 3a
MahapCKL je3nK 1 KrbKeBHOCT
Ounosodckor dpakynTeta y Hosom
Capy, ypenHuvK yaconuca 3a
ApPYLUTBEHa, Hay4Ha U KynTypHa
nuTarba Létiink, npepasay Ha
CneymjanucTNYKNM akageMCKUM
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Cryamjama, Hosu Cap, foueHT Ha
Kateppw 3a mahapcku je3uk n
Krb/XKEBHOCT, YHMBEP3UTET Y
Hosom Cagy.

Capa je npodecop CaBpemeHe
Mahapcke KrbIKeBHOCTN 1
KFbUKEBHE KyNType Ha
Ounonowkom dakyntety, beorpag,
BaHpenHu npodeceop (Teopuja
KrbVKEBHOCTW), BAHPEAHN
npodecop Ha Kateapw 3a
MabhapcKm je3uk 1 KrbKeBHOCT Ha
YHuBep3uTety y HoBom Cagy 1
capagHuk Oaceka 3a megujcke
cTyawnje, HactaBHa rpyna 3a
KYPHaNMCTUKY Ha UCTOM
YHVBEP3UTETY.

Koprenuja Gaparo je rnasHm
YPe[HMK yaconuca 3a
KrbuxkeBHoCT, Hid 1 unaH
ypehusaukor ofbopa loguirmbaka
Ounosodckor pakynteta y Hosom
Capny.

YnaH je MHOrMX HayuYHKX
ApYyLTaBa, ofbopa 1 xupuja 3a
MahapcKy KrbVKEBHOCT 1 UnaH
ynpasHor ogbopa [IKB.

Buna je crunengncta Mahapcke
akafemuje Hayka 1 MHOTUX
HaYYHUX UHCTUTYLMja 1
YHMBEP3UTETa Y NHOCTPAHCTBY.

[lo6UTHKK je KibWKeBHa Harpaga
"Hid" (3a 2005 rogumHy) - Hosw Cag,
2006.

Koprenuja Gaparo ce 6asu
UCTPaXMBatbuMa y obnactuma:
TeopUja KrbMXKEeBHOCTY, NMOETUKa
NpOCTOpPa; TeOpUja XaHPOBa,
KynTypanHa HapaTonoruja,
KHbWXKEeBHa aHTPOMooruja,
ob6nnum n popmaumje, caBpemeHa
maf). KrbWKeBHOCT, KOMNapaTuBHa
UCTPaXmBatba caBpemaHe Mah). 1
CPMCKe KrbUKeBHE KYNType,
KynTypa NpeBoAMnaLITaa,
peuenumja npesoga. AyTop je
JeceTiHa CTyAuja u MoHorpaduja.

KHbWXKEBHM GecTuBan

*

Farago, Kornélia was born in
1956 in Temerin. She finished
studies of Hungarian language and
literature at Faculty of Philosophy
in Novi Sad where she got her BA
and PhD in 2000. He was the
member of the editorial board of
the magazine Uj Symposion,
expert assistant and editor in
Yugoslav lexicography institute
(Zagreb), member of editorial
board of Encyclopedia of
Yugoslavia (Novi Sad), a teaching
lecturer at Department for

Hungarian language and literature
at Faculty of Philosophy in Novi
Sad, editor in the magazine for
social, scientific and cultural issues
Létiink, lecturer at Specialist
academic studies in Novi Sad.

Now, she is a professor of
contemporary Hungarian literature
and literary culture at Faculty of
Philology in Belgrade, associate
professor (Theory of literature),
associate professor on Department
for Hungarian language and
literature at university in Novi Sad
and associate of section for media
studies, teaching group for
journalism at the same university.
Kornelija Farago is the editor in
chief of the literary magazine, Hid
and a member of editorial board of
Faculty of Philosophy Annual in
Novi Sad.

She is the member of various
associations, boards and jury for
Hungarian literature and Board of
directors of Association of Writers
of Vojvodina. She was a scholar of
Hungarian Academy of Sciences
and many academic institutions
and universities abroad.

She won the literary award "Hid"
(for 2005) - Novi Sad, 2006.

Kornelija Farago researches in
the following fields: theory of
literature, poetics of space; theory
of genres, cultural storytelling,
literary anthropology, forms and
formations, contemporary
Hungarian literature, comparative
study of Hungarian and Serbian
literary culture, culture of
translation work, reception of
translations. She is the author of
dozens studies and monographies.

* % %

rBo3peH, Bnagumup, poheH
1972. ropnre y Hosom Capy.
[iunnomupao, marmctpupao u
AokToprpao Ha Gunozodckom
dakyntety y Hosom Capy, roe
npegaje Ha Opceky 3a
KOMMapaTUBHY KHbIKEBHOCT. bro
je roctyjyhn npodecop Ha
YHusep3uTeTy y PereHsbypry,
npeaasarba Mo No3uey je Apxao Ha
yHuBep3uTeTuma y bambepry,
luceny, Mpary n Cereauny,
roctyjyhu uctpaxmsau je 61o Ha
YHMBep3MTeTUMA Y TOPOHTY,
NH36pyKy 1 BpHy, a pagosm cy my
npesoheHn Ha Mahapcku,
MaKeAOHCKM, ByrapCKm, LWNaHCKN,

MObCKM 1 HEMAYKW je3uK. AyTop je
Krbura JogaH [lyyuh nymonucay
(2003), Yurosu npucsajara: 00
meopuje Ka npazmamuyu mekcma
(2005), Cpncka nymonucHa
Kyamypa 1914-1940(2011),
KrouxxesHocm, kynmypa, ymonuja
(2011), Nine Serbian Poets//lesem
CPNCKUX NecHUKa (aHTonoruja,
2012); ypeauo je pe2nedHu
PeyHUK KoMNapamugHe
KrbUxkegHocmu u kynmype (2011;
3ajesHo ca bojaHom CrojaHoBuh-
MaHToBuh 1 Muoaparom
Paposuhem), npupeamo Buwe
TEMaTa y Yaconmcuma; NpeBoam ca
eHrneckor jesnka. YnaH je YO [1KB
1 YO Acoupjauuje 3a KaHagcke
ctyanje Cpbuje, pegakumje
yaconwca 31amHa 2peda n
360pHuKa 3a je3uke U KrbUxesHOCM
Qunosogckoz pakynmemay Hogom
Cady. Jo6uTHuK je Harpage
[pywTBa KibnxeBHNKa BojsoaunHe
3a npeBog roguHe (2005), Harpage
[KB 3a krbury roguxe (2012) n
Harpage J1asa Koctuh (2012).

*

Gvozden, Vladimir, was born
1972 in Novi Sad, Serbia. He
finished Serbian Literature at
University of Novi Sad (B. A. 1996,
M. A. 2003, Ph. D.in 2010) and
works at the same University as a
professor of Comparative
Literature. He has published two
books and numerous articles
about modern and contemporary
Serbian literature, as well as twenty
entries about Serbian writers in
Kindlers Literaturlexicon (2009
edition).

He has written many articles and
essay reviews about most
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prominent modern and
contemporary writers like Milo$
Crnjanski, Aleksandar Tisma, Danilo
Kis, Borislav Peki¢, David Albahari,
Jovan Zivlak, Dragan Jovanovic¢
Danilov, Vladimir Tasi¢, Slobodan
Vladusic... He has published many
articles in English and some of
them were translated in
Hungarian, Polish, Macedonian
and Spanish.

He was visiting scholar at
Universities of Poznan, Toronto,
Innsbruck and Brno, and guest
lecturer in 2006/2007 at University
of Regensburg under the
programme Eurolecture of Alfred
Toepfer Foundation from
Hamburg.

He held workshops and
seminars in Serbian Literature at
Universities of London, Bamberg,
Giessen, Prague, Budapest and
Szeged, and attended many
conferences home and abroad. He
was member of research project at
London University entitled "East
Looks West".

He has translated six books from
English, and he is member of the
Board of Writers' Association of
Vojvodina and co-editor of literary
review Zlatna greda and chairman
of Association for Canadian studies
in Serbia. From 2009 he has been
member of the jury of prestigios
Serbian literary award "Golden
Sunflower",

He is the author of the books:
Jovan Duci¢, a travel writer (2003)
and Acts of apropriation: from
theory to pragmatics of text (2005).
He edited almanac Visual culture
(2003) and translated several
books from English language. His
texts have been translated into

Hungarian, Polish, Macedonian
and Spanish language.

He won the award for the best
translation by Association of
writers of Vojvodina (2005), award
for young researchers (2005), and
the Award Laza Kostic for the book
of the year.

* % ¥

JowoHu, Annap je poheH 1958.
y TemepuHy. YnaH je CAHY,
npodecop je Ha YHuBep3uTeTy y
Hosom Cagy, npegaje Ha Kategpu
3a fipywTBeHe Hayke MakynTeTa
TEXHNYKNX HayKa, Kao 1 Ha
Ounosodckom dakyntety y
CereguHy (Mahapcka) og 1991.
Mpenasao je 1 Ha Punosodckom
dakyntety y Hosom Cagy. Muwe
Teopujcke unaHke, dunosodcky
KPUTUKY 1 eCeje O KrbUKEBHOCTU.
06jaB/b1BAO je y MHOTUM
yaconmcuma y Cpbujuny
MHOCTPaHCTBY. brno je unan
ypeaHnwtsa Uj Symposion, Momba,
Létiinka, n gpyrux yaconmca, n
rMaBHU ypeaHUK yaconuca
XabuTyc. Capa je jenaH of
ypefHuKa 3naTHe rpefie, anm u
ApYrux yaconuca. TekcToBw cy My
npeBofeHun Ha dpaHLyCKK,
HEMaYKM 1 eHrNeckn jesuk.Mamehy
ocTanux ayTop je cnegehnx Krbura:
06nuyu Hedocmamka (Dopym,
Hosw Cag, 1988), Xepmeneymuka
cehara (Gopym, Hosm Cap, 1998),
ModepHa Ha Konory (CTy60BU
kyntype, beorpag, 1998), Esponcke
dumeHsuje (Dopym, Hosm Cag,
2002), Suffitientia ecologica
(Stylos, Hosu Cag, 2005),
Heonnbepanusam: cyabuna unu
n3bop (koayTop), Eceju o dpxasu
6nazocmaread (KoayTop),
CysepeHumem, moh u kpu3a
(CsetoBw, Hosu Cap, 2006), Moh
Kao OpywmeeHu dozahaj (Appeca,
Hosu Cag, 2009), Omnop u moh
(Hosu Cag, 2012). HarpafjeH je
Harpagom [IKB Mwmear KoHu.

*

Losoncz, Alpar was born in
1958 in Temerin. Member of SANU,
he is professor at the University of
Novi Sad, where he teaches at the
Department of Social Sciences of
the Faculty of Technical Sciences;
he has also taught in the Arts
Faculty in Szeged (Hungary) since
1991. For a long time, he also

taught in the Arts Faculty at Novi
Sad. He writes theoretical articles,
philosophical criticism, and essays
on literature.

He has been published in many
magazines in Serbia and abroad.
He was a member of the editorial
board of Uj Symposion, Polja,
Létlink, and other magazines, and
chief editor of the magazine
Habitus. He is currently one of the
editors of Zlatna Greda, and of
other magazines.

The following is a selected list of
his works: Hidnyvonatkozasok:
tarsadalomfilozofiai témak (Forms
of Shortcoming, Forum, Novi Sad
1988), Az emlékezés
hermeneutikéja (The
Hermeneutics of Memory, Forum,
Novi Sad, 1998), Moderna na
Kolonu (Modernity on Colonus,
Stubovi culture, Beograd, 1998),
Eurdpa-dimenziok (European
Dimensions, Forum, Novi Sad,
2002), Suffitientia ecologica (Stylos,
Novi Sad, 2005), Suverenitet, moc i
kriza (Sovereignty, Power and
Crisis, Svetovi, Novi Sad, 2006).

He has received the Writers
Association of Vojvodina's IStvan
Konc (Koncz Istvan) award.

He lives in Temerin.

* ¥ ¥

Mpone, [parax, poheH y
Hosom Capy 1972, rge je 3aBpLuuno
OCHOBHO 1 CPEfiHbE LKONOBakE.
Ha Opceky 3a ¢punozodujy
Ounosodckor pakynteTa y Hosom
Capy aunnomupao 1997,
maructpupao 2001. u goKTopupao
2006. roguHe. Op 1998. rognHe
3anoC/eH je Hajnpe y 3Batby
acuCTeHTa-NPUNPaBHUKa 1
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ACNCTEHTA, a JaHac Y 3Batby
pefoBHor Npodecopa Ha
npegmetma OHTONOrWja,
®unosodcka aHTpononoruja n
Ounosoduja nctopuje. Cryaujckn
60opaBLy y MHOCTpaHCTBY: XymbonT
YHusep3utet bepnuH (jyH 2002),
Bajmap (aBryct 2003. v aBryct
2004), MHcTuTyT 33
dunozodujy/Xycepnos apxus
NyseH (okTobap-aeLembap 2005),
WHcTuTyT 33 dunosodujy Kapn
OpaHueHc YHuBep3uTeT lpayy
(HoBembap 2006), UHcTuTyT 33
dunosodujy Kapn Pynpexr,
YHuBep3uTeT Xajaenbepr (okTobap
2008), MHCTUTYT 3a HayKe O YoBEKY
beu (anpun-jyH 2010). O6jasuo je
neT NPeBofa Kibu1ra ca Hemaukor
je3uka, mehy KojuMma cy fiBe Krbure
bepHxappa BangeHdenca,
Xycepnosa llpsa gunozogpuja n
[psu Haupm cucmema ¢unosogpuje
npupode ®. B. J. WenwHra.
O6jaBbyje eceje n Krbure n3
006nacTy OHTONOTUjE, ECTETUKE,
K/aCMyHe HeMauKe 1 CaBpEMEHE
dunozoduje, nocebHo T38B.
peHoMeHonorvje CTpaHor.
O6jasmbeHe Krbure Xycepnosa
(heHoMeHONOWKA OHMoso2Uja
(2002), Ym u nosecm. Xajoezep u
Xezen (2007), CmpaHocm 6uha.
[Mpuno3u geHomeHoMOWKO]
oHmonoeauju (2010), XymaHocm
cmpaxoea yoeeka, (2011) n
Unympauwiree uHocmparcmao.
Qunosodcka peghnexcuja
pomanmusma (2013). Harpagy
Hukona Munowesuh pobuo je 3a
XymaHocm cmpaHoe yosexa (2011),
a Harpage CmesaH lNewuh n
Harpagy [KB 3a Krbury roguHe
nobuo je 3a YHympauwiree
uHocmpaxcmao (2013).

KHbWXKEBHM GecTuBan

*

Prole, Dragan was born in 1972
in Novi Sad. He had his master’s
and doctoral degrees from the
Faculty of Philosophy in Novi Sad.
He has been working at the
Department of Philosophy since
1998. He teaches Ontology,
Philosophical anthropology and
Philosophy of history.

He has translated four books
from German, including Bernhard
Waldenfels and FW.J. Schelling. He
writes essays and books on
ontology, aesthetics, classical
German and contemporary
philosophy, especially the so-

called phenomenology
of strange.

He has published Huserlova
fenomenoloska ontologija (2002),
Um i povest. Hajdeger i Hegel (2007),
Stranost bica. Prilozi fenomenoloskoj
ontologiji (2010) and Humanost
stranog ¢oveka, 2011.

* ¥ ¥

Dywka PagnBojesuh, ctyauje
LUNAHCKOT je31Ka U KrbUKEBHOCTY,
NpeBOAMAAYKN CMep, 3aBPLUMAA Ha
Ounonowkom dakyntety y
beorpagy. Pagnna kao
npesopunay y Cpnckom HapogHOM
no3opuLTy, Npodecop LNaHcKor
je3nka Ha GakynTeTy 3a CnopT 1
Typu3am y Hosom Cagy ny Buwe
LKona cTpaHux jesuka. Jleta 2000.
6opasuna y byprocy (LLinaHuja) Ha
yCaBpLLaBakby je3nka Kao
CTUNEHAMCTA WNaHCKe Bnage.
MpeBena ca WNaHCKor BULLE
Krbura, GunmoBa, cepuja,
[OKyMeHTapHUX emMncuja 1
MO30PULLHMX NpefAcTaBa 3a TB
Hosu Cag, capafjusanay
KFo/PKEBHUM 11 MO30PULLHUM
yaconucuma Jlemonuc Mamuue
cpncke, Cyera, Mozopuwime.
HajsaxHuju npesogu: Xoce Optera
1 Tacet: Medumayuje o JoH
Kuxomy; XyaH Pyndo: lTedpo
Mapamo; Kapnoc Pync CadoH:
3amovyeHuk Hebeca, JlagupuHm
dyxoea; Xasujep Mapujac:
3amybrusarea.

Duska Radivojevi¢, graduated
from the Faculty of Philology in
Belgrade where she studied
Spanish language and literature.

e it el - -

She worked as a translator in the
Serbian National Theatre, a
professor of Spanish at the Faculty
of Sport and Tourism in Novi Sad
and several language schools. In
2000, she received a scholarship
from the Spanish Government and
spent time in Burgos where she
perfected her language skills. She
has translated a number of books
and titles for movies, TV shows,
documentaries and plays for
Television Novi Sad, and she was a
contributor for literary magazines
such as Letopis Matice srpske,
Scena and Pozoriste. Her most
important literary translations
include: Meditations on Quixote by
José Ortega y Gasset; Pedro Pdramo
by Juan Rulfo; The Prisoner of
Heaven and The Labyrinth of Spirits
by Carlos Ruiz Zafén.

* ¥ ¥

Cmurbanuh, flamup (1972),
cTygupao ¢unosodujy,
TEaTponorujy 1 coyuonorujy y
EpnaHreny (Hemauka), roe je nocne
MarucTapcKkmx ctyauja (Tema
MarucTapcKor paga:
XepMeHeyTHYKa NoruKa) ynmcao
LoKTOpCKe cTyAuje. OnbpaHuo
puceptauujy Philosophische
Positionalitét im Lichte des
Perspektivismus [@nno3odcka
MO3WLMOHANHOCT Y CBETNTY
nepcnekTun3mal 2005, a 0bjasno
je 2006. Og 2007. pagu kao
pefoBHU npodecop Ha Kategpu 3a
¢dunosodujy y Hosom Cagy.

[lobuTHKK je NpBe Harpage Ha
KOHKypcy rpafia OdeHbaxa o
dunozoduju Ouamnna
MajHneHgepa (ecej: "Mainlanders
Anleitung zum gliicklichen
Nichtsein" ["MajHneHaepoBo
ynyTcTBO 3a cpehiHo
HebuBcTBOBaHbE"].

lpeBeo ca HemauKkor Ha CpMCKK:
Bunxenm Wmung, Nen xwuBoT? YBog,
Y XNBOTHY ymeTHOCT (CBETOBMW,
Hosm Cag 2001), bepHxapg X. ©.
Taypek, ®unozodpupatu: Yuutn
ymupatu? Ornep 0 MIKOHOMOLLKO)
MOfiepHM3aLnju Halwe
KOMYyHUKaLuje 0 CMPTU 1 yMUPatby
(Ampeca, Hosu Cag 2009). O6jasuro
je 2011. krwoury CuHecmemuka a
2015. Mpumayuje.

*

Smiljani¢, Damir (1972), studied
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philosophy, theatrology and
sociology at the University of
Erlangen (Germany). He wrote his
master’s thesis on hermeneutic
logic and in 2005 he had his
doctoral degree. The title of his
doctoral thesis was Philosophische
Positionalitdt im Lichte des
Perspektivismus, and it was
published in 2006. He has been an
assistant professor at the
Department of Philosophy in Novi
Sad since 2007.

His essay "Mainlanders
Anleitung zum gliicklichen
Nichtsein" won the first prize at the
City of Offenbach contest on
Philipp Mainlander’s philosophy.

He translated Wilhelm Schmidt
and Bernhardt H. F. Taurek into
Serbian. He published in 2011. a
book abot theory of knowledge
Synaesthesia and Iritations, 2105.

* ¥ %

Mapuja LLinmokosuh je pofieHa
je 21.anpuna 1947. roguHe y
Cy6otnuu. OCHOBHY 1 Cpefby
wkony 3asplumna je y Cy6otuuy, a
dunozodujy, cmep ecteTmka-eTIKa
Ha Ouno3odcko-ncTopujckom
dakynety y beorpagy. 36upke
necama: Cam yosek (1972), Ocsur,
CyboTuua; Mwyuekyjyhn Jony
(1976), Ocsur, Cy6oTnua; He 60j ce,
Ty cam (1980), MuHepga, CyboTuLa;
MajcTop xygre (1983), MuHepsa,
Cy6oTuua; Hebeckn buumkn (1987),
Honwrt, beorpag; Cnarare
BpemeHa (1992), MpoceeTa,
beorpag; Momy6al ycTaBa
Knumra, n3abpaHe v Hose necme
(1993), Npoceeta, beorpag;
Mariatheresiopolis, npesog Ha
mabapcku ca W. b. okujem, (1996),

Cy6oTuua; Mehypeuje, (1999),
Cry6oBu kynType, beorpag,
KuHosap (2007), HapogHa Krbura,
beorpag; Kytuja of necka,
n3abpaHe 1 HoBe necme, Baca
Maskosuh, 2012; [JHesHUK
pasoasnuHe, 36upka necama,
Mepgujcka kovxapa Kpyr, beorpag
2014.

Ob6jaBrbeHn pomaHm:
CueHorpaduija 3a Betap, 2002,
2003, Benocunep rocnoanHa
Bepmeuwa, 2010.

Harpage v npusHatba:
JyrocnoBeHcku dpectnsan noesuje
mnagux y Bpbacy, | Harpapa 1974;
Harpapa 3a Krbury rognxe
[pywTBa KibnkeBHNKa BojBoamHe,
1987, 3a Hebeckn buunkn; Harpaaa
"Ap ®epeHu bopporeapu” 3a
cTBapanawTeo, 1988. 3a Hebeckn
6uumkn; Harpaga "[p OepeHy
bogporsapu" 3a Cnarate
BpemeHa, 1992; Harpaga bpaHko
MurbkoBuh 3a KuHosap, 2008;
Harpapga "Mpo yp6e", 2009,
Cy6oTuua; Harpapa 3a Benocunep
rocnoguHa Bepmewa, 2011,
lpapcka bubnumoreka y

Cybotuyp.

3majeBa Harpaga Matuue
cpncke 3a 2012. roauHy 3a 36UpKy
necama Yysapu npvsnga; Harpaga
CreBaH Mewwuh 3a JHe8HUK
pazdaruHe, 36uUpka necamd,
Megmjcka krmxkapa KPYT, beorpag
2014,

Marija Simokovic (1947,
Subotica). A writer and translator.
She finished her elementary and
secondary education in Subotica,
and her studies of philosophy,
department for aesthetics-ethics at

the Faculty of Philosophy in
Belgrade.

Published collections of poems:
Sam covek, 1972, Iscekujuci Jonu,
1976, Ne boj se, tu sam, 1980,
Majstor zudnje, 1983, Nebeski
bicikl, 1987, Slaganje vremena,
1992, Poljubac Gustava Klimta,
selected and new poems,

Bogdan A. Popovic, 1993,
Mariatheresiopolis, translated into
Hungarian with 1. B. Foki, 1996,
Medurecje, 1999, Kutija od peska,
selected and new poems, Vasa
Pavkovic, 2012.

Published novels: Scenografija
za vetar, 2002, 2003, Velosiped
gospodina Vermesa, 2010.
Published poems: Kinovar, 2007,
2008.

Awards and recognitions:
Festival of Yugoslav Poetry of Youth
in Vrbas, Il prize 1974; Award of the
Association of Writers of Vojvodina
for the book of the year 1987 for
Nebeski bicikl; "Dr Ferenc
Bodrogvari" award for crative work
in 1988 for Nebeski bicikl; "Dr
Ferenc Bodrogvari" award for
Slaganje vremena in 1992; Branko
Miljkovic award for Kinovar, 2008;
award "Pro urbe" in 2009, Award
for Velosiped gospodina Vermesa,
2011, City Library in Subotica.

* % %

BojaH JoBaHoBuh, pofieH je
1950. roguHe 1 Huwy. 3aBpuumo je
rMMHa3wjy y Huwy, a notom un
CTyAvje eTHonorumje Ha
Ounosodpckom dakyntety y
beorpapy. lokTopupao je y
beorpapgy. Ocum aHTpononouje,
6aBu ce anTepHaTUBHIM GUAMOM 1
nuwe noesujy. BaxaH acnekt

HErOBOI KbWXEBHOT Pafia YnHe
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TEeMaTCKW eceji 1 TeKCTOBM O
JoMahM 1 MHOCTPaHUM NUCLMMa.

Papuo je Kao Hay4YHW CaBeTHUK
bankanonowkor nHctntyta CAHU.
06jaBuo je HI3 KibWra 113 JOMEHa
aHTpononoruje: Cpncka Krouea
mpmaux (1992, 2002), Maauja
cpnckux obpeda (1993, 1995, 2001,
2005), TajHa nanoma (1999), Jyx
nazaHckoe Hacneha (2000, 2006),
Knonka 3a dywy (2002, 2007),
Kapakmep kao cydbura (2002,
2004), lo8op nehuHcKux ceHKu
(2004), bauckocm danekoe (2005),
Cyd6uHa u mazuja (2007),
bnuckocm danekoe, AHaxpoHuke lll,
(2005), CyobuHa u mazuja (2007),
[pkoc u uHam (2008), PeyHuk
jasawnyka (2009), /by 6as u onpa
wma roe (2011), Yuma roe np poyaH
cmea (ca M. lemuhiem) (2011),
leparve c Huwma au om (2011),
OkonHu nym (2013).

lMpupeano H13 ayTopcKnx
300pHIKa TeEMATCKM NocBeheHnx
NOETULN CaXeTOCTH,
aNTePHATUBHUM 3Hab1Ma,
OpUTaHCKOj aHTPOMONOTUju,
HeraTMBHOj yTONMju, TeOpUjin
puTyana, MecujaHCTBy, CPrCKoj
BusaHTuju, kapakteponoruju Cpba,
muctuy, Liojcosoj noetuum,
®pojroBOM aHTPOMONOLLKOM
necumusmy, aeny Becenunna
YajkaHoswuha. AyTop je npeko
LeceT NMeCHNYKMX Kkbira n
yeTpaeceT anTepHaTUBHUX
dunmosa.

KHbWXKEBHM GecTuBan

Bojan Jovanovi¢, was born in
1950 in Nis. He finished grammar
school in Nis, and then studies of
ethnology at Faculty of Philosophy
in Belgrade. He got his PhD in
Belgrade. Besides anthropology, he
is into alternative film and writes
poetry. A very important aspect of
his literary work includes thematic
essays and texts on domestic and
foreign writers. He employeded as
scientific counselor at Balkanologic
Institute SANU. He has published
series of books from the field of
anthropology: Srpska knjiga
mrtvihija srpskih obreda (1999),
Duh paganskog nasleda (2000,
2006), Klopka za dusu (2002, 2007),
Karakter kao sudbina (2002, 2004),
Govor pecinskih senki (2004),
Bliskost dalekog (2005), Sudbina |
magija (2007), Bliskost dalekog,
Anahronike I1l, (2005), Sudbina |

magija (2007), Prkos i inat (2008),
Recnik javasluka (2009).

He has edited numerous
alamanchs dedicated to poetics of
brevity, alternative skills, British
anthropology, negative utopia,
theory of rituals, messianism,
Serbian Byzantium, characterology
of Serbs, mysticism, Joyce's poetics,
Freud's anthropological pessimism,
work of Veselin Cajkanovi¢. He is
the author of over ten books of
poetry and 40 alternative films.

* ¥ ¥

Keuman, laBug [lako, poheH
1947.y PajHoBUMMa, Ko buxaha.
LLikonosao ce y Bajckoj, Kukungy,
Bpbacy, Hosom Caply 1 3perbaHiHy.
Mo 3aBpLUETKY CTyAWja CaBpeMeHOr
CPMCKOXPBATCKON je3nKa n
JYrocnoBeHcKe Kb KeBHOCTU
(1969) paguo je Kao HaCTaBHMK Yy
wkonu (1971-1974), a op 1974. je
npodecnoHanH HOBMHap Hajnpe
y combopckom ViHdopmaTiBHOM
LieHTpY, a faHac y Pagno-Combopy.
bvo je rnasHu 1 0[TOBOPHM
YPeLHWUK OMNafMHCKOT UCTa
"lokpem" (1974-78), ypeaHuK y
combopckom yaconucy "Jomemu",
a ofl ocHMBatba 1992. roguHe YnaH
je ypenHuwTaa yaconuca "flyya"y
Cy6oTuyp.

Moyuurbe fa objasrbyje 1966.
ropuHe, capahyyje ca 11cToBrMa
"Index" (Hosu Cap), "Mnadocm" n
"OmnaduHcke HoguHe" (beorpag),
yaconuca "YnasHuya" (3perbaHiH),
"Moma" n "Crpaxmnoso” (Hosm Cap).

MpB.a Krbura noesuje "Pey Ha
nedy" objarbeHa 1976.y Combopy.
Cnepe 361pke necama
"MpemnoHohHu 803", "HoAHU
pubonos”, "3udapu ceemunuwma’,
"Pacnad mozauka', "Tpenmaj"
"Hebecku 2nacHuk" (xauky), Hajnpe
Ha CPMCKOM, NOTOM Y NPEBOAY
Matuje Monuepa Ha Mahapckom
je3uKy, Te Krbure NoeTcke npose
"Kanem","Cmonemra 8oda" v "Cam
Kao cy3a" (n3abpaHe n Hose
necme), 36upkKa eceja 1 Noetcke
npo3e "TamHuHa", "Xop ceHkK".
AyTop je Krbira nprnoBedaka
"/leh" 1 pomaHa-mo3aunka o
LEeTUHCTBY U ofpacTatby "Kad
Oyrea 3amupuue”.

Muwe 3a geuy n mnage ("Caream,
caram yaponuje', necme v npuye),
"Xohko u Hehko", "areuHama npexo
cgema" n "Heko camo mebe mpaxu"
(necme).

3acTynbeH je y Buwe
aHTonoruja, AOBUTHUK Harpaga Ha
KtbWXKEBHUM KOHKYpCKMa 33
noesujy u npo3y "Monntnka"
(beorpag), "Tnac cpnckmn” (barba
Nyka) , "Ocnobohemne" (Cpncko
CapajeBo), "MpocseTHM nperneg”
(beorpagp), Harpaga "Vickpa
kyntype" KMN3 BojsoguHe n
MoBerba 3aayx6uHe "Jakos
Wrrwatosuh" y byaumnewuTn 2009.

*

David Kecman Dako, born in
1947 in Rajnovci, near Bihac. He
educated in Vajska, Kikinda, Vrbas,
Novi Sad and Zrenjanin. After
completing studies of
contemporary Serbo-Croatian
language and Yugoslav literature
(1969) he worked as a school
teacher (1971-1974), and since
1974 he has been working as a
journalist, first at Information
centre in Sombor, and now at
Radio Sombor. He was chief editor
of youth magazine "Pokret" (1974~
78), editor of Sombor magazine
"Dometi", and he has been a
member of editorial board of the
magazine "Luca" since its
foundation in 1992 in Subotica.

He started publishing in 1966,
cooperating with the papers
"Index" (Novi Sad), "Mladost" and
"Omladinske novine" (Belgrade),
magazines "Ulaznica" (Zrenjanin),
"Polja" and "Strazilovo" (Novi Sad).

His first book of poetry "Rec na
ledu" was published in 1976 in
Sombor. It was followed by
collection of poems "Pretponocni
voz", "Nocni ribolov", "Zidari
svetilista’, "Raspad mozaika',
"Treptaj" "Nebeski glasnik" (haiku),
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first in Serbian and then in
Hungarian, translated by Matija
Molcer, books of poetic prose
"Kalem", "Stoletna voda" and "Sam
kao suza" (selected and new
poems), collection of essays and
poetic prose "Tamnina", "Hor
senki". He is the author of
collection of short stories "Led" and
mosaic-novel about the childhood
and growing up "Kad dunja
zamirise".

He writes for children and young
people ("Sanjam, sanjam carolije",
poems and short stories), "Hocko
and Necko", "Daljinama preko sveta"

Literature Festival

and "Neko samo tebe traZi" (poems).

He is included in several
anthologies, awarded at literary
contests for poetry and prose
"Politika" (Belgrade), "Glas srpski"
(Banja Luka) , "Oslobodenje"
(Srpsko Sarajevo), "Prosvetni
pregled” (Belgrade), Prize "Iskra
kulture" CEC Vojvodina and Povelja
zaduzbine "Jakov Ignjatovi¢" in
Budapest 2009.

* ¥ %

CnaBomup Cawa Huwasuh,
pofieH 26.10.1959. y bujenom
Mosby.

Moe3ujy objasrbyje y Bofehum
KHoUXKEBHUM JIMCTOBMMA 1
yaconmcuma. JobnTHIK je Harpage
[leyam sapowu
cpemckokapnosauke. Necme cy my
npeBofeHe 1 3aCTyMNIbeHe Yy BiLLe
aHTOMNOrMja M 360pHMKa.

O6jaBrbeHe NeCHNYKE KrbUre:
[pudpxasarve dywe, BynyhHocr,
Hosu Cag 2003. roa., Kowyreyya,
bpankoBo kono, Cpemckn
Kapnosuu, 2004. roa., [pebeHu,
Opdeyc, Hosm Cap 2007. rog,,
3abopasreHu deyak, MpomeTej u

Tucku uget, Hosm Cag 2018. rog.
Kneuny Hosom Capy.

*

Slavomir Sasa Nisavi¢, born
26.10.1959. in Bijelo Polje.
Publishes poetry in leading literary
journals and journals. Has awarded
the Seal of the Town of Sremski
Karlovci. His poems have been
translated and presented in several
anthologies and collections.

Poetry Books Published:
Sustaining the Soul, Buducnost,
Novi Sad, 2003, Small Shirt,
Brankovo kolo, Sremski Karlovci,
2004, Reefs, Orfeus, Novi Sad, 2007,
The Forgotten Boy, Prometej and
Tiski Cvet, Novi Sad, 2018.

He lives in Novi Sad.

* ¥ %

NatywmHckn, Dxerox (1933),
MPO3HY NCaL|, eCejUCT, KbIKEBHM
KpuTUYap, HOBWHAP, MaBHY je
ypenHuk M3paBauke Kyhe "Arasa”
1 npepceaHrK Bapasckor
ogerberba [lpywTea nucaua
Morbcke.

[mnnomnpao je yewwku, CpncKu
1 NOSBbCKY JE3UK U KHUKEBHOCT Ha
Bapluasckom yHuBep3unTeTy,
3aBPLUKO je NOCTANMNOMCKe
CTyAuje Ha 3arpebaukom
ceeyunnmwity 1959-60. 1 Ha
beorpagckom yHusep3uTety 1960-
63. buo je nekTop NobCKOr je3nka
Ha beorpaackom yHuBep3nTeTy 1
BOnuCHUK nucta "Musot Bapase”
13 beorpaga, na KynTypHu ataie
Mosbcke ambacane y beorpagy
1963-68. Y 6MBLLOj JyrocnaBuju
6opasuo je 10 rognHa, HakoH
nospatka y [omcky paguo jey
MunucTapctsy Kyntype, y dunmy, y
HOBMHAPCTBY U U3[aBauKoj
AenaTHoCTU.

06jasuo je n3mehy octanux:
CyHyaHu ckon - pomaH(1979),
(OacyuHayuja - npunosetke (1984),
bankaHcko npoknemcmeo - Kibura
0 pacnagy Jyrocnasuje (1997) n ¥y
ceemy aHameme - Krbura eceja
(1997).

lMpeBeo je npeko 30 NPO3HKX 1
MECHUYKIX KHbIra ca YeLuKor,
CPMCKOT, XPBATCKOT, CIOBAYKOT,
CI0BEHAYKOT, MaKe[OHCKOT 1
pyckor: Munowa LipraHckor
Ceobe (1981), bopucnasa Mekwnha,
Xodouawhe ApceHuja HbezosaHa
(1985), Mupka Kosaua Bpama 00
ympobe (1988), Hanpaswo je

1360pe necma v NpeneBao Ux Ha
nomcku CreBaHa Panykosuha

(2009) n Backa Mone (2011).
Hanpasuo je v objasumo
aHTonorujy: Cau mpeHyyu cy my u
HUWma He npecmaje 0a 6yoe.
AHmonoeuja cpncke noesuje XX
8eka 'y aBa Toma (2008). Ha cpncku
1 XPBaTCKU NPEBEO je HK3 necama
NOSbCKUX NECHUKa, MeDy ocTannm
36uribeBa bjerbKoBCKOT,
Kwuwroda Kapaceka, AapraHe
LUnmarbcke, Puwappaa KpuHuLukor,
Ese Jluncke, MapunaHa Mkeluyaka,
Tapgeywa LUmbusjaka, JaHa lN'ypeua
PowwmHckor, Eyremyiwa
KacjaHoBwua, JaHa Coxotba,
JaHywa LleByukor.

[lobrio je Harpagy KrbuxeBHor
doHpa MuHucTapcrsa Kyntype
lMorbcke 1989. 3a npesog Bpama
00 ympobe M. KoBaua 1 ncte
rOAMHe 3Barbe 3acnyXHN pagHUK
KynType, rognHe 1994 nobuo je
HOBWHAPCKY Harpagy "3natHo
nepo". foguHe 2009 CBECNOBEHCKO
KtbWXKEBHO [IPYLUTBO JOAENNIO0 My
je Bucoko nHTepHaymoHanHo
npusHarbe "O. M. loctojeBckn’, a
2010 KrbuxeBHu knyb "bpaHko
honuh" Mosesby 3a AHTONOTUjy
cpncke noesuje XX Beka.

*

Latushinsky, Grzegorz (1933), a
prose writer, essayist, literary critic,
journalist, editor in chief of
publishing house "Agava" and
chairman of Association of writers
of Poland, Departmant in Warsaw.
He graduated from the University
in Warsaw in Czech, Serbian and
Polish, and finished his
postgraduate studies at University
in Zagreb in 1959-60 and
University in Belgrade in 1960-63.
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He was a lector for Polish language
in Belgrade university and
correspondent for "Life of Warsaw"
papare from Belgrade , then
attache for culture of Polish
ambassy in Belgrade 1963-68. He
lived in ex-Yugoslavia for 10 years,
after returning to Poland he
worked in the Ministry of Culture,
in film industry, journalism and
publishing. He published among
others: Suncani sklop - novel
(1979), Fascinacija - short stories
(1984), Balkansko prokletstvo -
book on Yugoslavia breakup (1997)
and U svetu anateme - book of
essays (1997). He translated more
than 30 books of prose and poetry
from Czech, Serbian, Croatian,
Slovak, Slovenian, Macedonian and
Russian: Seobe by Milo3 Crnjanski
(1981), Hodocasce Arsenija
Njegovana by Borislav Peki¢ (1985),
Vrata od utrobe by Mirko Kovac
(1988). He selected and translated
into Polish poems by Stevan
Raickovi¢ (2009) and Vasko Popa
(2011). He created and published
an anthology: Svi trenuci su tu i
nista ne prestaje da bude. Anthology
of Serbian poetry of XX century in
two volumes (2008). He translated
a series of poems of Polish authors
into Serbian and Croatian such as
Zbignjev Bjenjkovski, Ksistof
Karaseka, Adriana Simanjska,
Risard Krinicki, Eva Lipska, Mariana
Gzeicaka, Tadeus Sljivjak, Jan
Gurec Rosinski, Eugenjus
Kasjanovi¢, Jan Sohoniji, Janu$
Dzevucki. He won the award of
Literary fond of Ministry of Culture
of Poland in 1989 for the
translation Vrata od utrobe by M.
Kovaca and the same year calling
Deserving cultural worker. He won
jornalistic award "Zlatno pero"in
1994. In 2009 All-Slavic literary
society awardede him with high
international recognition "F. M.
Dostojevski', and in 2010 Book
club "Branko Copi¢" Charter for
Anthology of Serbian poetry of XX
century. The same year he was
awarded by Endowment of V.
Gojkovi¢ for accomplished results
in the field of cultural creation.

KHbWXKEBHM GecTuBan

* % %

MuneHa 3upojesuh, poheHa y
Yauky 1981. rogure. Y beorpagy
3aBpLunna GUIONoLLKy rMMHasujy
u cTyauje Ha unonowwkom

dakynTeTy ca 3Batbem npodecopa
3a LUInaHcKK je3uK 1 XxmcnaHcke
KrbVKeBHOCTW. baBm ce
npeBoferbem Kako CTPYYHUX,TaKo
U Krb/XEBHMX TEKCTOBA Ca
LUNAHCKOT M €HINEeCKOr je3nKka.
CapahuBana ca n3gasaukom Kyhom
Pi-press. Paguna kao npodecop
LINAHCKOT je3nka. TpeHyTHO
3anocneHa y komnanujn NCR.

*

Milena Zirojevi¢, born in Cacak
in 1981. She finished the Philology
high school and graduated from
the Faculty of Philology in Belgrade
with the title of Professor of
Spanish Language and Hispanic
Literature. She has been translating
both professional and literary texts
from Spanish and English. She
cooperated with the Pi-press
publishing house.She worked as a
professor of Spanish language.
Currently employed in NCR
company.

* % %

MuneHa Anekcnh, HacTaBHUK
PYCKOT je31Ka U KrbWKEBHOCTM Y
lumHasuju "Nasa Koctuh" y Hosom
Capny, nekTop-capagHuK Ha
MaHeBPONCKOM yHUBEP3UTETY
"AneunpoH" y baroj Jlyuu n
npesogunaL,

AyTop Kroure "PagocT
JapvBatrba” (ayTobrorpadcka
npo3a, 2015.) 1 36upke CTMXOBa
"Buitby 6e3gaH" (2017).

KoayTop yi6eHuKa 3a cTyfeHTe
y obnacTu npeBoherba reHeTcKu
Bnnckux jesnka.

Op 2002. o6jaBuna Bue
NpeBofa ca PYCKOr 1 Ha pycKu
je3uk (pomaHu, npuye, 36upke

npunoBeaaka 3a AeLly, CTUXoBu).
Knemy Hoom Capy.
*

Milena Aleksi¢, a teacher of
Russian language and literature in
secondary school "Laza Kosti¢" in
Novi Sad, reader-associate at Pan
European university "Apeiron"in
Banja Luka and translator. The
author of the book "Radost
darivanja" (autobiographic prose,
2015.) and collection of verses
"Visnji bezdan" (2017).

Co-author of the textbooks for
students in the field of translating
genetically close languages. Since
2002 she has published several
translations from and into Russian
(novels, short stories, collection of
short stories for children, poems).
She lives in Novi Sad.

* % %

Dparax ba6uh (1987), ocHoBHe
11 MacTep CTyauje 3aBpLInO Ha
Ounoszodckom dakyntety y HoBom
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Capny, Ha Opceky 3a aHIIUCTUKY.
Muwe KpaTKy Npo3y, eceje n
KrbUXKEBHY KpuTuky. Objasuo je
Krbury npo3se Tutep npuye (2014).
Knemy Hosom Cagy.

Literature Festival

*

Dragan Babi¢ (1987), graduated
from the Department of English
Studies at the Faculty of Philosphy
in Novi Sad. He writes short stories,
essays and literary critics. He
published a book of Twitter prose
Tviter priCe (2014). He lives in Novi
Sad.

* ¥ %

CresaH bpaguh je pofeH y
Hosom Cagy, 1982. roguHe.
OcHoBHe cTyamje 3aBpLLUMO je Ha
Opceky 3a KOMMNapaTBHY
KrouKBHOCT Quno3sodckor
dakynteta y Hosom Cagy. [iunnomy
MacTepa CTeKao je Ha Ha 1CTOM
OfiCeKy, a notom 1 Ha Opiceky 3a
EHINECKN je3UK 1 KHbUKEBHOCT
YHuBep3uTeTa y CToKxonmy, a
pokTopupao je y Hosom Cagy
2016. rognHe.

Muwe noesujy, eceje, npukase u
KPUTUTUKY, NPEBOAM Ca EHINECKOT
je3nka. O6jaBmo je 36upKy necama
Y komnapruyu (Hosu Cag: Agpeca,
2013), cryaujy Cumynayuja u
2acmpoHomuja (beorpap:
Cnyx6eHn rnacHuk, 2012), a kao
jenaH o YeTMpK ayTopa U Krbury
necma M3 ceHke cmuxa (beorpag;
lpamatuk, 2012).

3anocneH je Ha Opceky 3a
KOMMapaTUBHY KrbUXKEBHOCT
Ounozodckor pakynteta y Hosom
Capy. YnaH je ypehusaukor ogbopa
Yaconuca 3a Kb KeBHOCT,

YMETHOCT W KynTypy 31amHa 2peda.
Kneuny Hosom Capy.

*

Stevan Bradic was born in 1982,
in Novi Sad, Serbia. He graduated
at the Departmant for Comparative
literature of the Faculty of
Philosophy in Novi Sad. He got his
master’s degree at the same
Department as well as from the
Department of English of
Stockholm University. He got his
PhD at the Faculty of Philosophy in
Novi Sad.

He writes poetry, essays,
criticism and translates from
English. He has published three
books: U kotlarnici (poetry, 2013),
Simulacija i gastronomija
(monograph, 2012), and, with
three other authors, Iz senke stiha
(poetry, 2012).

He works at the Department for
Comparative Literature of the
Faculty of Philosophy in Novi Sad.

He is a member of the editorial
board of the magazine for
literature, art, culture and thought
Zlatna greda.

He lives in Novi Sad.

* ¥ %

JoBaH 3uBnak (1947, HakoBo),
NECHUK, ecejucT n Kputuyap. Y
Hosom Cagy je aunnommnpao Ha
Ounosodckom dakynTeTy Ha
oaceky 3a Cpncku je3uk n
KrbVKeBHOCT. brio je rnasHu
ypenHuk yaconuca lToma. Boguo je
u3gasauky Kyhn Ceemosu. Capa
BOAM 13paBauky Kyhy Adpeca.
YpedHuK je n nokpeTay yaconumca
3namHa 2peda op 2001. roguHe, a
of 2006. v 0CHMBaY je v [UpeKTop
MehyHapogaHor HoBocafcKor
KrbikeBHOT dectmBana. bro je
npeacenHuk Jpywrsa
KrbWkeBHMKa BojsoguHe og 2002.
10 2010. rognHe.

3acTynsbeH je y MHOrUM
aHTONOrMjaMa CPMCKe 1 CBETCKe
noesuje y 3eM/bll M NHOCTPAHCTBY
Krbure necama: bpodap (1969),
Beuepra wkona (1974), Yecmap
(1977), TpoHoxay (1979), Yekpk
(1983), Hanes (1989), 3umcku
ussewmaj (136op, 1989),
Yeapmywa (1991), Obpemerve
(n360p, 1993, 1994, 1995), Ocmpeo,
2001, Mecme (1979-2005), 2006, O
2ajoama (2010), OHu cy ywnu y dom
Haw (2012), Mop obnauuma (2014).

Krbure eceja: Jederve krouze (1996),
AypuHe cenke (1999), Ceharve u
ceHke (2007), Cabnactu noesuje
(2016).

lMecHnuKe Krbure y npesogy:
Trepied (dpaHuyckmn,1981), Penge
(mahapcku, 1984), TPUHOXHUK
(makenoHcKK,1985), 301 20cmuH
(makemoHcKu, 1991), Il cuore del
mascalazone (nTannjaHcku, 1994),
3ny xocm (cnosaukw, 1997),
Penitenta (pymyHckw, 1998),
Poemes choisis (dpaHuyckm,1999),
30s120cmuUH U Opyeu necHu
(makepoHckn), 2007, 3vs120cm u
Opyau cmuxoee (6yrapcku, 2008),
Gedichte, Mitlesbuch 79 (Hemauku,
2009), Despre gaide (pymyHcku,
2009), Szczeliny czasu (nosbeky,
2011), Crusate (byrapcku, 2012),
Winterbericht (Hemauku, 2013),
3umcku usgewmaj (MakeLoHCKM,
2014) Le roi des oies (dpaHuycku,
2014), Informe invernal (unaHckw,
2014).

Mpupeawo Krure: JoBaHa
Jyunha, JaHuna Kuwa, fywara
BacumbeBa, Munopaga Masuha:
Naze Koctuha, JparaHa
JosaHosuha [laHnnosa, 2002...

KrbmxeBHe Harpage: Mnaga
Crpyra 1974; Naene Mapkosuh
Anamos (noe3suja),1992; KpyHa
[lecnota CredaHa Jlazapesuha
(noe3smja), 1993; CraHucnas
BuHaBep (Jeperbe Krbure, ecej),
1995; OywaH Bacumwes
(noe3wja),1997; Harpaga 3natHa
3Hauka K3 Cpbuje (KrbuxeBHOCT
1 n3gaBaluTBo), 1998; Harpaga
[pywTBa KibnkeBHNKa BojsoguHe
3a Krbury roguHe (AypuHe ceHke,
ecej),1999; Harpapa CreBaH Mewwuh
(uenokynHo feno), 2001;
OkTobapcka Harpaga rpaga Hosor
Capa (kromxkeBHocT), 2001; Munuua

SR



MefhyHapoaH1 HOBOCaACKM

X

CrojapgmHosuh Cprikutba (noesuja),
2003; Benuka basjalika nosema
(noesmja), Temunwsap, 2006;
Harpaga umntpuje MutpuHosuh
(noe3smja), 2010; Harpaga
Kounheso nepo, 2014; Harpaga
Apka 2014; Harpaga Frontiera
poesis, PymyHuja, 2015; Harpaga
Backo Mona, 2015, KimxeBHo
xe3no, Ckonrbe, 2016; Harpaga
Hukuta Cranecky, MnoewTn, 2017.

KHbWXKEBHM GecTuBan

*

Zivlak, Jovan was born 1947 in
Nakovo, Vojvodina, Serbia. He
finished secondary school in
Kikinda, and graduated from the
University of Novi Sad with the
degree in Serbian language and
literature.

He was editor-in-chief of
magazine for modern literature
and theory "Polja" (Fields, 1976-
1984) which was highly influential
in ex-Yugoslavia, as it introduced
and spread post-modern ideas and
literature. He is currently editor-in-
chief of the influential magazine
for literature, art and culture
"Zlatna greda" (Golden beam).

He was the head of Svetovi
publishing, and during this period
Svetovi( Worlds) published books
of numerous important
contemporary thinkers (from
Foucault, Derrida to Baudrillard).
He is now the manager of Adresa
publishing. He is also the head of
the International Literature Festival
in Novi Sad, wich he found in 2006.
In addition, Zivlak edited works of
well known Serbian authors...and
wrote studies about them.

Jovan Zivlak has published
eleven poetry and three essay
volumes in the Serbian language
so far (Tronozac, Cekrk, Napev,
Zimski izvestaj Ostrvo, Pesme
1979-2005, O Gajdama, 2010, Pod
oblacima, 2014)."

His poems are in important
anthologies of Serbian poetry at
home and abroad, and his books
have been translated into
numerous languages (German,
French, Wtalian, Polish, Hungarian,
Bulgarian, Slovak, Macedonian,
Romanian...): Trepied, Paris, 1981;
Poémes choisis, Laussane, 1999;
Gedichte, Mitlesebuch, Berlin, 2009;
Despre Gaide, Temisoara, 2010;
Slizane, Sofia, 2012; Szczeliny czasy,
Warszawa, 2012; Winterbericht,

Leipzig, 2013; Le roi des oies, Paris,
2014; Informe invernal, Ciudad de
México, 2014); MosaH 3usnak,
SUMHUV OTYET, CaHkT -
Metepbypr, 2017.

He have received many awards.
Jovan Zivlak lives and works in
Novi Sad.

* ¥ ¥

JaH Kpachn je pofieH y
beorpaay 1984. roguHe. 3aBpmo
je cTyauje HemayKor jesvka 1
KHbPKEBHOCTU Ha YHUBEP3UTETMA
y beorpagy 1 PocToky v ctyauje
Mefuja Ha YHuBep3uTeTy y
KoHcTaHuy. [lo caga je npeseo
3ajeaHo ca 3natkom KpacHujem n
€aMOCTaIHO MHOTe ayTope 04
Muxaen Wnajepa, Knto JlopeHua,
Mapcen bajep po lNeTepa XaHakea
utg. Mopep Tora, Npeseo je
HeobjaBrbeHy Krbury leopra ¢poH
Xy6eHTa 35 200uHa nod
coyujanusmom.

3ajenHo ca 3naTtkom KpacHujem
NpUNPemMuo je CPICKo n3aare
aYCTPUWJCKOT KHbIKEBHOT Yaconuca
[Modujym (2009).

Op okTobpa 2009. roanHe
KpacHu je npegaBay Ha
Ounonowwkom pakyntety y
beorpagy, a [okTOpMpao Ha MCToM
dakyntety y beorpagy 2015.
roguHe.

*

Jan Krasni was born in Belgrade
in 1984. After completing
education at the "Stankovic"
school he studied German
Language and Literature at the
Universities of Belgrade and
Rostock and Media Studies at the
University of Konstanz. So far he

has translated, jointly with Zlatko
Krasni and independently many
authors from Michael Speir, Kito
Lorenz, Marcel Bayer to Peter
Handke, etc. In addition he has
translated the so far unpublished
book by Georg von Hilbbenet 35
Years a sub-tenant of socialism.
Together with Zlatko Krasni he
prepared the Serbian edition of the
Austrian literary
magazine Podium and translated
contributions (September 2009).
Since October 2009. Krasni has
been a lecturer in the Languages
Faculty in Belgrade, and hi got his
PhD 2015. at the same Faculty in
Belgrade.

* ¥ ¥

BukTtop PagyH TeoH poheH je
1965. roguHe y Ckonmby,
MakegoHuja.

3anocneH je kao npodecop
€KOHOMMje 1 MeHaLMeHTa Ha
YHnBep3utety MeTpononutaH y
beorpaay. Kuswn y Hosom Cagy.

YyecTBOBaO Yy NpojekTMa 1
6pojHM fomahm 1
mehyHaponHUM KoHdepeHLpjama
1 Hanucao Behi 6poj HayuHMX
pagioBa 113 0611acTN MeHalIMeHTa,
MapKeTWHra, rnobanHe eKkoHoMuje.

Muwe eceje n3 obnactu
KrbWKeBHOCTY, drnosoduje,
reononuTuke u ap. lNpeseo ca
EHIMeCKOr je3nka 25 Krbira u3
061aCTU KtbUKEBHOCTY,
€KOHOMWje, MEHALIMEHTa 11
dunosoduje. YuectsoBao Ha
MHOTMM foMahum n
mehyHapo[HUM NeCHUYKIM
MaHudecTalmjama.

0O6jasuo cnepehe Krure: Jaje
JjedHopoza (36upka noesuje), 2008;
KoHkypenyuja Ha Huwaxy
(MoHorpaduja n3 obnactu
MapKeTunHra), 2008; Caemsio y
yoseky (MUCTYHO-GrNno3odcka
Krbura), 2010; BasunoHcku
godonadu (36upka noesuje), 2012;
Yydo Qerukca (36upka noesuje),
2013; Kpe u pyxa (36upka noesuje),
2016. YnaH je OpywTsa
KiblKeBHMKa BojsoauHe.

*

Viktor Radun Teon born in
1965 in Skopje, Macedonia. He
works as a professor of economics
and management at Metropolitan
University in Belgrade. He took
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part in projects and numerous
domestic and international
conferences and wrote many
scientific and technical works from
the field of management,
marketing, global economy. He has
published essays on literature,
philosophy, geopolitics etc. He
translated from English language
25 books in the field of literature,
economy, management and
philosophy. He participated in
many poetic manifestations here
and abroad.

He published the following
books: Jaje jednoroga (book of
poetry), 2008; Konkurencija na
nisanu (monography from the field
of marketing), 2008; Svetlo u Coveku
(mystical and philosophical book),
2010; Vavilonski vodopadi (book of
poetry), 2012; Cudo Feniksa (book
of poetry), 2013; Krvi ruZa (book of
poetry), 2016. He is the member of
Association of Writers of Vojvodina.

* ¥ %

*usaHnosuh, bpaHucnas,
pofieH je 1984. roguHe y Hosom
Capy. 3aBpLUMO je OCHOBHE 1
mactep cTyamje Ha Ofceky 3a
KOMMapaTUBHY KrbUXKEBHOCT
®unosodckor pakynteta y Hosom
Capgy. NMunwe noeswjy, ecejn
KFbUKEBHY KPUTUKY. AKTUBaH Kao
pen apTucT. 3acTyna naejy aa ce
noeswja roBopy y pen MaHupy —
penoe3uja: BepbanHa nepKycuja ca
1 6e3 UHCTPYMEHTaNHE NpaTkbe,
LUTO MPOMOBMLLE KPO3 CBOja
My31yKa U3Aarba 1 MoeTCKe 1
My3MUKe HacTyme.

YuecTBOBaO je Ha ciem
TaKMUYEHIMa Y OKBUPY
MeRhyHapogaHor HoBocagcKor

KtbWKEBHOT decTrBana Ha Kome je
AaHac rmasHu ypeHnk. Objasuo je
Krbury necama [Tozsedasno (2010),
3a Kojy je no6uo bpaHkosy
Harpagy, LipHo ceemno (2012)n
Cugpo, 2017. roguHe.

JepaH je og ypenHvka noptana
3a KrbIkeBHOCT, drnosodujy u
ApywTBeHy Teopujy, Pusom. YnaH
je [ipyluTBa KrbMKeBHMKa
BojsoauHe.

Muneuny Hosom Capy.

*

Zivanovi¢, Branislav was born
1984 in Novi Sad. He graduated
from the Department of
Comparative Literature, Faculty of
Philosophy in Novi Sad. He writes
poetry, essays and literary criticism.
He is an active rap artist. He
promotes the idea of delivering
poetry in a rap manner - rapoetry:
verbal percussion with or without
music, and he promotes this on his
music albums and poetry readings.

He has participated in slam
poetry competitions which are a
part of International Novi Sad
Literature Festival. He is today chief
editor of this slam competition.

He published collections of
poetry Pogledalo (2010), for which
he won Branko’s Award, and Crno
svetlo (2012).

* % %

Mpeapar Momuunosuh-Moua,
pofeH y beorpagy 1959. rog.
Akapemujy ipamcknx YmeTHOCTU
3aBpwuo 1985. roa. y knacu
bpatka Mnewe. Og 1985 cTanHu
unaH gpame Cpnckor HapogHor
nosopuwrta. Og 1996. rog. npso
Kao acuCTeHT-capafHuK a laHac

Kao penoBHM npodecop Myme un
[nyme y Meamnjima aHraxoBaH Ha
Akapemujn YmeTHoCTM y HoBOM
Capny, rae je TpeHyTHO 3amocneH.
[lo capa oaMrpao oko CTOTMHaK
ynoray nosopuwrima (CHI,
Mo3opuiuTe Mnagux, cnoboaHM
Tpynama...), CHM1O AeceTak
¢dunmosa, ncto Tonmko TB cepuja n
Apama, OKO CTOTMHaK pafuo Apama
3a flelly v ogpacne. 3a rymMauKm
pag HarpahuBaH ([8a nyTa Ha
CycpeTy BOjBONAHCKIX MO30PULLTA,
Mnaxeta "Macyka', "ckpy
Kyntype" v gp.). TpeHyTHo je
npeacenHuk CaBesa [lpamckmx
YmeTHuKa BojsoauHe.

Predrag Momcilovi¢-Moca,
born in Belgrade in 1959. He
graduated from the Academy of
Dramatic Arts in 1985 in the class
of Branko Plesa. Since 1985 he has
been a regular member of the
drama of the Serbian National
Theater. Since 1996, he was hired
at the Academy of Arts in Novi Sad,
first as an assistant - associate, and
today as a full professor of acting
and acting in the media, where he
is currently employed. So far he
has played about a hundred roles
in theaters (SNP, Youth Theater, free
troupes...), made about ten films,
the same number of TV series and
dramas, about a hundred radio
dramas for children and adults.
Awarded for acting work (twice at
the meeting of theaters of
Vojvodina, the Masuka Plaque, the
Spark of Culture, etc.). He is
currently the president of the
Union of Dramatic Artists of
Vojvodina.

S
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MPOrPAM

YETPHAECTU MEHYHAPOAH HOBOCAACKU

Kb MKEBHU OECTUBAN
26-29. aBryct 2019, Hosn Cap
JpywTBo KibimkeBHUKa BojBognHe

MoHepemak, 26. aBrycr

12,00

bpog TEATAP, beorpagcku Kej

KoHdepeHuuja 3a Meguje JoaH 3vBnak;
Bnagummp sosgeH (Cpbuja), KaH-Tuk

Lenak (OpaHuycka), ApeH BopHep (EHrnecka),
Hejan Anekcuh (Cpbuja)

18,00

Kny6 A6conyT, 3maj JoBIHa ynunLa — MHTEPBjyH
Eayapgo Mora (WnaHuja), ApeH BopHep
(Enrnecka)

19,30

BAJIKOH ABCONYT, 3MAJ JOBMHA ynuua
Enyapao Mora (LLnaHwja), ApeH BopHep
(Enrnecka), Tobujac byprxapat (Hemauka),
Kan-Nuk lenak (OpaHuycka), BaneHTnHa
BaneHTHoBHa Jedpumosckaja (Pycwja),
OepeHu AHppall Kosau (Mahapcka),
Hejan Anekcuh (Cpbuja)

Omeaparve

MNo3opuuTe Mnaamx

21,00

Enyapno Mora (Wnaxwja), ®epeny AHgpaly
Kosau (Mahapcka), lejaH Anekcuh (Cpbuja),
BaneHTvHa BaneHTMHOBHA JepuMoBCKaja
(Pycnja), ApeH BopHep (EHrnecka), Tobujac
byprxapar (Hemauka), KaH-/luk Jenak
(OpaHuycka)

Yropak, 27. aByrycr

9,00

Mpapcka 6ubnuoteka Hoswn Cag, lyHaBcKa 1
Harpapa Hajborsem Mnagiom necHrky go 29
FOLMHa 32 NPBY NECHUYKY KrbUry 06jaBrbeHy Ha
CpNcKoM jesuky - 59. bpaHkoBa je Haj3HayajHuWja
Harpaga 3a mnage nectuke y Cpbuju.

CBeyYHOCT ypyuetba Harpage nogpxasa [paacka
oubnuoteka y Hoom Cagy.

locT cBeyaHocTn f06UTHK Harpage Hosm Cap
Enppe Ckapown (Mahapcka)

10,30

beorpagckn kej

Monasak ayTobyca 3a 061nasak MaHacT1pa
Ha OpyLKoj ropu

18,00

lpaacka 6ubnuotexka Hoswn Cap, JyHaBcka 1
Caspemera Mahapcka noesuja y pokycy
EHppe Ckapolum (1952), OepeHy AHapalu KoBay
(1959), MwTBaH Kemet (1961).

[Ipoepam

0O mahapckoj noesuju roopu npupehusau:
3onTaH Bupar (Mahapcka), KteWKeBHU KpuTiyap,
npodecop Ha YHusep3autety y CerefnHy u
Cangpa bymwarosuh npesogunal.

lMoe3sujy y cpnckom npesogy rosopu - MNpegpar
Momuwnouumh Moua, rymal, Cprckor HapogHor
nosopuwra y Hosom Capy.

21,00

lMo3opuwTe mnagux

Jona byprxapgt (ApreHTtuHa), MwTtBaH Kemetrs
(Mahapcka), MpuHa Xapawn Kosauesuh (Cpbuja),
Jauek Hanjypkoscku (Morbcka), fobutHuk
bpaHKoBe Harpage

Cpepa, 28. aBrycr

lpapcka bubnuoteka Hoew Cag, JyHascka 1
10,00-13,00 1 15,00-17,30

Cumnosujym

Kanutanusam, uHTeneKkTyanay 1 KkIKeBHOCT:
Annap JlowoHu, AparaH Mpone, Bnagumup
IBo3geH, KopHenuja Gaparo, CphaH
HamtbaHosuh, bojaH JosaHoswh, famup
Cmumbanuh, Buktop PagyH.

18,00

Kny6 A6conyT y 3maj JoBuHoj ynuum

- HTepBjyn

OepeHy Anapalu Kosau, MaH-luk [lenak

19,30

BAJTKOH ABCONYT, 3MAJ JOBMHA ynunua

Wrba Koznos (Pycwja), Hhophe Kybypuh (Cpbuja),
Cawa Huwaswh (Cpbuja), EtjeH Gop
(OpaHuycka), Jauek Hanjypkosckn (Morbcka),
NwreaH Kemen (Mahapcka), MpnHa Xapam
Kosauesuh (Cpbuja)

21,30

Mo3opuLuTe MAaZMX

Wma Ko3nos (Pycuja), hophe Kybypuh (Cpbuja),
Cawa Huwaswh (Cpbuja), EtjeH Gop
(OpaHuycka)

22,00

MehyHapogHa Harpaga Hosm Cag.
HobutHuk Harpage EHape Ckapolun
(Mahapcka)

* ¥ ¥

ImasHy nporpamu hie ce ofpKasatn y
"Mo3opuwty mnagux’, Vrieata Masnaca 4 n 8
/Theatar of juth)
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PROGRAMME

THE FOURTEENTH INTERNATIONAL NOVI SAD

LITERATURE FESTIVAL
26%-29* August 2019, Novi Sad
Association of Writers of Vojvodina

Monday, 26" August

12,00

THE SHIP THEATAR, Belgrade quay

Press conference

Jovan Zivlak; Vladimir Gvozden, Serbia; Jean-Luc
Despax (France); Ahren Warner (England),
Dejan Aleksi¢ (Serbia)

6,00 pm
Club Absolut in Zmaj Jovina Street - interviews
Eduardo Moga (Spain), Ahren Warner (England)

7,30 pm

BALCONY ABSOLUT IN ZMAJ JOVINA STREET
Eduardo Moga (Spain), Ahren Warner (England),
Tobias Burghardt (Germany), Jean-Luc

Despax (France), Valentina Valentinovna
Jefimovskaja (Rusia), Kovacs Andras Ferenc
(Hungary), Dejan Aleksi¢ (Serbia)

Pozoriste mladih

9,00 pm

Opening

Eduardo Moga (Spain) , Kovécs Andras Ferenc
(Hungary), Dejan Aleksi¢ (Serbia), Valentina
Valentinovna Jefimovskaja(Rusia), Ahren Warner
(England), Tobias Burghardt (Germany),

Jean-Luc Despax (France)

Tuesday, 27" August

9,00 am

City Library of Novi Sad, Dunavska 1

Awarding the best young poet in Serbia -
Brankova nagrada (Branko's Award), 59. time.
Brankova nagrada is the most important poetry
prize in Serbia for young poets. The ceremony
is supported by the

Guest of the Programme: winner of Literary
award Novi Sad Szkarosi Endre (Hungary)

10,30 am
Bus departure to Monastres of Fruska gora

6,00 pm

City Library of Novi Sad, Dunavska 1
Contemporary Hungaruan poetry in focus
Endre Szkarosi (1952), Kovacs Andras Ferenc,
Kemény Istvan (1961)

S

Programme

About hungrian poetry speaks: Zoltan Virag,
(Hungary), literary critic, professor on the
University of Szeged and Sandra Buljanovic
translator

Poetry in Serbian is read by Predrag
Momciloci¢-Moca, actor of Serbian national
theatre of Novi Sad

Simultaneous translation provided

9,00 pm

Theatar of the Juth

Jona Burghardt ( Argentina), Istvan Kemény
(Hungary), Irina Hardi Kovacevic (Serbia),
Jacek Napidrkowski ( Poland), Winner

of the Branko's Award

Wednesday, 28 August

City Library of Novi Sad, Dunavska 1

10,00 am - 1,00 pm and 3,00 pm - 5,30 pm
Symposium

The capitalism, intellectuals and literature.
Alpar LoSonc, Dragan Prole, Vladimir Gvozden,
Kornelija Farago, Srdan Damnjanovi¢, Bojan
Jovanovi¢, Damir Smiljani¢, Viktor Radun,

6,00 pm
Club Absolut in Zmaj Jovina Street - interviews
Ferenc Andras Kovacs, Jean-Luc Despax

7,30

BALCONY ABSOLUTE IN ZMAJ JOVINA STREET
Wnbs Ko3nos (Rusia), Dorde Kuburi¢ (Serbia),
Sasa Nisavi¢ (Serbia), Etienne Faure (France),
Jacek Napidrkowski ( Poland), Kemény Istvan
(Hungary), Irina Hardi Kovacevi¢ (Serbia)

Theatar of juth

8,30 pm

Wnbs Ko3nos (Rusia), Dorde Kuburi¢ (Serbia), Sasa
Niavi¢ (Serbia), Etienne Faure (France)

10,00 pm
International Literary Award of Novi Sad. Winner
of the award Szkarosi Endre (Hungary)

* ¥ %

Main programs will be held in "Pozoriste mladih,
Ignjata Pavlasa 4 /Theatar of juth)
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MpeBop TekctoBa y Katanory:
[NparaH babuh, [lywka Pagueojesuh, BukTop PagyH TeoH, CaHgpa BymsaHosuh CumoHosuh,
Mapuija LLinmokosuh, Munuua AHtoHmrjeBuh, Bxerox JlatywmuHcku, MuneHa Anekcuh

* % ¥

Kopekrypa:
JoHu

* % %

YnaHoBu xupuja 3a bpaHkoBy Harpagy
Mapwuja LWrmokosuh, BaneHTHa Yusmap, bpanucnas XKusaHosuh

Juryf of Branko’s Award
Marija Simokovi¢, Valentina Cizmar, Branislav Zivanovi¢

* % %

Casert QectnBana:
JoBaH 3uBnak, gupektop Oectreana
Mwunan HeHagnh, Mapuja LUumokosuh, bpanucnas XKusaHosuh, neaHa Ypcy, Buhasocnas XpomeL,
Annap JlowoHu, CreBaH bpaguh, BaneHTiHa Yunsmap

Board of Festival:
Jovan Zivlak, Director of the Festival,
Milan Nenadi¢, Marija Simokovi¢, Branislav Zivanovi¢, lleana Ursu, Vicazoslav Hronjec, Alpar Lo3onc,
Stevan Bradi¢, Valentina Cizmar

* % %

JpywTBo KrbxeBHUKa BojsoauHe, 21000 Hosu Cag, Bpahe PubHukap 5
Association of Writers of Vojvodina, 5 Brace Ribnikar St., 21 000 Novi Sad
Tel. +381 21 6542-432, 6542-431
Bank account: 340 - 2030 - 48;
www.dkv.org.rs; e-mail: zlatnagreda@neobee.net
www.facebook.com/InternationalNoviSadLiteratureFestival
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