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TPUHAECTU MEHYHAPOAHN HOBOCAACKU

Kb KEBHU OECTUBAT

27-30. aBryct 2018

DpywTBo KibiKeBHUKa BojoguHe, HoBun Cag, Cpbuja

TpuHaecTn MehyHapogHM HOBOCAACKM KHbIEeBHI dpecTrBan nopep
BENMKOr 6pOja NeCHWKa 13 3eM/be 11 MHOCTPAHCTBa NOCE6HO NpeACTaBba

LINAHCKY noesujy.

MehyHapoAHU HOBOCAACKH
KrbKeBHM GecTuBan je 3a
[BaHaeCT rofjyHa npeacTaBuo
npeko 860 necHuKa n
KrbWXKEBHMKA (Of MPO3HIMX MicaLla
[0 KpuTiyapa u ¢punosoda), npeko
150 npeBogunaua, oko 150
My3uyapa, 0bnmkyjyhn ce Kao
jenaH of HajKBanuTeHMjuX
KroueBHUX florahaja y Cpbuju ny
peruoHy. CBake roguHe decTusan
okyrnsba og 1500 fo 2000
noceTunaua, npeacTasbajyhn
Hosw Cag kao rpag usyseTHe
KFbUKEBHE KyNType.

®ectnean he ogpxat og 27. 1o
30. aBrycTa. MecTa ogpxasara he
6utn: Kade buctpo, Mo3zopuiute
mnagux, Kade V36a, bubnumorexa
rpaga Hosor Caga, Kny6 Abconyr,
6ankoHu y 3maj JoBuHoj, bauka
Manaxka, Cpemcka MutpoBuLa.

Oko 20 cTpaHux nucaua (13
LUnaHuje, EHrnecke, OpaHuycke,
Hemauke, Pycuje, Moptyranuje,
Nosbcke, Mahapcke, [JaHcke n ap)
v npeko 30 u3 Cpbuje HacTynuhe y
CpenLLbUM NporpammnMa
®ectugana. Y npouec hie 6utn
YK/byyeHo 15 npesogunaua,
yyecTBoBahe 1 oko 30 My3uyapa.
locT pectnBana buhe naHuja.

LUnaHcka noeswja buhe
npefcTas/ibeHa y Mpaackoj
6ubnmoteum y Hosom Capy.
O6jaB/beHa je AHTonormja
CaBpeMeHe LLINaHCKe noesuje
(nBaHaecT necHuka) y nsbopy
Xecyca Asraga (Magpug, 1974).
CBakM NeCHUK y aHTONormju je
npepacTas/mbeH ca 10 necamay
npesoay [ywke Pagusojesuh,
Tnjane MuwTturiat n Munexe
3upojesuh.

lMecHnum 3aCTyn/beHn y
anTonoruju cy: Onsugo fapcuja
Banpec (Santianesde Pravia, 1950);
Aypopa Jlyke (Almeria, 1962);
LLanTan Majap (Bruselas, 1951);
®paHcucko Pync Horepa
(Frigiliana, Malaga, 1951); Menhy
l'ytujepec (Madrid, 1957); Xoce
Anren Cumbepyeno (Barcelona,
1960); Enyapgo Mora (Barcelona,

1962); AnBapo lapcuja (Mélaga,
1965); Vicaben boHo (Malaga,
1964); XyaH AHTOHWO [oHCanec
Wrnecujac (Salamanca, 1964); Ana
Canac (Céceres, 1965); Mupujam
Pejec (Orense, 1974).

MecHuuK Koju he HacTyNUTU Ha
®ectusany cy: Xoce AHren
Cnmepyeno, Mupujam Pejec, Xecyc
Arsapo, LnaHnwja; Kpnuctodep Pug,
EHrnecka; Tauc EpHTo¢T, laHcKa;
Mapwija MKoao KaHTubo,
MopTtyranuja; Kpuctnia MonHap
Puta, Mahapcka; Openua Jlack,
(OpaHuycka; MoHuka PuHk, Mapkyc
Ponod, Knayauja fabnep, Hemauka;
Hatanuja bopucosra Anperbckaja
1 Hukonaj Buktoposuy JepjomuH,
Pycwja; Jan Kwmwrod Mjaceuku,
Mosbcka; Munad Henaguh, EBa
Xapkawu Baww, BecenuH Muwxuh,
bpaHuncnas MKusaHosuh, Cpbuja n
pobutHnua bpaHKose Harpage
bapb6apa [lenah, LipHa lopa.
Cvmno3njym he 6uti nocseheH
Temu Krby»KeBHOCT 1 3710.
YuecToBahe: Annap JlowoHL,
[paraH Mpone, Bnagumnp
IBo3aeH, KopHenuja Gaparo,
BukTop PagyH, CphaH
[NamrbaHosuh, bojaH JosaHoBuR,
Hamup Cmubanuh,

[njanolwko npeacTasmbare
nucaua ogpxahe ce y kadey
A6conyT y 3majjoBrHoj. Pasrosope
he BoAUTI KpUTUYApU 1
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npesoguouy JaH KpacHu, CreBaH
bpaguh, Oparax babuh, Jywka
PaguBojesuh u Munuua
CraHkoBuh.

TpuHaectn nyT hie 6UTK ypyyeHa
MehyHapopHa Harpaga 3a
KrbixeBHocT Hosu Cap. Y oksupy
dectveana buhe gopereHa 58.
bpankosa Harpaga y lpagckoj
6ubnmoteum y Hosom Capy.

MecHuum y Gokycy Ha
®ectnsany cy Kpuctodep Pug,
EHrnecka; Monuka PuHK, Hemauka;
Mapuija Koao KaHTurbo,
Moptyranuja n Openna Jlack,
OpaHuycka.

Ha ®ectuBany Tokom Tpu JaHa
opapxahe ce npeko 30 KrbIKEBHUX
1 My3WUKMX NPOrpama.

Penpe3eHTaTnBHY 1360p
ayTOPCKIX MPUNora, Of noesuje o
KPUTNYKMX PaZioBa, Peanin3oBaHnx
Ha QectuBany, buhe objasrbeH y
[Be CBeCKe 3naTHe rpege.

LLtamnaH je capgp<ajaH Katanor
decTmBana, nnakare, 3actaBe.
®ectuBan he opraHu3oBatu
npeacTaB/bakbe CBOjUX aKTUBHOCTM
Ha cajTy KB 1 Ha Qejcbyky.

(®ecTiBan y nyHoj mepu
0CTBapyje CBoje LnbeBe
omoryhyjyhin npowmprsare n
6oraherbe KynTypHUX Be3a ca
CBETOM.

360r ¢puHaHCHjckux noTewwkoha
Tpajare PecTrBana je cMarbeHoO Ha
TPW fiaHa, OAYCTaso Ce Of CieM
TakMUYerba, ypyuere bpaHkose
Harpafia he 6utn ogpxaHo y
Hosom Cagy.

®ecTuBan je fobro nomoh o
MuHncTapcTBa KynType Penybnuke
Cpbuje, Mpaacke ynpase 3a
kyntypy Hosor Caga n
MoKpajuHCKor cekpeTapyjaTa 3a

KynTypy.
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THE THIRTEENTH INTERNATIONAL
NOVI SAD LITERARY FESTIVAL

27-30%t August 2018

Association of Writers of Vojvodina, Novi Sad, Serbia

The Thirteenth International
Novi Sad Literary Festival is going
to be held in Novi Sad, from 27" to
30* August 2018.

This is a literature festival
featuring poets and critics who
represent and promote
contemporary literature. More
than 860 writers from Serbia and
abroad participated in the previous
twelveFestivals, and the
impressions of all the participants
were very good. They were all
satisfied with their stay in Novi Sad
and the program of the Festival
(participants were from England,
France, Ireland, Russia,Germany,
Mexico, Colombia, Bulgaria, Spain,
Ukraine, Italy, USA, Austria,
Switzerland, Norway, Hungary,
Sweden, Czech Republic, Portugal,
Poland, Croatia, Slovakia,
Montenegro, Romania, Turkey,
Sudan, Bosnia, Denmark, Nigeria,
Morocco etc.).

The program of the Festival
includes afternoon and evening
readings and discussions at various
venues throughout the city, as well
as visiting other towns in Serbia.
The readings represent national
literatures, groups of authors or
single authors. The main event is
the evening reading on the Kafe
Bistro, Youth Theater, City library of
Novi Sad, Caffe Absolut, Caffe |zba
etc.

Every year, a symposium is held
to discuss important
contemporary literary themes. This
year's theme is Literature and evil.

For the eighth time, Festival will
welcome a guest country for the
purpose of more complete
representation of that country’s
contemporary poetry. This year,
the guest of the Festival is Spain
with prestigeous authors who will
read their poetry at the Festival. We
will publish an anthology of
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contemporary Spain Poetry
(twelve poets).

The participants will bee visit the
monasteries on Fruska Gora
(@ mountain near Novi Sad).

Novi Sad is the capital of the
Province of Vojvodina and the
second biggest city in Serbia. Its
population is over 450,000. It is an
important economic, culture and
university centre. The centre of the
city was built during the 18" and
19' century, and on the opposite
bank of the Danube, there is a
maghnificent fortress built in the
17" century. The monasteries on
Fruska Gora were built in the
period from the 14" to 18%
century. A small town of Sremski
Karlovci is situated on Fruska Gora.
The Serbian Romanticism started
in Sremski Karlovci and Novi Sad,
and lasted from 1847 till 1870. It
was led by poet Branko Radicevi¢
and, after him, Jovan Jovanovi¢
Zmaj and Laza Kosti¢. The
objectives were to promote the
language reform of Vuk Karadzi¢
who modernized Serbian language
and introduced the vernacular
Serbian into literature, anticlassical
rebellion and introduction of a
new sensibility and aesthetics into
Serbian literature.

In Novi Sad, besides ethnic Serb
majority, there are representatives
of several ethnic groups, the
biggest of which are Hungarians.
They too have educational,
cultural and informative
institutions.

During the Festival, a ceremony
of awarding the prize Branko's
award to the Young Serbian poet
of the Year will be held in City
Library of Novi Sad.

Every year, International Literary
Award Novi Sad is given to a world-
renowned living poet or novelist
for his poetic oeuvre or life
achievement in the field of poetry
(Christoph Meckel, Jean-Pierre
Faye, Ben Okri, Sean O Brien,
Lyubomir Levchey, Kathrin
Schmidet, Krzysztof Karasek, Mircea
Cartarescu, Antonio Deltoro, Guy
Goffette, Thomas Boberg, Johan
Jonson).

The Festival is supported by
Serbian Ministry of Culture, The
Department of Culture of Province
of Vojvodina and Novi Sad City
Council.
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IVIBIbEHHE JE

Y KbWXXEBHOCTU
JAJI0BO

WHTepBjy ca Xoceom AHxenom
Cumepyenom (José Angel
Cilleruelo)

Paszoeapao JoeaH 3usnak

llinanuja je jedra 00 sodehux
3emareda ca c8ojoM MooepHOM
N0oe3ujoM Koja 3Ha4ajHo ymuye Ha
nepuenyujy noemckux
CMBApHOCMU pasnuyuMux

Kynmypa Espone u yumagoz ceema.

00 0obumHuka Hobenoge Hazpade
BuceHmea AneukcaHopea, Xopxea
Tumena unu Oedepuxa l[apcuje
Jlopke... [la nu je no sawem
oceharby weH ymuuaj u 0aree
npodykmueaH?

[a, 7o je TauHo. LinaHcka
rnoesuja MMana je f1Ba 3naTHa Beka,
Of{HOCHO [iBe eroxe Ofj CBETCKOT
3Hauaja. JeaHa je 6apok, a gpyra je
6una Ha npenasy XIX n XX 1 Tokom
npee TpehinHe XX Beka. AHTOHUO
Mahago v XyaH PamoH XumeHec ¢
jeaHe n TeHepauwja 27. c gpyre
cTpaHe notephyjy noetcko
pa3pobsbe Takse BUCUHE KOja
JaHac n3rneda cKopo Kao ucnag.
Mpobnem nucatba Nocse 3naTHor
BeKa y TOMe je LTO CTBapanauke
bopme genyjy kao Beh KOHauHe.
Hujepan necHuK He Moxe gogatu
HU 3ape3 geny, peuumo, lapcuje
Jlopke. To je caBpLieHa
KOHCTpYyKUMja. [lnBbetbe je,
MehyTUM, 3a KrbIXKEeBHOCT janoBo.
OHo gonyLTa camo onoHaluatbe.
Cnepeha reHepauyja, WNaHCKa
nocnepaTHa, Hawwna ce y Toj
Henpuanuy. Y pespewunan cy je Ha
M3BPCTaH HaunH. Hekn necHuun y
CBOjOj MIAZOCTH OMOHALLANN CY
ayTope [eHepaumje 27. anu, NowTo
Cy ybp30 CXBaTW/IM fia Taj MyT BOAM
y NponacT, Huje um 61o npobnem
[ia ce BpaTe Matbe 6nmcTaBum
NoeTckum Gopmama (roBOpHOM
je31Ky 1 CBaKO[HEBHIM TeMaMa)
Aa 6y npoHawwm cebe.

Taj npumep Aao je CTo Tako
CHaxHo Hacnefje Kao AnBIbEerbe
necHULMMa 3naTHor Beka. CBaka
reHepaumja Tpeda fia OTKpuje CBOj
YHVBEP3YM, @ OH Huje YBEK Tako
Janeko o OHora Koju Cy ocernu
BeNUKM necHuu. NMoHekaa ce
HajIPOAYKTVUBHWjM NYT cacToju y
Bpahatby.

bepacoH je 2080puo 0 8pemeny,
UcKycmey Koje 00C/108HO NpoXme
yoseka 0y6uHom doxuspaja
8e4HOCMU y MPeHymKy
objekmugHo2 8pemend. [08opuo je
0a je mpajarbe Heuspeyuso u da ce
MOXe npedcmasumu camo
nocpedHo, npexo CAIUKA Koje HUKAoa
He MO2y pasomkpumu yesuHy.
Moxe ce cnosHamu camo npocmum
Hacnyhugareem mawme. [a nu je
8aWaA NOE3Uja CHAXHO YOKYCUPAHa
Ha mpeHymak?

Bpeme - unu, 6orbe peueHo,
MPOTOK BpemeHa - To je buna
BenvKa Tema XX BeKa 1 HeLTo WTo
je fenoBano Kao HeocnopaH
powmer. Ceham ce aa cam Kao
mnaguh 61o notuiTeH 360r
CTapetba JbyAckor 6uha.

C roguHama cam, MeRyTum, OTKp1o
[Ja je ctapetbe camo aHergoTa. OHo
LITO je GUTHO TO je XMBIbetbe Y
cagallbem BpemeHy. A cagaLlboCcT
HUje CBOj1HA BPEeMEHa, Koje MoXe
payyHaTy CaMo Ha HeyXBaT/buBY
npowwnocT 1 6ynyRHoCT, Hero
npoctopa. MecTo je UCTUHCKK
CUXe JbYACKOT X1BOTa. Bpeme Hac
BeoMa Maro 13MeHU, MecTo Hac
npeobpaxasa HenpecTaHo. To je
NOApPYYje NPOMULLIbaHba MOje
noesuje Koja ofyBek NpoHanasm
dunosodcky notnopy y beprcoy,
MOroTOBO Y HErOBOM KOHLIENTY
Cy6jeKTHBHOT BpeMeHa.

Bawa noe3uja npukasyje
(ppazmenmapHe cauxke

NHmepesjy

"

UHOUBUOYANIHOZ U KONeKMUBHO?
XXUBOMA OKPYXeHO2 MeNIaHXO/IUjOM
Yy cHoBUMA 0 cnacetby. Kako sudume
8alLY NECHUYKY Y102y y KOHMeKCcmy
caspemeHe wnaxcke noesuje?

YMHM M1 Ce NYLJHOM 1 TaYHOM
peduHuLmja Moje noesuje. Ynpaso
TO je OHO LUTO YBeK MOKYyLIaBaM Aa
13pa3nm CBOjUM CTUXoBKMa. Mojy
YNOTY y CaBPEMEHOM KOHTEKCTY
TeXe MU je ga ogpegum. Y
MN2A0CTV Y4eCcTBOBaO CaM Yy
MeCHUYKNM MOKPETAMA C jaCHOM
V[1€jOM O HUXOBOj CMENoCTH, anu
pa3BwjaTyi Ce 3Hauu NocTajaTi,
Ma’o Momano, ycambeHuK.
Kputuuapu ce Tpyge Aa cBpCTajy
MecHUKe y CNopTCKe BPCTe, anu 3a
MeHe je To yBeK 6una Bapka. Y
3penocTu NecHuK je 06uuHo Beh
13ry6110 CBaKN KOHTEKCT O Koju ce
HeKafia 0Cnambao.

3aHUMa Hac Koje caspemete
WNAHCKe hecHUuKe cmampame
Haj3HavajHujuma?

Moju npujatersu Ha OecTnany
Cy f1BOje CjajHUX NecHUKa,
Mupujam Pejec (Miriam Reyes) n
Xecyc Arsago (Jesus Aguado).
[lnBmm ce MHOTMM CBOjUM
CaBpeMeHULIMMa Koje ieKafama
npaTM KaKo rpagie caoje fieno,
LITO je MOXAa Hajy30yn/brBuje
MCKYCTBO 3a YnTaoLa noesuje.
Hasewhy capa Aypopy Jlyke
(Aurora Luque), Enyapga Mory
(Eduardo Moga), Onsumpo lapcuja
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Banpec (Olvido Garcia Valdés),
XyaHa Kapnoca Mectpea (Juan
Carlos Mestre), Anonucujy fapcuja
(Dionisia Garcia), Xoppguja Jocea
(Jordi Doce), Knapy XaHec (Clara
Janés), ®epmuHa Epepa (Fermin
Herrero), icaben boHo (Isabel
Bono) n Bucentea Banepa (Vicente
Valero) of, MHOTMX.

Kakeo 3Hauerve u 3Hauaj uma
noesuja y cagpemeHoM WNAHCKOM
Opywmey? [la nu noesuja Ha Heku
HAYUH UMQ NPUBU/IE208GHY yno2y?

Y nocnepaTHOM nepuoay u
HaKOH AWKTaType noesuja je nmana
NCTaKHYTO MeCTO Y LINaHCKOM
ApywTsy. Mpectux je 3agpxana y
Bpeme TpaH3uuuje anu nocteneHo
je rybuna fpywTBeHM 3Havaj npen
APYyrm, KoMepLmrjanHujum
KHoUKEBHIM POAOBIMA, 11
MoroToBo Npef UHBa3VNBHOM
ynoTpebom Anr1TanHuX Hocaua u
Mpexe. Y cafjalimbem TPeHyTKy
HbeH APYLITBEHU YTUL3] je HU3aK a
NPKCYCTBO NECHIKa FrOTOBO je
3aHeMapsbuBo.

Kako winancko dpywmeo
nomaxe noe3ujy u necHuke?
Hazpade, 4aconucu,
YHUBep3umemcka mecma,
u3dasawmaeo?

Mpepn ry6uTKOM ApyLIBEHOT
npecTuKa noesuje Kao KrbKeBHOT
POAa, noeswja C BeNMKIM
[0CTOjaHCTBOM NpeX1B/baBa
TPYAOM NeCHMKa, N3aaBaya,
KbiKapa 1 unTanaua uuje je
ncTpajHo 1 nocseheHo genoBarbe
ymeno fia noberHe o} CBakor 3Haka
nponapatba. HezaBncHM n3gasaun
Hernokone6rb1BO 0fpXKaBajy CBoje
KaTanore n HoBWTeTe KOju
NPUPOAHO A0Na3e, HOBE Kibikape
TO iONYHbYjy OPraHn30Barbem
FbUKEBHIX Beuepy bynyhn aa
FbIXOBO COMCTBEHO
npeXuBrbaBatbe 3aB1CK Of
HenocpeaHujer KOHTaKTa ca
unTaouem. MojeanHe MHCTUTYLMje
11 flarbe opraHusyjy Luknyce
yuTarba noesuje maga je Kpusa
036WU/bHO yTULana Ha Ty
YKOpPeH-eHY HaBUKY LUMaHCKe
KynTypHe nybnuke. KribuxeBHe
Harpage Cy 1 fasbe HauuH a
mnahu necHuum fohy fo cBojux
WTamnaHux nigama. Moesmja
Ofi0N1eBa U KPeaTVBHO Ce pa3Buja
€a CBaKMM N3AarbEeM.

LA ADMIRACION ENLA
LITERATURA ES ESTERIL
Entrevista con José Angel
Cilleruelo, ganador este aiio del
Premio Internacional

de Novi Sad

Entrevistador Jovan Zivlak

Espana es uno de los paises lideres
con su poesia moderna que afecta
significativamente la percepcion de
las realidades poéticas de diversas
culturas en toda Europa y el mundo.
Del ganador del Premio Nobel
Vicente Aleixandre, Jorge Guillén o
Federico Garcia Lorca... ;Sientes que
su propio impacto sigue siendo
productivo?

Si, es cierto. La poesia espafiola
ha tenido dos Siglos de Oro, es
decir, dos épocas cuya importancia
tiene un relieve universal. Una fue
el Barroco, y la segunda ocurrié en
el trénsito del siglo XIX al XX y
durante el primer tercio del XX.
Antonio Machado y Juan Ramén
Jiménez, por una parte, y toda la
Generacion del 27, por otra,
conforman un periodo poético de
una altura que parece hoy casi
excesiva. El problema de escribir
después de un Siglo de Oro es que
las formas creativas se presentan
como ya concluidas. Ningun poeta
puede afadirle ni una comaalla
obra, por ejemplo, de Garcia Lorca.
Es una construccion perfecta. La
admiracién por ella resulta, sin
embargo, estéril para la escritura.
Solo admite imitaciones. La
generacion siguiente, la de la
posguerra espanola, padecié esta
situacion. Y la solucionaron de
unamaneraexcelente. Algunos
poetas imitaron a los autores del
27 en su juventud, pero
inmediatamente se dieron cuenta
de que ese camino acababa en un
abismo, y no les importé regresar a
formas poéticas menos fulgurantes
(un lenguaje coloquial y temas
cotidianos) para encontrarse
consigo mismo. Este ejemplo ha
resultado una herencia tan decisiva
como la admiracién por los poetas
dureos. Cada generacién ha de
descubrir su universo, que no
siempre estd mas alla de lo
logrado por los grandes poetas.

A veces el camino mas productivo
consiste en regresar.

NHmepsjy

Bergson hablé sobre el tiempo, la
experiencia que, literalmente,
impregna a un individuo por
loprofundamente que pueden
experimentar la eternidad en el
momento del tiempo objetivo.
Estaba hablando de que la duracién
es inefable y solo se puede mostrar
indirectamente a través de imdgenes
que nunca pueden revelar una
imagen completa. Solo se puede
captar a través de una simple
intuicién de laimaginacién. ;Su
poesia, hay un fuerte enfoque en el
momento?

El tiempo - 0 mejor, el paso del
tiempo - ha sido el gran tema del
siglo XX y un legado que parecia
indiscutible. De joven recuerdo
haber vivido angustiado por el
envejecimiento del ser humano.
Con los afios, sin embargo, he
descubierto que envejecer es solo
una anécdota. Lo importante esta
en la vivencia del tiempo presente.
Y el presente no es una propiedad
del tiempo, que solo cuenta con
los inasibles pasado y futuro, sino
del espacio. El lugar es el
verdadero argumento de la vida
humana. El tiempo nos modifica
muy poco, el lugar nos transforma
siempre. Este es el ambito de
reflexion de mi poesia, que
siempre ha encontrado un apoyo
filosofico importante en Bergson,
sobre todo, en su concepto del
tiempo subjetivo.

Su poesia presenta imdgenes
fragmentadas de vidas individuales
y colectivas rodeadas de melancolia
sofiando con la salvacion. ;Como
ves tu papel poético en el contexto
de la poesia contempordnea de
Espania?

Me ha parecido lucida y exacta
la definicion de mi poesia. De
hecho, es lo que he pretendido
reflejar siempre en los versos. Mi
papel en el contexto
contemporaneo me cuesta mas
concretarlo. De joven participé en
movimientos poéticos con una
idea muy clara de su audacia, pero
crecer es convertirse, poco a poco,
en un ser solitario. Los criticos se
empefan en reunir a los poetas en
alineaciones deportivas, pero
siempre me ha parecido un
espejismo. En sumadurez, un
poeta suele haber perdido ya
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todos los contextos que le
amparaban.

KrbWXKEBHU GeCTMBaN

Estamos interesados en
decirnos qué poetas esparioles
contempordneos ves como los mds
importantes.

Mis dos compafieros en el
Festival son dos poetas
espléndidos, Miriam Reyes y Jesus
Aguado. Admiro a muchos de mis
contemporaneos, a quienes llevo
décadas siguiendo paso a paso la
construccién de sus obras, que tal
vez sea una de las experiencias
mas apasionantes para un lector
de poesia. Cito ahora a Aurora
Luque, Eduardo Moga, Olvido
Garcia Valdés, Juan Carlos Mestre,
Dionisia Garcia, Jordi Doce, Clara
Janés,Fermin Herrero, Isabel Bono
o Vicente Valero, entre otros
muchos.

;Cudl es el significado y la
importancia de la poesiaen la
sociedad actual de Espaia?

;Tiene la poesia de alguna
manera un papel privilegiado?

Durante la posguerra y el final
de la dictadura la poesia alcanzé
un protagonismo indiscutible en la
sociedad espafiola. El prestigio se
mantuvo durante la transicion,
pero paulatinamente ha ido
perdiendo valor social frente a
otros géneros literarios mas
comerciales, y sobre todo frente al

uso invasivo de los soportes
digitales y de la red. Ahora mismo,
su incidencia social es baja y la
capacidad representativa de los
poetas resulta casi nula.

;Cémo la Sociedad de Espana
apoya la poesia y los poetas?
Premios, revistas, lugares en
universidades, publicaciones.

Frente a la pérdida de prestigio
social de la poesia como género
literario, la poesia sobrevive con
gran dignidad por el empefio de
poetas, editores, libreros y lectores,
cuya actividad constante y
comprometida ha sabido huir de
cualquier sintoma de decadencia.
Las editoriales independientes
mantienen con firmeza sus
catélogos y las novedades se
suceden con naturalidad, hecho
que se complementa con la
capacidad organizativa de actos
literarios de las nuevas librerias,
Cuya propia supervivencia
depende de un contacto mas
directo con el lector. Algunas
instituciones mantienen ciclos de
lecturas poéticas, aunque la crisis
afect6 profundamente a esta
arraigada costumbre en la
sociedad cultural espafiola. Los
premios literarios contintian
siendo una forma de los poetas
mas jovenes para dar a la imprenta
sus obras. La poesia resiste y
contina creciendo creativamente
con cada publicacién.

Interview

*

THE ADMIRATION IN
LITERATURE IS STERILE
Interview with José Angel
Cilleruelo this year’s recipient
of the International Award

of Novi Sad

Interviewer Jovan Ziviak

Spain is one of the leading
countries, with its modern poetry,
that significantly influences the
perception of the poetic realities of
different cultures of Europe and the
whole world. From the winner of the
Nobel Prize Visente Aleixandre,
Horhe Gilene or Federico Garcia
Lorca... Do you feel that its influence
is still productive?

Yes, that's right. Spanish poetry
had two golden epochs, or two
epochs of world significance. One
is Baroque, and the other was at
the passage of the XIX and XX and
during the first third of the 20th
century. Antonio Machado and
Juan Ramon Himenes together
with the Generation 27 confirm the
poetic period of such a height that
seems almost like a fallout today.
The problem of writing after the
golden age is that the creative
forms act as finite ones. No poet
can add a piece of work to, say,
Garcia Lorke. It's a perfect
construction. But admiration is,
however, a reverie for literature. It
only allows imitation. The next
generation, the Spanish post-war,
found itself in that trouble. And
they did resolve it in a great way.
Some poets, in their youth,
imitated the authors of the
Generation 27. But, as soon as they
realized that this path leads to ruin,
it was not a problem for them to
return to less brilliant poetic forms
(spoken language and everyday
topics) in order to find themselves.
This example gave as powerful
heritage as admiration for the
poets of the Golden Age. Each
generation should discover its
universe, and it is not always that
far from the one that the great
poets reached. Sometimes the
most productive way is to return.

Bergson spoke of the time, the
experience that literally permeates
man with the depth of the
experience of eternity in a certain
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moment of objective time. He said
that the existance is inexpressible
and can only be presented indirectly
through pictures that can never
reveal the whole. It can only be
reached through some kind of
imaginary intuition. Is your poetry
strongly focused on a present
moment?

Literature Festival

Time - or, better to say, the flow
of time — was a major topic of the
twentieth century and something
that seemed to be an indisputable
range. | recall that as a young man |
was depressed because of the
aging of a human being. For years,
however, | discovered that aging is
just an anecdote. What matters is
life in the present time. And the
present is not a property of time,
which can only count on the
elusive past and the future, but the
space. The site is a true crust of
human life. Time changes us very
little, the place transforms us
continuously. It is what my
poetry, that has always found
philosophical support in
Bergson, especially in his
concept of subjective time, tries
to reflect on.

Your poetry shows fragmentary
images of individual and collective
life surrounded by melancholy in
dreams of salvation. How do you see
your poetic role in the context of
contemporary Spanish poetry?

It seems to me the lucid and
accurate definition of my poetry.
That's exactly what I'm always
trying to express in my verses. My
role in the contemporary context is
harder for me to determine. In my
youth, | participated in poetry
movements with a clear idea of
their boldness, but to develop is to
become, little by little, a loner.
Critics try to classify poets in sports
categories, but that has always
been a mistake for me. In maturity,
the poet has usually already lost
any context he once relied on.

We are interested in which
contemporary Spanish poets do you
consider to be most important?

My friends at the Festival are two
great poets, Miriam Reyes (Miriam
Reyes) and Hesus Agvado (Jesus
Aguado). | am admiring many of

my contemporaries, whom | have
been tracking for decades and
witnessed the building and
developing of their works, which is
perhaps the most exciting
experience for a poetry reader. |
will now include Aurora Luke
(Aurora Luque), Eduardo Mog
(Eduardo Moga), Olvido Garcia
Valdes (Olvido Garcia Valdés), Huan
Carlos Mestre (Juan Carlos Mestre),
Dionysia Garcia (Dionisia Garcia),
Jordi Doce, Clara Hanes (Clara
Janés), Fermina Erera (Fermina
Herrera) , Isabel Bono (Isabel Bono)
and Visente Valera (Vicente Valero)
of many.

What is the meaning and
significance of poetry in
contemporary Spanish society?
Does poetry in some way have a
privileged role?

In the post-war period and after
dictatorship, poetry had a
prominent place in Spanish
society. It retained prestige during
the transition, but gradually lost
social significance for other, more
commercial literate generations,
and especially because of the
invasive use of digital carriers and
networks. At present, its social
impact is low and the presence of a
poet is almost negligible.

How does Spanish society help
poetry and poets? Awards,
newspapers, university places,
publishing?

Prior to the loss of the social
prestige of poetry as a literary
genre, poetry with great dignity
survives with the efforts of poets,
publishers, bookstores and readers
whose persistent and dedicated
actions have been able to save
poetry from any sign of decay.
Independent publishers are
steadfastly maintaining their
catalogs and novelties that
naturally come in; new bookstores
supplement this by organizing
literature promotions since their
own survival depends on direct
contact with the reader. Some
institutions continue to organize
the cycles of reading poetry,
although the crisis seriously
influenced this rooted habit of the
Spanish cultural public. Literary
awards are still a way for younger

Interview

poets to reach their printed
editions. Poetry is resisting and
creatively developing with each
new edition.

* %%

Xoce Anxen Cumepyeno (José
Angel Cilleruelo, bapcenoHa, 1960)
nycaL, NPeBOAMNAL, 1 KHUKEBHY
KpuTiyap. bberoso noetcko aeno
CaKymn/beHo je y 36upkama
Heuucmu dap (El don impuro, 1989),
Korov (Maleza, 2010), Zid s kosom
(Ta pia con mirlo, 2014). Takohe je
06jaBmo 1 36upKe NoeTcke Npose
lanepuja 6apa (Galeria de char cos,
2009), Bumpuna c 6apama (Vitrina
de charcos, 2011), bekeposcka
(Becqueriana, 2015) n lposnayerve
Kpo3 npumeopexa spama (Cruzar la
pu er ta que quedd entorna da,
2017). Haj3HauajHuje 13 HeroBor
MecHWYKor onyca obyxsata
aHTonoruja lozned. Ecenyujanta
aumonoauja (La mira da. Antologia
Esencial, 2017). beroo npo3Ho
[0 CacToju ce off YeTMpK 36MpKe
npuYa v WecT pomaHa: ABUCUHUCKU
ge3up (El vi sir de Abisinia, 2001),
Cmapyoduja (Trasto, 2004),
Domenika (Doméni ca, 2007),
3anadHo 00 Bapwase (Alo este de
Varsovia, 2009), Cerka y lekurey
(Una sombra en Pekin, 2011) n
Nlajare y 30py (Ladridos al
amanecer, 2011). Takobe je
06jaB1o TPy KibMre Memoapcke
npos3e: lopru [pad (Bar rio Al to,
1997), Cknaduwime: XpoHUKa
mecma (Al macén: di eta rio de lu
gares, 2014) v 31amHU NABUILOH:
xpoHuka mesta 2 (Pabellon dora do:
dieta rio de lu gares 2,2018).
lNpeBogw nopTyrancke n
Bpasmncke necHuke. M3gao je
pena Pagaena Mepeca Ectpage
(Rafael Perez Estrada) 1 Xocea
Mapuje OoHossoce (Jose Maria
Fonollosa).

AyTOp je BuLLE NECHUYKNX
aHTonorvja. [lobUTHYK je Harpaga:
Premio Ciudad de Cordoba -
Ricardo Molina 1999 (Harpaga 3a
noeswjy rpaga Kopgrobe Pukapgo
MonwHa, 1999), Premio Hermanos
Argensola 2004 (Harpaga rpaga
bapbactpo/Aragon/ Bpaha
ApxeHcona, 2004), kao n | Harpaga
Manare 3a pomaH (Premio Malaga

SARe
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de Novela, 2008). MuiLe Ha cBOM
noeTcKoM bnory AGUCUHUjcKu
8€3Up Kao 1 Ha HeKoNMKo 6oroBa
KHbUMKEBHE KPUTMKE.

KrbWXKEBHU GeCTMBaN

*

José Angel Cilleruelo (José
Angel Cilleruelo, Barcelona, 1960)
is a writer, translator and literary
critic. His poetic work was
published in collections The
Unclean Gift (El Don Impuro, 1989),
Darnel (Maleza, 2010), The Wall
with a blackbird (Ta pia con mirlo,
2014). He also published
collections of poetry prose Gallery
of puddles (Galeria de charcos,
2009), Showcase with puddles
(Vitrina de charcos, 2011),
Beckerian (Becqueriana, 2015) and
Penetration through the detained
door (Cruzar la puerer que quedd
entorna yes, 2017). The most
important of his poetry opus
includes anthology The View.
Essential anthology (La mirada.
Antologia Esencial, 2017). His prose
work consists of four collections of
stories and six novels: Abisinsky
vizier (El visir de Abisinia, 2001),
Rags (Trasto, 2004), Domenica
(Domenica, 2007), West of Warsaw
(Aloeste de Varsovia, 2009),
Shadow in Beijing (Una sombra en
Pekin, 2011) and Barking at dawn
(Ladridos al amanecer, 2011). He
also published three books of
memoir prose: Upper Town (Barrio
Alto, 1997), Warehouse: Chronicle
of the Place (Al Macén: di eta rio de
gares, 2014) and Golden Pavilion:
Chronicle 2 (Pabelldon dorado: dieta
rio de lugares 2, 2018). His work
also includes translations of
Portuguese and Brazilian poets. He
released works by Rafael Perez
Estrada (Rafael Perez Estrada) and
José Maria Fonolosa (José Maria
Fonolosa).

He is the author of several poetic
anthologies. He won the prize:
Premio Ciudad de Cordoba -
Ricardo Molina 1999 (Award for the
Poetry of the City of Cordoba
Ricardo Molina, 1999), Premio
Hermanos Argensola 2004 (Award
of the City of Barbastro / Aragon /
Archenes Brothers, 2004), as well as
the Malage Prize for the novel
Premio Malaga de Novela, 2008).
He writes on his poetic blog
Abisinian Vizier as well as on
several blogs of literary criticism.

* %%

Mupujam Pejec (Miriam Reyes)
je NecHUKMIba 1 BU3yenHa
ymeTHuUa. PofeHa 1974.y
OypeHcey, anu ce ca ocam rofuHa
Oficenuna ca poauTebuma y
Kapakac. Ctyaupana je
Kro/KeBHOCT Ha LieHTpanHom
yHMBep3uTeTy y BeHeLyenu kao u
XucnaHcky dpunonorujy Ha
YHuBep3uTety y bapcenoHw.
O6jasuna je cnegehe Krbure
noesuje: LipHo o2nedano (Espejo
negro, 2001), Ycnasaxa
nenomuuya (Bella durmiente, 2004),
Tpomepusarva (Desalojos, 2008),
Ja, dywa, meno (Akmonoeuja
noesuje) (Yo, interior, cuerpo,
2013), Ypadu wma mu kaxem
(Hazlo quet edigo, 2015) n XnadHo
uehero (Prensado enfrio, 2016).
YpenHuk je n npesogunall
aHToONormMje rannucujcke noesuje
Tayka Kreyyarea (Puntode
ebullicion, 2015), a npesoguna je
1 CaBpemeHe ranucujcke u
NopTYyrancke NecHUKe.

On 2001. roguHe
eKcrnepuMeHTHLLe ca
ayavoBW3yeNHOM NOE3WjoM 1
MyATUMEAMjanHUM HacTynMa.
Boaw nHTepHeT cTpaHnLy

KONEKTUBHOT MiACatba:
www.prensandonosenfrio.com.

*

Miriam Reyes is a poet and
visual artist. Born in 1974 in
Ourense, but at age eight she
moved with her parents to Caracas.
She studied Literature at the
Central University of Venezuela
and Hispanic Philology at the
University of Barcelona. She
published the following poetry
books: Black Mirror (Espejo negro,
2001), Sleeping Beauty (Bella
durmiente, 2004), Extermination
(Desalojos, 2008), 1, soul, body
(Anthology of poetry) (Yo, interior,
cuerpo, 2013) | tell you (Hazlo quet
edigo, 2015) and Cold Smooth
(Prensado enfrio, 2016). She is the
editor and also an interpreter of
the anthology of Galician poetry
Boiling Point (Puntode ebullicion,
2015), and has also translated
contemporary Galician and
Portuguese poets. Since 2001, she
has been experimenting with
audiovisual poetry and multimedia
performances. She runs the
website of collective writing:
www.prensandonosenfrio.com.

SAe



International Novi Sad

XII

Literature Festival

* %%

MPE3UP HALIMOHANHE
LUTAMNMNE NPEMA NOE3WJN
JE QEHOMEH KOJU/ CBE
BULLE Y3HEMUPYJE
WHTepByjy ca Kpuctopepom
Pungom

Paszoeapao JoeaH 3uenak

[MocebHa naxrba je nocaehieHa
gawiem noemckom pady nosodom
Krbu2e necama. Pacnpuiueatee kojy
Cme Hanucaau nogoo0oM cMpmu
gawe cynpyee Jlyyurde. Jupekmar
0doealiaj xusoma, rez08a
mpazuyHa o0peheHocm dogena je
00 nokywaja da nompaxume
002080p Ha Hecpehy. Kako cme mo
pasymenu kao necHuk? [la nu ce
8pahamo Ha Maj Ha4uH KNACUYHOj
eneauju Yuja je ocHosa koo [pka,
Pumreana, yak u paruje?

Jow npe Hero wro je Jlyunupa
yMpna, 3Hao cam fia hy mopatu
Hanucaty Krbury o ioj. [lakne,
npBu geo Pacnpwusarea -y Koju
ynase YeTupy Nornas/ba — OfHOCH
Ce AMPEKTHO Ha tby, Ha Nocnefe
MeceL|e bheHOT XI1BOTa, Kafa je Beh
3Hana fa he yckopo ympetu. Oo
nornaeme, "Lisehe Kputa',
HanncaHo 40K cMo bopaBuny Ha
HaLLEeM NOCeAHbEM 3ajeHUUKOM
O[MOpY, CMaTpaM HEKOM BPCTOM
ONPOLLTajHOT Jby6aBHOT N1CMa.
Moxpa je unTasa Krbura jegHo
by6aBHO NCcMo. A, OHO ce
pasnukyje of CTaHAaPLHUX
Jby6aBHMX NCama y TOME LUTO Cy
Fb€H 0BANK 1 TOH JuKTUpane ¢ase
Kanoctu.

LUTo ce Tye Npu3ByKa KnacuuHe
eneruje, Moxna je 1o 6uno
Hen36exHo, C 0631pom Jia je NpBu
[l€0 CMELUTEH Y KNaCUyHN
ambujeHT: Ha KpuTy, ca yBek
MPUCYTHUM U HEV30EXHNM
ocehatbeM apeBHE 1 MUTCKe
npowwnoctu. Anm, To je Takohe 1
KpuT faHawmbmx faHa, ca
My3ejuma, nponehHum ueehem n
TaBepHama. Hajsehu feo
KrbUre Hammcao cam 0K CMO joLu
6unun Ha ogmopy: NyumHaa je 6una
3ay3eTa CBOj/ M 3aH/MatrbeM 3a
Ourbke - 6una je nyfa 3a AMBHAM
ugehem, a Kput je noyetkom maja
npen/iaB/beH BENNYAHCTBEHOM
pa3HoNMKOLWRY NPUMamMIbUBIX
npumepaka — oK caM ja 1o
06y3eT necmama. Kaga cmo ce
BpaTumn Kyhu, 3aBpLumo cam jefaH

6nok necama, 1 NpefcTa/bao
CaM joj CBe TO 10K je nexana 'y
KpeBeTy, onopasbajyhin ce o
[o3e xemnotepanuje. Moxete
€aMO 3aMUCIIUTY NHTEH3MTET
emoLja Koju je fOCTUTHYT TOr
TPEHYTKa.

A OHJa, HEKONMKO MeceL|
KacHuje, OHa je yMpna, 11 3Hao cam,
yak 1y TakBUM yCITOBMMA
ojaheHocTu 1 36pKaHocTy, Aa hy
MOPaTL/ HAMMCATU KUY O HOj.
Hucam nmao HUKakBy naejy Kako
e ce To goroauTu. Mnak, wecrt
MeceL KacHuje, Oflyumo cam Aa
MOpaM TO Aia 3anOyYHeM, a TemMa
Koja je buna HajjacHuje ypesaHa y
MOjoj rnaBw, 360r teHe
ApaMaTUyHOCTH 1 JTyuMHAnHE
He3abopasHe xpabpocTu, 6o je
nepuvog of Mecel, laHa Koju je
nposenay 60aHMLM Y K0jOj Cy
OpUHYNK O O] 0 FEHE CMPTH.
3anouyeo cam pag Ha Aiyraukoj
noemu of jeflaHaecT Ofle/baka,
jeBHOCTaBHIM OMUCOM CMPTH, @
OHpa cam ce Bpahao y nucary
yHa3ap, a3y no dasy, cBe Bpeme
nuwyhn OHONMKO 06jeKTUBHO, YaK
KMUHUYKY, KONMKO Cam MOrao, CBe
[0 HEeHOT [joN1acka KoMMa XnTHe
nomohu. Ha3gao cam 1o nornaembe
"HenoBpLUEHO", AENMMNYHO 3aTO
LUTO CaM NpejMeT NoeMe CMaTpao

NHmepesjy

HeLoBPLUEHM NOCOM, Koju he
OCTaTW y MeHU 3ayBekK, a
AEeMMUYHO 3aTO LUTO Ce Necma
Bpaha XPOHOMNOLKK Ka
VMMNAULYWUTHO], an HUKaZ
[OCTUTHYTOj MOYETHO] TaUKN.

loAnHY NnK BiLLe laHa KacHuje
Hanucao cam Tpehe nornassbe,
“Tyue necama jesHor yAoBLa', Koje
YMHW TPMHAECT Mecama o MOM
ryouTKY, YNCTO CY6jeKTUBHIX; @
OKO roAMHy AaHa HaKoH Tora
[OLLAO je HajTexu Aeo, Moj
MoKyLwaj Aa ce uuTas forahaj
3aKJbyun, y Nocnesbem nornassby
Koje ce, Kao ¥ NPBO, AUPEKTHO
ogHocuUno Ha JlyuuHay.

He mory pefin fa Mu je KnacmuHa
eneruja, cxsafieHa y akagemckom
cMUCny, MKafia 61una Ha ymy oK
CaM MN1cao, Mako Cy Me CBaKako
MOACTMLINM NPUMEPH NOjefUHNX
EHINeCKNX NeCHUKa, NPBEHCTBEHO
13 ceflaMHaecTor Beka, beHa
lloHcoHa u buckyna XeHpuja
KuHra. buo cam moxaa matbe
BofHeH My30M NIMpPCKe noesuje Hero
My30M eMOLIMOHaNHOT ONopaBka.
bro cam pacTpojenu cTpaganHuk
KOju je Cneno 1 HeCpeTHO TPaXMo
KOXepeHTHOCT. MoXfa 3Byum Kao
fa u3berasam nuTatbe, anu 7o je
HajjacHujy O[roBop Koju mory
Aatu.
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KrbWXKEBHU GeCTMBaN

Kako cme ce ocefianu kao
ypeoHuk Gabepa u abepa,
ucmakHymoz u3dasaya caspemere
KrbUXeB8HOCMU Yujy je cnasy
usepaduo T C Enuom?

Buo cam Bpno nsHeHaheH Kaga
CaM NoCTao ype[HuK noesvjey
(Dabepy. 3a nouetak, H1KaJa HACAM
HamepaBao Jja uaemy
130aBaLUTBO, CBE JOK Me MOj
npujatems Kpejr PejH, koju je Taga
M0 MOCao, anu je xeneo fia yame
Cno60oAHO BpeMe Kako bu
[OBPLUKO EeMcKy noemy Kojy je
N1cao, jeAHOr AaHa Huje NTao Aa
nu 6rx npeyseo fa bpuHem o
nocny y HeroBom oficycTsy. Tako
caMm 1 yunHuo, ouekyjyhn fa fy 3a
LecT MeceLy oneT 6uth 6e3 nocna.
MeRhyTum, jepHa cTBap je
MoBnauuna Jpyry, 1 Tako y Hu3y, Aa
61X HaKOH HEKONMKO rofnHa
MoCTao OAroBOpPaH 3a INCTY Kojy je
T. C. EnvoT yunHmo Tonnko
nosHatom. KakBga je To 6una yact! 1
KaKo je To yjeaHo 6uno
3actpauwyjyhe! Mprkauno cam
Envotosy dotorpadujy - Envota
Y FeroBOM Hajo36nmbHMjeM
13farby — Ha Tabny U3Hag mor
cTona, foAajyhu nopeg cnvke
6anoHuuh ca peunma: "fa nu cn
CUrypaH fa 3Hal WTa paguw?”

To Me je NoCTaBMIO Ha NPaBo
MecTo.

MeBhyTum, PyHKLMja ypesHuKa
HE TPaXu Matbe XpabpocTn y
JOHoLWewy oanyka; Ennor je ysek
6110 TaKaB; 1 Tako caM HaCTaBWo Aa
pagum apxehn ce npuHUMna Aa
CaM MMao jejHaKo NpaBo Kao
61no Ko Apyru fia 61pa HoBe
MecHWKe, U Maaje 1 cTapuje, 3a
nmncty. Ha taj HaumH, CajmoH
ApmunTuy, Jlasunuja lpunno, [loH
MatepcoHn, Mopuc PuoppaaH un
BPYrn Cy perpyToBaHu y ApyLTBO

MayHga, OpneHa, Mek Huca,
Ipejema, Xjy3a n XuHuja. buno je
y36ymbuBo. Takohe cam MHOrO
Hayuuo off MOjUX NECHNKa, 1
cTapujux n mnahux. Anv umao cam
Mano BpeMeHa 1 eHepruje 3a
nrcarbe BNacTUTKX Necama, na cam,
HaKOH 0CaM roAnHa, Aao oTKas.
Hema HocTanruje y Bpahary y
MpoLWoCT.

[Tepuod desedecemux y
OpUMaHcKoj u upckoj noesuju LLiox
ObpajaH je Hazeao nepuodom
depezynayuje. 00 flapkuna, Xjy3a
na cee 0o MandyHa, mebe, u
[amepcoHa, mo je npunuyHo
Xemepo2eHu HU3 pasIudumux
noemckux npojekama u
docmuenyha. Lima ux yjedurvyje?

He Bepyjem ia NOCTOjW HeWTOo
LUTO X OUMINERHO Yjeauibyje.
Ynopeno ca oHum wo je O6pajaH
Ha3Bao "geperynaumjom” nge n
Heacumunyjyha pasHonukocr. To je
MOCTMOAEPHO CTakbe: CBakM
MyLUKapaL, uni xeHa 3a cebe
camor/y. [lakne, anconyTHo cTe y
npa.y y Nornegy xeTeporexe
npupoge cTBapu. Y gornegHo
Bpeme, moryhe je fa he ce
npeno3HaTh HeKy BaxaH pag, pag
Koju 3acnyyje fa Tpaje, unja
OnLuTa BPeHOCT NoCTaje cBe
ouurnesHuja, ann y oBoj dasu je
TELWKO BUAETH WTa 61 TO MOTTIO
outn,

Hwucam Hu curypaH pa je
jeANHCTBO, y 0BOM MOrNefy, BaxHa
unu noxerbHa cteap. C moje
cTpaHe, oceham Aa cam ycpen
jenHe 3npaBe romune cera
cBayvera. JegHa Ka3Ha Koja gonasu
Ha OBO CTatbe je LITO Cy KpUTUYapm
1 PELEH3EHTMN HOBYUX KHbira
30y+beHn. Mano je aytoputeTa Koju
ce Mory Hahn Ha KHVKEBHUM

NHmepsjy

CTpaHMLiaMa Yaconuca 1 INCToBa.
Cynosu ce 6p3onneto
NpeTnoCTaBsbajy U NOTKPeNnbyjy
CaMo HajMarnoBuTHjuM,
HajNoBPLLUHMWjIM TepMUHIMA. AlK,
aKo HWLWLTa 4PYro, TO CBakOM
necHuKy omoryhaBa fia ofiHeryje
CBOj BNACTUT BPT.

Koju je 3Hauaj u 8axHocm noesuje
y cadawrsem 6pumarckom
dpywmay? [la nu noe3uja Ha 6usno
KOjU HAYUH UMA NPUBUIe208aHY
ynoey?

Mpopaja Krbura, N3BeLuTaBarbe y
LUTaMMNM 1 TOMe CINYHO, CBE TO
yKa3yje Aa noesuja uma manu
3BaHWYHU 3Hauaj y bputanuju.
Mnak, noBpemeHo - Kao LWTo je 6ro
cnyyaj ca necmom ToHuja Benwa,
"OBO je MecTo", Kojy je jaBHO
MPOYMTa0 Kao OAroBOp Ha
NPOLNOroAuLLHEe 6oMbapaoBatbe
Ha MeCTy ofp»aBatba KoHLepTa y
MaHuecTepy - necma Hanasm CBOj
TpeHyTaK 1 Moxe Aohu [0 Wrpoke
ny6nuke. Anm To je 6uno HewTo
HeyobuuajeHo, 1 BuLe puTyan
HEro KrbKeBHM forahaj. Y
mehyBpemeHy, npe3up
HaLMOHamHe LWTamne npema
noesuju je GeHOMEH Koju CTanHo
CBe BLLE y3HemMMpYje. [apoujaH,
KOju je HeKafa WTamnao necme u
rnoeTcKe NpurKkase cBake cefmmLe,
capa je 6ecpamHo oflycTao og
CBojux 06aBe3a npema yMeTHOCTH,
1aKo 1 Aarbe OCTaBsba NPOCTOP
pacnpasama O TPUYaBUM
pomaHuma. Bpno mano ce gewasa
y APYrM HOBMHaMa a Kafa ce To 1
Aecy, BepoBaTHO je noluer
KBanuTeta.

Anwn npvBaTHY yuTanad,
amaTepCKu eHTy3unjacTa Koju Huje
nnaheH Aa NPoYNTa Krbury necama
1 Aa fjaje CBOje MULL/beHE O TOME,
anu koju, cnegehin bor 3Ha Koju
CBOj VIHCTWHKT, KYNW HEKY KUy y
Haau fa he HayunTh HeWwTo 13 Hhe
AN BKTM OpYLLEBIbEH HOME (OHaj
3aMULLIbEHM NojefuHaL 3a Kojer
MeCHUK YrNaBHOM NuLLe) HEKaKo
orcTaje, 1 To Mopa buTV oANNYHa
cTBap.

Kako 6pumatcko dpywmeo
noopxasa noesujy u necHuxe.
Haepade, yaconucu, mecma Ha
YHUBep3umemumad, u30asawmaso?

HemaMm HUWTa Aa KaeMm Ha Ty
TEMy.

SHe
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THE DISDAIN OF THE
NATIONAL PRESS FOR
POETRY IS AN EVER
MORE DISMAYING
PHENOMENON

Interview with Christopher
Reid
Interviewer Jovan Ziviak

What particular attention paid to
your poetic work was a book of
poems Scattering was written on
occasion of the death of your wife
Lucinda. The direct event of life, its
tragic determination, led you to try
to seek an answer to the accident.
How did you understand it as
apoet? Do we return in that classic
elegic way that was established
with the Greeks, Romans, even
before?

Even before Lucinda died, | knew
| would have to write a book about
her. So the first section of A
Scattering — which falls into four
sections — was addressed directly
to her, in the final months of her
life, when she knew she would die
soon. | regard this section, ‘The
Flowers of Crete’, written while we
were on our last holiday together,
as a kind of farewell love letter.
Perhaps the entire book is a love
letter. But it differs from standard
love letters in that its form and
tone were dictated by the stages of
grief.

As for the overtones of classical
elegy, perhaps they were
inevitable, given that the first
section is situated in a classical
landscape: Crete, with its
ever-present and inescapable
sense of an ancient and mythical
past. But it was also Crete of the
present day, with its museums and
spring flowers and tavernas.
| wrote most of it while we were
still on holiday: Lucinda was busy
with her botanising - she was mad
about wild flowers, and Crete in
early May is awash with a glorious
variety of eye-catching specimens
- and | was busy with my poems.
When we got home, | finished the
sequence, presenting it to her as
she lay in bed recovering from a
dose of chemotherapy. You can
imagine the high emotions of that
moment.

Then, a few months later, she
died, and | knew, even at that time
of distress and confusion, that |
would have to write a book about
her. How it would happen, I had no
idea. Six months later, though, |
decided | must begin, and the
theme most clearly fixed in my
mind, because of the drama of it,
and because of Lucinda’s own
unforgettable bravery, was the
month she spent in the hospice
that cared for her until her death. |
began what was to be a long poem
in eleven parts with a plain
description of the death, then
worked back in time, stage by
stage, all the while as objectively,
even clinically, as | could, to her
arrival by ambulance. | called that
section 'The Unfinished;, partly
because | regarded the subject as
unfinished business, or business
that would stay with me forever,
and partly because the poem
recedes chronologically towards an
implied but never-reached starting
point.

A'year or so later, | wrote section
3,'A Widower's Dozen, thirteen
poems about my loss, purely
subjective; and about a year after
that came the most difficult part,
my attempt to bring the whole
affair to a conclusion, in a final
section that, like the first, was
addressed directly to Lucinda
herself.

| can't say that classical elegy,
considered academically, was ever
in my mind as | wrote, though the
examples of certain English poets,
pre-eminently seventeenth-
century ones, Ben Jonson and
Bishop Henry King, certainly
stimulated me. | was commanded,
perhaps, less by the Muse of Lyric
Poetry than by the Muse of
Emotional Recovery. | was an
incoherent sufferer blindly and
fumblingly seeking coherence. It
may sound as if I'm dodging the
question, but that’s the clearest |
can be.

How did you feel as the editor of
Faber and Faber, a prominent
publisher of contemporary literature
which fame was built by T S Eliot?

It was a great surprise to me
when | became poetry editor at
Faber. For a start, | had never
intended to go into publishing,

Interview

until one day | was asked by my
friend Craig Raine, who had the job
then, but wanted to take time off
in order to complete an epic poem
he was writing, if | would look after
business in his absence. So | did,
expecting to be out of work again
in six months'time. One thing,
though, led to another, and a few
years later | was in charge of the list
that T.S. Eliot had done so much to
fashion. Quite an honour! Quite
intimidating, too! | pinned a
photograph of Eliot - Eliot at his
gravest - to the board above my
desk, adding a speech balloon with
the words, ‘Are you sure you know
what you're doing? That put me in
my proper place.

It is not, however, the function of
an editor to be less than bold in
making decisions; Eliot never was;
and so | proceeded on the
principle that | had as much right
as anybody to choose new poets,
both young and older, for the list.
In that way, Simon Armitage,
Lavinia Greenlaw, Don Paterson,
Maurice Riordan and others were
recruited to the company of
Pound, Auden, MacNeice, Graham,
Hughes and Heaney. It was
exciting. | also learned a lot from
my poets, both senior and junior.
But | had little time or energy left
for the writing of my own poems,
and so, after eight years, | gave in
my notice. No nostalgic looking
back.

The period of the late nineties in
British and Irish poetry was called by
Sean O Brien the period of
deregulation. From Larkin, Hughes
to Muldoon, you, Paterson, it is a
rather heterogeneous order of
different poetic projects and
achievements. What unites them?

| don't believe there is anything
that obviously unites them. Along
with what O'Brien termed
'deregulation’goes an
unassimilable diversity. It's the
post-modern condition: every man
or woman for him/herself. So
you're absolutely right about the
heterogeneous nature of things. In
due course, it's possible that the
important work, the work that
deserves to last, will be identified,
with some common value growing
more apparent, but it's hard at this
stage to see what that might be.
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I'm not even certain that unity, in
this regard, is an important or
desirable thing. For my own part, |
feel I'm in the middle of a healthy
mélée. One penalty of this is that
the critics, the reviewers of new
books, are bewildered. There is
very little authority to be found in
the literary pages of magazines
and newspapers. Judgements are
hurriedly assumed and argued in
only the vaguest, most superficial
terms. But at least this allows the
individual poet to cultiver son
jardin.

KrbWXKEBHU GeCTMBaN

What is the significance and
importance of poetry in current
British society? Does poetry have in
any way a privileged role?

Sales of books, press coverage,
and so on, all suggest that poetry
has little official importance in
Britain. Occasionally, though - as
with Tony Walsh's poem, ‘This Is the
Place, which he read out publicly
in response to last year's bombing
at a Manchester concert venue - a
poem finds its moment and can
reach a wide audience. But that
was unusual, and more a ritual
than a literary event. Meanwhile,
the disdain of the national press for
poetry is an ever more dismaying
phenomenon. The Guardian,
which once printed poems and
poetry reviews every week, has
now unapologetically reneged
on its obligations to the art, while
still giving room to the discussion
of feeble novels. Very little
happens in other papers and,
when it does, it is likely to be of
poor quality.

But the private reader, the
amateur enthusiast who is not paid
to read a book of poems and opine
about it, but who, following God
knows what instinct, buys one in
the hope of learning from it or
being delighted by it - that is, the
imaginary individual for whom the
poet principally writes - somehow
persists, and that must be a good
thing.

How British Society Supports
Poetry and Poets. Awards,
magazines, places at universities,
publishing?

| don't have anything | want to
say about this.

* %%

Kpuctodep Pug poheH je y
XoHr Konry 1949. roguHe. Hanncao
je bpojHe 36prke necama 3a
oppacne u gewy. tberosa 361pka
enervja noBofoOM CMpTU Herose
XeHe Pasbayusarve, NpornatleHa
je KoctnHom Krbrrom rogmHe 3a
2009. Mecma pyyka, 06jaBrbeHa
1CTe TOAVHe afjanTupaHa je y
CcLeHapuo 3a Gunm y npogyKLuju
BBC2, y Kome cy rnymunu AnaH
PukmaH n Ema TomcoH. Hberosa
Krouea cmapoz mocpepa 3a
docnedHe nce, naHaaH Ennotoum
[pakmuyHum maukama, Guhe
objasrbeHa 2018. Mopea
KrbWKEBHE Kapujepe pagmo je
Kao 13aaBay 1y akafleMCKOM
cgety. [pupegawo je Mucma Teda
Xjy3a, a TpeHyTHO Npunpema
n3bop 13 npenucke Lejmaca
Xnhuja.

Christopher Reid was born in
Hong Kong in 1949. He is the
author of many volumes of poetry
for adults and for children. His
book of elegies for his wife, A
Scattering, was named Costa Book

of the Year for 2009. The Song of
Lunch, published in the same year,
became the screenplay for a BBC2
film starring Alan Rickman and
Emma Thompson. His Old Toffer’s
Book of Consequential Dogs, a
canine companion to T.S. Eliot’s
Practical Cats, will appear in the
autumn of 2018. Aside from his
career as a poet, he has worked in
publishing and in the academic
world. He was editor of Letters of
Ted Hughes, and is now preparing a
selection of the correspondence of
Seamus Heaney.

* ¥ %

Mapuja *Koao KaHTumo (1963)
ce poauna y JlncaboHy, eTbCTBO
nposena y Anronu ny Moptyran ce
Bpatuna 1975, y Bpeme para 3a
ocnobohetbe AHrone o
KONOHWjanHor cratyca.
[lokTopupana je caBpemeHy
duno3zodujy. OHa je npodecopka,
cnucaterbuLa, KpuTyapKa u
ecejuctkurba. Objasuna je yetnpu
pOMaHa, YeTNpK Kibure noesuje 1
jenHy krbury eceja. lNecme cy joj
06jaBrbeHe y HEKONMKO aHToNoruja
nopTyrasncke noesuje, a nuLe 1 3a

Zeuy. Pagu Kao nctpaxusaumua y
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LeHTpy 3a punozodujy
YHuBep3uTeTa y JIncaboHy v kao
capagHuua LleHTpa 3a jeBpejcke
cTyavje Ha Yruep3uteTy CopboHa
IV. YnaHuua je ynpase MEH kny6a
Moptyrana, Yapyxera nucaua
Moptyrana n Yapyxetba
KHbIKEBHUX KpUTUYapa
Moptyrana. Capahyje ca 6pojHum
KHbUXKEBHUM Yaconuecnma u
ypenHuLa je y yaconucy Caliban.
3a nocneprby 36upky necama, O
HesaxHom (2016) nobuna je
Harpagy Gloria de Sant’Anna.

Literature Festival

*

Maria Joao Cantinho was born
in 1963 in Lisbon, spent her
childhood in Angola and returned
to Portugal in 1975, during the war
for the liberation of Angola from
colonial status. She’s got a phD in
contemporary philosophy. Sheis a
professor, writer, critic and essayist.
She has published four novels, four
poetry books and one essay book.
Her poems were published in
several anthologies of Portuguese
poetry, and she is also writing for
children. She works as a researcher
at the Philosophy Center of the
University of Lisbon and as an
associate of the Center for Jewish
Studies at the Sorbonne IV
University. She is a member of the
PEN Club of Portugal, Association
of Portuguese Writers and
Association of Literary Critics of
Portugal. She works with
numerous literary journals and is
the editor of the Caliban magazine.
For the latest collection of poems,
Of Inessential (2016) she received
the Gloria de Sant’Anna Award.

* % %

Tauc EpHrodT (Theis Oerntoft)
j€ BaHCKM NecHUK poheH 1984,
rogvxe. Junnommpao je Ha
KpameBcKoj AaHCKOj LWKonW
nucarba 2009. roanHe.cte roguHe
je nebrtoBao HeO6MYHOM 36MpPKOM
necama "Yeahsuiten', 3a Kojy je
NPUMIUO HEKONMKO HALMOHANHNX
NUTepapHNX Harpaga. loguHe
2014. je 13120 CBOjy APYrY Krbury,
Mecme 2014. (Digte 2014) Koje ce
ycpencpehyjy Ha cTarbe nnaHete
3emrbe anno 2014, rae ce cse, 1
CBaKW MyT, M3rnefa cTonuo
3ajefHo. Kanutanusam u reonoruja,
JUrUTaNHE MPEXe 1 NaHeTapHu

€KO CUCTEM, YHYTpalLtbE,
MeHTanHe kapTorpaduje 1
cnosballtba GrsnuKa Mousapa ce
cnajajy y UCTu, Hepasym/bns
KoHTUHYM. [oguHe 2018. je
OepHTOGT 13330 CBOj NPBM POMaH
"Conap".

Tais Erntoft (Theis Oerntoft) is a
Danish poet, born in 1984. He
graduated from Royal Danish
Writing School in 2009. He also
debuted with an unusual
collection of poems Yeahsuiten, for
which he received several national
literary awards. In 2014, he
released his second book, Poetry
2014 (Digte 2014), which focuses on
the state of the planet Earth 2014,
where everything, and every time,
seems to have come together.
Capitalism and geology, digital
networks and planetary
ecosystems, internal, mental
cartography and external physical
wetlands are merged into a same,
incomprehensible continent. In
2018, Oerntoft released his first
novel, Solar.

* ¥ %

Openuna Jlack (1983) je
ABOje31UHa NECHNKNHbA Ha
GpaHLYCKOM 1 OKCUTAHCKOM
jesuky. 3anHTepecoBaHa je 3a
VHTepaKLujy n3mehy pasnmuntix
06nmKa ymeTHOCTH, YyecTo capalyyje
Ca BU3yeNHUM YMETHULIM,
BMAEOMejKepCMMa, Nnecaunma u
noce6Ho My3uuyapuma. Hactynana
je wnpowm cseTa, HNp. y EBpony,
NatuHckoj Amepuum, CeBepHoj
Adpnun, CKaHAMHABCKUM
3embama 1 ViHamju. AKTUBHO ce
3anae 3a je3nyKy pasHONMKOCT 1
PaM Kao KrbWXEBHM CaBETHUK 3a
dectusan "Paroles Indigo "y Apny
1 "Premio Ostana Scritture in
Lingua Madre" (Utanuja). Openua
Nack je objaBuna 36upky noesuje
Pour que chantent les salamanders
(n3parwa Bruno Doucei, 2013),
06jaBIbeHa, Takohe, Ha
HOpBeLLKOM je3nky (Forlaget
Oktober, Ocno, 2015), Xebpejckn
(Keshev Publishing House, Ten
AsuB, 2014), xonaHACKOM
(AzulPress Maastricht, 2014) n
EHrnecku (Francis Boutle
Publishers , loHaoH, 2012).

SARe
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Ypaguna je v LOKTOPCKY
JMCepTaLyjy O OKCMTAHCKO]
6apOKHOj pamu.

Muwe Ha fiBa je3uKa: GpaHLyCcKn
11 OKCUTAHCKM, BPYTH je3UK je je3unK
Tpybagypa n Openeprka
Muctpana. Y tbeHum onycmuma oBa
[Ba je3nka cTynajy y 6pak,
3aBpLUaBajy jeaH apyru,
opapxaBajy gujanor. OHa He
npeBoau cBoj pag, Beh ce
OyKBaHO CaCTaBsba Ha AiBOjE3UYHN
HauMH, Npenasak ca jeAHor je3nka
Ha [Py Ha 4Ba pa3nnunTa
nanupa, Kako 61 KoHauHo
3aBpLuunia necmy Koja je
NCTOBPEMEHO enaboprpaHa
13BOPHO Ha fABa je3uka. flyra
0TBOpEHa necma

Pour que chantent les
Salamandres, 36upke, "Solstice,
Call of Janus", cTaBsbeHa nop neyat
ABOCTpYKOr 60ra, of/nkyje
LYanuTeT Koju je cneundmyaH 3a
HEHO Nicarbe. Printemps des
Poets 2016. roguHe jy je n3abpana
[a ce NpuapYyXn eBpOncKoj
nnatgopmu noesuje
Bepcononuc.

36MpKe 1 yMETHUUKe Krblre:
Cinkuena Sason (Letras d'oc, 2006);
Ombras de Luna - Ombres de Lune
(Ed de la Margeride, 2009, 2010,
2011); E t'entornes pas - Et ne
retourne pas, (Ed de la Margeride,
2010); Lo somi d’Euridicia - le reve
d'Euridice (i les Areskuiers, 2011); Lo
somi d'Orfeu - le reve d'Orphee (Ed
les Areskuiers, 2011), Solstice and
Other poems (London, Francis
Boutle Publishers, 2012).
Forthcoming in 2013: Pour que
chantent les salamandres (Paris,
éditions Bruno Doucey).

KrbWXKEBHU GeCTMBaN
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Aurélia Lassaque (b. 1983) is a
bilingual poet in French and
Occitan. Interested in the
interaction between various forms
of art, she often cooperates with
visual artists, videomakers, dancers
and particularly musicians. She has
performed all over the world, e.g.
in Europe, Latin America, North
Africa, Scandinavian countries and
India. She is an active advocate of
linguistic diversity and acts as
literary advisor for the "Paroles
Indigo" festival in Arles and the
"Premio Ostana Scritture in Lingua
Madre" (Italy). Aurélia Lassaque’s
poetry collection Pour que chantent

les salamandres (Editions Bruno
Doucey, 2013) has been published
in Norwegian (Forlaget Oktober,
Oslo, 2015), Hebrew (Keshev
Publishing House, Tel Aviv, 2014),
Dutch (AzulPress Maastricht, 2014)
and English (Francis Boutle
Publishers, London, 2012). She has
also written a doctoral dissertation
on the Occitan Baroque drama.
She composes in two languages:
French and Occitan, the latter
being the language of troubadours
and Frederic Mistral’s. In her
opuses these two languages marry,
complete each other, hold a
dialogue. She does not translate
her work but, literally, composes in
a bilingual way, moving from one
language to the other on two
different sheets of paper to finally
end up with a poem
simultaneously elaborated
originally in two languages. The
long opening poem of Pour que
chantent les Salamandres
collection, "Solstice, The Call of
Janus', placed under the seal of the

two-faced god, embodies a duality
which is specific to her writing. Her
poetry oscillates not only between
two languages, but between two
worlds. She unveils what is
universal in the language of
intimacy...

Her collections have been
translated into English, Norwegian,
Hebrew and Dutch... In 2016, the
Printemps des Poétes chose her to
join the European poetry platform
Versopolis.

Collections and artists’
books: Cinquena Sason (Letras doc,
2006); Ombras de Luna — Ombres de
Lune rgeride, 2009, 2010, 2011); E
tentornes pas — Et ne te retourne
pas, (Ed. de la Margeride, 2010); Lo
somi d’Euridicia - le réve d’Eurydice,
(éd. les Aresquiers, 2011); Lo somi
d'Orféu - le réve d'Orphée (éd. les
Aresquiers, 2011), Solstice and
Other poems (London, Francis
Boutle Publishers, 2012).
Forthcoming in 2013: Pour que
chantent les salamandres (Paris,
éditions Bruno Doucey).
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HAPABHO, CPERA JE
UNYy3WJA, Al AOBPA

WHTepBjy ca MoHUKOM PuHK
Paszosapao JosaH 3usnak

Peuero je da cme jeduHcmeeHu
NeCHUK Yuje je N0emoIowKo
Pa3MuWbarbe jeOHAKo No C80joj
noesuju y c8ojoj npupoou u
cynmunHocmu. [loema dokmyc
nocmMoOepHo2 Npesnacasarsd,
OHa camoysepeHo KoMOUHyje
je3uyKy pecpnekcujy, POMaHmMuky u
nonynapHy Kynmypy umo. lloce6Ho
8UOUMO Y 8AWIUM NECHUYKUM
MeKCMOoBUMA KPUMUYKO U
UPOHUYHO pasmulisbdre Koje
2080pU 0 Uny3ujama o cpehu
Mo0epHoe yoseka. Ja u je
Kpedum cnac 3a cagpemeHo?
yoseka?

HapasHo, cpeha je nnysuja, ann
je nobpa. He 61 Tpebano 6utn
HenpujatesbcTea n3mehy
pa3MuLLIbatba, Pa3mMULLbarba — U
cpehe. Ja He cxBaTam cpehy Kao
06n1K n3berasarba UK Kao
cumnTom rnynocti. CreopuTy
cpehaH faH 3a CBe je u3y3eTHO
nonuTnyKa cteap. [la He noctynajy
MO LieHy [pyrux - rae rog fa jecy.

Wako eawa noe3uja uszneda kao
HeKa 8pcma Mucmepuo3He jeuyxe
uepe, y kojoj ce cycpehemo ca
cyeHama nonysapHe Kynmype,
cumbona penuauje u
mpaduyuoHanHe Kynmype, 3ap
HUCMe 8U HEKO Ko y OyOUHU
NEeCHUYKUX pUMMUYKUX U
ey(hoHUYHUX MeKCMo8sa 00pxasa
Cmpacm 3a noe3ujy Kao pas2oeop o
nopasy 4osekay caoawirbem
gpemeHy?

MpuxsaTtamo nopas. OkpyxeHa
XMNeppeanucTUYKAM yop3aHim
KanuTanucTUYKIM NOTPOLIAYKNM
CNMKama 1 BUCOKo-HannaheHum
opatopuma, yoen/brsum
6UTUCatbEM PETOPUKE U CBUM
BpCTama peknama, ornallaBamem,
NPOMOLIMjOM CTpaxa v
NONMUTNYKOM NPONaraHAoM —
rnacana 6ux 3a 3a40BObCTBA
TAYHOCTY 1 HEMOTMYHOCTH,
[BOCMMCNEHOCTU, XyMOpa W
OTBOPEHOCTY CBUX BPCTa
Offenbachiadena. /1 3apoBorbcteo
CTBapaTyi CTBapu.

llIma caspemeru Hemayku
necHuK moxe pehu y cadawrboj
Kynimypu kanumanusma?

Moxe pehm wwTa rog xohe,
KanuTanusam Hehe npumeTnTL.
Anu oH MOXe NOACeTUTH Tbyfe Aa
nocToju pasnika nsmehy
M3paxaBatba 1 NOTPOLLHE, fa
nocToju pasnika nsmehy
NPOU3BOAHE 1 NOTPOLUbE, i CY
HEjaCHN 1 aMbULIMO3HM NPOCTOPU
po6pw 3a XmMBOT. HeraTuHa
noesuja MoXe [ja BaC Hayuu Ja
KaxeTe He. U Takobhe: na rnepate
CBOje peumn.

3auHmepecosaHu cmMo 0a Ham
Kaxeme Koju caspeMeHu HeMa4ku
necHUyu cmMampajy HajeaxHujum?

Enke Epb6, EH KoTeH, Opepepuke
Majpokep (Ayctpuja), Donkep
bpayH, [laHujen ®an6, Mapcen
bajep.

Benuka mema Hemauke noe3uje
00 pomanmu3sma 0o daHac buna je
KOHMPOBeP3HU yMEMHUK U Fe2080
pasymesare cemda, He208a y02a
y Opywmey. Kakad je yn102a necHuka
daHac y Hemaykom opywmay?

XM, Mucnvm: ga yuum.

NHmepesjy

OF COURSE, HAPPINESS
IS AN ILLUSION, BUTIT'S
A GOOD ONE

Interview with Monika Rinck
Interviewer Jovan Zivlak

Itis said that you area unique
poet whose poetological thinking
equals her poetry itself in stature
and subtlety. A poeta docta of the
post-modern overdrive, she
confidently combines linguistic
reflections, romanticism, and
popular cultureetc. We see especially
in your poetic texts a kind of critical
and ironic reflection that speaks
about the illusions of the happiness
of amodern man. Is credit a
salvation for a modern man?

Of course happiness is an
illusion, but it’s a good one. There
should be no hostility between
thinking, reflection - and
happiness. | don't take happiness
as a form of evasion oras a
symptom of stupidity. To create a
happy day for everyone is an
eminently political matter. Not to
act at the cost of others - where
ever they are.
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Although your poetry seems like
a kind of mysterious language
game, in which we meet the scenes
of popular culture, emblems of
religion and traditional culture, are
you not someone who, in the depths
of the poetic rhythmic and euphonic
lyrics, seesa passion for poetry as a
conversation about the defeat of
man in the present time?

KrbWXKEBHU GeCTMBaN

Let's accept defeat. Surrounded
by hyperrealistic accelerated
capitalist consumptive images and
highly-charged oratory, persuasive
whipping up rhetorics, and all sorts
of commercials, advertising, the
promotion of fear as well as
political propaganda - | would
vote for the pleasures of accuracy
and incompleteness, of ambiguity,
of humour and openness, of all
sorts of Offenbachiaden. And the
pleasure to make things.

What can a contemporary
German poet say about the current
culture of capitalism?

Poets can say whatever they
want, capitalism wont take notice.
But they can remind people that
there is a difference between
expression and consumption, that
there is a difference between
production and comsumption,
that unclear and ambigious
spaces are good for living.
Negative poetry can teach you
to say no. And also: to watch your
words.

We are interested in telling
us what contemporary German
poets you see as the most
important?

Elke Erb, Ann Cotten, Friederike
Mayrdcker (austrian), Volker Braun,
Daniel Falb, Marcel Beyer.

Great theme of German poetry
from romanticism to date was a
controversial artist and his
understanding of the world, his role
in society. What is the role of the
poet today in German society?

Hm, | think: to teach.

* %%

MoHuKa PnHK xusu v pagn y
bepnuny. Ceoje Krbure og 1989.
06jaBIbyje KOf PasnnumuTIX
n3pasauknx Kyha. bbeHa nocnepta

36upka noesuje lipomokonu meda
n3awna je 2012. rognHe 1 3a wy je
2013. HarpaheHa Xyxenosom
Harpagom. 36rpka eceja Pusuk u
uduomusam nybaMKoBaHa je y
jecen 2015, a Kpumuka momopHe
cune 2018.

PuHKoBa je unaH MEH kny6a,
Axapemuje ymeTHOCTI y Bepnuty 1
Hemauke akagemuje 3a
KHbWXKEBHOCT U je3uk. HarpaheHa je
2015. roguHe KnajctoBom
Harpagom.

MpeBogw, Npe cBera ca
Opcomom Kanac, capahyje ca
My314apuma 1 KoMnouTopuma n
noBpemeHo npepaje.

FbeHa nHTepHeT-CTpaHuLa ce
moxe Hahw Ha cnepehoj agpecu:
www.begriffsstudio.de

*

Monika Rinck lives in Berlin.
Since 1989 she published several
books in a number of publishing
houses. Her most recent
poetrybook HONIG PROTOKOLLE
(Honey Protocolls) came out in
2012, for which she was awarded
the Huchel-Preis 2013. Followed by

Interview

RISIKO UND IDIOTIE (Risk and
Idiocy), Essays, in Spring 2015, and
KRITIK DER MOTORKRAFT (Critique
of Motorforce) in 2018. Monika
Rinck is member of the PE.N.-Club,
the Academy of Arts Berlin and the
German Academy for Language
and Literature. In 2015, Monika
Rinck was awarded the Kleistpreis.
She translates, most notably with
Orsolya Kalasz, she cooperates
with musicians and composers,
and she teaches from time to time.
www.begriffsstudio.de

*¥ %

Hatanmnja bopucoBHa
Anpemckaja (Nly6jaHko) -
NEeCHUKNHbA, YUnaH Yapyxera
KrbiKeBHMKa Pycuje - pofieHa je n
LKonoBana ce y JlewnHrpagy.
loguHe 1987. ctekna je guniomy
6ubnuotekapa-bmubnmorpada Ha
[lp>XaBHOM VHCTUTYTY 3a KyNTypY.
Paguna je y oferbetby TeXHIUUKe
BOKyMeHTauuje y JlerbnHrpagckom
HaYYHO-VCTPAXKIMBAUKOM
MPOjEeKTHOM MHCTUTYTY, a HaKOH
TOra y PasnuumTIM 13[aBaduKknum
Kyhama.
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Moesujy nuLe of AeTUHCTBA.
Ob6jaB/bmBana je y yaconucuma,
anmaHac1ma, 36opHuLmMMa. Aytop
je ueTnpu Kroure nog 3ajegHNYKUM
Hacnosom JJamu umena. MocebHom
3penoLwhy oannKyjy ce CTUXOBN
NeCHUKHbE Koju Cy 06jaB/beHm y
36upkama: llemepbypuiku
sumpaxu v Xexa y mempoy (2017).

Literature Festival

*

Natalia Borisovna Apreljskaja
(Lubjanko) - a poet, member of the
Association of Writers of Russia -
was born and educated in
Leningrad. In 1987 she obtained
her library-bibliography diploma at
the State Institute of Culture. She
worked in the department of
technical documentation at the
Leningrad Scientific Research
Institute, and later in various
publishing houses.

She has written poetry since her
childhood. She published poetry in
various magazines, almanacs and
poetry collections. She is the
author of four books under the
common title To Give Names. Her
verses published in collections:
Peterburg stained glass and Woman
in the Subway (2017) are
distinguished with special poetic
maturity.

* %%

Monnap Kpunctuna Pura (1967,
byanmneLwuTa), necHuk, nucad,
KHbWXKEBHU MpeBoaunaL,
3aBpLumna cpefy WKoy y
rnmHa3nju bepwern [aHnjen,
byanmneluta, 1986; bA HacTaBHUMK
1 6ubnuotekap, YHnBep3utet
Ersew, BygumnewTa, Mahapcka
1990; MA mahapcke rpamatiike u
KrbKeBHOCTH, ETBEW
YHuBep3uTeT, bygumnelwura,
Mahapcka 1993; CrpyuHo
ycaBpLUaBana NcTopuju yMeTHOCTH
Ha HaunoHanHom neparowKom
nHCTUTYTY 1995; My3ejcku neaaror,
YHuBep3uTeT ETBOLW, Byamumnelwuta,
Mahapcka 2002; YUnaH: Szépirdk
Térsasaga (Acouujauuja nucaua);
MEGY (Yopyxetbe Mahapckux
npesogunaua). Og 2015. -
cnobopnaH nwcad,

uneu y Tenkomy 6num3y
byaumnewre. Muwe v nogyyasa
noesujy. ima Tpu feteta.

Kroure: Kozelkép (Close-up),
Littera Nova Publisher, 1998;

Kiilonlét (Being my other), PONT
Publisher, 2008; K6haz
(Stonehouse), Scolar Publisher,
2013; Maléna kertje (Malena'’s
Garden), Naphegy Publisher, 2013;
Makszem és Gubo eltlin(6d)ik
(Poppyseed and Poppy-head are
Lost), Szentendrei Skanzen, 2015;
Kréta-rajz (Crete in Crayon),
Naphegy Publisher 2016; A viz
Osvénye (Water Path), Alexandra
2016; Levél egy fjord partjarol
(Letter from the shore of a fjord)
Scolar 2017; Der(s hétkdznapok
(Blissful weekday), Naphegy 2017;
Translation: Jon J Muth: Zen
lizenetek (Zen Shorts), Bet(itészta,
2016.

Molnar Krisztina Rita (1967
Budapest), poet, writer, literary
translator

Education: Berzsenyi Déniel
secondary grammar school,
Budapest, Hungary 1986. BA at
teacher and librarian, E6tvos
University, Budapest, Hungary
1990

MA teacher, Hungarian grammar
and literature, EGtvos University,
Budapest, Hungary 1993 art

history, vocational training
National Institute of Pedagogy
1995.

MA museum educator, E6tvos
University, Budapest, Hungary
2002.

Professional Membeship:
Szépirok Tarsasaga (Belletrists'
Assotiation); MEGY (Hungarian
Literary Translators’ Assotiation),
2015 autumn - free-lance writer.
She lives in Telki near Budapest.
Writes and teaches poetry. She has
three children. Books: Kozelkép
(Close-up), Littera Nova Publisher,
1998; Kiilonlét (Being my other),
PONT Publisher, 2008; K6haz
(Stonehouse), Scolar Publisher,
2013; Maléna kertje (Malena'’s
Garden), Naphegy Publisher, 2013;
Makszem és Gubo eltlin(6d)ik
(Poppyseed and Poppy-head are
Lost),Szentendrei Skanzen, 2015;
Kréta-rajz (Crete in Crayon),
Naphegy Publisher 2016; A viz
Osvénye (Water Path), Alexandra
2016; Levél egy fjord partjarol
(Letter from the shore of a fjord)
Scolar 2017; Der(s hétkdznapok
(Blissful weekday), Naphegy
2017;Translation: Jon J Muth: Zen
lizenetek (Zen Shorts), Betitészta,
2016.

SRy
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Henaguh MunaH, poheH 1947.
y lpkoBLMMa Kog bocaHckor
lpaxosa, buX, capa xusny
MNetposapaguHy. Muiwe noesujy,
KrbUKEBHY KpuTUKY U npeBogu.
Kroure necama: Cmegparoc, 1971;
Hosu Cmedaroc, 1974; Onwmu
00ap, 1978; YcammeHa ucmopuja,
1979; OcsemHa macka, 1981;
[Mecme, 1984; Krouza yemsopuuye,
1984; lNecme (koayTop W. Ypcy),
1985; Onwmu odap u dpyze necme,
1985; BpucHyna je majka, 1985;
[Moyurbem da bupam, 1988;
Jpxmarwe y cody, 1988; U3abpatre
necme, 1989; benu aHheo, 1990;
Benay 3alaspuna, 1991;
Ymouuwme, 1994; Cpedoseyar
coko, 1995; Yepywak, 1997; Cysu
neyam, 1998; Onwmu 0ddp u Hose
necme, 2000; HohHa cnuka, 2001;
Jlusreu 602 bankaxa, 2003; Mona
Kanu poce (1n3abpaHe 1 Hose
necme), 2004; lMecme (M360p), 2005;
Kamen ca umerom, 2006; lopko
usobume, 2008; Butue 00 umarea,
2010; PepHa vawa (1360p), 2012;
YKkyc nenuHa 2012; BeHay 3a
laBpwvna 3aBewrTarba 2014;

JI0OUTHIIK BULLIE KHbUXKEBHUX
Harpaga v npu3Hama,on Kojux
13ABajamo 3majeBy, Harpagy hypa

Jakwwh v Harpapy AecaHka
Makcumosuh. [MpeBoheH Ha Bulue
jesuka.

Milan Nenadi¢ (Grkovci near
Bosansko Grahovo, 1947) studied
Southern Slavic literatures and
Serbian language in Sarajevo. In
1974 he moved to Belgrade, to
Zrenjanin in 1984, and settled in
Novi Sad in 1998.

He writes poetry, literary criticism,
essays and translates.

Amongst other works he has
published the following books:
Stefanos (1971), Novi Stefanos (The
New Stefanos, 1974), Opsti odar
(The General Catafalque, 1978),
Usamljena istorija (Lonely History,
1979), Osvetna maska (The Mask of
Revenge, 1981), Pesme (Poems,
1984); selected works under the
title Pesme (Poems, 1989), selected
poetry Divlji bog Balkana (The Wild
God of the Balkans, 2003), Kamen
sa imenom (A Stone with a Name,
2006) and the selection Gorko
izobilje (Bitter Abundance, 2008).
Nenadi¢ has published over
twenty volumes of poetry.

For his poetic opus Milan
Nenadic has received several of the

most important literary prizes, not
least the Duci¢ award, the Zmaj
award, the Copi¢ award, the Raki¢
award, the Laza Kosti¢ award, the
Bura Jaksi¢ award, and for his
translation of Eminescu from
Romanian, in collaboration with
the poet lleana Ursu, he received
the award of the Writers'
Association of Romania, and the
Order for Contribution to Culture;
he has become a member of the
International East-West Academy
of Bucharest.

*¥ %

Mapkyc Ponod pofjeH je 1973.
y Hosom bpaHgeHbypry
(Meknenbypr-Npearba
MomepaHuja). MecHuK n
npesogunay. Cryanpao je
repMaHuCTIKy, dunocodpujy 1
KynTyponorujy Ha Xym6onTosom
yHUBep3uTeTy y bepauHy.
06jaB/bMBaH je y MHOrobpojHIM
KHbVXKEBHMM Yaconucyma un
aHTonorujama. lMpesogu ca
eHrneckor (Hnp. LloHa Ewbepuja,
KeHeT Kox) 1 ca WwnaHcKor je3unka
(Padaen KapeHac, Agan6ep Canac
XepHaHnges). Mecme cy My go caga
npeBofeHe Ha EHFNECKK, YeLLKK,
TPYKM, PYMYHCKM, XONaHACKN 1
wnaHcku. Of noceOHNX NpU3Hatba
Tpebano 61 NoMeHy T CTUNEHAN]Y
MokpajuHe bpaHgeHbypr y Kyhu 3a
yMeTHUKe 3amak Bunepcaopd
2009, apyro MecTo je 06O Ha
TakMUYery 3a "Harpagy 3a
MOAMTUYKY NOe3ujy HI Npema
unjem muwbetrby". Mocnefre
06jaBrbeHe 36upke cy "unct
upTex" (2015) n "genosu wyma"
(2017). Xuem y OpankdypTy Ha
MajHn.

Marcus Roloff, born in 1973 in
Neubrandenburg/GDR. Poet and
translator. He studied Modern
German Literature, Philosophy and
Cultural Studies at the Humboldt
University in Berlin. He was
published in numerous literature
magazines and anthologies.

Collections: Herbstkldger, poems,
Number lll in the series Poetische
Boegen, Connewitzer
Verlagsbuchhandlung, Leipzig
1997; Geddchtnisformate, poems,
Gutleut Verlag, Weimar/Frankfurt
am Main 2006;im toten winkel des

Sane
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goldenen schnitts, Gutleut Verlag,
Weimar/Frankfurt am Main
2010.

Publications in Anthologies and
Magazines (selection): moosbrand,
Lutz Seiler (ed.), Januspress, Berlin
1998; Park, Michael Speier (ed.),
Berlin 1998.

Neue Deutsche Literatur, Aufbau
Verlag, Berlin 2000, 2002, 2003,
2004 (poems and prose); Jahrbuch
der Lyrik 2006, Christoph Buchwald
and Norbert Hummelt (eds.), S.
Fischer Verlag, Frankfurt/M. 2005;
ndl - Die Anthologie, Jirgen
Engler (ed.), Schwartzkopff
Buchwerke, Hamburg/Berlin
2005 (prose).

Translations from English (eg
John Ashbery, Kenneth Koh) and
Spanish (Rafael Kadenas, Adalber
Salas Hernandez). His poetry has
been translated to English, Czech,
Greek, Romanian, Dutch and
Spanish. From the special awards,
the Scholarship of the Province of
Brandenburg at the Artists'House
Vipersdorf Castle 2009 should be
mentioned, and he won second
place at the competition for "The

Prize for political poetry in no one’s

particular way". His last published
poetry collections are The Clean

Drawing (2015) and The Parts of the

Forest (2017). He lives in Frankfurt
am Main.

* ¥ %

Jan Kwinwrod Mjaceukn (Jan

Kryzsytof Piasecki), necHuk nposHu

nicaL, v NpeBoannaL, Poamo ce

1949.y luehuny, rae je npoBeo
AETUHCTBO Y 3aBPLLMO OCHOBHO
LIKONOBAtbe, CPeArbY KONy
noxahao je y Mupapgosy Kpaj
Bapuwase 1y Bapwasu, y Kojy ce
npecenvo 1964, anu NowTo Huje

nofHocuno Benerpaacky 6yky, 2006.

noberao je 1 Kynumo je }nBonucHo
umarbe, nnemuhky Kyhy oKpyxeHy
CTapyM NapKoM 1 InBafama Ha
Mopnawjy y Cokonckmm
bperosuma (Wzgérza Sokolskie),

Kojy je alanTupao 3a arpoTypusam.

Ty v caga xuBw He packugajyhin
unak Be3y ca Bapasom.
[ebuTovao je 36mpkom noesuje,
"Z dala od was" (Mopgane op Bac),
1989. [lo capa 06jaBuo je uetnpu
36upKe NMpuKe 1 ABE Kibure
npunosegaka. Capahyje ca

¥
ll S ——
-5_”-. -

HajBaXHWjUM MOJbCKIM
KHbVXKEBHIM Yaconmcnma,
penoBHO 0bjaBrbyje necme 1
npunoseTke. YnaH je [pywTsa
Mncaua Mosbcke.

Mecme, ca Kojuma je gowao y
Hosu Cap, notuuy u3 36upke "To
tylko $lady" (To cy camo Tparosu),
Koje My je o6jasuna 2014. roguHe
BapLUaBCKa M3flaBayka kyha
"AraBa".

Jan Krzysztof Piasecki, a poet, a
prose writer and a travel journalist,
was born in 1949 in Szczecin where
he spent his youth and completed
elementary school education. He
graduated from high school in
Zyrardow near Warsaw and in
Warsaw where he moved to in
1964, but, since he did not agree
with the town noise, he moved to
the nature in 2006. He livesin a
mansion adapted for agrotourism,
but still holds connections to
Warsaw.

He made a debut in 1989 with
the collection Away from you. Since
then, he has published four poetry
and two prose collection. He is a
contributor in the most important
Polish literary magazines,
publishes poems and short stories
on aregulal bases. He is a member
of Polish Writers' Association.

Poems he presents in Novi Sad
are a part of the collection To tylko
slady (Those are Only Footprints)
pubslihed in 2014 by a publishing
house called Agava.
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EBa Xapkau Baw (Harkai Vass
Eva 1956, bauka Tonona),
Junnomupana, Maructpupana v
pokTopupana Ha Ounosodckom
dakyntety y Hosom Capy.
Hanucana moHorpadujy o Tubopy
[lepujy, kao n ctyawnjy PomaH o
yMemHuyumay mahapckoj
KrouxesHocmu y 20. eexy. [ucana je
0 KalLaky 1 o keroBom fienosary
y fagaunsmy v Hagpeanusmy, Oty
OemBselwujy, EHapey Kykopenujy n
ap. O6jaBuna je KrUry KrbKeBHUX
CTYAVja 1 KpUTWKa nocBeheHnx
caBpemeHo;j Mahapckoj
KFbPKEBHOCTY, Kao 1 Benukm 6poj
€CejUCTUUKMX N KPUTUYKNX
TekcToBa. EBa Xapkaw Baw (1956)
je NCTakHyTU NpeaCTaBHUK Cpeftbe
reHepauje MahapcKkmx necHKa y
BojsoauHu Koja je cBojum
MeCHUYKNUM fenom obenexuna
nocnefry feLeHjy NpoLusIor Beka
11 ieLieHnjy HoBor Beka. [ocebHo
MeCTO Y HeHOj Noe3uju 3ay3uma
Kib/ra necama nog Hacnosom Ami
feltdrul s ami nem (OHo wimo ce
0MKpUBA U OHO WMo He), Dopym

(Hosm Capg, 2013) koja cagp»m HU3
13BeLUTajHNX 3anKca 3penor
MEeCHUYKOT N3pa3a, KojeM Hu
VPOHWUja, HUTN CaMOMPOHMja Huje
CTPaHa, Kao LUTO Ce HI30M LuTaTa,
a npuv ToMe No3MBakEM Ha
BepcMuKaLmjcKy Tpaguumnjy
mabapcke noesuje, YHK 3HavajaH
npofop y CTBaparbe ConcTeHe
noeTuKe.

Eva Harkai Vas (Harkai Vass Eva
1956, Backa Topola), graduated,
and finished her Master's and
Doctor’s Degree at the Faculty of
Philosophy in Novi Sad. She wrote
a monograph on Tibor Deri, as well
as a study named "The novel about
artists in Hungarian literature in
the 20th century". She wrote about
Kasak and his work in Dadaism and
Surrealism, Otto Fenjvesi, Endre
Kukoreli and others. She published
a book of literary studies and
critiques devoted to contemporary
Hungarian literature, as well as a
large number of essayist and
critical texts. Eva Harkai Vass (1956)

is a prominent representative of
the middle generation of
Hungarian poets in Vojvodina, who
marked the last decade of the last
century and the decade of the new
century by their poetic works. A
special place in her poetry belongs
to the book of poems entitled Ami
feltdrul with ami nem (What is
revealed and what is not), Forum
(Novi Sad, 2013), which contains a
series of reports of a mature poetic
expression, which does not
exclude either irony or self-irony, as
well as a series of quotations, while
referring to the versification
tradition of Hungarian poetry,
makes a significant breakthrough
into the creation of her own
poetics.

* %%

Xecyc ArBago (Jesus Aguado)
MecHMK, NpeBoaunall,
QHTONOTYAP, KHWKEBHM
KpuTnuap. PoheH y Magpnay 1961.
TOfIUHE, 0 CBOj€ fpyre rofuHe
xuBeo y CeBurby, KacHuje y
beHapecy (MHauja), 3aTm y
Manaru, Magpuay, caga xusuy
Bapcenonu.
06jasuo je krbure necama: Mlpse
necme o 6podonomy (Primeros
poemas del naufragio), 1984; Moj
Henpujamer (Mi enemigo), 1987;
Ceme 3a mesnio (Semillas para un
cuerpo), 1988; Hemozyhe rwybasu
(Los amores imposibles) 3a kojy je
1990. fobuo Harpagy XunepuoH;
[loceeme (Libro dehomenajes),
1993; Yxxusarwe y memamopgozama
- AHmonoeuja 1984-1993 (El placer
de las metamorfosis - Antologia
1984-1993), 1996; beayHau,
cabpare necme 1984-2010 (El
fugitivo, Poesia reunida: 1984-2010),
1998; [lenosu nasna (Piezas para un
puzzle), 1999; Mecme Bukpama
babya (Los poemas de Vikram Babu),
2000; Jebena u Opyze necme:
aumonoauja (La gorda y otros
poemas: antologia), 2001; OHo
wmo Kaxewo meHu (Lo que dices de
mi), 2002; Pare (Heridas), 2004;
[pesejaHocm npasHuHe (La
astuciadelvacio), 2005; fnazonu
(Verbos), 2009; Mpocjak: necHuuka
aHmonozuja 1985-2007 (Mendigo:
antologia poética 1985-2007) 2008;
becaHa. Ecenyujanqa aHmonoauja
(Lainsomne. Antologiaesencial)
2013; CHosu 3a Ady (Sueriospara
Ada) 2014; Mecey ce muye
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HenomuyaH (La lunase mueve
quieta), 2015; lucmo ouy (Cartaal
padre), 2016) llemra (Paseo),
2017.

[lobnTHUK je 23. Harpape 3a
noesujy Maxyen AnkaHmapa
(2015).

lMpupeawo je anTonoruje:
AHmonozuja necama nnemera
Muouje (Antologia de poemas de las
tribus de la India), 2003;
3abpurasajyhu cyced. [pyea
aHmoJoauja eepcke noesuje ViHOuje
(El vecino inquietante. Segunda
antologia de poesia devocional de la
India), 2004; ®epnuHzemu.
[NecHuyka aHmonoeuja (Ferlinghetti.
Antologiapoética) 2005; Hema se3e.
BbumHuyka noe3uja u Micmok (No
pasanada. La poesia beaty Oriente)
2007; XeHe koje carbajy.
AHMON02Uja WNAHCKUX NECHUKUMA
20. sexa (Mujeres que suenan) 2007;
beckoHayHa mHOXUHA. AHmonoauja
noesuje Pagpaena Nepeca Ecmpade
(Un pluralin finito. Antologia poética
de Rafael Pérez Estraday), 2011;

beaynyu. AHmonoauja caspemere
wnaucke noesuje (Fugitivos.
Antologia de poesia espariola
contempordnea) 2016; Tepueama.
Byducmuyke necme myopux xeHa
(Therigatha. Poemas budistas de
mujeres sabias) 2016, AHmonozuja
8epcke noesuja VHouje 5-19. sexa
(Poesia devocional de la Indig, siglos
V=XIX) 2017. v gpyre.

*

Hesus Aguado (Jesus Aguado)
poet, translator, anthology author,
literary critic. Born in Madrid in
1961, since his second year he
has lived in Seville, later in
Benares (India), then in Malaga,
Madrid, and now living
in Barcelona.

He published the following
books of poems: The First Poems of
the Shipwreck (Primeros poemas del
naufragio), 1984; My enemy (Mi
enemigo), 1987; Seed for body
(Semillas para un cuerpo), 1988;

Impossible Love (Los amores
imposibles) for which he received
the Hyperion Award in 1990;
Dedications (Libro dehomendjes),
1993; Enjoying in metamorphoses -
Anthology 1984-1993, (El placer de
las metamorfosis - Antologia 1984
1993), 1996; Fugitive, collected
poems 1984-2010 (El fugitivo,
Poesia reunida: 1984-2010), 1998;
Parts of the Beetle (Piezas para un
puzzle), 1999; Poemes Vikrama
Babua (Los poemas de Vikram
Babu), 2000; The Fat One and other
songs: anthology (La gorda y otros
poemas: antologia), 2001; What you
say to me (Lo que dices de mi), 2002;
Wounds (Heridas), 2004; The
Cunning of Emptiness (La
astuciadelvacio), 2005; Verbs
(Verbos), 2009; Beggar: poetic
anthology 1985-2007 (Mendigo:
antologia poetica 1985-2007) 2008;
The Insomnia. Essential anthology
(La insomnia. Antologiaesencial),
2013; Dreams for Ada (Suefiospara
Ada), 2014; Moon moves,
immutable (La luna semuevequieta),
2015; A Letter to Our Father
(Cartaalpadre, 2016), Walking
(Paseo), 2017.

He was awarded the 23rd
Manuel Alkantar Award (2015).

He edited the following
anthologies: Anthology of the
Poems of India’s Tribes (Antologia
de poemas de las tribus de la
India), 2003; The Distubing
Neighbor. The second anthology of
religious poetry in India (El vecino
inquietante. Sequnda antologia de
poesia devocional de la India), 2004;
Ferlinghetti. Poetry anthology
(Ferlinghetti. Antologia poética)
2005; It Does Not Matter. The
Beatnik Poetry and the East (La
poesia beaty Oriente 2007); Women
Who Dream. Anthology of Spanish
20th Century poets (Mujeres que
sueian) 2007; The Infinite Plural.
Anthology of Poetry by Rafael Peres
Estrada (Unpluralinfinito. Antologia
poetica de Rafael Pérez Estrada),
2011; The Fugitives. Anthology of
contemporary Spanish poetry
(Fugitivos. Antologia de poesia
espanola contempordnea) 2016;
Terigata. The Buddhist poetry of wise
women (Therigatha. Poemas
Buddhists de mujeres sabias) 2016,
Anthology of Religious Poetry of
India 5-19. century (Poesia
devocional de la India, siglos V-XIX),
2017 and others.
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CAONNLUTEWE

O AOBUTHUKY
BPAHKOBE HATPALIE
BAPBAPU AENAR

O6pasnoxere Kupnja 3a
popeny 58. bpaHkoBe Harpaae
[OpywTBa KibKeBHUKa
BojBogune

JpylTBO KibUKEeBHMKA
BojBogunHe popermyje bpaHkosy
Harpagy 58. nyT, oapxasajyhu
jenHy BPCTY BUCOKe NecHnuKe
KynType Koja He caMo ofaje
MoYacT Hallem 3HaMeHUTOM
POMaHTNYaPCKOM MeCHUKY bpaHky
Paguuesuhy (1824-1853), Hero n
HaCTOj1 f1a MOAPXM TaneHTe 1
AOMPUHOCE MNaAMX ayTopa Haluer
BpemeHa Koju cy 13abpanu
noesunjy Kao jeaaH Of BaXHUX
HaumMHa pasymeBatba HaLler
JbyACKor onctaHka. Hocroum ose
yrnefHe Harpage cy, uamehy
octanux, Backo lNona, bopa
Paposuh, Pawa Jlneaaa, AparaH
JosaHosuh [laHunos, HuHa
Mmanueuh, AHa Puctosuh...
ayTopW Koju Cy Ha BrTaH HaunH
obenexunu Hawy Kyntypy
nopajyhu paguyeBnhieBckum
OTKPOBEHMMA je3nKa 1 ocobeHe
ocehajHoCTV CnoxeHe 1
y30y//blBe BPEAHOCTY 1 3HaUeHba
Koja noesmja Moxe fia fioHece.
Harpapa ce gogemyje 3a Hajbomy
KrbUry yMeTHUUKe noesuje, aytopa
mnaher og 29 roguHa, n3gaty Ha
CPNCKOM je3uKy, 3a neprop,
u3mehy e gogene. JobuTtHNKy
npunaga HoBYaHM U3HOC, Kao
avnnoma.

Ha 3aBpLUHOj cefHMLM Xupmja
3a fogeny bpaHkoBe Harpage
[pywTBa KibuxeBHUKa BojofuHe,
Koja ce y Hosom Cagy ypyuyje y

okBupy MefyHapogHor
HOBOCAJICKOT KHb/XKEeBHOT
decTmBana, ogpxaHoj

02.08. 2018, xunpwn y cactasy
Mapwija LLinmokosuh, BpaHincnas
MwnsaHosuh 1 CreBaH bpaguh,
npefceaHuK X1puja, ofnyuno je
Ja ce 58. bpaHkoBa Harpaga
popfenv

bap6apu flenah
3a krbury TOMORROWLAND,
n3pasaya HapogHo nosopuwre
Tnmouke KpajuHe - LieHTap 3a
KynTypy "3opaH Pagmunosuh”
3ajevap, 2018.

MKupw je y cknagy ca
MNpaBunHMKOM pa3maTpao
10 HacnoBa NPUCTUMKX Ha
KOHKYPC, @ y Hajy»u 1360p Xunpu je
YBPCTNO Kibure [Tocnedrsu mpae
Xunep6opeje, LLinmona Lly6ote
(®ecTmBan KynType Maaanx
Cpbuje, Kivaxesau, 2017), Ym 3a
mopem, cMpm 3a 8pamom, OrrbeHa
AkceHTujesuha (Tpehu Tpr,
beorpag, 2017) u Tomorrowland
bap6ape [enah (HapogHo
nosopwuiute TUMOYKe KpajuHe —
LleHTap 3a KynTypy "3opaH
Pagmunosuh',3ajeyap, 2018).
Tokom npoTekne geLeHunje Miagum
MecHMLMMA 1 NeCHNKNHbaMa
noCTano je cBe Texe fa gocnejy Ao
npunke fa o6jase Npsy 361pKy.
lawerbe n3pgaBaukux npegyseha
KOja Cy nogpxasana
CTBapanallTBO HOBVX FNacoBa
[OBENO je A0 CMatbeHOr Nosba
MOryRHOCTY fja ce apTUKyAmMLLy
nepLenyuja 1 3axTeBu unTase
jenHe reHepauyje, a jefnHa MecTa
Ha Koj1Mma je 0B0 ocTano Moryhe cy
NOKJTHN HarpagH1 KOHKYpCU 3a
06jaBrbLBatbe NpBe 36MpKe.
O Tome cBefioue 1 6poj 36upKK

KOjy nocneabnx roauHa npUCTKy
Ha KOHKypC 3a bpaHkoBy Harpagy.

bapbapa [lenah je poheHa 1994.
roguHe y Kotopy. lunnomnpana je
Ha CTygnjama mogepHe un
CaBpeMeHe Teopije YMETHOCTU.
OuHanncTkurba je Pamkosuhesux
seyepu noesuje (bujeno lMorse) n
Pyxonuca (MaHueBo). Og 2015.
rOfIHe akTVBHa je unaHuua
(Qopyma mnagux nucaua.
OG6jaB/bmBana je noesujy y
36opHuLMMa: PacnonoxeHu 3a
nmuye, Ynu je eeh Heko eeh
ucnnanupao, Pykonucu 40,
Pykonucu 41, Pjewerve 3a20Hemke,
Kao 1 y KHIKEBHOM Yacomnucy
SCRIPT v BECHA. [lobuTHuMua je
Harpage Robert Bosh ¢poHgaumje
"Travel to Europe” koja ce
LOfe/byje HajoosbuM CTyfeHTIMa
LipHe lope.

FbeHa npBa 36upka necama
Tomorrowland npegctaBiba
HajCHaXXHWju rnac
MPOLLNOrOAULLIbE MPOAYKLMjE,
6yayhn fa je noeTnykm 1 naejHo
PenaTuBHO jaCHO apTUKyNMCaHa 1
MO3NLMOHNPaHa Y KOHTEKCTY
CaBpeMeHe KynType.Y BpemeHy y
KOMe Ce MeCHULITBO Mo NpaBuiy
Jenervpay npusatHoCT 1
YCMOCTaB/ba Kao HU3akbe INYHUX
windpu 6e3 jacHor ycmepera,
bapb6apa [lenah nporosapa
OTBOPEHOM NIEKCUKOM O NMTakbMa
KOja Hac ce CBUX TWuY,
MCTOBPEMEHO PafioCHO U
QHTarOHMCTUYKW, NoKa3yjyhn
3HayajHy CBEeCT O NPaBLy y KOM
CaBPEMEHO MECHULUTBO MOXe fia
genyje. OHa TO UMHN TaKo LITO
HenpecTaHo UCNNTYje OKBUpe
YHYTap KOjuX CMO Kao nojeauHLm
npumMopaHu fia 0buTaBamo, a
MCTOBPEMEHO MOKYLLaBa fia
pa3noXu MexaHN3Mme Kojuma ce
OHM YCMOCTaBsbajy. TO Y heHOM
MeCHMLUTBY Npe CBera 3Hauu
TEMaTU30Bake eNeKTPOHCKIX
meauja, IHTepHeTa 1 CBUX
"MalunHa Bu3mje" Kojuma ce
npou3goge "cumynakpymu”
CaBpeMeHor cBeTa. Y heHOM
MECHMLUTBY TO je CBET UCMYHbEH
brbeluTaBrmM cBeTNyLabem poba,
obeharbima cpehe Koje Hac
3acunajy ca CBUX eKpaHa, cBeT
beckpajHe pa3HONMKOCTM CAIMKa
KOje MOXemMOo KOH3ymupaTu, uy
Koje ce 1 camu Mopamo YTOMUTK,
Kpo3 noucrosehuBarbe ca
Y30prIMa KOju Ham Ce Hyge. Y tbemy
CMO W310)KEH HEMPECTaHOM
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MefnjcKoM 3aBoferby 1 Tepopy
Xesbe, Tako fia CIMKe Noumtby fia
Bnafajy Hag cTBapHoLWhy, Koja kao
[a Ce BULLE He MOXe [JOCErHyTH.
Anv 0Bo je Takofje CBET y KoMe CY,
Kako NeCHMKMba Kaxe, "cByaa
ucTe nymne" n "ucta roprea” koja
ce nnahajy "McTM HoBLEeM',
APYyrM peynma To je CBeT NOo3Hor
KanuTanu3ma unja ce cucTemcka u
rnobanHa fomuHauwmja u
yjenHaueHoCT camo NPUKPUBa
MOBPLLMHCKOM PasHOAMKOLLRY.
Moe3uja bapbape [lenah y
OBaKBOM CBETY UHTEPBEHNLLE,
FEroBe HapaT1Be 1 CMKe
pa3naxe, NPOMMLLIbA W KPUTUKYje,
a Ha HajCHaXHWjUM MeCTUMa X
[EMOHTMPA 1 NOKa3yje Kako ce OHU
MOTY YUMHUTI HeAenaTHUM. 3aTo
CMaTpamo fia theHO NeCHULITBO
npepAcTaBba 3HavajaH HOBU rac
Ha HaLLOj KHbIXeBHOj CLieHM 1 Aa
3acnyxyje NyHy Naxmy yntanayke
jaBHOCTK, Ca CBUM
NpeTnocTaBKkama 3a jasbe
[enoBatbe.

Y Hosom Cagy, 02. aBrycrta 2018.
roAunHe

Kupw Harpage:

Mapuja LUnmokosuh
bpaHuncnas XKuBaHoBuh
CreaH bpaguh, npeacenHnk

* ¥ %

NMOE3WJA JEXXUBA U

CNOBOAHA

WnTepsjy ca bap6apom [lenah
A06MTHMKOM OBOroANLIIbE
BbpaHkoBe Harpage
Pazzoeapao CmeeaH bpaouh

Bawe necme 2080pe o
caspemeHoM cgemy, nosiemuuwly ca
HUM U y 00peheHoj mepu my ce
cynpomcmassedjy. [0e je npema
Bawem muwrpervy mecmo
necHUWmea 0aHac, Koje cy my
mo2yhHocmu u 2panuye?

Mwucnum pa je 21. Bujek rpanuue
3amujeHo mefy-npocToprma
3aT0 jaKo TeLLKO MOXeMO
NoUMPaTH MjecTo NjeCHWTBa, raje
My je XapuLUTe 1 Koje JOMEHe OHO
BOCTIXKeE, XKaHPOBM CY N3MUjeLaHn
Y CBUM 0611aCTUMa, KaKo Y
MOAMTULIM, TaKO Y NOETULIM, ann
OHO Y LT jecam CUrypHa, noesnja
je 1 Te KaKko xuBa n cnobogHa.
Mo za je cnobogHa ynpaBo 3a1o
wTO Ce MaHudecTyje ncnog
noBpLuHe, ocnoboheHa og
MOLEPHUCTUYKIX BENMKMX
ambuuja, 3aTO LITO MOXe GUTK
CBYrfije, NOA NPCTUMa, Y Ba3ayXy,
MjecHuuKe cnvke npobujajy y cae
HOBE NPOCTOpE 1je31KOM Ce

NHmepesjy

MOXeurpaT ja bu ce uspasmimy
Hajpa3NNUUTUUMKOHTEKCTAMA.
Wnak, roBopum camo o
CTBapaalLTBy, ako 61 Tpebano fa
MOCTaBUM MO3ULKjY KOjy
MjeCHULITBO UMa Y HaLLUM
KyNnTypama, OHO je npu Kpajy
MOHAKO NOC/beftbe pyopuke —
KynTypa.

Busyenna kynmypa je
cgenpucymHa y Bawum
CmuxosuMd, KOMoOUGUKo8aHe
C/1UKe, eN1eKMPOHCKU Meduju U
"npouecuje cumynakpyma”
(bodpujap) kao 0a 0baukyjy
yumasy Hawy cmedapHocm.

[la nu je mozyhe Hapywumu
FbUX08Y JT02UKY?

3anpaBo yujena 36upka je
OLrOBOp Ha TO NUTatbe, Nncana
cam je nponuTyjyhn HaumHe Ha
Koje je moryhe HapyLIUTX HUXOBY
NIOTUKY, U MUCIUM [ia Cam ycrjena
[ia HanpasuM AUCTUHKLM]Y
cnyxehn ce ynpaBo TeXHNKOM
cumynakpyma, jep cam cebe
MOHWLITaBa, NPEBENKIAM
HarmnalaBareMm 1 3aTpraBakem
cBe 61Ba 0beCMULLIBEHO, Na 1
cumynakpym. LLTo ce n gewwasa,
aKo aHanmM3Mpamo eKkcnaHsujy
ofpeheHux ApyLITBEHNX MpeXxa
VAW QUTNTANHUX TPEHAO0BA,
mehyTnm, Kako jefaH cam cebe
YHWLUTI 1 NOCTaHe He3aHUMIbUB
Macu, HacTaje HOBW, U TaKo y
Hefornes, v jefuHN HaumH
oTnopa [io Kojer cam foLuna
jecTepa ocBMjecTMO Taj mpouec
KOjIIM Hamaga Halle Hagpaxaje.
[la 6ux To nocturna y noesuju,
CyXmMna cam Ce MPOHMjOM 1
XYMOPOM.

Yecmo peghepupame Ha susyesnHe
ymemuocmu (Mukaco, Mazpum,
Tponujyc, backujam uma). Y kakgom
je 0Ho 00HOCY ca Bawum
necHuwmeom?

36puKa je HacTana y TOKy MojuX
CTyAuja, Koje Cy y BENUKOj Mjepu
6une opujeHTMCaHe BU3yeNHUM
YMjeTHOCTMMa, 1 3aTO Huje
HeobMUHO Aa ce HMjecam MOrna, Hi
Xerbena ofynpujeTn yTuajy.
Mnak, y mojum njecmama vma un
MHOTO fipyrux pedepeHum
nonynapHe KynType, Koje Hemajy
yBujek ncty dyHKuwjy. Hekan
MOTMB MOCNYI Kao BPCTa OMaxa,
Y HEKMM MjecMama npogyorbyje
3Hauekbe YCnocTaB/batbem
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penaumja 1 HOBKX NPOCTOpa 3a
pasMulLbatbe, a HeKad Cinyxn n
Kao KOHTEKCTyallHO
No3nuUMoHMparb-e.

KrbWXKEBHU GeCTMBaN

Kakey noe3sujy u ymem+ocm
yeHume, Koje cy Bawe noemuuke
KoopouHame?

CaBpemeHa yMjeTHOCT MK je
Hajbnxa, noe3sunja TPeHyTHO
je3nuka, ay nornegy noeTuka, fa
ce NPUMJETUTY MAN HACTYTUTK Y
MOTMBUMA Mjecama. MehyTum
KOOPAMHaTe Cy MU fijena BUCOKOr
€CTeTCKOT KBanuTeTa, OHa Koja
HaCTaBsbajy Aa KOMyHULMPajy 1 ca
YAa/beHUM enoxama — LijeHUm
TaKBY YMj€THOCT 1 OHY KOja Ma
noTeHLmjan 3a To.

*

POETRY IS ALIVE
AND FREE

Interview with Barbara Dela¢,
this year’s recipient of the
Branko'’s Award

Interviewer Stevan Bradi¢

Your poems speak about the
contemporary world, they enter into
a dialogue with it, and to a certain
extent they oppose it. Where in this
world is the place for poetry today,
what are its possibilities and
limitations?

[ think that the 21 century has
substituted the concept of limit
with the concept of spaces that are
in-between, and therefore it is
extremely difficult to pinpoint the
exact position of poetry today, as
well as its center and its reach.Also,
genres are mixed in all fields, from
politics to poetics, but | am sure of
one thing - poetry is intensely
alive and free. It is perhaps free
precisely because it manifests itself
underneath the surface, liberated
from the modernist grand
ambitions, it can be everywhere,
underneath the fingers, in the air -
poetic images proliferate all
spaces, one can play with language
in order to express oneself in
various contexts. Still, [ am
speaking primarily of the creative

process, and if | were to position
poetry in our social life, its place
would anyhow be at the end of the
last of the newspaper sections -
culture.

Visual culture is omnipresent in
your poems, commodified images,
electronic media and the
"processions of simulacra”
(Baudrillard) seem to shape our
entire reality. Is it possible to
undermine their logic?

My entire book is the answer to
this question, because | wrote it by
examining the ways in which it is
possible to undermine it, and |
believe | have succeeded to make a
distinction precisely by using the
technique of the simulacrum, since
it undermines itself - by
overstressing and oversaturating
everything becomes meaningless,
and so does to simulacrum itself. If
we analyze the expansion of social
media platforms or certain digital
trends we can see this in practice -
but at the same time, as one of
these self-destructs, and thus
becomes no longer interesting to
the public, another emerges, and
this goes on ad infinitum. The only
strategy of resistance that | came
up with is to bring this process,
that constantly attacks our senses,
to consciousness. In order to
achieve this in poetry | used irony
and humor.

You often refer to visual arts
(Picasso, Magritte, Gropius, Basquiat
etc.). How do you relate it to your
poetry?

My book was written during my
studies, which were to a large
extent focused on visual arts, and
therefore it should not come as a
surprise that | did not resist these
influences, nor did | try to resist
them. At the same time, | make a
large number of references to the
popular culture, that have different
functions. Sometimes a motif is a
sort of homage, sometimes it
deepens the meaning by creating
new relations and spaces for
thought, and sometimes it serves
as contextual positioning.

What poetry and art do you
appreciate, what are your poetic
coordinates?

Interview

Contemporary art is closest to
me, my poetry is at the moment
linguistic, concrete, and as for the
poetics, one can infer it from the
motifs in mu poems. My
coordinates are artworks of
substantial aesthetic value, that
still continue to communicate with
past epochs - this is the art that |
appreciate, as well as the art that
has the potential to accomplish
this.

* %%

bap6apa [lenah, poheHa je
1994. roguHe y Kotopy.
[innnommpana je Ha cTygnjama
MOfiepHe 1 caBpemeHe Teopuje
yMeTHOCTU. QUHANNCTKNHbA je
PatkoBUheBux Beuepy noesuje
(bnjeno Mome) n Pykonuca
(ManyeBo). ObjasmumBana je
noesujy y 360pHuLMMa:
PacnonoxeHu 3a ntuue,

Wnu je Beh Heko Beh ncnnannpao,
Pykonucm 40, Pykonncu 41,
Peluerbe 3aroHeTKe, Kao 'y
KHbVXKEBHMM Yaconmcrma

SCRIPT, BECHA, UcTok, Te Ha
noprtany CrpaHe. llayper je

32. QecTnBana mnaayx necHyka

y 3ajeuapy, rge je wramnana

CBOjY NPBY KrbUry
"Tomorrowland",

Takohe, LobKTHMLa je Harpage
Robert Bosch doHgauuje "Tpasen
10 Eypone".

Knemny Kotopy.

*

Barbara Dela¢ was born in 1994
in Kotor. She graduated from the
studies of modern and
contemporary theories of art. She
is the finalist of The Ratkovic’s
poetry evenings (Bijelo Polje) and
Manuscripts (Pancevo). She
published poetry in the collections:
Bird-friendly, Or someone already
planned, Manuscripts 40,
Manuscripts 41, Solution of the
Puzzle, as well as in literary
magazines SCRIPT, VESNA, East,
and on the Pages portal. She is
laureate of the 32nd Festival of
Young Poets in Zajecar, where she
published her first book
Tomorrowland.

Sheis also the recipient of the
Robert Bosch Foundation’s award
“Travel to Europe".

She lives in Kotor.
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BecenuH MuwHuh, poheH 1954,
roguHe y Konawwny, LipHa lopa.
Cryamje je 3aBpLumo y beorpagy.
Paguo je kao npodecop y
LleTurbckoj rumHasuju. buo je
FNaBHW YPEAHUK 1 AUPEKTOP Y
n3pasaykmm kyhama "Cnoboga” n
"litamnap Makapuje" n3 beorpaga.
Capahyje ca MHOTUM Kib/XXeBHUM
yaconucuma.

06jaB1O je TpUAECET NeT KrbUra,
Pa3NNUNTUX KHUXKEBHIX XaHPOBA.
06jaB/bMBao je pomaHe, Noesujy,
npuUnoBeTky, adopmszam, MUCIA 1
ecej, a 6aBU Ce N KHIKEBHOM 1
NNKOBHOM KpuTrkom. [lo capa je
npeBofeH Ha eHrnecky,
dpaHLYyCKI, HEMauKK, NOSbCKK,
pycKu, 6yrapcku, CnoBauku,
MaKe[OHCKM, CNOBEHAUKN,
UTannjaHCKm, XONaHLCKM, LINAHCKK,
KaTalOHCKM U TYPCKMU je3MK.
3acTynibeH je y 6pojHUM
aHTONOrMjama y *aHpoBa Kojuma
ce 6aBo. [JOBUTHUK je KrbMKeBHUX
Harpaga: Pagoje JomaHosuh,
[parnwa Kawmkosuh, Pucto
Patkosuhese, Munax Pakuh,
Bojucnas Bpkosuh u gpyrux.

PomaHu cy my ce Hanasunu
HEKONMKO NyTa Y Hajyxem 13bopy
3a HuHoBy Harpagy. MuwHnhes
"PomaHn y Mpaxy", 06jaBrbeH 1997.
YBPLUTEH je Of CTPaHe KrbKeBHE
KpUTUKe Mey feceT HajbobuX
pOMaMm Ha Ha OBMM NPOCTOpUMa Te

felleHuje. UnaH je Yapyxetba
KrbukeBHIKa LipHe lope o 1978.
TrOAVHE 1 YAPYXerba Kib/KeBHIKa
Cpb6uje og 1980. roauHe y Kojem
MMa CTaTyC UCTAKHYTOT yMETHMKA.
CamocTanaH je ymeTHUK. Knsm n
cTBapa y beorpagy.

*

Veselin Misnic, bornin 1954 in
Kolasin, Montenegro. He
completed his studies in Belgrade.
He worked as a professor at the
Cetinje High School. He was editor-
in-chief and director of publishing
houses "Sloboda" and "Stampar
Makarije" in Belgrade. He works
with many literary magazines.

He has published thirty-five
books, in various literary genres.
He published novels, poetry, tales,
aphorism, thoughts and essays, as
well as literary and art criticism. So
far, he has been translated into
English, French, German, Polish,
Russian, Bulgarian, Slovak,
Macedonian, Slovenian, Italian,
Dutch, Spanish, Catalan and
Turkish. He is represented in
numerous anthologies in the
genres he dealt with. He received
literary awards: Radoje Domanovic,
Dragisa Kasikovic, Risto Ratkovic,
Milan Rakic, Vojislav Brkovic and
others.

His novels were shortlisted
several times for the Nin Prize.

Misni¢'s Novels in Dust, published
in 1997, was included among the
ten best novels in that decade and
in the region by the literary critics.
He is a member of the Association
of Writers of Montenegro since
1978 and the Association of Writers
of Serbia since 1980, in which he
has the status of prominent artist.
He is a free artist. He lives and
works in Belgrade.

* %%

JepjomuH Hukonaj
BuKTOpOBWY, NECHVK, KaHTayTOP,
VHXerep 1 cnnkap, poheH je 13.
Maja 1967.y YmaHoBCKoj obnacTu.
3aBpLuno je JlermnHrpagckm
MaLUVHCKM MHCTUTYT, CMep 3a
NpojeKToBakbe neTenmua.
MapanenHo je fBe roguHe
CTyAupao Ha HapogHom
YHVBEP3NTETY My31YKE YMETHOCTH
y JlewbnHrpagy Ha ogceky lumapa
Ha ecmpadu y knacu A, buctposa, a
MOTOM je 13y4aBao 1 CIIMKapCTBO.
Paguo je Kao Kao uHxerep y
LleHTpanHOM KOHCTPYKTOPCKOM
61poy nomopcke TexHuke Py6uH,
rfie je yueCcTBOBaO y pagy Ha
0AbpaMbEHNM 1 KOHBEP3MOHMM
NPojeKTNMa, jejHO BPeMme je paguo
y AsepbejliaHy, noTom ce 6asuno
MpOjeKToBarbeM OMpeMme 3a
HyKneapHe cTaHnue. M faHac pagm
Kao eKcnepT y Toj 06nacTiu.

[lo 2002. je n3paguo Buwwe
CTOTUHa rpadyKa, a NpBy
CaMOCTasHy U3noxoby nmao je
2012.y benopycuju. Aytop je
UnycTpaLimja 3a Krbire 1 oMoTa 3a
CBOj ayTOPCKY Aunck. [pBe ycnexe
Ha NoJby yMETHOCTY NOCTMrao je
2002-2003. Ha Anekcangpo-
Hesckom decTusany
MPaBOC/aBHO-NATPUOTCKe
ayTopcke necme. NoTom je werosa
CTBapanayka buorpaduja
obenexeHa cnegehnm ycnecuma:
Naypeat pernoHanHor ¢pectmBana
ayTopcke necme PobuH3oHaoa, r.
Bnbopr, 2003; lpaH - npu
dectvsana Ceemu leopeuje, T.
Open, 2005; Jlaypeart
MehyHapogHor AnekcaHppo-
Hesckor pectrana, Mockea, 2005;
Naypeat peruoHanHor ¢pectmBana
ayTopcke necme Ha Conoseykum
ocmpsuma, Conoku, 2007;
Naypeat MehyHapogaHor
dectveana Hebo CrioseHa, .
Cesactonosb, 2008; 1BocTpyku
naypeart GpecTuBana BojHe necme, r.
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Kupwuwm, 2010, 2012; IBocTpyKM
naypeart GpectmBana ayTopcke
necme Y noyemxy 6ewe Pey, CI6,
2011, 2015; Jlaypeat pectnsana
[amyuHcko my3uuko nponehe -
2076 y HOM1HaLjama ayTop—
n3Bohay 1 n3sohay; JBocTpykm
naypeat KoHkypca jeOHe necme, y
opraHu3aumju ¥apyxetba
KrbikeBHUKa Pycuje, pepakumje
yaconuca Hescku anmaHax u
Cepurkc y AnekcaHppo-HeBckoj
naspw, CM6, 2010, 2011.

UnaH je Yapyxetba Kib/KeBHMKa
Pycmje og 2015.

06jaBuO je YeTnpy Kibure
noesuje: "dywn" (2002), "OnpoLwutaj
pyuwe (2002), "Tanunejcka nosect"
(Moema, 2011), "Tne je Hebo 1 rae je
3emrba” (2015).

CHumuo je 14 anbyma ayTopCKMX
necama Ha CBoje CTUXOBE, CTUXOBE
necHuWKa rpaga Bcesonoxcka y
KOMe XMBW Ca CBOjOM NOPOANLIOM,
cTUX0Be necHuka CpebpHor Beka,
CTnxoBe nrymaHuje Tancuje
(CononoBe) 1 CTUXOBE NEeCHNKWHbE
3uHange butapose.

*

Jerjomina Nikolaj Viktorovich,
poet, inventor, engineer and

painter, was born in 1967 in the
Ulyanovsk region. He graduated
from the Leningrad Mechanical
Institute, on the design of aircraft
department. He has studied
simultaneously at the National
University of Music in Leningrad
for two years at the Guitar on stage
department in class of A. Bistroff,
and then he proceeded to studies
of painting. He worked as an
engineer at the Central Design
Bureau of the marine engineering
Rubin, where he participated in
defense and conversion projects,
worked for some time in
Azerbaijan, then worked on
designing equipment for nuclear
stations. He is working as an expert
in the field to this day.

By 2002, he made several
hundred graphics, and his first sole
exhibition was performed in 2012
in Belarus. He is author of
illustrations for books and covers
for his own authorized disc. He
achieved his first success in arts
during 2002 to 2003 at the
Aleksandro-Nevsky Festival of
Orthodox-Patriotic Authorized
Song. Later on, his creative
biography was marked by the
following successes: Laureate of

the regional festival of authorized
song Robinzonada, city of Viborg,
2003; Grand Prix at the St. George
Festival, city of Orel, 2005; Laureate
of the International Aleksander-
Nevsky Festival, Moscow, 2005;
Laureate of the regional festival of
the authorized song On Solovetski
Islands, Solovki, 2007; Laureate of
the International Festival The Sky
of Slavs, city of Sevastopol, 2008;
Double laureate of the army song
festival, city of Kirish, 2010, 2012;
Double laureate of the festival of
the authorized song In the
beginning was the Word, Sanct
Petersburg, 2011, 2015; Laureat of
the Gatcina Music Spring Festival-
2016 in nominations author-
performer and performer; Double
laureate of The One Song Contest,
organized by the Association of
Writers of Russia, the editorial staff
of Nevski almanah and Sphinx in
Aleksandro-Nevskaya Lavra, Sanct
Petersburg, 2010, 2011.

He is a member of the
Association of Writers of Russia
since 2015.

He published four books of
poetry: Souls (2002), Farewell of the
Soul (2002), The Galilean Poem
(Poema, 2011), and Where is the
sky and where is the earth (2015).

He recorded 14 albums of
authorized songs on his own
poems, poems by poets of the city
Vsevolozhskaya in which he lives
with his family, poems by the poets
of the Silver Age, poems by abbot
Taisiya (Solopova) and poems by
poet Zinaida Bitarova.

* %%

Knayauja la6nep, pofeHa
1970. roguHe y Jlopaxy (xmBu
y buny / Hemauka), ctyaupana
HOBMHAPCTBO U NO30PULLHY HayKy
y bepauny, nuie necme 1 paguo
Apame.

Harpage: Harpaga
lpumencxayceH; pagHa cTuneHauja
bepnuH; opxaBHa cTneHamnja
bapeH-BypTTembepr; nobutHnua
Harpage Ha uTepapHOM
Takmunyery Baptxonu (A),
cTuneHguje PajHe-Mdanwke
3embe 3a KyHcTnepxayc
EpeHkobeH. HajHoBuja n3parba
"Prosperiti Horses" (Poems,
Edition Voss / Horlemann, Berlin,
2015) n "Kirk" (Radio Plai, SVR,
2016).
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Claudia Gabler, bornin 1970 in
Lorrach / Germany (lives in Biihl /
Germany) * studied journalism and
theatrology in Berlin * writes
poems and radio plays *

Awards: Grimmelshausen Award,
Work Scholarship Berlin, State
Scholarship Baden-Wiirttemberg,
Prize Winner at the Wartholz
Literary Competition (A),
Scholarship from the State of
Rhineland-Palatinate for the
Kiinstlerhaus Edenkoben. * The last
publications: Prosperity Horses
(Poems, Edition Voss / Horlemann,
Berlin, 2015) and Kirk (Radio Play,
SWR, 2016).

* %%

Cphau flamwaHosuh (Hosu
Cap, 1968), npepaje y
CpemcKoKapnoBayKoj rMmMHaswju.
06jaBwo Tpu Krbure: Manu peyHuk
2pewiaka He camo 3a HoguHape,
PeyHuk epewiaka, Meduanoauxe.
O6ajaB/blBa0 TEKCTOBE Y MHOTUM
NIMOBMMA 1 YacoNMCUMa.

Srdan Damnjanovi¢ (Novi Sad,
1968) teaches philosophy in
Gymnasium of Karlovci. He
published books Mali re¢nik
greSaka ne samo za novinare, Re¢nik
gresaka, Medialogike. He also
publised a number of essays in
literary magazines and papers.

@

Ty -
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KopHenuja Qaparo pofeHa je
1956.y TemepuHy. 3aBplumna je
CTyanje Mahapckor je3nka u
KrbKeBHOCTU Ha Duno3odpckom
dakyntety y Hosom Capy rae je
MarucTpupana u fJoKTopupana je
2000. roauHe.

buna je unaH pepakumje
uaconuca Uj CyMmnocunoH, cTpyyHn
CapagHVK 1 YpeaHUK y
JyrocnoseHckom
neKkcmkorpapckom 3aBogy
(3arpe6), unaH pepakumje
EHumknoneguje Jyrocnasuje (Hosu
Cap), acucteHT Ha Kategpu 3a
MahapcKm je3nK 1 KrbKeBHOCT
Ounosodckor pakynTeta y Hosom
Capy, ypenHuK yaconuca 3a
LpYLUTBEHa, HaY4Ha U KyNTypHa
nuTatba Létiink, npepasay Ha
CneymjanucTNUYKNM akaaeMCKUM
Cryamjama, HoBu Cap, goueHT Ha
Katenpu 3a mahapcku je3uk u
KHbVXKEBHOCT, YHUBEP3UTET y
Hosom Cagy.

Capa je npodecop CaBpemeHe
Mahapcke KiKEBHOCT 1
KibIKeBHE KynType Ha
Ounonowkom dakyntety, beorpag,
penosHn npodecop (Teopuja
KHbVKEBHOCTM), PEROBHM
npodecop Ha Kateapw 3a
MabhapcKm je3uk 1 KrbKeBHOCT Ha
Ynusepsutety y HoBom Cagy v
capagHuk Ofceka 3a megujcke
cTyavje, HactaBHa rpyna 3a
KYPHANNCTUKY Ha MCTOM
YHUBEP3MTETY.

KopHenuja ®Gaparo je rnasHu
YPe[HMK yaconuca 3a
KrbukeBHocT, Hid 1 unaH
ypehusaukor ofbopa logniwmaka
Ounosodckor pakynTeta y Hosom
Capny.

YnaH je MHOrUX HayuYHX
ApYyLUTaBa, 0f6opa 1 xupuja 3a
MahapCcKy KHIKEBHOCT 1 YniaH
ynpasHor obopa [IKB.

buna je crunengncta Mahapcke
aKagemuje HayKa 1 MHOTUX
HaYYHUX UHCTUTYLMja 1
YHMBEP3MTETa Y NHOCTPAHCTBY.

[lo6UTHUK je KrbIKEeBHa Harpaga
"Hid" (3a 2005. roanHy) - Hosm
Cap, 2006.

KopHenuja ®aparo ce 6asu
UCTPaXMBarbuMa y obnactuma:
TeopUja KrbWKEBHOCTY, MOETHKA
NpPOCTOpa; TEOpUja XaHPOBa,
KynTypasnHa HapaTonoruja,
Krb/XKEBHa aHTPOMONOrmja,
061y n popmaumje, caBpemeHa
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maf). KrbWXKeBHOCT, KOMNapaTuBHa
UCTPaXmBatba caBpemeHe maf. 1
CPMCKe KrbKeBHE KYNType,
KynTypa NpeBoAMnaLITBa,
pevienuwja npesopa. Aytop je
JeceTiHa CTyAuja u MoHorpaduja.

*

Faragé, Kornélia was born in
1956 in Temerin. She finished
studies of Hungarian language and
literature at Faculty of Philosophy
in Novi Sad where she got her BA
and PhD in 2000. He was the
member of the editorial board of
the magazine Uj Symposion,
expert assistant and editor in
Yugoslav lexicography institute
(Zagreb), member of editorial
board of Encyclopedia of
Yugoslavia (Novi Sad), a teaching
lecturer at Department for
Hungarian language and literature
at Faculty of Philosophy in Novi
Sad, editor in the magazine for
social, scientific and cultural issues
Létiink, lecturer at Specialist
academic studies in Novi Sad.

Now, she is a professor of
contemporary Hungarian literature
and literary culture at Faculty of
Philology in Belgrade, associate
professor (Theory of literature),

associate professor on Department
for Hungarian language and
literature at university in Novi Sad
and associate of section for media
studies, teaching group for
journalism at the same university.
Kornelija Farago is the editor in
chief of the literary magazine, Hid
and a member of editorial board of
Faculty of Philosophy Annual in
Novi Sad.

She is the member of various
associations, boards and jury for
Hungarian literature and Board of
directors of Association of Writers
of Vojvodina. She was a scholar of
Hungarian Academy of Sciences
and many academic institutions
and universities abroad.

She won the literary award "Hid"
(for 2005) - Novi Sad, 2006.

Kornelija Farago researches in
the following fields: theory of
literature, poetics of space; theory
of genres, cultural storytelling,
literary anthropology, forms and
formations, contemporary
Hungarian literature, comparative
study of Hungarian and Serbian
literary culture, culture of
translation work, reception of
translations. She is the author
of dozens studies and
monographies.

* %%

Hepuh, 3opan (1960),
YnpasHuk Cpnckor HapogHor
no3opuLLTa, BaHpeHW npodecop
Ha AKagemMuju ymeTHoCTH y barboj
Nyum. buo je gupekTop
Mo3sopwuwwta mnagux y Hosom Cagy.
Capas je ynpanuk Cpnckor
HAPOAHOT NO30PULLTA 1 YPEAHUK
yaconuca CueHa.

YeTunpy rogmHe npesasao Ha
YHusep3uTety y Jlohy (Morbcka),
JPXao NpefaBatba, Kao roctyjyhu
npodecop, Ha YHuBep3uTeTy y
[marCKy 1 Ha JarjenoHckom
yHuBep3uTety y Kpakosy
(Mosbcka), Ha Kapnosom
yHuBep3utety y lMpary (Yewka
Peny6nuka), Ha YHUBep3uTeTy y
bar0j Jlyun (bocHa 1
XepuerosuHa, Ounozodckm
(akynTeT) n Ha YHUBep3uTeTy y
Hosom Cagy (Cpbuja). YuectBoBao
Ha MefyHapO[HUM HayYHUM
KoHdpepeHuujama: y MorbCKoj
(Mo3Hatb, Bpounas, LhehuH,
Bapwasa, Kpakos, be3Ho,
CocHosijeu, J1oh), y byrapckoj
(Coduija, NecnHppeH, Bennko
TpHoBO), y XpBaTckoj (3agap,
Ocujek, O6bpoBaL), y Pycuju
(Mockaa), y CnoseHuju (Jby6rbaHa)
ny Cpbuju (beorpag, Bpwat,
Cy6oTuua).

06jasuo MoHorpaduje:
Bampeno kpwmerve (1995),
Anbenu Hocmanauje. loesuja
[laruna Kuwa u Bnadumupa
Habokosa (2000), aHuno Kuuwi:
pyxa-necHuk (2001); [lecHuk u
rbe208a ceHKa. Eceju o cpnckoj
noesuju XX seka (2005),
Hesacuherve. [lomcka
dpamamypeauja XX eeka (2006), Ca
Wcmoka Ha 3anad. CnoseHcka
KroUxesHa emuzpayuja y XX eey
(2007), lom u 6esdomHocm y
noesuju XX geka (2007), Uicmopuja
Bumonda lombposuya (2008),
TecmocmepoH. Hosa nosvcka
dpamamypeuja (2008), [Toemuka
cpnckoe gpunma (200) n
[Mo3opuwme u ¢pusnm (2010).

Mpupeawo aHTonoruje: Powrdt
do domu / [ospamak kyhu (nosbcka
emurpaHTcka noesuja, 2002),
Backpc y cpnckoj krouxesHocmu
(2006, apyro n3pame 2010) n
boxuh y cpnckoj krouxesHocmu
(2006).

06jaB1O 1 9 NECHUYKIX KtbU1ra
(og kojux je nocneptba
HamanoxeHo. V13abpaHe 1 Hose

SERe



International Novi Sad

Literature Festival

XII

T
e e

necme, 2007), Kribury nsabpaHux
necama Ha UTanujaHCKOM jesunky
(Voglio dimenticare tutto, 2001) n
BHEBHVK NyToBarba no Anynuju
(Mope 1 mpamopje, 2000), kao 1
BULLE KHbMra NPeBofa Ca PyCcKor 1
nosbCKor jesnka (Habokos, Xapmc,
lombpoBuy, Bapra).

*

Peri¢, Zoran (1960), a poet,
translator, essayist and literary
critic. He is Manager of Serbian
National Theatre, the associate
professor at Banja Luka Academy
of Arts. He was director of Youth
theatre in Novi Sad. He taught at
several universities: University Lod
in Poland, in Gdanjsk, Krakow,
Prague, Banja Luka and Novi Sad.
To date he has published the
following books of verse: Talog
(Residue, Novi Sad, 1983), Zglob
(Articulation, 1985), Unutradnja
obelezja (Inner qualities, 1990),
Sestra (Sister, 1992), Odusak
(Respite, 1994), Voglio dimenticare
tutto (selected poems in Italian,
Bari, 2001), Az bo vide. Azbuc¢ne
molitve (Az Bo Vide, Alphabet
Prayers, 2002) and the literary
declaration: Pod starom lipom
(Under the Old Lime Tree, 1993); a
book of criticism (with a poetic
anthology): Vatreno krstenje
(Baptism by Fire, Subotica, 1995); a
travelogue: More i mramorje (Sea
and Marble, 2000); books of essays:
Andjeli nostalgije. Poezija Danila
Kisa i Vladimira Nabokova (The
Angels of Nostalgia. The Poetry of
Danilo Kis and Vladimir Nabokov,
2000); Danilo Kis: ruza-pesnik
(Danilo Kis: The Rose-Poet, 2001);

Pesnik i njegova senka. Eseji o
srpskim pesnicima XX veka (The
Poet and his shadow. Essays on
Serbian Poets of the 20th Century,
2005); a selection of Polish
immigrant poetry: Ponjrot do
domu / Povratak ku¢i (Return
Home, 2002); the translation

of the novel: Krzysztof Varga,
Tequila (2005) from Polish,

as well as several books from
Russian (Vladimir Nabokov,
Danil Kharms). He edited
anthologies: Powrét do
domu/Return home (polish
emigrant poetry, 2002), Easter in
Serbian literature (2006, 2nd
edition 2010) and Christmas in
Serbian literature (2006).

* %%

IBo3peH, Bnagumup, poheH
1972. rognHe y Hosom Cagy.
Junnomupao, MarncTpupao u
JokToprpao Ha Gunozodckom
dakyntety y HoBom Capy, roe
npepaje Ha Opceky 3a
KOMMapaTMBHY KibieBHOCT. bro
je roctyjyhin npodecop Ha
YHuBep3uTeTy y PereHsbypry,
npefaBatba Mo No3uBY je ApXKao Ha
yHuBep3uTeTuma y bambepry,
luceny, Mpary n Cereauny,
roctyjyhu uctpaxmsau je 61o Ha
yHUBep3uTeTMMA Y TOPOHTY,
NH36pyKy 1 BpHy, a pagosw cy My
npesoheHn Ha Mahapcku,

s
s
L

MaKeLLOHCKM, ByrapcKu, LWNaHCKK,
MObCKM 1 HEMAYKW je3uK. AyTop je
Krbura JogaH [lyyuh nymonucay
(2003), Yurosu npucsajara: 00
meopuje Ka npazmamuyu mekcma
(2005), Cpncka nymonucHa
Kyamypa 1914-1940(2011),
KrouxesHocm, kynmypa, ymonuja
(2011), Nine Serbian Poets/[Jesem
CpNCKUX hecHuKa (@HTonoruja,
2012); ypenwo je peanedHu
PeYHUK KomMnapamusHe
KrouxcegHocmu u Kynmype (2011;
3ajeaHo ca bojaHom CrojaHoBuh-
MaHToBKh 1 Muogparom
Paposuhiem), npupenmo Buwe
TeMaTa y 4aconuncuma; NpeBoam ca
eHrneckor jesuka. Ynax je YO KB
1 YO Acoupjauuje 3a KaHagcke
ctyavje Cpbuje, pepakumje
yaconca 3ramHa 2peda u
360pHUKa 30 je3uKe U KrbUXesHoCm
Qunosogckoz pakynmemay Hogom
Cady. Jo6uTHuK je Harpage
[pywTBa KibuxeBHNKa BojsoaunHe
3a npeBog roguHe (2005),
Harpage [KB 3a kwbury roguxe
(2012) n Harpape Nasa Koctuh
(2012).

Gvozden, Vladimir, was born
1972 in Novi Sad, Serbia. He
finished Serbian Literature at
University of Novi Sad (B. A. 1996,
M. A. 2003, Ph.D.in 2010) and
works at the same University as a
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professor of Comparative
Literature. He has published two
books and numerous articles
about modern and contemporary
Serbian literature, as well as twenty
entries about Serbian writers in
Kindlers Literaturlexicon (2009
edition).

He has written many articles and
essay reviews about most
prominent modern and
contemporary writers like Milo$
Crnjanski, Aleksandar Tisma, Danilo
Kis, Borislav Peki¢, David Albahari,
Jovan Zivlak, Dragan Jovanovi¢
Danilov, Vladimir Tasi¢, Slobodan
Vladusic... He has published many
articles in English and some of
them were translated in
Hungarian, Polish, Macedonian
and Spanish.

He was visiting scholar at
Universities of Poznan, Toronto,
Innsbruck and Brno, and guest
lecturer in 2006/2007 at University
of Regensburg under the
programme Eurolecture of Alfred
Toepfer Foundation from
Hamburg.

He held workshops and
seminars in Serbian Literature at
Universities of London, Bamberg,
Giessen, Prague, Budapest and
Szeged, and attended many
conferences home and abroad. He
was member of research project at
London University entitled "East
Looks West".

He has translated six books from
English, and he is member of the
Board of Writers' Association of
Vojvodina and co-editor of literary
review Zlatna greda and chairman
of Association for Canadian studies
in Serbia. From 2009 he has been
member of the jury of prestigios
Serbian literary award "Golden
Sunflower".

He is the author of the books:
Jovan Duci¢, a travel writer (2003)
and Acts of apropriation: from
theory to pragmatics of text (2005).
He edited almanac Visual culture
(2003) and translated several
books from English language. His
texts have been translated into
Hungarian, Polish, Macedonian
and Spanish language.

He won the award for the best
translation by Association of
writers of Vojvodina (2005), award
for young researchers (2005), and
the Award Laza Kostic for the book
of the year.
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CrankoBuh Munuua (1981),
nocne 3aBplueHe 3petbaHnHCKe
rumHasmje ynucyje Ounosodckm
dakyntety Hosom Cagy,
GPaHLYCKM je3MK 1 KHUKEBHOCT.

Og 2007. paaw Kao npodecop
dpaHLYyCKor, eHrnecKor, naT1HCKor
11 CPNCKOT je3uKa 3a CTpaHLUe, Te
Kao npodecop rnyme y
(DpaHLYCKOM MHCTUTYTY,
3perbaHnHCKOj rumHasmju, Carpe
Diem je3nukom LieHTpy, rTMMHa3nju
J.J. 3maj y Hosom Capy, Pervo-
HaNHOM LIeHTpY 3a TaneHTe y
Cpemkum Kapnosumma...

O 2014. je cepTuUKOBaHU
UCNUTMBAY Ha MehyHapogHM
JEN® nenntnma.

Op 2014. npeBogu 3a U3AaBauKy
kyhy Agpeca u3 Hosor Caga.

*

Stankovic Milica (1981), after
the completion of the Zrenjanin
High School, she enrolled into the
Faculty of Philosophy in Novi Sad,
Department of French language
and literature.

Since 2007 he has been working
as a professor of French, English,
Latin and Serbian language for
foreigners, and as a professor of
acting at the French Institute,
Zrenjanin High School, Carpe Diem
Language Center, J. J. Zmaj High
School in Novi Sad, Regional
Center for Talents in Sremski
Karlovci...

Since 2014 she has been a
certified examiner at international
DELF exams.

Since 2014 she is engaged as a
translator for the publishing house
Adresa from Novi Sad.

*¥ %

Mwunena 3upojeBuh, pofeHa y
Yauky 1981. roguHe. Y beorpagy
3aBpLmna GunonoLLKy rumHasujy
u cTyauje Ha GunonoLwkom
dakynTety ca 3Batbem npodecopa
3a LUInaHcKm je3uK v xmucnaHcke
KrbIeBHOCTW. baBm ce
npeBoferbem Kako CTPYUYHUX, TaKo
U KrbXEBHUX TEKCTOBA Ca
LUNAHCKOT W €HINIECKOr je3nKa.
Capafueana ca n3gasaukom Kyhom
Pi-press. Papuna kao npodecop
LINAHCKOT je3nka. TpeHyTHO
3anocneHa y komnauuju NCR.

*

Milena Zirojevi¢, born in Cacak
in 1981. She finished the Philology
high school and graduated from
the Faculty of Philology in Belgrade
with the title of Professor of
Spanish Language and Hispanic
Literature. She has been translating
both professional and literary texts
from Spanish and English. She
cooperated with the Pi-press
publishing house.She worked as a
professor of Spanish language.
Currently employed in NCR
company.

JNowoHu, Annap je poheH 1958.
y TemepuHy. Mpodecop je Ha
YHusep3utety y Hosom Cagy,
npepaje Ha Kategpu 3a gpyweeHe
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Hayke QakynTeTa TEXHUYKMX HayKa,
kao 1 Ha uno3odpckom pakyntety
y Ceregnny (Mahapcka) og 1991.
Mpepnasao je 1 Ha unosodckom
dakyntety y HoBom Capy. Muwe
Teopujcke unaHke, duno3odcky
KPUTHKY 1 €Ceje O KrbUKEBHOCTH.
06jaB/bMBaO je y MHOrUM
vaconucuma y Cpbuju ny
MHOCTpaHCTBY. bro je unaH
ypegHuwsa Uj Symposion, lMosba,
Létlinka, n gpyrux yaconuca, u
rNaBHW ypeaHMK Yaconuca
Xabutyc. Capa je jemaH of
ypeaHuKa 3naTHe rpege, anmu
APYrX yaconuca. TeKCTOBM Cy My
npeBofeHN Ha GpaHLYyCKK,
HeMauUKW 1 eHrnecKku jesuk.
W3metyy octanux aytop je
cnepgehux Kiwura: O61uyu
Hedocmamka (Gopym, Hosw Cag,
1988), XepmeHeymuka ceharea
(®opym, Hosm Cap, 1998),
ModepHa Ha Konory (Cry6oBu
Kyntype, beorpag, 1998), Esponcke
dumeHsuje (Dopym, Hosm Cag,
2002), Suffitientia ecologica

(Stylos, Hosu Cag, 2005),
Heonnbepanuzam: cyabuHa unm
n3bop (koayTop), Eceju o dpxasu
6nazocmared (KoayTop),
CysepeHumem, moh u kpu3a
(CsetoBwu, Hosu Cap, 2006), Moh
Kao OpywmaeHu do2ahaj (Agpeca,

Hosu Cag, 2009), Omnop u moh
(Hosm Capg, 2012). HarpaheH je
Harpagom [IKB Mwmear KoHu.

*

Losoncz, Alpar was born in
1958 in Temerin. He is professor at
the University of Novi Sad, where
he teaches at the Department of
Social Sciences of the Faculty of
Technical Sciences; he has also
taught in the Arts Faculty in
Szeged (Hungary) since 1991.

For a long time, he also taught in
the Arts Faculty at Novi Sad. He
writes theoretical articles,
philosophical criticism, and essays
on literature.

He has been published in many
magazines in Serbia and abroad.
He was a member of the editorial
board of Uj Symposion, Polja,
Létiink, and other magazines, and
chief editor of the magazine
Habitus. He is currently one of the
editors of Zlatna Greda, and of
other magazines.

The following is a selected list of
his works: Hidnyvonatkozasok:
tarsadalomfilozéfiai témak
(Forms of Shortcoming, Forum,
Novi Sad 1988), Az emlékezés
hermeneutikéja (The

Hermeneutics of Memory, Forum,
Novi Sad, 1998), Moderna na
Kolonu (Modernity on Colonus,
Stubovi culture, Beograd, 1998),
Eurdpa-dimenziok (European
Dimensions, Forum, Novi Sad,
2002), Suffitientia ecologica (Stylos,
Novi Sad, 2005), Suverenitet, moc i
kriza (Sovereignty, Power and
Crisis, Svetovi, Novi Sad, 2006).

He has received the Writers
Association of Vojvodina's IStvan
Konc (Koncz Istvan) award.

He lives in Temerin.

*¥ %

Mpone, [parax, poheH y
Hosom Capy 1972, rge je 3aBpLuuno
OCHOBHO 1 CPEfiHbE LLIKOOBAkE.
Ha Opceky 3a ¢punozodujy
Ounosodckor pakynteta y Hosom
Cagy aunnomupao 1997,
maructpupao 2001. u goKTopUpao
2006. roguHe. Op 1998. rognHe
3aMoC/eH je Hajnpe y 3Bakby
aCNCTEHTA-NPUNPaBHUKA U
aCWCTeHTa, a flaHac y 3Batby
pefoBHOr npodecopa Ha
npegmeTma OHTONOrN]a,
Ouno3odcka aHTpononoruja u
®unosoduja uctopuje. Cryaujckmn
6opaBUy y MHOCTPaHCTBY: XymbonTt
YHuBep3uTeT bepnuH (jyH 2002),
Bajmap (asryct 2003. n aBryct
2004), MHcTtuTyT 33
dunozodujy/Xycepnos apxus
NyseH (okTobap-geLembap 2005),
WHctuTyT 33 dunosodujy Kapn
OpaHueHc YHusep3uTeT Mpau
(HoBembap 2006), UHcTuTyT 33
¢dunozodujy Kapn Pynpex,
YHusep3uTeT Xajaenbepr (okTobap
2008), HCTUTYT 33 HayKe O YOBeKY
beu (anpun-jyH 2010). O6jasuo je
neT NPeBOfa Krbira ca Hemaukor
je3nka, mehy Kojuma cy ABe Krbure
bepHxapaa BangeHdenca,
Xycepnosa llpsa gunozoguja n
[psu Haupm cucmema unosoguje
npupode ®. B. J. lWenwHra.
O6jaBsbyje eceje u Krbure u3
0bnacTu oHTONOrMje, eCTETUKE,
KnacuyHe HeMauKe v caBpemeHe
¢dunozoduje, nocebHo T38.
beHomeHonornje CTpaHor.
06jaBbeHe Krbure Xycepnosa
(heHoMeHoMOWKa oHMosnoauja
(2002), Ym u nosecm. Xajoezep u
Xezen (2007), CmpaHocm 6uha.
[puno3su peHomeHOMOWKO]
oHmonoauju (2010), Xymarocm
cmpaHoe yosexa, (2011) n
UHympawrbe uHocmpaxcmao.

SEBe
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Qunosodcka pegpnexcuja
pomaHmu3sma (2013). Harpagy
Hukona Munowesuh pobuo je 3a
XymaxHocm cmparoe Yyosexa (2011),
a Harpape CmesatH lNewuh n
Harpagy [KB 3a krbury roguve
nobuo je 3a YHympauuree
uHocmpaxcmao (2013).

*

Prole, Dragan was born in 1972
in Novi Sad. He had his master’s
and doctoral degrees from the
Faculty of Philosophy in Novi Sad.
He has been working at the
Department of Philosophy since
1998. He teaches Ontology,
Philosophical anthropology and
Philosophy of history.

He has translated four books
from German, including Bernhard
Waldenfels and FW.J. Schelling. He
writes essays and books on
ontology, aesthetics, classical
German and contemporary
philosophy, especially the
so-called phenomenology of
strange.

He has published Huserlova
fenomenoloska ontologija (2002),
Um i povest. Hajdeger i Hegel (2007),
Stranost bica. Prilozi fenomenoloskoj
ontologiji (2010) and Humanost
stranog ¢oveka, 2011.

* ¥ %

TujaHa MuwTuribar, 3aBpinna
MacTep CTyauje U3 WNaHCKor
je3mKa 1 XMCnaHCKnx
KbKeBHOCTU Ha Qunonowkom
dakyntety y beorpapy. HakoH Tora,
3aBplumMIa 1 MacTep CTyauje 13
LnaHcKor jesnka Ha PakynTeTy 3a
duno3odujy n KiIKeBHOCT y

IR R O ~——

lpaHaam (LUnaHwja). Paguna kao
npesogunay y npeaysehy
EHepronpojekT, kao npodecop
CPMCKOXPBATCKOT je3nKa Ha
OakynteTy 3a punozodujy u

KHbVXKEBHOCT YHMBEp3MTETa Y
lpaHapy, Kao HaCTaBHUK LWNAHCKOT
je3uka y Kapnosaukoj rumHasuju.
TpeHyTHO paam Kao HaCTaBHUK
LINAHCKOT je3unKa y YeTpHaecToj
6eorpagckoj rMMHasuju 1y
TumHasuju Mnyc y beorpaay.
HajaxHuju npeBogm: Xoce Mapuja
Ae MNepepa: 308 NnaHuHa; XaBujep
Onngen v Mapwuja njac AnoHco:
MeHTanHa rumHacTuKa; Xopxe
Bykaj: Myt mygpocTn.

*

Tijana Pistignjat completed her
MA Degree in Spanish language
and Hispanic Literature at the
Faculty of Philology in Belgrade.
After that, she completed her
master studies in Spanish at the
Faculty of Philosophy and
Literature in Granada (Spain). She
worked as an translator at the
Energoprojekt company, as a
professor of Serbo-Croatian
language at the Faculty of
Philosophy and Literature at the
University of Granada, as a teacher
of the Spanish language at the
High School in Karlovac. She is
currently working as a Spanish
language teacher at the
Fourteenth Belgrade High School
and at the Gimnazija Plus in
Belgrade. Most important
translations: Hose Marija de
Pereda: The Call of Mountains;
Havijer Oliden and Maria Dias
Alonso: Mental gymnastics; Horhe
Bukaj: The Way of Wisdom.

* %%

Dywka PagnBojesuh, ctyauje
LUINAHCKOT je311Ka 1 KrbWKEBHOCTH,
NpeBOAMNAYKM CMep, 3aBpLUINA Ha
Ounonowkom dakyntety y
beorpagy. Paguna kao
npesopwvnay y Cpnckom HapogHOM
no3opuLuTy, Npodecop LnaHcKor
jesuka Ha QakynTeTy 3a CnopT U1
Typn3amy Hosom Cagy ny Buwe
LKona cTpaHux jesuka. Jlera 2000.
6opasuna y byprocy (LLinaHuja) Ha
ycaBplUaBarby jesnka kao
CTUNEHANCTa LWNaHCKe BRage.
MpeBena ca WNaHCKOr BiLIe
Krbura, GUaMoBa, cepuja,
AOKYMEHTapHX emucija v
MO30pULLHMX NpefcTaBa 3a TB
Hosu Cap, capahmBana y
KFb/KEBHUM 11 NO30PULLHIM
vaconucuma Slemonuc Mamuue
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cpncke, Cyena, lozopuwime.
HajsaxHuju npesopu: Xoce OpTtera
1 lacet: Medumayuje o [loH
Kuxomy; XyaH Pyndo: Tedpo
Mapamo; Kapnoc Pync CadoH:
3amovyeHuk Hebeca, JlagupuHm
dyxoea; Xasujep Mapujac:
3armybreusarea.

Duska Radivojevi¢, graduated
from the Faculty of Philology in
Belgrade where she studied
Spanish language and literature.
She worked as a translator in the
Serbian National Theatre, a
professor of Spanish at the Faculty
of Sport and Tourism in Novi Sad
and several language schools. In
2000, she received a scholarship
from the Spanish Government and
spent time in Burgos where she
perfected her language skills. She
has translated a number of books
and titles for movies, TV shows,
documentaries and plays for
Television Novi Sad, and she was a
contributor for literary magazines
such as Letopis Matice srpske,
Scena and Pozoriste. Her most
important literary translations
include: Meditations on Quixote by
José Ortega y Gasset; Pedro Pdramo
by Juan Rulfo; The Prisoner of
Heaven and The Labyrinth of Spirits
by Carlos Ruiz Zafén.

* ¥ %

Cmurbanuh, flamnp (1972),
cTyampao dunosodujy,
TeaTponorujy 1 coumonorujy y
EpnaHreny (Hemauka), rge je nocne
MarucTapcKkmx ctyauja (tema
MarmcTapcKor paga:

XepMeHeyT1YKa NOrvka) ynmcao
JOKTOpCKe cTyauje. OpbpaHno
auceptauujy Philosophische
Positionalitét im Lichte des
Perspektivismus [Onno3odcka
MO3WLMOHANHOCT Y CBETNY
nepcnekTuBn3mal 2005, a objasuno
je 2006. Og 2007. pagm kao
pefoBHU npodecop Ha Kateapu 3a
dunozodujy y Hosom Capy.

[lobnTHMK je NpBe Harpage Ha
KOHKypcy rpapa OdeHbaxa o
dunozoduju Ouaunna
MajHneHgepa (ecej: "Mainldnders
Anleitung zum gliicklichen
Nichtsein" ["MajHneHgeposo
ynyTcTBO 3a cpehiHo
HebuBCcTBOBabE"].

lNpeBeo ca HemayKor Ha CPMCKM:
Bunxenm Lmng, Nen xusot? Yeopa
Y XNBOTHY ymeTHOCT (CBeTOBMW,
How Cag 2001), bephxapg X. ©.
Taypek, ®unozodmpatu: Yuutu
ymupatn? Ornep 0 MKOHOMOLIKO]
MOfiepHM3aLnju Halwe
KOMYHUKALMje O CMPTU 11 yMUPatby
(Appeca, Hosm Cap 2009). O6jasuo
je 2011. krwury CuHecmemuka a
2015. Mpumayuje.

*

Smiljani¢, Damir (1972), studied
philosophy, theatrology and

=Toe” 'l;;

sociology at the University of
Erlangen (Germany). He wrote his
master’s thesis on hermeneutic
logic and in 2005 he had his
doctoral degree. The title of his
doctoral thesis was Philosophische
Positionalitat im Lichte des
Perspektivismus, and it was
published in 2006. He has been an
assistant professor at the
Department of Philosophy in Novi
Sad since 2007.

His essay "Mainlanders
Anleitung zum glticklichen
Nichtsein" won the first prize
at the City of Offenbach contest
on Philipp Mainlander’s
philosophy.

He translated Wilhelm Schmidt
and Bernhardt H. F. Taurek into
Serbian. He published in 2011. a
book abot theory of knowledge
Synaesthesia and Iritations, 2105.

*¥ %

Mapuja LUumokosuh je
poheHa je 21. anpuna 1947.
ropuHe y Cy6otuum. OCHOBHY 1
Cpepfby WKOMy 3aBpLuKna je y
Cy6oTuuy, a dunozodujy, cmep
ecTeTnKa - eTnka Ha Ounosodcko
- NcTopujckoM dakyneTy y
Beorpagy. 36upke necama: Cam

SERe



MefhyHapoaH1 HOBOCaACKM

XII

KrbWXKEBHU GeCTMBaN

vosek (1972), Ocsur, CyboTuua;
Nwyekyjyhin Jony (1976), Ocaur,
Cy6oTuua; He 60j ce, Ty cam (1980),
MuHepga, CyboTuLa; Majctop
Xyore (1983), MuHepsa,
Cy6oTuua; Hebeckmn buumks
(1987), Honu, beorpag; Cnarare
BpemeHa (1992), MpoceeTa,
beorpag; Momy6al ycTaBa
Knumra, n3abpaHe v Hose necme
(1993), Npoceeta, beorpag;
Mariatheresiopolis, npesog Ha
mahapcku ca W. b. Qokujem, (1996),
Cybotuua; Mehypeuje, (1999),
Cry60Bu kynType, beorpag,
Kunosap (2007), HapogHa Kroura,
beorpag; Kytuja og necka,
13abpaHe 1 HoBe necme, Baca
Maskosuh, 2012; [JHesHuUK
pasodauHe, 36Upka necamd,
Megmjcka Krbmxapa Kpyr,
beorpag 2014.

O6jaBrbeHn pomaHu:
CueHorpaduija 3a Betap, 2002,
2003, Benocunepn rocnoanHa
Bepmeuwa, 2010.

Harpape 1 npusHatba:
JyrocnoseHcku dectmean noesuje
mnagux y Bpbacy, | Harpaga 1974;
Harpaga 3a Krury roguxe
[pywTBa KibxeBHUKa BojsoauHe,
1987, 3a Hebeckn buuvkn; Harpaaa
"[p QepeHy bopporsapu” 3a
cTBapanawTeo, 1988. 3a Hebeckm
6uumkn; Harpaga "[ip OepeHy
bogporsapu" 3a Cnarare
BpemeHa, 1992; Harpaga bpaHko
MurbkoBuh 3a KnHosap, 2008;
Harpapa "Mpo yp6e", 2009,
CyboTuua; Harpaga 3a Benocvnep
rocnoguHa Bepmewwa, 2011,
lpaacka bubnmoteka y

Cy6oTuyp.

3majeBa Harpaga Matuue
cpncke 3a 2012. roauHy 3a 36UpKy
necama Yysapwv npuenga; Harpaga
CreBaH MNewwh 3a /JHegHuK
pazoasbuHe, 36UpKa necama,
Megmjcka krokapa KPYT, beorpag,
2014.

Marija Simokovic (1947,
Subotica). A writer and translator.
She finished her elementary and
secondary education in Subotica,
and her studies of philosophy,
department for aesthetics-ethics at
the Faculty of Philosophy in
Belgrade.

Published collections of poems:
Sam covek, 1972, Iscekujuci Jonu,
1976, Ne boj se, tu sam, 1980,
Majstor zudnje, 1983, Nebeski
bicikl, 1987, Slaganje vremena,
1992, Poljubac Gustava Klimta,
selected and new poems,

Bogdan A. Popovic, 1993,
Mariatheresiopolis, translated into
Hungarian with 1. B. Foki, 1996,
Medurecje, 1999, Kutija od peska,
selected and new poems, Vasa
Pavkovic, 2012.

Published novels: Scenografija
za vetar, 2002, 2003, Velosiped
gospodina Vermesa, 2010.

Published poems: Kinovar, 2007,
2008.

Awards and recognitions:
Festival of Yugoslav Poetry of Youth
in Vrbas, Il prize 1974; Award of the
Association of Writers of Vojvodina
for the book of the year 1987 for
Nebeski bicikl; "Dr Ferenc

in 1988 for Nebeski bicikl; "Dr
Ferenc Bodrogvari" award for
Slaganje vremena in 1992; Branko
Miljkovic award for Kinovar, 2008;
award "Pro urbe" in 2009, Award
for Velosiped gospodina Vermesa,
2011, City Library in Subotica.

* %%

BojaH JoBaHoBuh, pofieH je
1950.rognHe n Huwy. 3aspLno je
rMMHasujy y Huwy, a notom u
CTyguje eTHonoruje Ha
Ounosodckom Gakyntety y
beorpapy. loktopupao je y
Beorpapgy. Ocum aHTpononouje,
6aBu ce anTepHaTMBHUM GUIIMOM 1
nuwe noesujy. BaxaH acnekt
HOErOBOT KHbUKEBHOT pafja unHe
TEMATCKM ecejil 1 TeKCTOBM O
LoMalnM 1 UHOCTPaHUM NUCLUMa.

Panuo je Kao HayuHM caBeTHUK
bankaHonowkor nnctutyta CAHU.
06jaBuO je HK3 Kiblra 13 AOMEHa
aHTpononoruje: Cpncka Krouea
mpmeux (1992, 2002), Mazuja
cpnckux obpeda (1993, 1995, 2001,
2005), TajHa nanoma (1999), Jyx
nazaxckoez Hacneha (2000, 2006),
Knonka 3a dywy (2002, 2007),
Kapakmep kao cydbura (2002,
2004), losop neNUHCKUX CeHKU
(2004), bauckocm 0anekoe (2005),
CyobuHa u mazuja (2007),
bnuckocm danexoe, AHaxpoHuke Il
(2005), CyobuHa u mazuja (2007),
[pkoc u uHam (2008), PeyHuk
jasawiyka (2009), /by 6ae u onpa
wma re (2011), Yuma roe np poyaH
cmea (ca M. flemuhiem) (2011),
leparve c Huwma au om (2011),

Bodrogvari" award for crative work ~ OkosHu nym (2013).
CANR DIt O
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Mpupenuo H13 ayTopcKmx
300pHIKa TEMATCKM NocBeheHnx
NOETULN CaXeToCTH,
anTepHaTUBHIM 3Hakb1Ma,
BpuTaHCKoj aHTpononoruju,
HEeraTMBHO;j yTONMju, TEOpUji
puTyana, MecujaHCTBY, CPMCKOj
Bn3aHTujn, kapakTeponoruju Cpba,
mmucTiuK, LlojcoBoj noetuun,
®pojroBOM aHTPOMOOLIKOM
necumusmy, geny BecennHa
YajkaHosuha. AyTop je npeko
[eCeT NeCHNYKMX Krbura 1
yeTppeceT anTepHaTUBHIX
dunmosea.

Literature Festival

Bojan Jovanovi¢, was born in
1950 in Nis. He finished grammar
school in Ni§, and then studies of
ethnology at Faculty of Philosophy
in Belgrade. He got his PhD in
Belgrade. Besides anthropology, he
is into alternative film and writes
poetry. A very important aspect of
his literary work includes thematic
essays and texts on domestic and
foreign writers. He employeded as
scientific counselor at Balkanologic
Institute SANU. He has published
series of books from the field of
anthropology: Srpska knjiga
mrtvihija srpskih obreda (1999),
Duh paganskog nasleda (2000,
2006), Klopka za dusu (2002, 2007),
Karakter kao sudbina (2002, 2004),
Govor pecinskih senki (2004),
Bliskost dalekog (2005), Sudbina |
magija (2007), Bliskost dalekog,
Anahronike Ill, (2005), Sudbina |
magija (2007), Prkos i inat (2008),
Recnik javasluka (2009).

He has edited numerous
alamanchs dedicated to poetics of
brevity, alternative skills, British
anthropology, negative utopia,
theory of rituals, messianism,
Serbian Byzantium, characterology
of Serbs, mysticism, Joyce's poetics,
Freud's anthropological pessimism,
work of Veselin Cajkanovi¢. He is
the author of over ten books of
poetry and 40 alternative films.

* %%

KeumaH, laBug [lako, pofheH
1947.y PajHoBUMMa, Ko Buxaha.
LLikonosao ce y Bajckoj, Kukunaw,
Bpbacy, Hosom Cagy 1 3petbaHuHy.
Mo 3aBpLUETKY CTyAWja CaBpeMeHOr
CPNCKOXPBATCKOT je3nKa 1

JYrocnoBeHCKe KbKeBHOCTU

(1969) pagwo je Kao HaCTaBHUK y
wkonu (1971-1974), a op 1974. je
npodecMoHanH1 HOBMHAP Hajnpe
y com6opckom MHpopmaTreHOM
LieHTpy, a faHac y Pagno-Combopy.
bro je rnasHu 1 ogroBopHH
YPeLHUK OMNafMNHCKOT N1CTa
"lokpem" (1974-78), ypeaHuK y
combopckom yaconucy "Jomemu',
a of ocHuBara 1992. roguHe YnaH
je ypeaHuwTsa yaconuca "Jlyya"y
Cy6oTuyn.

Mouutbe aa objasrbyje 1966.
rofuHe, capalyje ca nucToBMMa
"Index" (Hoew Cap), "Mnadocm" n
"OmnaduHcke HosuHe" (beorpap),
yaconuca "YnasHuua" (3perbaHun),
"Morea" n "Crpaxwunoso” (Hosu
Cap).

MpBa Krbura noesuje "Pey Ha
nedy" objarbeHa 1976.y Combopy.
Cnepe 36npke necama
"[pemnoHohHu 803", "HohHu
pubonos", "3udapu ceemunuwma’,
"Pacnad mozauka', "Tpenmaj"
"Hebecku 2nacHuk" (xauky), Hajnpe
Ha CPrCKOM, OTOM Y NPeBoAy
Matuje Monuepa Ha Mahapckom
je3uKky, Te Kibure noeTcke npose
"Kanem", "Cmonemta 8oda" v "Cam
Kao cy3a" (n3abpaHe u HoBe
necme), 36upKa eceja 1 NoeTcke
npo3e "TamHuHa", "Xop ceHKkK".
AyTop je Krbira nprynoBedaka
"/leh" 1 pomaHa-mo3anka o
LETUHCTBY U ofpacTatby "Kad
Oyread 3amupuuwe”.

Muwe 3a geuy n mnage ("Caream,
carbam yaponuje', necme v npuye),
"Xohko u Hehko", "JareuHama npexo
cgema" n "Heko camo mefe mpaxu"
(necme).

3acTynbeH je y Buwe
aHTonoruja, AOBUTHUK Harpaga Ha

KHbWKEBHUM KOHKYpCKMa 3a
noeswjy u npo3y "Monntnka"
(beorpag), "Mmac cpnckn" (bara
Nyka), "Ocnobohere" (Cpncko
Capajeso), "MpoceTHU nperneg”
(beorpagp), Harpaga "Mckpa
kyntype" KIN3 BojsoguHe n
Mosesba 3apyx6uHe "Jako
Wrrwatosuh" y BygumnewTn 2009.

*

David Kecman Dako, born in
1947 in Rajnovci, near Bihac. He
educated in Vajska, Kikinda, Vrbas,
Novi Sad and Zrenjanin. After
completing studies of
contemporary Serbo-Croatian
language and Yugoslav literature
(1969) he worked as a school
teacher (1971-1974), and since
1974 he has been working as a
journalist, first at Information
centre in Sombor, and now at
Radio Sombor. He was chief editor
of youth magazine "Pokret" (1974~
78), editor of Sombor magazine
"Dometi", and he has been a
member of editorial board of the
magazine "Luca" since its
foundation in 1992 in Subotica.

He started publishing in 1966,
cooperating with the papers
"Index" (Novi Sad), "Mladost" and
"Omladinske novine" (Belgrade),
magazines "Ulaznica" (Zrenjanin),
"Polja" and "Strazilovo" (Novi Sad).

His first book of poetry "Rec na
ledu" was published in 1976 in
Sombor. It was followed by
collection of poems "Pretponocni
voz", "Nocni ribolov", "Zidari
svetilista’, "Raspad mozaika',
"Treptaj" "Nebeski glasnik" (haiku),
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first in Serbian and then in
Hungarian, translated by Matija
Molcer, books of poetic prose
"Kalem", "Stoletna voda" and "Sam
kao suza" (selected and new
poems), collection of essays and
poetic prose "Tamnina", "Hor
senki". He is the author of
collection of short stories "Led" and
mosaic-novel about the childhood
and growing up "Kad dunja
zamirise".

He writes for children and young
people ("Sanjam, sanjam carolije",
poems and short stories), "Hocko
and Necko", "Daljinama preko
sveta" and "Neko samo tebe trazi"
(poems).

He is included in several
anthologies, awarded at literary
contests for poetry and prose
"Politika" (Belgrade), "Glas srpski"
(Banja Luka) , "Oslobodenje"
(Srpsko Sarajevo), "Prosvetni
pregled" (Belgrade), Prize "Iskra
kulture" CEC Vojvodina and Povelja
zaduzbine "Jakov Ignjatovi¢" in
Budapest 2009.

KrbWXKEBHU GeCTMBaN

* ¥ %

MuneHa Anekcunh, HacTaBHUK
PYCKOT je31Ka U KrbUXKEBHOCTM Y
lMmHa3suju "Masa Koctnh" y Hosom
Capny, nekTop-capafiHK Ha
MaHeBPONCKOM yHUBEP3UTETY
"AnenpoH" y baroj Jlyum n
npesogunal,

AyTop Krbure "PagocT
JapvBarba" (ayTobrorpadcka
npo3a, 2015.) 1 36Upke CTUX0Ba
"Buwitby 6e3paH" (2017).

KoayTop yi6eHuka 3a cTyaeHTe
y obnacTu npeBoherba reHeTcku
OnucKnx jesnka.

Og 2002. objaBuna Buwwe
npeBofa ca PYCKOr 1 Ha pycKu
je3uk (pomaHu, npuue, 36mpke
npunoBegaka 3a AeLy, CTUX0BW).

»Kusu y Hosom Cagy.

*

Milena Aleksi, a teacher of
Russian language and literature in
secondary school "Laza Kosti¢" in
Novi Sad, reader-associate at Pan
European university "Apeiron” in
Banja Luka and translator. The
author of the book "Radost
darivanja" (autobiographic prose,
2015) and collection of verses
"Vidnji bezdan" (2017).

Co-author of the textbooks for
students in the field of translating

genetically close languages. Since
2002 she has published several
translations from and into Russian
(novels, short stories, collection of
short stories for children, poems).
She lives in Novi Sad.

* ¥ %

DparaH ba6uh (1987), ocHoBHe
1 MacTep CTyauje 3aBpLUMO Ha
Ounozodckom pakyntety y HoBom
Capny, Ha Opceky 3a aHIUCTUKY.
Muwe KpaTKy Npo3sy, eceje n
KrbUKEBHY KpuTuky. Objasuo je
Krbury npo3se Teutep npuue (2014).
Knemy Hosom Cagy.

*

Dragan Babi¢ (1987), graduated
from the Department of English
Studies at the Faculty of Philosphy
in Novi Sad. He writes short stories,
essays and literary critics. He
published a book of Twitter prose
Tviter price (2014). He lives in Novi
Sad.

* %%

CreBaH bpaguh je poheH y
Hosom Cagy, 1982. roguHe.
OcHoBHe cTyamje 3aBpLUMO je Ha
Opceky 3a KOMNapaTuBHY
KrbKBHOCT Qunosodckor
dakynteta y Hosom Cagy. iunnomy
MacTepa CTeKao je Ha Ha CTOM
OficeKy, a notom 1 Ha Opiceky 3a
€HIIECKM je3UK U KHbIKeBHOCT
YHusep3uTeta y CTokxonmy, a
pokTopupao je y Hosom Cagy
2016. roguHe.

Muwe noeswjy, eceje, npukase u
KPUTUTIKY, NPEBOAN Ca eHINecKor
je3nka. O6jaBuo je 36upkKy necama
Y komnapHuyu (Hosu Cag: Agpeca,
2013), ctyavjy Cumynayuja u
2acmpoHomuja (beorpap;
Cnyx6eHn rmacHuk, 2012), a kao
jemaH of yeTmpu ayTopa 1 Kkbury
necma V13 ceqke cmuxa (beorpag;
lpamatuik, 2012).

3anocneH je Ha Opceky 3a
KOMMapaTUBHY KrbWKEBHOCT
Ounosodckor pakynTeta y Hosom
Cagy. YnaH je ypehusaukor ogbopa
YaCcoNMCa 3a KrbUKEBHOCT,
YMETHOCT U KynTypy 3namHa
2peda.

Knewny Hosom Cagy.

*

Stevan Bradic was born in 1982,
in Novi Sad, Serbia. He graduated
at the Departmant for Comparative
literature of the Faculty of
Philosophy in Novi Sad. He got his
master’s degree at the same
Department as well as from the
Department of English of
Stockholm University. He got his
PhD at the Faculty of Philosophy in
Novi Sad.
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He writes poetry, essays,
criticism and translates from
English. He has published three
books: U kotlarnici (poetry, 2013),
Simulacija i gastronomija
(monograph, 2012), and, with
three other authors, 1z senke stiha
(poetry, 2012).

He works at the Department for
Comparative Literature of the
Faculty of Philosophy in Novi Sad.

He is a member of the editorial
board of the magazine for
literature, art, culture and thought
Zlatna greda.

He lives in Novi Sad.

Literature Festival

* ¥ %

JoBaH 3uBnak (1947, HakoBo),
MEeCHUK, eCcejucT n Kputuyap. Y
Hosom Cagy je aunnommnpao Ha
Ounosodpckom dakynTety Ha
opceky 3a Cpnckm jesuk u
KrbWXeBHOCT. bro je rnasHu
ypenHuk yaconuca lMoma. Boguo je
u3pasauky Kyhu Ceemosu. Caga
BOAM M3paBauky Kyhy Adpeca.
YpeaHuK je n nokpeTay yaconumca
3namHa 2peda op 2001. roguHe, a
04 2006. 1 0CHMBaY je 1 SUPeKTOp
MehyHapogHor HoBocagcKor
KrbueBHor dectrsana. buo je
npeacenHuK [pywrsa
KrbikeBHYKa BojsoguHe og 2002.
10 2010. rogmHe.

3acTynbeH je y MHOTUM
aHToONOrMjama CprcKe 1 CBeTcke
noesuje y 3eMbii 1 MHOCTPAHCTBY
Krbure necama: bpodap (1969),
Beueptroa wkona (1974), Yecmap
(1977), TpoHoxay (1979), Yexkpk
(1983), Hanes (1989), 3umcku
ussewmaj (136op, 1989),
Yeapmywa (1991), Obpemerve
(n360p, 1993, 1994, 1995), Ocmpeo,
2001, Mecme (1979-2005), 2006, O
2ajoama (2010), OHu cy ywinu y dom
Haw (2012), Mog o6naumma (2014).
Kroure eceja: Jederve krouze (1996),
Aypure cerke(1999), Ceharve u
cerke (2007), Cabnactn noesuje (
2016).

MecHnuKe Krbure y npeBogy:
Trepied (dpaHuyckm, 1981), Penge
(mahapckm, 1984), TPUHOXHUK
(makepoHcKw, 1985), 301 20cmuH
(makemoHcKu, 1991), Ml cuore del
mascalazone (utanujaHckuy, 1994),
3ny xocm (cnosauku, 1997),
Penitenta (pymyHckm, 1998),
Poemes choisis (dpaHuyckm, 1999),
30s120cmuH u dpyeu necHu
(makepoHckn), 2007, 3vs120cm u

Opyau cmuxose (6yrapcku, 2008),
Gedichte, Mitlesbuch 79 (Hemauku,
2009), Despre gaide (pymyHcku,
2009), Szczeliny czasu (nosbeky,
2011), Crusate (6yrapckm, 2012),
Winterbericht (Hemauku), 2013),
3umcku usgewmaj (MakeLoHCKH,
2014) Le roi des oies (¢ppaHLycKy,
2014), Informe invernal (unaHckw,
2014),

Mpupegwo Krure: JoBaHa
[Nlyunha, JaHuna Kuwa, Qywaxa
Bacumbesa, Munopaga Masuha:
Naze Koctuha, paraHa
JoBaHoswha [laHunosa, 2002...

KrbukeBHe Harpage: Mnaga
Crpyra 1974; Nasne Mapkosuh
Anamos (noesuja), 1992; KpyHa
[lecnota CredaHa Nlazapesuha
(noesmja), 1993; CraHucnas
BuHaBep (Jeperbe Krbure, ecej),
1995; flywaH Bacumbes
(noe3mja),1997; Harpaga 3natHa
3Hauka K3 Cpbuje (KrbuKeBHOCT
1 n3paBaluTBo), 1998; Harpaaa
[pywTBa KibuxeBHNKa BojsoaunHe
3a Kibury roguHe (AypuHe ceHke,
ecej), 1999; Harpapa CreBaH
Mewnh (uenokynHo geno), 2001;
OkTobapcka Harpaga rpaga Hosor
Capia (KromkeBHOCT), 2001; Munuua
CrojagnHosuh Cprikutba (noeswja),
2003; Benuka basjaluka noserba
(noe3smja), Temmnwsap, 2006;
Harpaga JumnTtpuje MutpuHosuh
(noe3smja), 2010; Harpaga
Kounheso nepo, 2014; Harpaga

Apka 2014; Harpaga Frontiera
poesis, PymyHuja, 2015; Harpaga
Backo Mona, 2015, KiomkeBHO
xe3no, Ckonsbe, 2016; Harpapa
Huknta Cranecky, MnoewTu,
2017.

Zivlak, Jovan was born 1947 in
Nakovo, Vojvodina, Serbia. He
finished secondary school in
Kikinda, and graduated from the
University of Novi Sad with the
degree in Serbian language and
literature.

He was editor-in-chief of
magazine for modern literature
and theory "Polja" (Fields, 1976-
1984) which was highly influential
in ex-Yugoslavia, as it introduced
and spread post-modern ideas and
literature. He is currently editor-in-
chief of the influential magazine
for literature, art and culture
"Zlatna greda" (Golden beam).

He was the head of Svetovi
publishing, and during this period
Svetovi (Worlds) published books
of numerous important
contemporary thinkers (from
Foucault, Derrida to Baudrillard).
He is now the manager of Adresa
publishing. He is also the head of
the International Literature Festival
in Novi Sad, wich he found in 2006.
In addition, Zivlak edited works of

SR
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well known Serbian authors...and
wrote studies about them.

Jovan Zivlak has published
eleven poetry and three essay
volumes in the Serbian language
so far (Tronozac, Cekrk, Napev,
Zimski izvestaj Ostrvo, Pesme
1979-2005, O Gajdama, 2010, Pod
oblacima, 2014).

His poems are in important
anthologies of Serbian poetry at
home and abroad, and his books
have been translated into
numerous languages (German,
French, Wtalian, Polish, Hungarian,
Bulgarian, Slovak, Macedonian,
Romanian...): Trepied, Paris, 1981;
Poémes choisis, Laussane, 1999;
Gedichte, Mitlesebuch, Berlin, 2009;
Despre Gaide, Temisoara, 2010;
Slizane, Sofia, 2012; Szczeliny czasy,
Warszawa, 2012; Winterbericht,
Leipzig, 2013; Le roi des oies, Paris,
2014; Informe invernal, Ciudad de
México, 2014); osaH 3usnak,
3MMHWA OTYET, CaHkT -
Metepbypr, 2017.

He have received many awards.
Jovan Zivlak lives and works in
Novi Sad.

KrbWXKEBHU GeCTMBaN

*¥% %

JaH Kpachn je pofier y
beorpagy 1984. roguHe. 3aBpLumo
je cTyauje HemayKor jesnka 1
KtbMXKEeBHOCTU Ha YHMBEP3MTETUMA
y beorpagy v Poctoky u ctyauje
mefuja Ha YHuBep3uTeTy y
KoHcraHuy. [lo caga je npeseo
3ajegHo ca 3natkom KpacHujem n
€aMOCTaIHO MHOTe ayTope 0f
Mwxaen LWnajepa, Kuto JlopeHua,
Mapcen bajep po lNeTepa XaHgkea
uTg. Mopep Tora, npeseo je
HeobjaBbeHy Kroury leopra GpoH
XybeHTa 35 200uHa nod
coyujanusmom.

3ajenHo ca 3natkom KpacHujem
NPUNPEMIO je CPMCKO U3fare
aYCTPUJCKOT KrbUXKEBHOT Yaconica
[Modujym (2009).

Op okTobpa 2009. roguHe
KpacHu je npegaBay Ha
Ounonowkom dakyntety y
beorpagy, a [okTOpMpao Ha MCToM
dakyntety y beorpagy 2015.

*

Jan Krasni was born in Belgrade
in 1984. After completing
education at the "Stankovi¢"
school he studied German
Language and Literature at the

Universities of Belgrade and
Rostock and Media Studies at the
University of Konstanz. So far he
has translated, jointly with Zlatko
Krasni and independently many
authors from Michael Speir, Kito
Lorenz, Marcel Bayer to Peter
Handke, etc. In addition he has
translated the so far unpublished
book by Georg von Hiibbenet 35
Years a sub-tenant of socialism.

Together with Zlatko Krasni he
prepared the Serbian edition of the
Austrian literary magazine Podium
and translated contributions
(September 2009).

Since October 2009. Krasni has
been a lecturer in the Languages
Faculty in Belgrade, and hi got his
PhD 2015. at the same Faculty in
Belgrade.

* %%

BanentnHa Knunko 3eyesuh
poheHa je 1975. roamHe.
Ounonowku pakynter
YHuBep3uTeTa y beorpagy, kateapy
3a repMaH1CTUKY, OfiCeK 3a
CKaHAMHaBCKe je3uke, rpyny 3a
[AHCKM je3nk ynucana je 1993.
rofiuHe Kog npodecopa Jbybuwe
Pajuha 1 nekTopa 3a JaHCKM je3nkK
Bepe XaremaHH, a gunnomupana
1997. roguHe. Imana je nga
CTyAujcka nyToBara y [laHcky,
1995. rogmHe Kao rocT CTyaeHT
YHuBep3uTeTa y KoneHxareHy, v
1998. rognHe Kao CTyAeHTy
Bannekunpe Xoejckone. HayuHu n
CTPYYHU NpeBOAMNaL, nocTaje
1997. roguHe, a CamyM TUM 1 YnaH
Yopyxetba 3a HayuHe 1 CTpyyHe
npesoguoue y beorpagy, a 2000.
rofuHe nocTaje Cyacku
npesoauwnal, 3a JaHCKM je3nK npu
OkpyxHom cypy y beorpagy.

AKTVBHO NpeBoay Ca 1 Ha
CKaHAMHABCKE je31Ke, yrnaBHOM
BaHCKW. YaaTa je n uma cuHa. Kusu
1 pagu y beorpagy.

*

Valentina Klinko Zecevi¢ born
in 1975.1n 1993 she enrolled
Faculty of Philology, Belgrade
University, department for German
languages, culture and literature,
section of Scandinavian languages,
group for Danish language at
professor Ljubisa Raji¢ and
proofreader for Danish Vera
Hagemann, and graduated in 1997.
She had two study tour
programmes in Denmark, in 1995
as a guest student at University of
Copnehagen andin 1998 as a
student at Vallekilde Hoejskole.
She became scientific and
technical translator in 1997, and
thus the member of the
Association of Scientific and
Technical Translators of Serbia in
Belgrade, and in 2000 she became
a court interpreter for Danish at
District court in Belgrade. She
actively translates from and into
Scandinavian languages, mainly
Danish. She is married and has a
son. She lives and works in
Belgrade.

*¥ %

Mwnoppar MetpoBuh, poheH
12. aBrycTa 1954. y Jlohukm
(JarogmHa).

3aBpLuno je rymy Ha Akagemujmn
ymeTtHocTn y Hosom Cagly 1978.y
Knacu Munenka Mapuuwnha.

Y Cpnckom HapofHOM
MO30PHULLTY 3aMoCieH of
centembpa 1978. o anpuna 1980.
nog mapta 1981. go fgaHac.

Og cenTembpa 2002. 6uo je
ynpasHuk CHI-a 1 oBy GyHKUMjY je
06aBsbao fo centembpa 2003.
0O6assba ¢pyHKUMjy BpLUMOLa
LYXHOCTU AupekTopa [pame
CHM-a op HoBembpa 2016.

Mmao je gectuHe ynoray
[envma KnacuyHor peneproapa
Cpnckor HapoaHOT NO30puLLTa Kao
1y caBpemeHoj gpamu. Mrpao je Ha
GuUnMy 1 Ha Tenesmsmju.

AyTOp je BiLLe NeCHUYKIX

Khbira.
*

Miodrag Petrovi¢, born 12
August 1954 in Locika (Jagodina).

B
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He finished Acting at the
Academy of Arts in Novi Sad in
1978, class of Milenko Marici¢. He
was employed at Serbian National
Theatre from September 1978 till
April 1980 and since 1981.

He was the director of SNT from
September 2002 to September
2003. Since November 2016 he has
been on function of acting director
of Drama at SNT.

He had dozens of roles in the
classical repertoire of SNT as well
as in contemporary plays. He
appeared in films and television.
He is the author of several books of
poetry.

* ¥ %

BukTop PapyH TeoH poheH je
1965. roa. y Ckonmby, MakefoHuja.

3anocneH je kao npodecop
€KOHOMMje 1 MeHalIMeHTa Ha
YHuBep3utety MeTpononutaH y
beorpagy. *Kvewm y Hosom Cagy.

YuecTBOBao y NpojeKkTrma n
6pojHM fomahm 1
mehyHapogHUM KoHbepeHLjama
1 Hanucao Behi 6poj HayuHMX
pagoBa 13 0611acTn MeHalMeHTa,
MapKeTWHra, rnobasnHe eKoHoMUje.

Munwe eceje n3 obnactu
KrbkeBHOCTY, dunozoduije,
reononuTuke n ap. lNpeseo ca
€HINeCKOor je3nka 25 Krbira 13
0051aCTN KHbUKEBHOCTY,
eKOHOMMje, MeHaLIMeHTa U
dunozoduje. YuectoBao Ha
MHOrM omMahnm n
MefhyHapOgHUM NECHNYKIM
MaHudecTauumjama.

Ob6jaswo cneaehe Krbure: Jaje
jedHopoaa (36upka noesuje), 2008;
KoHkyperyuja Ha Huwaxy
(MoHorpaduja u3 obnactu
MapkeTuHra), 2008; Ceemsio y

yoseky (MUCTYHO-Grno3odcka
Krbura), 2010; BasunoHcku
godonadu (36mpka noesuje), 2012;
Yydo QeHukca (36upka noesuje),
2013; Kps u pyxa (36upka noesuje),
2016. YnaH je [pywTsa
KrbWKeBHMKa BojsoguHe.

*

Viktor Radun Teon born in
1965 in Skopje, Macedonia. He
works as a professor of economics
and management at Metropolitan
University in Belgrade. He took
part in projects and numerous
domestic and international
conferences and wrote many
scientific and technical works from
the field of management,
marketing, global economy. He has
published essays on literature,
philosophy, geopolitics etc. He
translated from English language
25 books in the field of literature,
economy, management and

philosophy. He participated in
many poetic manifestations here
and abroad.

He published the following
books: Jaje jednoroga (book of
poetry), 2008; Konkurencija na
nisanu (monography from the field
of marketing), 2008; Svetlo u Coveku
(mystical and philosophical book),
2010; Vavilonski vodopadi (book of
poetry), 2012; Cudo Feniksa (book
of poetry), 2013; Krvi ruZa (book of
poetry), 2016. He is the member of
Association of Writers of Vojvodina.

* %%

*KusaHoBuh, BpaHucnas,
pofieH je 1984. roguHe y Hosom
Capy. 3aBpLUMO je OCHOBHE I
mactep ctyaunje Ha Opaceky 3a
KOMMapaTUBHY KHoVKEBHOCT
Ounosodckor pakynTeta y Hosom

Capy. Mnwe noesujy, ecejn
KHbWPKEBHY KPUTHKY. AKTUBaH Kao
pen apTuCT. 3acTyna uaejy ga ce
noesuja roeopu y pen MaHupy -
penoe3uja: BepbanHa nepkycuja ca
Unn 6€3 NHCTPYMEHTANHE NpaTkbe,
LUTO NPOMOBMLLE KPO3 CBOja
My31UKa U3farba 11 NOeTCKe 1
My3UUKe HacTyne.

YuecTBOBaO je Ha ciem
TaKMUYEHIMa y OKBUPY
MehyHapogaHor HoBocapcKor
KibiKeBHOT decTrBana Ha Kome je
AaHac rmaBHN ypeaHuK.

06jaBuo je KipUry necama
[Moznedano (2010), 3a kojy je fobmo
bpaHkosy Harpagy, LipHo csemsio
(2012) n Cnapo, 2017. roguHe.

JepaH je og ypefHuKka nopTana
3a KrbkeBHOCT, drnosodujy u
ApywTBeHy Teopujy, Pusom. YnaH
je [ipylTBa KrbMXKeBHIKa
BojsoguHe. Xneum y HoBom
Capy.

*

Zivanovié, Branislav was born
1984 in Novi Sad. He graduated
from the Department of
Comparative Literature, Faculty of
Philosophy in Novi Sad. He writes
poetry, essays and literary criticism.
He is an active rap artist. He
promotes the idea of delivering
poetry in a rap manner - rapoetry:
verbal percussion with or without
music, and he promotes this on his
music albums and poetry readings.

He has participated in slam
poetry competitions which are a
part of International Novi Sad
Literature Festival. He is today chief
editor of this slam competition.

He published collections of
poetry Pogledalo (2010), for which
he won Branko's Award, and Crno
svetlo (2012).
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MPOrPAM

TPUHAECTU MEHRYHAPOOHW HOBOCAACKU
Kb MKEBHU OECTUBAN

27-30. aBryct 2018, Hon Cap

JpywTBo KibimkeBHUKa BojBognHe

27. aBrycr, noHefemnak

11:00

bpog "Teatap" Ha [lyHaBy kop MocTa [lyra
Mpec KoHpepeHLmja

JoBaH 3uBnak, Bnagumup so3aeH, Cpbuja;
Openuja Nack, OpaHuycka; Kpnctodep Pug,
EHrnecka; Mapumja Xoao Kantumo,
Noptyranuja; Hukonaj Jepjomun, Pycuja

18,00

Kny6 "A6conyT" y 3maj JoBuHoj - Pasrosop
Kpucrodep Pupg, Enrnecka; Openuja Nlack,
OpaHuycka; Mupujam Pejec, LnaHuja

19,30

YuTatbe noesuje ca 6ankoHa Knyba
"A6conyt"

Mupjam Pejec, LnaHwja; Openna Nack,
OpaHuycka; bpaHucnas XusaHosuh, Cpbuja;
Kpuctodep Pup, EHrnecka; Munan HeHaguh,
Cpbuja; KpuctuHa MonHap Puta, Mabapcka;
Hukonaj JepjomuH, Pycuja

21,00

lMo3opuwTe Mnagux

CBevaHo oTBapatbe

Mupuam Pejec, LnaHwja, Openua JNack,
OpaHuycka; MoHuka PrHk, Hemauka; Hatanmja
Anperbckaja, Pycuja; Kpuctodep Pug; EHrnecka;
MunaH Henaguh, Cpbuja

28. aBrycr, yropak

9,30 catn

Mpapcka 6ubnuoteka Hosun Cag

Ypyuetbe 58. bpaHkose Harpage

locT nporpama go6utHIK MehyHapogHe Harpage
Hosu Cag, Xoce Auxen Curbepyeno

11,30
Monasak aytobyca y noeceTy MaHacTUp1Ma Ha
OpywKoj ropu

18,30

lpagcka 6ubnoteka y Hosom Capy

0 wnaHckoj noe3mju rosopm Xecyc Aerago;
NecHUK, KpuTtyap, npupehusay. Moesunjy Ha
cprickom rosopu Muogpar Metposuh, riymaty
Cpnckor HapoAHOr MO30pHLLTa.

[Ipoepam

Yuectsyjy Xoce Anxen Cumepyeno, Mupujam
Pejec, Xecyc Asrago.

Mpesog Aywka Pagueojesuh

Mporpam caBpemeHe WNaHcKa noesuje je
peanu3osaH y capaprbu [paacke bubnuoteke y
Hosom Cagy.

21:00.

YuTarbe noeswje y Kadey V136a

Tauc EpHTo¢T, laHcka; Mapuja Xoao KaHTurbo,
Moptyranuja; Hukonaj JepjomuH, Pycuja;
Knaynuja fabnep, Hemauka; EBa Xapkaw Baly,
Cpbuja; JaH KwinwTod Mjaceukn, Momcka;
bapbapa [enah, nobutHuua bpaHkoBe Harpaae,
LipHa lopa

29, aBrycr, cpega

lpancka 6mbnmoteka Hoeu Cap
10:00-12,30 1 14,30-17:00

Crmno3ujym Ha Temy "KrbKeBHOCT 1 310"
Yuecrsyjy:

Annap NowoHu, paraH Mpone,
Bnagumup Bo3geH, KopHenuja Qaparo,
bojaH JosaHosuh, CphaH JammaHosuh,
Jamump CMmusbanmh, Buktop PagyH TeoH

18,00

Kny6 "A6conyt" - Pasrosop

MoHuka PuHk, Hemauka; Mapuja oao
KaHTurbo, Moptyranuja; Xecyc Asrago,
LInaHmja

19,30

YuTarbe noeswje ca bankoHa knyba "AbconyT".
Tanc EpHtodT, laHcka; Mapuja MKoao KaHTubo,
MopTtyranuja; Knayauja fabnep, Hemauka;
Hatanuja Anperbckaja, Pycuja; JaH Kwnwrtod
Mjaceuku, Morbcka; EBa Xapkaw Baww, Cpbuja;
Mapkyc Ponod, Hemauka; Becenvn Muwwnuh,
Cpbuja

21,00

Yutare noesuje y Kadey buctpo

Mapkyc Ponod, Hemauka; BecenvH Muwnuh,
Cp6uja; KpuctuHa MonHap Puta, Mahapcka;
bpanucnas MKusaHosuh, Cpbuja

Ypyuerbe MehyHapogHe KrbliKeBHe Harpage
"Hosu Cap" Xoce AHxen Cumbepyeny
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Literature Festival

PROGRAMME

THE THIRTEENTH INTERNATIONAL NOVI SAD
LITERATURE FESTIVAL

27*-30% August 2018, Novi Sad

Association of Writers of Vojvodina

Monday, 27* August

11,00 am

THE SHIP THEATAR, Belgrade quay

Press conference

Jovan Zivlak; Vladimir Gvozden, Serbia; Aurelia
Lassaque, France; Christopher Reid, England;
Maria Jodo Cantinho, Portugal; Nikolaj Jeriomin,
Russia

6,00 pm

Club Absolut in Zmaj Jovina Street - interviews
Aurelia Lassaque, France; Christopher Reid,
England; Miriam Reyes, Spain

7,30 pm

BALCONY ABSOLUT IN ZMAJ JOVINA STREET
Miriam Reyes, Spain; Aurelia Lassaque, France;
Branislav Zivanovi¢, Sebia; Christopher Reid,
England; Milan Nenadi¢, Serbia; Nikolaj Jeriomin,
Russia; Molnar Krisztina Rita, Hungary

9,00 pm

Theatar of the Juth

Opening

Miriam Reyes, Spain; Aurelia Lassaque, France;
Monika Rinck, Germany; Hatanba bopmcoHa
Anpenbckas, Pyccua; Christopher Reid, England,
Milan Nenadi¢, Serbia

Tuesday, 28" August

9,30 am

City Library of Novi Sad, Dunavska 1
Awarding the best young poet in Serbia -
Brankova nagrada (Branko's Award), 58™ time.
Branko's award is the most important poetry
prize in Serbia for young poets. Guest of the
Program: winner of Literary award Novi Sad,
José Angel Cilleruelo

11,30 am
Bus departure to mountain Fruska Gora,
a visit to serbian monasteries

6,30 pm

City Library of Novi Sad, Dunavska 1
Contemporary Spanish poetry in focus
Speech on contemporary Spanish poetry by
Jesus Augado, literary critic, poet and editor.

S

Programme

Participate: José Angel Cilleruelo, Miriam Reyes
Spain. Poetry in Serbian is read by Miodrag
Petrovi¢, actor from the Serbian national theatre.
Simultaneous translation is provided

The Program Contemporary Spanish poetry

is realized in cooperation with City Library

of Novi Sad

9,00 pm

Caffe Izba

Theis Oerntoft, Danmark;Maria Joao Cantinho,
Portugal; Nikolaj Jeriomin, Russia; Claudia Gabler,
Germany; Jan Krzysztof Piasecki, Poland; Eva
Harkai Vass; Serbia; Barabara Dela¢, Winner of
Branko's award, Montenegro

Wednesday , 29*" August

City Library of Novi Sad, Dunavska 1

10,00 am - 1,00 pm and 3,00 pm - 6,00 pm
Symposium

Literature and evil

Participate: Alpar LoSonc, Dragan Prole, Vladimir
Gvozden, Kornelija Farago, Viktor Radun Teon,
Bojan Jovanovi¢, Srdan Damnjanovi¢, Damir
Smiljani¢

6,00 pm

Club Absolut in Zmaj Jovina Street - interviews
Monika Rinck, Germany;Maria Joao Cantinho,
Portugal; Jesus Augado; Espain

7,30 pm

BALCONY ABSOLUTE IN ZMAJ JOVINA STREET
Theis Oerntoft, Danmark; Maria Joao Cantinho,
Portugal; Claudia Gabler, Germany; Jan Krzysztof
Piasecki, Poland; Eva Harkai Vass, Serbia; Veselin
Misnic, Serbia; Hatanbs bopucosHa Anpenbckas,
Pyccua; Marcus Roloff, Germany

9,00 pm

Caffe Bistro

Marcus Roloff, Germany; Molnér Krisztina Rita,
Hungary; Jan Krzysztof Piasecki, Poland;
Veselin Migni¢, Serbia; Branislav Zivanovic,
Serbia

10,30 pm
International Literary Award of Novi Sad. Winer
José Angel Cilleruelo




Xl | MefyHapoaHM HoBOCAACKM
KrbWXKEBHU GeCTMBaN

MpeBop TekctoBa y Katanory:
CresaH bpapuh, Qywka Papusojesuh, Buktop PagyH TeoH, [iparaH ba6uh,
Mwunuua CraHkosuh, Munera Anekcnh

* % ¥

Kopekrypa:
JoHu

* % %

YnaHoBu xupuja 3a bpaHkoBy Harpagy
Mapwja Linumokoswuh, CreBan bpaguh, bpaHucnas XusaHosuh

Juryf of Branko’s Award
Marija Simokovi¢, Stevan Bradic, Branislav Zivanovi¢

* % %

Casert QectnBana:
JoaH 3uBnak, gupektop Oectreana
Bnagumup [Bo3gen, 3opaH Hepuh, lasug KeumaH [lako, CreBaH bpaguh, Vineana Ypcy, Muxan fyra,
Annap JlowoHu, MupjaHa Mapkosuh, BpaHucnas XusaHosuh, [paraH babuh

Board of Festival:
Jovan Zivlak, Director of the Festival,
Vladimir Gvozden, Zoran Peri¢, David Kecman Dako, Stevan Bradi¢, lleana Ursu, Mihal Buga, Alpar LoSonc,
Mirjana Markovi¢, Branislav Zivanovi¢, Dragan Babi¢

* % ¥

JpywTBo KrxeBHMKa BojsoauHe, 21000 Hosu Cag, Bpahe PubHukap 5
Association of Writers of Vojvodina, 5 Brace Ribnikar St., 21 000 Novi Sad
Tel. +381 21 6542-432, 6542-431
Bank account: 340 - 2030 - 48;
www.dkv.org.rs; e-mail: zlatnagreda@neobee.net
www.facebook.com/InternationalNoviSadLiteratureFestival
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HOBOCTH [N TNYATIG

TBO KyNType W MHdopMHUCarba

PEMYBJIMKA CPBUJA

AYTOHOMHA NOKPAJVHA BOJBOANHA
MokpajuHcka Bnaga

MokpajuHCcKn ceKpeTapujaT 3a KynTypy 1 jaBHO MHopmMucatbe
Bynesap Muxajna Mynuxa 6p. 16, 21000 Hoen Cap

Bubnunoreka Muropuje Bozaposuh
Cpemcka MutpoBuua

HapopgHa 6ubnmnorteka Berbko Merposuh
bauka Mananka

MANA BENWKA KHMMA

YNPABA 3A KYNITYPY
FPALIA HOBOI CAIA

Novosadsla

MEDIJSKI SERVIS GRADA )

Hotel Vojvodina
Trg slobode 2, 21000 Novi Sad, Srbija



