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ABAHAECTU MEHYHAPOAHN HOBOCAACKU

Kb KEBHU OECTUBAT

28-31.aBrycr 2017

JpywTBo KibukeBHUKa BojoguHe, Hosu Cag, Cpbuja

[lBaHaectn MehyHapogHu
HOBOCA[ICKN KHbWXKeBHU GecTuBan
je'y jocapalwmem Tpajarby Npes-
ctaBuo npeko 800 necHuKa n
KrbWXKEBHMKA (Of MPO3HIX MicaLla
[0 KpuTyapa 1 punosoda), npexko
150 npesogunaya, oko 150 my3u-
yapa u Apyro, noctajyhu jenaH og
HajKBANUTEHNjUX KHbUXKEBHIX
porahaja y Cpbuju 'y pervoy.
CBake roguHe dectnsan okynmba
o 1500 go 2000 nocetunaua,
npegactasbajyhiu Hosn Cag kao
rpag ca u3y3eTHOM Krb/XKEBHOM
KYNTYpOM.

®ectnBan he ce oBe roguHe
oapxatn og 28. go 31. aBrycra.
MecTa ogpxaBatba he 6utn Tpr
MnapeHaua, bubnmoteka rpapa
Hosor Caga, Kny6 Abconyr,
6ankoHu y 3maj JoBrHoj, PectopaH
MapuHa, Combop, Cpemcka
Mutposuua, MKabarb.

Oko 20 cTpaHux nucaua (13
LUsencke, EHrnecke, OpaHuycke,
Hemauke, Pycuje, Momcke,
Wranuje, Mahapcke, PymyHuje,
[IaHcke, CnoBauke, KaHage v np) u
npeko 30 n3 Cpbuje HacTynuhe cy
y CpefuLbIM NporpamMmmma
®ectugana. Y npouec hie 6utn
yK/byyeHo 15 npesogunaua,
yyecteoBahe 1 oko 30 My3uuapa.
locT pectnBana buhe Lseacka.

LUBencka noeswja he 6ut npep-
cTaB/beHa Yy Mpagckoj bubnnoTeLm
y Hosom Capy. Buhe objaBrbeHa n
AHTOnROrKja caBpemeHe LBefcKe
noesvje (ABaHaeCT necHuKa) y
1360py AH JluHrebpang. CBaku
MecHUK y aHTonoruju buhe
npefcTasbeH ca 10 necamay
nNpeBofy HallWX npeBoaunaLa
Hukona Mepuwnha, fleja Kynpe-
WwaHuHa, MuneHe Mogonwak n
BaneHTnHe Knunko 3euesuh.

MecHUUM 3aCTyN/bEHN Y
aHTonorumju cy: Goran Sonnevi
(1939), Katarina Frostenson (1953),
Ann Jaderlund (1955), Jérgen Lind
(1966), Johan Jonson (1966), Aase
Berg (1967), Pér Hansson (1970),
Ida Borjel (1975), Johannes Anyuru
(1979), Athena Farrokhzad (1983),
Matilda Sodergran (1987), Jenny
Tunedal (1973).

MecHuum Koju e HacTyNUTU Ha
®ectusany cy: Aypopa Jlyke,

LUnauuja; Mpeta CToaapt, Enrnecka;
Metep Nayrecex [laHcka; Maypo
Moxuw, Utanuja; Jepren Jung, Mep
XaHcoH, Vipa bepjen, JoxaH JeHceH,
AH Jlunrebpanr, WBeacka; AgpujaH
bogHapy, Pymynuja; Mupocnas
bjenuk, Cnosauka; leum JaHoLy,
Mahapcka; Mjotp MungHep-
Hujeukosckm, Mosbcka; UB MKak
byeH, OpaHuycka; XaHc Tun,
Hemauka; AxmaTtoB Anekcej
[Omutpuesny, Poman Kpyrnos,
Pycwja; Crepanu MekeH3n, Kanaga;
Maypuu Qepenu, Mapwja LLinvo-
koswh, Pagomup Musbojkosuh,
CreBaH Tatanosuh (Cpbuija).

Cumnosujym he 6utn nocsehen
Temm KrbKEBHOCT 1 HOPMA, KrbU-
KEBHOCT U 3aKoH. YuecToBahe:
Annap JlowoHu, iparaH MNpone,
Bnapgumup MBo3peH, 3opaH Hepuh,
KopHenuja ®aparo, bojaH Josa-
Hoswh, fammnp CMusbaHuh, [pa-
raHa B. Togopeckos, CphaH
[lamrbaHosuh.

brhe opraHusoBaHo anjanoLuko
npepAcTaB/batbe nicala y kadey
A6conyTy 3majjoBuHoj. PasroBope
he BoAMTU KpUTYAPW 1 NPeBO-
pvoun CreaH bpaguh, Buktop
PaayH, [lywka PaguBojesuh 1
Mwunuua CraHkosuh.

[lBanaectn nyT he 6uTn ypyyeHa
MehyHapogaHa Harpaga 3a Krbu-
xesHocT Hosw Cag. Y oksupy
dectvsana je buhe goaerbeHa
57. bpaHkosa Harpaga y lpafcKoj
6ubnmoteum y Hosom Capy.

Ha QecTuBany Tokom YeTupu
JaHa ogpxahe ce npeko 30 Ktbu-
KEBHMX 1 My3UYKMX Nporpama
(MpeTexxHO MNaznx HOBOCAACKNX
My3unuapa), y3 npucycTso oko 2000
MOLUTOBANALA KrbKeBHOCTU.

PenpeseHTaTnBHY 1360p
ayTOPCKIX NpUnora, of noesuje o
KPUTUYKIX PagoBa, peann3oBaH
Ha QectuBany, 6uhe objaBrbeH y
[ABe CBeCKe 3naTHe rpege.

brhe wramnan Katanor gpectu-
Bana, nnakare, 3actase. Y 3maj
JoBuHoj 6uhe nocTaB/bEHO NPeKo
25 3acTaBa a y usnory bubnuoteke
rpapa Hosor Caga 6uhe nocras-
JbeH B1Aeo 61M Ha kome he 6UTK
eMUTOBaHW CafipXaju 1 Nporpam
®ectuana. Pectvsan he opraHu-
30BaTW NpefCTaB/barbe CBOjUX

O pecmusany

aKTUBHOCTY Ha cajTy [IKB 1 Ha
Oejcbyky.

(DectuBan y myHoj mepm ocTBa-
pyje csoje uurbeBe omoryhyjyhin
npowupmBatee 1 borahere
KYNTypHUX Be3a Ca CBETOM.

(MecTtnBan ce opraHu3yje 3axsa-
byjyhu nomohin MokpajuHckor
cekpeTapmjaTa 3a kyntypy All Boj-
BoAunHe, MnHncTapcTaa Kyntype
Penybnuke Cpbuje, [pagcke ynpa-
Be 3a KynTypy Hosor Caga, Lseg-
CKOr CaBeTa 3a yMeTHOCT U Mefiuj-
CKWX 11 BpYriX CMIOH30pa, Kao 1
[06POBO/BbHOT aHrAX0Bakba
unaHoBa [1KB.

JoeaH 3uenax
YmeTHnukn gupexktop MHKO
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KroUKEBHU GecTuBan

THE TWELFTH INTERNATIONAL
NOVI SAD LITERARY FESTIVAL

28-31%t August 2017

Association of Writers of Vojvodina, Novi Sad, Serbia

This is a literature festival featu-
ring poets and critics who repre-
sent and promote contemporary
literature. More than 800 writers
from Serbia and abroad partici-
pated in the previous eleven Festi-
vals, and the impressions of all the
participants were very good. They
were all satisfied with their stay in
Novi Sad and the program of the
Festival (participants from France,
England, Ireland, Germany, Mexico,
Colombia, Bulgaria, Spain, Austria,
Switzerland, Norway, Hungary,
Sweden, Italy, Luxemburg, Czech
Republic, Poland, Russia, Slovakia,
Montenegro, Romania, Turkey,
Sudan, Denmark, Nigeria, Syria,
Morocco, Croatia, Republika
Srpska etc.).

The programme of the Festival
includes afternoon and evening
readings and discussions at various
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venues throughout the city, as well
as visiting other towns in Serbia.
The readings represent national
literatures, groups of authors or
single authors. The main event is
the evening reading on Trg mlade-
naca, a square in the city centre, in

front of the Poetry Gate. Every year,

a symposium is held to discuss
important contemporary literary
themes. For the nineth time, there
is a guest of the Festival for the
purpose of more complete repre-
sentation of contemporary poetry
of one country. This year, the guest
of the Festival is Sweden with
prestigeous authors who will read
their poetry at the Festival. We will
publish an anthology of contem-
porary Swedish Poetry (12 poets).
The participants will visit the
monasteries on Fruska Gora (a
mountain near Novi Sad).
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Swedish Arts Council / e

Serbian Ministry

About Festival

Novi Sad is the capital of the
Province of Vojvodina and the
second biggest city in Serbia. Its
population is over 450 000. It is an
important economic, culture and
university centre. The centre of the
city was built during the 18" and
19" century, and on the opposite
bank of the Danube, there is a
magnificent fortress built in the
17t century. The monasteries on
Fruska Gora were built in the
period from the 15" to 18™
century. A small town of Sremski
Karlovci is situated on Fruska Gora.
The Serbian Romanticism started
in Sremski Karlovci and Novi Sad,
and lasted from 1847 till 1870. It
was led by poet Branko Radicevi¢
and after him Jovan Jovanovic
Zmaj and Laza Kosti¢. The
objectives were to promote the
language reform of Vuk Karadzi¢
who modernized Serbian
language and introduced the
vernacular Serbian into literature,
anticlassical rebellion and
introduction of a new sensibility
and aesthetics into Serbian
literature.

In Novi Sad, besides ethnic Serb
majority, there are representatives
of several ethnic groups, the
biggest of which are Hungarians.
They too have educational,
cultural and informative institu-
tions.

During the Festival, a ceremony
of awarding the prize to the Young
Serbian poet of the Year will be
held in Sremski Karlovci or in Novi
Sad.

Every year, International Literary
Award Novi Sad is givento a
world-renowned living poet for his
poetic oeuvre or life achievement
in the field of poetry (Christoph
Meckel, Jean-Pierre Faye, Ben Okri,
Sean O Brien, Lyubomir Levchev,
Kathrin Schmidt, Krzysztof
Karasek, Mircea Cartarescu,
Antonio Deltoro, Guy Goffette,
Thomas Boberg).

The Festival is supported by
Serbian Ministry of Culture,

The Department of Culture of
Province of Viojvodina, Novi Sad
City Council and The Swedish
Arts Council.

Jovan Ziviak

Art director

of the International Novi Sad
Literature Festival

VA



Xl International Novi Sad

Literature Festival




X I KroUKEBHU GecTuBan

CALPXAJ / CONTENTS

O ecmusany

[lBaHaectv MehyHapopgHu
HOBOCAACKN KHUXKEBHU
decTusan

About Festival
The Twelfth International
Novi Sad Literature Festival

WHTepsjy ca JoxaHom JoHCOHOM

pobutHuKom MehyHapogHe
Harpage Hoswu Cag
NOCTOJW NPE CBEFA
JOMWHAHTHA W JOLL YBEK
BEOMA HECBECHA
JINBEPATICTUYKA
XETEMOHWJA

JoxaH JeHcoH

MehyHapoaH HOBOCAACKM

4

~

Interview with Johan Jonson this
year's recipient of the Internatinal

Award of Novi Sad

THERE IS A OVER ALL DOMINANT

AND YET STILL HUGELY
UNCONSCIOUS LIBERALISTIC
HEGEMONY

Johan Jénson

JepreH Jung
Jorgen Lind

Mwpocnas bjennk
Miroslav Bjelik

Mep XaHcoH
Par Hansson

Wna bepjen
Ida Borjel

WuTepsjy ca XaHcom Tunom
MOE3NJA JAHAC HUJE
YTULUAJHAY OPYLITBY
XaHc Tun

Interview with Hans Thill
POETRY TODAY IS NOT VERY
STRONG IN SOCIETY

Hans Thill

Axmatos Anekcej ImutpujeBuy
Akhmatov Alexey Dmitriyevich

Aapvjax bogHapy
Adrijan Bodnaru

PomaH Kpyrnos
Roman Kruglov

WHTepsjy ca Aypopom Jlyke

MW CMO EBPOTT/bAHW JAHAC

3ATO LUTO CMO biIn
rPLUW JYYE
Aypopa Jlyke

1"
1"

12
12

12
13

13
13

14
16

16
18

19
19

19
20

20
20

21
22

Interview with Aurora Luque

WE ARE EUROPEANS TODAY
BECAUSE WE WERE GREEKS
YESTERDAY 23
Auror Luque 23
*Kak byeH 24
Yves-Jacques Bouin 25
lpeta Crogapt 25
Greta Stoddart 25

Njotp MungHep tbeukosckn 26
Piotr Miildner-Nieckowski 26

JaHow leun 27
Janos Géczi 27
Maypo MoHuw 27
Mauro Ponzi 28
Metep Nayrecex 29
Peter Laugesen 29
CaonwTere 0 OOUTHUKY
bpaHkose Harpage

CTEBAHRY TATAJTOBURY

SAKHUTY YCTYITAFE MECTA 30

NHTepsjy ca CTeBaHOM
Tatanosuhem JOOUTHUKOM
0BOroAMLHbe bpaHkoBe Harpage

NMECMA MPEACTAB/bA

JIOKYMEHT JE[IHOT YBEPEHA,
YAK N KAl HEMA CHAXHY
NOPYKY 31
CreBaH Tatanosuh 32

Interview with Stevan Tatalovic,
this year’s recipient of the

Branko's Award

POETRY IS A DOCUMENT

OF A BELIEF, EVEN WHEN
ITISWITHOUT A STRONG
MESSAGE 32
Stevan Tatalovi¢ 33

CphaH JamtbaHoBuh 34
Srdan Damnjanovic 34
(®aparo KopHenuja 34
Farag6 Kornélia 34
3opaH hepuh 35
Zoran Deri¢ 35
Bnagumnp lBo3aeH 35
Vladimir Gvozden 36
JlowoHy Annap 36
Losoncz Alpar 36
[paraH Mpone 37
Dragan Prole 37
[Jlywka PaguBojesuh 37
Duska Radivojevi¢ 37
Jamup Cmumbannh 37
Damir Smiljani¢ 38

Mapwja LLInmokosuh
Marija Simokovic

AH JlunrebpaHaT
Ann Lingebrandt

bojaH JoBaHoBUR
Bojan Jovanovic

Munwnua CraHkosuh
Milica Stankovi¢

Munena Anekcnh
Milena Aleksic¢

CredaHn MekeH3n
Stephanie McKenzie

Pagomup Mumsojkosuh
Radomir Miljojkovi¢

Maypuy QepeHu
Maurits Ferenc

[IparaH babuh
Dragan Babi¢

boppaw Hese
Bordés Gyéz6

CreBaH bpaguh
Stevan Bradi¢

VBaHa Berba
Ivana Velja

JoBaH 3uBnak
Jovan Zivlak

JaH KpacHu
Jan Krasni

BanentnHa Knuhko 3euesuh
Valentina Klinko Zecevi¢

[Jejan KynpewaHuH
Dejan Kupre$anin

Muogpar Metposuh
Miodrag Petrovi¢

Hukona Mepuwwmh
Nikola Perisi¢

MwuneHa Mogonak
Milena Podolsak

BukTop PagyH TeoH
Viktor Radun Teon

Mapwija PagoBaHoB
Marija Radovanov

BpaHucnas XueaHoBuh
Branislav Zivanovic¢

MPOTPAM
PROGRAMME

Caopxaj/ Contents

38
38

39
39

39
40

40
40

40
41

41
41

41
41

4
4

42
42

42
42

43
43

43
43

43
44

44
44

44
45

45
45

45
45

45
46

46
46

46
46

47
47

47
47

48
49

N



International Novi Sad

XI

WHTepBjy ca JoxaHom JoHcoHOM
Apo6utHnkom MehyHapogxe
Harpaae Hosu Cap

NOCTOJU NPE CBErA
AOMUHAHTHA KU JoL
YBEK BEOMA HECBECHA
JIMBEPAJTUCTUYKA
XEFEMOHMJA

Paszoeapao JoeaH 3uenak

Literature Festival

3a jobutHrKa MehyHapopHe
Harpage Hosu Cag kputuKa Kaxe
[a je y NUTatby NeCHUK KOju MHCK-
CTMPA Ha yNo3u ayTobmorpapckmx
MCKYCTaBa 1 MULLE HEKY BPCTY
PafHUUKeE KHUKEBHOCTY, MPayHe,
MW33HTPOMCKE 1 Pa3opHO ropKe,
Ca U3HYPEHUM, 03HOjEHUM TENIOM Y
MPBOM NMNaHy — UCTOBPEMEHO
nywTajyfu jesnk fa ce pacnagHe
KpO3 je3nyKo-MaTepujanicTmyke
edeKTe omeTarba 1 TeopUjcKy
TEPMUHONOTWjy.

Fberosy noesujy H1LWTa Matbe He
MPOXMa HY MOMIMTUYKIA THEB, Y
KOM YCIOBU HEroBOT Npe3peHor
HUXepa3speaHor paga, "nocTajy
Mona3sunLLTe 3a HECKPUBEHY MPXKHbY
npema KnacHoM JpyLiTBy u
KanuTanuamy, "ceTckoj pabpuum”.
JeHcoH cTBapa MaMyTCKN MOHO-
NIOWWKM Kopan rnacosa. Kpo3 csoj
eKCMaH31BHN GOpMaT, ApYLUTBEHO-
-KpUTNYKO Habpajarbe 1 mehynrpy
paznnunTux Gopmu, JeHCOH yme fia
MOACETY Ha BUTHE ayTope 1 TOH
MOZAepHe LUBeACKe noesuje
pa3Bujyhi cBOj ofHOC Npema
aKTyasHOM MaTepujannCTYKOM
CBETY [0 HEMOMUPILUBOCTU.

Kpumuuapu kaxy da y sawoj
noe3uju, HUWMa Marbe Npoxemoj
nonUMUYKUM becom, y ycnosuma
OMPaxeHo2 NOC/IA HUXe2 paHaa,
"2niynu nocnogu" nocmajy nonasHa
MQayKa 3a HecBecHy MpXHy KIAacHo2
Opywmea u kanumanusmd,
"caemcke pabpuke”. Yumamo
cnedehie: "Yaex cam, 00 npsoz
nnaheHoz nocaa paouo ca
u3bayusarbem, omnaoom, Mysvem,
nppaswmuHom”. bnamo u
Np/ba8WMUHA cy NoojedHaKo
necHu4KU Mamepujan, a
noHaesajyha MoHomoHuja pada ce
U3paxaea y mekcmy ucnyreHom
MymUupaHum pequma.

Budum eawy noesujy kao
3a60pasbeHU je3ux. Jeauk
OpywmeeHe cy6sep3uje, omnopa
NpuHyou pada Koju ucypnsoyje u
NnpumMucKa MooepHo2 4oeexka?

(Ja jebeHO Mp31M CBETCKM
AOMVHAHTHU VIMNEPUjanCTYKK
€HINeCKM je3NK 1) 4ecTo MUCIUM
Ha CBOje Krbure (mocnegre Tpu
pyre 1244, 1562 1 1016 cTpaHumua)
Kao HeKy BPCTY (HeraTWBHMX)
MOHTa»a Unu CKon pe3oBa, Koju
Ce roToBO HMKag He 3aBpLUaBajy
(nonyT eHepruje Koja ce CTanHo
nomepa, Unu *1BoTa Koju ce
HUKaf He 3ayCTaB/ba, CaMo MeHba
00MMKe 1 CTaHOBHVIKE MK
KMBOTUHbE foMahuHe; unu nonyT
HebpojeHuX ceHa CMPTH Koje ce
YBEK Urpajy ca pasnnuutum
je3nykum popmama (Takofye n
Hemoryhum) n cTanHo nperte Aa
npey3my Tekyhe 1 (BULWeCTpyKe)
AujaneKkTuuKe Cy6jekTUBHOCTH).

Ja nu je eawa noesuja npoussod
OupeKmHo2 UCKYCMaea y Mpexama
2/106a1H02 KANUMANU3Ma unu je
0enuMU4HO NOCPe008aHA HeKOM
8pcmom mpaouyuje y Kojoj
npeno3Hajemo bpexma?

1 jenHo v ppyro, n suwe. Moje
Krblre KopucTe concTaeHmn Gpusn-

Interview

UKM AOXMBIbEH NaheHn pag, kao
1 fpyra AUCKYpP3nBHA UCKYCTBa,
CBe Cy NpeBefeHe (ca v Ha) unu
nocpegoBaHe nyTem je3uka,
LUBEACKOr je31Ka.

Moxe nu noe3suja nax 0a 2080pu
0 c8eMy NaMbeE Koju je CMBOpeH y
yeHmpy modepHoz Opywmea?

Ma, fa, MMCIUM Aa MOXe... nonyT
nporyTaHor 1 3o0MbujeBcKor
BPWCKa (1 061YHO He Ha CKanu
of 1:1)... Koju He Merba MHOTO...

I Koju gennmmnyHo, HapasHo,
npoduTMpa Ha NaTkbM 1
HEeN3BECHOCTMN APYTUX.

Bawe HajHosuje necme cy
ynyheHe Ha OMKpPUBArLA KPO3
UHMPOCNeKYUjy 8euKo2
U3padyHasared CMpmMHoOCMU U
nponaoara mena, a CaMum mum u
yoseka kao KynmypHoz 6uhia?

MpeTnocTas/bam fja ce Moja
nocneftba Krbira TUMe MHOTO
6aBu. Anvi Kao 1 CBe Moje KrbUre.
Yecto ce oceham BeoMa, Beoma

NN
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CMPTHIM (aKO He 1 eNMNYHO
Beh MpTBUM). A Moja nocnepba
Ktbira Takohe nokyluasa ja
npemota Bpeme kopuctehin
PafioBe [PYruX NecHnKa v cappu
pomahu jesnk (3acHoBaH Ha
TUNUYHWM LIBELCKUM CaMorac-
HWLMMa, AnjanekTma / coumonek-
TVIMa U3 MOT IeTUHCTBA (Ca
CeBepa, Y PypanHoj N pagHUYKo)
LUBeackoj) 1 uectom ynotpebom
LpTMLA 1 (OCHOBHWX "Tpomna”
noesuje) Nnpenoma CTxoBa).

Anv 0Ba Krbira cagpm n nyHo
(apxu-pomaHTyapcKmx)

(y jenHoj 6nokupaHjo NUHKjW)
adopuzama.

Llima kaxe necHuk y LLlsedckoj?
Ja nu je nezosa ynoza cumynayuja
YMeMHOCMU U My4Ha nompaed 3a
2/1aCOM y NapadoKcuma 2106anHo:
cgema?

3aKOHCKM MOXETE 13roBOPUTH
nyHo (Hema gpaBHe unn dopman-
He LieH3ype). YHyTap jaBHe Krbl-
XeBHe 3ajegHuLe, TO je Mano
3e3HyTUje U CyXKeHnje (ayToLeH-
3ype cy Ay60oKO UHTepHanM30Ba-
He). Y neCHUYKOM Nosby NoCToju
CHaxaH aHTaroHusam usmehy
MNeCHUYKIX CTUNOBA M TEXHUKa (1
necHUKa, MUCM) 1 (BenpecrBHO)
Marno yuTanaua. Yecro, b6apem ja,
ocehiam Jja je Halw Nocao NOTNyHO
y3anynaH, npoTpaheH 1 yBek
yHanpep janos. Kao Heka BpcTa
MPTBOT APYLUTBEHOT XMBOTA.
bansy cmpTi, HapaBHO, MOXelLl
M3roBOPUTY LUTa jebeHo BOMULL.
Bonum ga Mrncnnm fa nokyuwasam.
C Apyre CTpaHe, YecTo rnefam Ha
CBOje N1Catbe Kao Ha KYKaBUYKM
HaunH n3beraBarba UK bexarba
Of} BNACTUTOT XMBOTA, Kao U
LpYLTBEHOT KoMeKTrBa. HapasHo,
BMACTUTa CMPT CTUXKE MHOFO bpxe
11 Catbanaukmje OBOM eCTeTCKOM
cTpaterujom, 360r noxygHe
PagocTi Nncatba (aa nn cam oBge
3acTerbao "mMactypbauujy"..).

Koje cy ocHose udeonmowkux u
noemckux udeja koje 06/1uKyjy
CmaapHocm cagpemere noesuje y
LLigedckoj?

lMocTojv [OMUHAHTHA 1 joLl YBeK
BEJIMKA HECBECHA NNbepanncTYKa
XereMoHuja yHyTap LUBEfCKOT
MeCHUYKOT Nosba (Yak 1 jebeHo
HeNOofHOLL/bMBO BULLE Y jaBHOM
KrbXKeBHOM Mosby). OHa Koja

YecTo penpoayKyje OCHOBHY
NIOTVKY CEMMTUYKOT 11 XMMOCTa3-
paHor KanuTtanu3sma. To je moje
MULLITbEHE (Mafia Cam MOXaa
OropyeH, CTap 1 NorpeLLaH y cBojoj
HeraTMBHO] (gujanek) Tuyw).
HapaBHo, gocTa wBefcke noesuje
6aBw ce OBVM (1 [pyrvM NoBe3a-
HIM) NTakbKIMa, U Ha BUCOKO Npo-
BYKTIBaH HauyuH. TOKOM nocnefte
JeLeHuje (M ABe) Unu TaKo,
nocToju, MeRyTM, 3y3eTHO BENK-
Ka pa3HOMMKOCT MECHUYKIX CTWIIO-
Ba 1 MAEja N NPaKCK Y LIBEACKOM
necHNYKom nosby. CKopo aa bux
CMaTpao fia je T0 3naTHo Joba
KBa/IMTaTUBHE Pa3HONMKOCTA Y
LWBEACKOj NOe3ju1 — anu... YATaoLm
3anpaBo HUCY € Hama. HapouuTo
He akafleMCK, HU U3 NPUBUNEro-
BaHUX KNaca, LWTO je BenuKa Tyra
33 MEHE NINYHO.

/JoxaH JoHcoH (HanncaHo Ha mom
je6eHOM Manom Mo6UNHOM TenedoHy,
[OK cepem BaH Kyhe y uymu (LBeacku
nejsax) Megennag, Ha HeycrnewwHoOM
opmopy/

JoxaH JeHcoH (Johan Jonson),
pofieH je 1966. roauHe v Xueu y
Crokxonmy. Kao necHuk je gebuto-
Bao 1992. roguHe. tberoso ayroro-
LVLLKSE UCKYCTBO CN1abo nnaheHnx
noCnoBa NpefCTaB/ba CpeauLlibi
MOTUB koerose noesuje. Mpoboj je
ycneguo 2008. rofuHe, ca 36Mpkom
“TMo pagHoM pacnopegy', 3a Kojy je
L0610 KrbukeBHy Harpagy niucra
AgpmoH61adem, a HOMUHOBaH je 1
3a KrbmxeBHy Harpagy Hopaujckor
caBeTa 3a KynTypy. KacHuje je
HOMWHOBaH U 3a CTpuHL6eprosy
Harpagy, a gogerbeHa my je Harpa-
pa EjHpga JoHcoHa n Jlupcka
Harpaga Jepapaa boHujepa. Mopeg
noesuje, JeHCOH nuiue no3opulLHe
KOMagie 1 MOHOJIOTe 33 N030pULL-
Hy Tpyny TeamepmawuHeH.

Y JeHCOHOBUM OBVMHUM
Krb/rama KonaxHor KapakTepa
mory ce npoHahu ayTobuorpadcke
3abeneLuke, oNUCK paga, NoNuTK-
UKM Hanagu, TeXHNYKa TEPMUHO-
norvja n meTanuTepapHe pednek-
CMje, Yac Kao 06jeKTMBHA NPO3a,
yacy Bugy ncuenkaHux gpparme-
HaTa.

W3abpaHa bubnuorpaduja: 1992
- Kao necme 3a cemnnogarse (Som
samplingsdikter); 2004 - Bupyc
(Virus); 2005 - MoHomamepujan
(Monomtrl); 2006 - Op6uma Kosno-

NHmepsjy

6ep (Collobert orbital); 2007 - Cy-
suwHa akmusHocm (Restaktivitet);
2008 - [To padHom pacnopedy
(Efter arbetsschema); 2010 -
XKusomra necma (Livdikt); 2012

- 3ajedHo.Heky0.; 2014 -
Hanped.u.0asve.Hanpeo.; 2016 -
mamo.udem.mamo.

[pesena WeaHa Berva

Interview with Johan Jonson this
year's recipient of the
Internatinal Award of Novi Sad

THERE IS A OVER ALL
DOMINANT AND YET STILL
HUGELY UNCONSCIOUS
LIBERALISTIC HEGEMONY

Interviewer Jovan Zivlak

About the recipient of the
International Award Novi Sad the
critics say he is a poet who insists
on the role of the autobiographical
experiences and writes a kind of
workers' literature, dark, misan-
thropic and destructively bitter,
with a weary, sweaty body in the
foreground - simultaneously
allowing the language to dissolve
through the linguo-materialistic
effects of interference and
theoretical terminology.

His poetry is no less permeated
by political anger, in which the
conditions of his despised lower
class work, "become the starting
point for overt hatred of class
society and capitalism, in the
"world factory". Jenson creates a
mammoth coral monologue of
voices. Through his expansive
format, socio-critical enumeration
and interplay of various forms,
Jenson reminds us of important
authors and tones of modern
Swedish poetry and develops his
relationship to the current
materialistic world through the
rejection of appeasement with it.

The critics say that your poetry is
no less pervaded by the political
anger, in which the conditions of his
despised lower-ranking work, "dumb
jobs" become the starting point for
unconscious hatred of class society
and capitalism, the "world factory".
He is as follows: "l have always, since
my first paid job, worked with
ejection, waste, sludge, waste, dirt"
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Mud and dirt are equally poetic
material, and the repetitive mono-
tony of work is repeated in the text
filled with mutilated words.

I see your poetry as a forgotten
language. The language of social
subversion, resistance to the duress
of work that exhausts and presses a
modern man?

KroUKEBHU GecTuBan

(Ifucking hate the world impe-
rial dominant english language
and) | often think of my books (the
latest three in 1244, 1562 and 1016
pages) as a kind of (negative)
montages or jump cut assembla-
ges, that almost never ends (like
energy that constantly shifts, or life
that never stops, only changes
forms and inhabitants or host
animal; or as innumerable sha-
dows of death that always is in
play with the different language
forms (also the impossible ones)
and constantly threatens to take
over the ongoing and (multi)dia-
lectical subjectivities).

Is your poetry a product of direct
experience in the networks of global
capitalism or is it partially mediated
by a kind of tradition in which we
recognize one Brecht?

Both, and more. My books uses
own bodily experienced wage
labor, as well as other discursive
experiences, all of them translated
to (back and forth) or mediated
through language, swedish
language.

Can poetry yet to talk about the
world of suffering that is created at
the center of modern society?

Well, yes, I think it can... like a
swallowed and zoembient scream
(and usually not in the scale of
1:1)... that doesn't change much...
And that partly of course also
profitices on the suffering and
precarity of others.

Your latest poems are addressed
in a way to discover introspection, to
great calculation of mortality and
decay of the body, and thus the man
as cultural being?

[ guess my latest book deals
quite a lot with these things. But all
my books do. | often feel very very
deadly (if not partially already

dead). And my latest book also
tries to rewind time by using other
poets works, and it contains a
home made language (based on
typical swedish vowels, my child-
hood dialects/sociolects (from a bit
up north in rural and working class
Sweden) and a frequent use of
dashes and (the basic "trope” of
poetry) line breaks). But this book
also contains a whole lot of (the
arche romanticist) (and in one
blocked line) aphorisms.

What can a poet say in Sweden?
Whether his role is a simulation of
artand a hard search for voice in
paradoxes of the global world?

Legally you can utter a whole lot
(there's no state or formal censor-
ship). Within the public literary
community it is more tricky and
narrowed (selfcensorships are
profoundly internalized). In the
poetic field there is intense anta-
gonism between poetic styles and
techniques (and poets, | think), and

”;PHISET

NHmepesjy

(depressingly) few readers. One, at
least | do, often feels that your
work is totally wasted, misspent
and always already in vain. Like a
kind of social living dead. And near
death you can of course utter what
the fuck you like. I like to think | try
to. On the other hand | often view
my writing as a cowardice way of
avoiding or fleeing your own life,
as well as the social collective.

Of course your own death arrives
much more and dreamlike hastily
with this aesthetic strategy,
because of the lustful joyment of
writing (did | groan "masturbation”
here..?).

What are the basics of ideological
and poetic ideas that shape the
reality of contemporary poetry in
Sweden?

There is a over all dominant and
yet still hugely unconscious
liberalistic hegemony within the
swedish poetic field (even fucking
unbearably more so in the public
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literary field). A kind that too often
reproduces the basic logic of a
semiotic and hypostatizing capi-
talism. That's my opinion (though |
might be bitter, old and wrong in
my negative (dialec)tics). Of course
a whole lot of swedish poetry deals
with these (and connected other)
issues, and in a highly productive
way. During the last decade (or
two) or so, there is, though, quite a
great variety of poetic styles and
ideas and practices in the swedish
poetic field. | would almost
consider it to be a golden age of
qualititive variety in swedish
poetry - but... the readers are not
really with us. Especially not the
non academic and not class
privileged ones, which is a great
sorrow for me personally.

Literature Festival

/Johan Jonson (written on my fucking
ridicuosly small cell phone whilst
taking a shit in a outhouse in the
woods of (the swedish landscape)
Medelpad, on a failed vacation)

Johan Jonson was born in 1966
and lives in Stockholm. As a pet, he
made his debut in 1992. His long
experience in low- paid work
positions is the central motif in his
poetry. His breakthrough was in
2008 with the collection Efter
arbetsschema, which won
Aftonbladet's Literature Prize for
best book of 2008, and he was
nominated for literary award of
Nordic Council of Ministers for
Culture. Later, he was nominated
for the August Prize and was
awarded Eyvind Johnson award
and the Gerard Bonnier award.
Besides poetry, Jonson writes plays
and monologues for theatre
company Teatermascinen.

In J6nson's voluminous collage
books one may find autobiogra-
phic notes, job descriptions, politi-
cal attacks, technical terminology
and meta - literary reflections,
once as objective prose, once as
hackly fragments.

Selected bibliography: 1992 -
Som samplingsdikter; 2004 - Virus;
2005 - Monomtrl; 2006 - Collobert
orbital; 2007 - Restaktivitet; 2008
Efter arbetsschema; 2010 -

Livdikt; 2012 — med.bort.,;
2014 - mot.vidare.mot; 2016 -
dit.dit.haan.

* % %

Jepren Jlung, (Jorgen Lind)
pofeH je 1966. roguHe y Ymey, a
xuBu y fetebopry. CTyaupao je
TEONOTUjY 1 KHKEBHOCT 1 NOXa-
Hao Cnmcaterbcky wkony y KoneH-
xareHy 1990-1992. Y nepuogy
2001-2009. 610 je ypesHMK
vaconuca [pec. 3anocneH je y
Krbvapu, a og 2013. roguHe je
unaH Cekuuje 3a neny
KrbIKEBHOCT Y okBupY LLBeackor
yopyxeka nucaua. AHraxosaH je n
Kao npupehurBay v npeBogunaL, u
Ha LWBEACKU je3NK je NpeBofmno
[aHCKy necHnkuiby Mujy Jyn. 3a
CBOjy HajHOBWjy 361PKY Necama
"bena onwTtnHa" Aobwo je Jnpcky
Harpagy LLseackor pagwja 2015.
rOfI1He, a Ha HeroBe CTUXOBE je
Komnosutop Tomac JeHepent
HarnmMcao Mysuky.

Kroura, "Mamay" (Atel) nnasm
2018. rognHe Koa u3pgaBaya
Anbept boHujew depnar.

JepreH JIuHa nuwe nutke n
My3M1KaNHO KOMMOHOBaHe necMe
BENUKOr Gpopmarta, koje y mefy-
Urpu noesuje v Npo3e Bujyrajy
13mehy NPUBaTHOT 1 NOANTUYKOT,
€ra 1 KoneKT1Ba, CBakogHEBHUX
o6aBe3a 1 ersucTeHUnjanHe
6opbe.

brbnuorpaduja: 1997 - Apapam
(Ararat); 1999 - Munapem (Mina-
ret); 2002 - My3uka 3a Ho80 Opyuwi-
mao (Musik for ett nytt samhalle);
2004 - JJonaze monne cmpyje (Har
kommer de varma strommarna);
2006 - Buna nanupyca (Villa dei
Papiri); 2008 - 3awmuma (Hagn);

2011 - CackamyH (Saskatoon);
2015 - bena onwmuna (Vita
kommun).

Jorgen Lind was born in 1966 in
Umea and lives in Goteborg. He
studied teology and literature and
attended School for writers in
Copenhagen 1990-1992. From
2001 to 2009 he was the editor of
the magazine Gres. He works in a
bookshop and since 2013 he has
been the member of Department
for fine literature within Swedish
Writers™ Union. He has been
working as an editor and
translator, and he translated into
Swedish the works of Danish poet
Pia Juul. For his latest collection of
poems Vita kommun he won
Lyrical awrd of Swedish radio 2015,
and the composer Thomas
Jennefelt wrote a piece of music
for his verses. His next book Atel
comes out in 2018 for Albert
Bonniars forlag.

Jorgen Lind writes potable and
musically composed poems of big
format which in interplay between
poetry and prose meander
between private and political, ego
and collective, daily tasks and
existensial struggle.

Bibliography: 1997 - Ararat;
1999 - Minaret; 2002 - Musik
for ett nytt samhélle; 2004 - Har
kommer de varma strémmarna;
2006 - Villa dei Papiri; 2008 - Hagn;
2011 - Saskatoon; 2015 - Vita
kommun.
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KtbIKeBHM pecTnBas

Mupocnas bjenuk poheH je
anpuna 1949. y Octpom rpyry
ucnop Brauwuka y Cnosaukoj.
Cryampao je bubnnotekapcTso,
nefarorujy n ekoHomujy y banckoj
buctpuum, bpatncnasu u Mpary.
Pagwo je y Matnum cnoaukoj
y MapTuHy Kao 6ubnuorpad,
pyrorofuwibn gupextop Cnosau-
Kor KrbuxeBHor 3aBoga MC a
LaHac 06aBrba GyHKLMjY
npefcefHnKa [ipyLTsa CIoBayKmX
nucaua. 06jaBuo je BuLLE 0F CTO
CTPYYHUX CTYAMja 13 obnacTy
Kb/XKHE KyNnType, KoayTop je
HayyHor n3garbay fga toma P. B.
CemoH - BomcoH u we208 00HOC ca
Yecuma u Cnogayuma, cactasmo je
11 ypenno BuLLe NEPUONYHIX
1 MOHorpadCKnx n3nara
(Kmakoscka 0onuHa, 00 XapHo-
suye 00 Bmaymuka).

06jaBuo je 36MpKe Necama
Bpeme je muxu enacHuk mucau
(Cas je tichy posol mysle, 2003),
Hesraman nokpem no cmpmoj
pagru (Nepatrny pohyb po
naklonenej rovine, 2005), Ha kpajy
JjedHoe x-geka (Na konci jedného
x-rocia, 2009). Benuky naxmy je
NPUBYKAO HEroB BOTOMHU POMaH
Beneyujarcku ounmux (Bendtsky
diptych - CmaapHocm / Skutocnost,
2007; HecmeapHocmu /
Neskutocnosti, 2010). Y nocneatpe
BpeMe ce 6aBu N1catbem Npuno-
Befjaka (yaconmc CnoBaukm
norneau, Slovenské pohlady).

AyTop je pomaHa Kaneudockon
(Matuua cnosauka, MapTuH
2013).

Miroslav Bjelik born 15 April
1949 in Ostro grunje under Vtacnik
mountin in Slovakia. He studied
librarianship, pedagogy and
economics in Banska Bistrica,
Bratiskava and Prague. He worked
in Matica slovenska in Martin as a
bibliograph, longtime director of
Slovak literary Instutute MS and
today he is the chairman of Slovak
writers and artists association. He
published more than 100 expert

studies in the field of book culture,
coauthor of scientific edition in
two volumes RW Seton - Watson
and his relations with Czechs and
Slovaks, he collected and edited
several periodicals and
monographies.

He published the collection of
poems Cas je tichy posol musle,
2003, Nepatrny pohub po
naklonenej rovine, 2005, Na koncu
Jjedného x-rocia, 2009. His two
volume long novel Bendtsku
diptuch - Skutocnost, 2007;
Neskutocnosti, 2010 attracted great
attention. Lately, he has been
writing short stories (the magazine
Slovenské pohladu). His latest
published work was the novel
Kaleidoscope (Matica slovenska,
Martin 2013).

Mep XaHcoH (Pér Hansson) je
poheH 1970.y BeHecy (Vannds), y
BectepboteHy (Vasterbotten).
06jaBuo je WecT 36MpKK Necama, a
nocnepma je Kajak koja je Homm-
HOBaHa 3a NeCHWYKY Harpagy
LliBenckor paguja 2016. Ckynwamo
6o6uye y yugunusayuju fobuna je
2013. HopnaHACKy KiWKeBHY
Harpagy. [lena cy my objasrbeHa y
aHTONOrMjama 1 yaconucmma y
LLIBeacKoj 1 NHOCTPaHCTBY.

[oBOp je of BenuKor 3Havaja 3a
Heroso cTBapanawTso. Of npse
30upke necama Cmpahapa,
objaBrbeHe 1998, 0buyaBa aa
Harnac y1Ta necme y pasnnumtim
npocTopmjama. XaHCOH je y ynpasu
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LlBeacKor [pyLITBA KHIKEBHUKA,
Yy ofe/bekby 3a 6eNneTpucTriky u
npefaje nucarbe beneTpucTike y
[0TNaHACKOj BULLIO] LIKOAW.
TpeHyTHO xuBW y CTOKXONMY rae
npupehyje uuTara Ha CB0joj
Tepacn. Cygenyje y Bepcononucy,
€BPOMNCKOj MPEeXU NeCHUKa 1
NeCHNYKKX pecTreana.

HopnaHfcKu nejzax urpa
BaXHY ynory y XaHCOHOBOj
noesuju, Koja nak 4ecTo Kpy*u
OKo cykoba u3mehy cena v rpaga,
LETUHCTBA U laHaLLbULE,
nopekra u 3abopasa. Dokycupajy-
v ce Ha uynHe [OXWB/baje, OH
ncTpaxyje mecta y ceharby, nopase
mogepHor Aoba 1 OfHOC YoBeKa Ca
OKOJIMHOM.

bubnuorpaduja: 1998 - Cmpa-
hapa (Ruckel); 2001 - lopoduyHu
Kkosyez (Familjekista); 2005 -
JlaguHcke 3acmase (Lavinflaggor);
2009 - Cehiara MomopHe mecmepe
(Motorsagsminne)

2012 - bepemo 6obuue y yususu-
3ayuju (Vi plockar bar i civilisatio-
nen); 2016 - Kajak (Kajak)

Literature Festival

*

Par Hansson was born in 1970
Vannas, Kayak was nominated for
the Swedish radio prize of 2016. Vi
plockar bdr i civilisationen won in
2013 Norland literary award. His
works have been published in
anthologies and magazines in
Sweden and abroad.

Speech is very important for his
work. Since his first collection of
poetry Ruckel, published in 1998,
he has had a habit of reading
poems aloud in different
venues. Hansson is in the board of
Swedish Writers™ Union, section for
fiction and he teaches fiction
writing Gotland school. He lives in
Stockholm where he organiyes
readings on his terrace. He partici-
pates in Versopolis, European
network of poets and poetic
festivals.

Norland landscape represents
important role in his poetry,
which often circles around the
clash between the country and the
city, childhood and nowadays,
origin and oblivion. Focusing
on sensuous experiences, he
explores places in memories,
defeats of modern age and the
relation of a man and the
environment.

Bibliography: 1998 - Ruckel;
2001 -Motorsagsminne 2012 - Vi
plockar bar i civilisationen); 2016
- Kajak.

* % ¥

Wpa bepjen (Ida Borjel) je
pofeHa 1975.y NyHay v gebuto-
BaJla Kao NecHuKutba 2004.
TpeHyTHO 1B y PeCcTOHMM 1 paaw
Ha UCTPAXMNBAYKOM NPOjEKTY
[padcka pabyna y Buwoj wkonm y
Manmey, y oKBupy Kor ce
UCTPaxyje HeonmbepanHa jesnyka
npakKca, Kao 1 HacTaHakK n
pa3BuMTaK Npuya o CaBpeEMEHOM
XNBOTY y rpagy. 3ajeqHo je ca
Llenndep Xajawnaa npesena
36upKy necama Look (2017)
MPaHCKO-aMepUUKe NeCHNKIMHbe
Conmas Wapug.

Wna bepjen je jenHa og
Haj3anaXeHmjyx WBeLCKNX
necHuKa reHepauyje. losHara je
Mo KOHLenTyanHum
UCMIUTUBaMUMA je3UYKIX XaproHa
1 anckypca mohu. FbeHa 36upka
Ma npepncTaBrba ¢pparmeHToBaH
KaTanor /byficKe naTkbe Koja ce
NpoCcTVpe Of INYHOT Nopasa o
rnobanHux katacTpoda.

[Jlobuna je 6pojHe Harpage n
NpU3Hatba 3a 0bjaBrbeHe 36Mpke
necama: CoHOa (2004), CkoHcku
paduo (2006), 3akoH o nompo-
wayuma: npagHa nupuxa (2008),
Miximum Ca Canny lpupyyHuyu 3a

cabomaxy (2013), Ma (2014).
[Mecme cy joj npeBefexe Ha 19
jesmka.

Ida Borjel was bornin 1975 in
Lund and debuted as a poetess in
2004. She lives in Rostanga and
works with the City Fables Group
at Malma University, exploring
neoliberal language practice, as
well as the way that stories about
life in contemporary cities are
negotiated, remediated and
circulated. Along with Jennifer
Hayashida she translated the
collection of poems Look (2017) by
Iranian-American poetess Solmaz
Sharif,

Ida Borjel is one of the most
dominant Swedish poets of the
generation. She is famous for her
conceptual explorations of
linguistic jargons and discourse of
power. Her collection
Ma represents fragmented
catalogue of human suffering
which spreads from personal
defeat to global catastrophes. She
has received numerous awards
and prizes for her published
poems: Sond (2004), Skdne Radio
(2006), Konsumentkdplagen: juris
lyrik (2008), Miximum Ca Canny The
Sabotage Manuals (2013), Ma
(2014). Her poems have been
published into 19 languages.
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WHTepsjy ca Xancom Tunom
MOE3NJA AJAHAC HNJE
YTULAJHA'Y APYLUTBY

Paszoeapao JoeaH 3uenak

KroUKEBHU GecTuBan

Poheru cme y badeH-badeny.
Caoda xusume y Xajoenbepay u
paoume Kao necHuK, npegoounay u
u30asav. Mako je 080
pomMaHmu4apcka mema, wma
3Ha4u 3a 8ac 60zmcmaeo
KyImypHUX e8oKayuja Koje umame
y Xajoen6epey. lLima Bama 3rayu
Xajoenbepa? [la nu je mo Bawe
Mecmo CmaHoearxd, jeOHOCMAasaH
00M UsIU MeCmo KysimypHux
esokayuja’?

[Ja, poheH cam y bapeH-bapeny
1 OfPaCTao y Manom rpagy y
perunoHy LpHa LWyma: bun. Anun
HWcaM peroHanucta. Bpno cam
[Janeko o Tora. Xajaenbepr je nen
rpag, anu Takofe uma csoje
TPaAnLyje poMaHTyapcke (1
ekcnpecnoHucTrukel) noesnje.
OcroBanu cmo 1978. n3pgasauky
kyhn Wunderhorn, 3ato wro cmo
01N NPOTUB TEXHOKPATCKOT
pexuma y Hemaukoj, v xenenn cMo
£a 0OHOBMMO POMaHTUYAPCKY
Tpaamumjy rpasia ca MofiepHUM
CTaBKama MonyT Hagpeanusma u
CMOHTaHM NOAUTNYKM NOKPET.
MoHekas cMo 61nm NpUAYHO
MWUAMTaHTHK NpoTuB " le juste
milieu "y JyxxHoj Hemaukoj,
nocnepaTHo Bpeme Ham Ce YNHIUNO
6eckpajHo, pacronoxete
€ebUYHOCTI 11 N30M10BatbE CBAKOT
KPUTWUYHOT NnorneAa npoTua
YAOBHOT KOH3epBaTH3Ma.
Y3rpen, ja BuLLE HUCaM MU3[aBav.
Wunderhorn n gasee noctoju n
6110 je NPUANYHO ycneLwaH y
nocnepx nap roguHa, anu 6es
meHe! Mopao cam Aa HanmycTm
0OBaj N0CA0 Kafja caM Ce 3amnocnno
Kao AnpeKTop y EneHkobeHy:
Kinstlerhaus EneHko6eH.
Xajnenbepr je 40610 HOBY LaHCy
£a 0boraTi UHTENeKTyasnHy cLeHy:
2014 je n3abpaH 3a "Tpag
KrbkeBHocT UNESCO-a", wo je
BefKa YacT U BeNKM 3afiaTak.
Tako fa je rpag nocTao jouw
BaXHWj/1 32 MEHe Hero LITo je 6ro
paHwje 3aTo LUTO CaM ja jefiaH of
OHUX Koju Mopajy fia Hahy
moryhHocCTW 3a MefjyHapogHe
KOHTaKTe.

Kpumuxa Bac nosesyje ca
3HAYAJHUM GyMOpUMA KtbUXegHe

npownocmu, 00 lfempapke, LloHa
JoHa do Tpakna, anu u ca
caspemeHUyUMAa Kao wmo cy
Ockap Nacmuop. lima ose,
Y2/Ia8HOM KHbUXesHe
KopecnodeHyuje 3Haue, KOMUKO Cy
npodykmusHe?

Mucnnm ga cmo My naTymbum
KOj¥ CTOje Ha pameHVMa AVBOBa,
Kako je [laHTe pekao. Og Ockapa
Mactnopa cam Hayuno Heke
TEXHUKe "KpeaTuBHOr npeBoga”. la
ce "npeeefe" ce WTO 61 Moo Aa
byne y Tekcty NMeTpapke unm
Hepyae unu [lona nnn Anonnxapa.
Te necme, HanncaHe nmehy
penoBa TekcToBa Koju Beh nocToje
(ca concTBEHOM UCTOPUjOM, anu 1
MOjOM NCTOPUjOM Kao YnTaoLem

noesuje), 308em UX KOANOPTEPUMA.

Padume Hajsuwe kao
npegoounay MooepHe caspemere
¢panuycke noesuje. Vimame dobap
00HOC €a hpaHyycKom noesujom.
[0e sudume 8pedHocm Mewara
(hpaHuycke u Hemauxe caspemeHe
noesuje? OHe cy HecnopHo
Opyzayuje. Ca jedHe cmpane, dyx
eKcmpeMHo2 MoOepHU3Ma
asaHzapde, HA0Peanusma u mako
dase. Ca dpyze,
KOHMeMniamuau3am,
eKCNPeCcUoHU3am U noe3uja ca
coyujanHum koHomayujama. fja nu
Cy 08e 08e e8poncke noesuje
cauysare ceoj kapakmep usu cy
ocnabunu 360z ymuuaja 2nobanHe
Kynmype?

Buwe He pagum Kao
npesogunay,. Ocum mor "Tpobrba
MpTBUX NecHmka" ("Stelen”
atwww.poetenladen.de), ocum
noesuje Nachbarn n gpyrux
mehyHapogHMX npojekara.

MpeBogmo cam dppaHLycKy
noesujy (yrnaBHom ayTope u3
Marpeba, koju cy nucanu Beoma
3aHMMJ/bMBE POMAHE 1 MecMe Ha
(dpaHLLyCKOM: KaKBO 3aJOBO/LCTBO
[a NPeBOAMTe apancky
KHbWKEeBHOCT 13 eBPONCKOr
KOHTeKCTa), anu Takohe
U KrbUre MoZiepHe Tpaguuuje:
Anonurepa, Cynoa, KacHuje
eKkcnepumeHTanHor KeHoa. Te
KtbUre Cy MOparne Jja 3apaje JocTa
HOBLQ, jep U3aBauke Kyhe Taga
HICY LOBO/BbHO 3apafisane. Anu
TO je 6una 1 noeTnyKa Bexba (yak
1 Kag je Tpebano fa ce npesefe
Kibura peLienara).

NHmepsjy

Ocum ppaHkopoHe
KHbVXKEBHOCTU: JYXKHOAMEPUYKIX,
abpuyknx, marpebekmx aytopa, Te
GpaHLYyCKe KrbIKEeBHOCT Y KaCHOM
20. BeKy Koja MM Huje buna
noce6HO MHTepeCaHTHa: anu HoBK
MOZEPHUCTI 13 BUBLLNX
dpaHLyckux KonoHwja!

Y3rpeg, noctojana je (kaoy
Hemaukoj) 1 y OpaHLiyckoj mana
CLieHa MOAEPHUCTUYKINX MECHNKa.
Hawwunu cmo ce, mbyam koju cy
Takohe UManu Heky MHUjy y
rnasama. M1 gpyru: ipyra v Tpeha
reHepauuja Oy/lullo noesuje:
Mwwen Meraj n gpyrn.Ockap
Mactnop je 61o mehy wium. Anu
YaK 1 Npe kera, OTKPMO cam
Pejmona KeHoa 1 Kopxa lNepeka.
KacHuje cy objaBunu Heke Moje
necme y Action Poétique n gpyrum
MarasvmHUMa...

(OpaHuycka Be3a Huje 6una
BeOMa CHaXHa y Hemaukoj Bpio
AYro, AaHacC IMa MHOTO MIaANX
MecH1Ka Koju Cy 3aiHTepecoBaHu
3a QppaHuycKy noesujy 1
dunosodujy, HapasHo.

Yrpep, He MUCIIUM Aa je urge
HaLMOHanHa KynTtypa ocnabrbeHa
360r rnobanu3saumje: ocum
Moxfa bputaHcke n Amepuuke

KynType.

Kako noe3uja moxe 0a yuecmayje
¥ NO/bY NoAUMUKe U 0ucmpubyyuju
npasa da ucmpaxyje u npukasyje
UCMUHe Xueomd, Kao u npasa oa
pasmMuwisba o mohu u Heaupa roeH
ymuyaj? [la nu je noesuja useybuna
UHMepec 0a y4ecmayje y jasHom
npocmopy?

Mwcnum ga noeswja faHac Huje
yTuUajHa y Apywrey. Anu Kao
NeCHNLM, M CMO rpafaHm u
MOPaMOo Jia ce 6opumo NpPoTUB
MONU Koja Xenu fa Ham ogy3my
Halwa rpafjaHcKa npaBa 1 Koja
enu fa pelwuy npobneme Hale
nnaHeTe Kopuctehn camo HoBa 1
Hacube.

Y Hemaukoj, of noueTka HoBOM
BeKa, IMaMo MCTaKHyTUjy ynory
noesuje (MHOro Mnaaux 1 xpabpux
ayTopu), anu TO He Metba
couujanHy cnaboCT KrbKeBHOCTM
u dunosoduje. Moxaa je Benuka
LIaHCa 3a Hac Jja He bynemo
TONNKO MONHI KOMIMKO CMO HEKaf
Bonenu fa bynemo?

Bu cme/6unu cme/ cekpemap
komumema lMucyu 3a mup MEHa y
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Hemaukoj. la nu caspemenru nucyu
UMdjy MOPaHU Kanumar Koju
MOXe 0a ymuye Ha MUp,

0a npekuHy pasHe popme
penpeceuje npomus 2pynd,
UHOUBUOYA U N020MOBO NPOMUB
uHmenekmyanaya. [locmoje
MHO2U NUCYU KOju Cy CKenmMUYHU

Yy 8e3U ca 08UM.

3, 6uo cam unaH Komuteta 3a
Mwup MNEH-a gecet roguHa. OBaj
KOMWTET, umnju je npeacenasajyhin
CnoseHal ToHe NMepcak je ocHoBaH
y Bpeme Jyrocnasuje v terosa
ucTopuja Tpeba aa byae HanucaHa,
HafajMo Ce ycKopo.

LUTto ce Tye KommTETa, UMjn
3BaHWUYHW je31LK Cy: CIOBEHAYUKM,
GpaHLYCKI 1 eHrnecku, Ty Uma
MyHO nocnay cmucny
Jeeckanauuja koHdnukara:
W3paen-ManectuHa, KnHa-Tnber...
Anu cactaHak KomuTeTa Ha bregy
je Takohe popym 3a fuckycujy o
npobnemnma ceeTa: n3bernuue,
BOZa U NIMHIBUCTMYKA NpaBa 3a
L|eo CBET, Ca BENNKUM YAENOM
MCTOYHOEBPONCKNX
VHTeneKTyanava.

[Ja, nucum umajy senuky moh,
jep nmajy jenHy o Hajsehnx
opraHu3aLuja 3a jbyAcka npasa
Ha cgeTy: PEN International.

W mopajy pa 6yay, 3aTo wwTo cy
MeTe JUKTaTOPCKMX Pexmma cByaa
Ha cBeTy.

LLita cam pekao o cnaboctuma
necHuKa y Hemaukoj He Moxe 6uTH
TaYHO 3a L|eo CBET. 3aTO LUTO HUCY
6aHKapy 1 BOJHULM yXamnLIeHW
Kuhn, Typckoj, apanckum
3em/bama, Hero NUCL: NecHULM y
apanck1m 3em/bama, HOBUHapK Yy
Typckoj, bnorepu y Asuju.

[MoHekap MEH moxe 1a OCHaxu
60pby nucua. MoHekag HACMO
YCMelwHW, Kao Ha npumep y ciyJajy
Jlnoy Xnao boa, Koju je HegaBHO
YMPO Off paKa y KUHECKOM
3aTBOpY.

Bu cme necHuk, npesodunay,
ypedHuK y ByHOepxopHy.
Takohe opzaHu3yjeme KrbuxegHe
U npegodunayke ckynose
Pa3nuYUMUX e8ponCKux
KrbUxesHocmu. HedagHo cy cpncku
necHuyu 6usu yyecHUYu y jedHom
makeom npojekmy, noesuja
cyceda-necHUYu npegedeHu
necHuyuma. lima osaxsu
doeahaju 3Hade y HeMayKoj
Kyamypu?

CkynoBu Poesie der Nachbarn in
Edenkoben je nocebaH npojekar
EBponckor pasymeBatba 1
npwjatesbctea. Mimamo npobnem
npesoferba 1 cpehy paznuumTix
je3nka (cpehHn Basunonl), Tako fa
MOpaMo [ia Ce Hanasumo Aa
npoHafhemo Hajborbe npesoge 3a
necme jefiHe HaLoHanHe
KrbukeBHOCTU. CBaKe rofjuHe,
HEMaYKM NeCHNLN ce OKyM/bajy Y
EneHkobeHy ca necHuuma
3em/be-roCTa: NPoLUAe rofyHe To
cy 6unu 13BaHpeaHN CPNCKK
necH1uK, Koje cy y3 nomoh JaHa
KpacHor, npesenu wuxose
HemauKe Konere. lpojekar je
HajCTapuja NnpeBogunayka
pag1oHMLia Ha ceeTy (0BO je
30. roguHa) 1 TO je TELKO pagnTy
anu npyxa BeMKy pagocT.

CxBatunu cmo ga 'y cmucny
noesuje, He NOCTOjW Mana
Hauuja.

Mo3sanu cmo Cupmjcke
necHuKe, noesuja cycepa, y 2017,
€ 063MpPOM [ia CBYM OHY X1Be Kao
un3bernuue y Hemaukoj, ol cy
Hajonuxum cyceam Koje CMo MKaga
nmana. Mo3sahemo LuecT necHnKa
u3 Wtanuje 2018.

WckycTBO Ca cpnckinm
necHMULMMa je cBUMa Hama buno
HeLwwTo nocebHo. PaHTacTnyaH pag
13 Kojer Cy ucTeKkna npujate/bCTea
1 aBaHTYpa Y je3nKy 1 noesmju.
Takohe 1 cjajHa npuanka aa
MOKaxemo Hemaukoj nyb6num
Hajborbe necme, CHaxHe 1
NMpKYHe, Xpabpe 1 CKPOMHe, Tako
wro hemo 06jaBnTn AHTONOTUjY
Cpncko-Hemaukor cycpera.
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XaHc Tun je poheH 1954. roguHe
y bapen-bageny, a og 1974. xunBm y
Xajoenbepry. Hemauku necHuk
1 npesoamnad. Boam
NPEeBOAMIAYKY PafUOHULLY
"TMoe3wja cycena - necHULW
npesoge necHuke". flogunHe 2004.
nobuo je Harpagy Metep Xyxen.
Cekpertap je opbopa "Mucum 3a
mup"y NMEH-y Hemauka.
06jaBbeHn pagosu: Cmex cupeHe
(Gelachter Sirenen), necme,
Xajnenbepr (ByHpepxopH), 1985;
Lusunru yumesu (Zivile Ziele),
necme, Xajoenbepr (ByHaepxopH),
1995; aHTONOrVja, ¥ Capajmby ca
Majknom bpayHom: Tayka
3aycmassearba. Hemauka nupuka
ocamoecemux (Punktzeit.
Deutschsprachige Lyrik der achtziger
Jahre), Xajoen6epr ByHaepxopH,
1987; aHTONOrVja, y Capajmbu ca
Majknom bpayHom: U3eybrmeHu
angabem. Hemayka nupuka
0esedecemux. (Das verlorene
Alphabet. Deutschsprachige Lyrik
der neunziger Jahre), Xajnen6epr
ByHaepxopH, 1998; aHTonoruja, y
capagmu ca Majknom bpayHom:
00da cnopmucmu. Muxaen
by3sepmajep o c8ojoj 60-0j 200uHU
xusoma (Ode an die Sportler.

Michael Buselmeier zum 60),
poheHpaH, Xajaenbepr
ByHaepxopH, 1998; Mepcnekmusa
kandpme. [ucma uz lMnosousa u
Coduje (Kopfsteinperspektive. Post
aus Plovdiv und Sofia), Xajoen6epr,
ByHaepxopH, 2000; aHTonoruja, y
capagtou ca CredpaHom Buyopekom
1 WHro Bunxenm: Y cmpanum
pequma koo Kyhe. [pezop JlaweH Ha
80j 60. poheHdaH (Im Fremdwort
zuhaus. Gregor Laschen zum 60.
Geburtstag), Xajnen6epr,
ByHgoepxopH, 2001; M3noxeHa
cmpata (Wetterseite), necme, y:
lperop JlaweH (n3paBau): 3a cedam
Hebeca. Cedam necHUKa y nocemu
cedam nejzaxa (An die sieben
Himmel. Sieben Dichter besuchen
sieben Landschaften), Xajoen6epr,
ByHaepxopH, 2002; Xnadwe
penuzuje (Kuhle Religionen), necme,
Xajoenbepr, ByHaepxopH, 2003.
Harpapga Netepa Xyxena, 2004.
W3paBay, y capagtm ca [peropom
NaweHom: 36020m, nypnypHo
Jlemo, pycka noesuja, Xajaenbepr,
ByHaoepxopH, 2004; Vi3gasau: Yemy
nmuya, Krbuze, Ues, eHenecka
noesuja, Xajaen6epr, ByHnepxopH,
2005; N3paBau: lpocnedu csojy
6opbeHy Kopreayy!, yKpajuHcka
noesuja, Xajaen6epr, ByHaepxopH,
2006; N3gasau: CkpuseHa

NHmepsjy

cgemsiocm 200ulrsUX 0064,
waajyapcka noesuja (Das
verborgene Licht der Jahreszeiten.
Poesie aus der Schweiz),
Xajoenbepr, BynaepxopH, 2007;
Pohetrve aHbhena, cnoseHaqka
noesuja, Xajaen6epr, ByHnepxopH,
2008; CaHkarve Hu3 iemo, weedcka
noesuja, Xajoen6epr, ByHnepxopH,
2009.

06jaB/mbuBao je 6pojHe necme y
yaconwucuma: Literaturmagazin,
Horen, Manuskripte, neue
deutsche literatur, Lettre
International, Merkur, Sinn & Form,
Zwischen den Zeilen, Schreibheft,
ypehBao aHTONOrMje 1 anmaHaxe
noe3uje 1989/90, 1992, 1993, 1996,
1998, 1999, 2000, 2002, 2003, 2005,
2006,2008.

Tnn je akTVBaH unaH HTEpHET
dopyma www.der-goldene-
fisch.de.

MNpesoguo je gena Meaxa lona,
ljoma AnonuHepa, Oununa
Cynoa, ®ununa Conepca, PejmoHa
KeHoa 1 MHOrUX Apyrux.

MpeBeo je MHOLITBO paamo-
Apama ca GppaHLycKor.

[pesena Munuya AHopuh

* % ¥

Interview with Hans Thill
POETRY TODAY IS NOT
VERY STRONG IN SOCIETY

Interviewer Jovan Zivlak

You were born in Baden-Baden.
Now you live in Heidelberg and work
as a poet, translator and publisher.
Although this is a romantic theme,
What mean for you the rich cultural
evocations that you have in
Heidelberg? What does Heidelberg
mean to you? Is it your place of
residence, simple home, or a place of
cultural evocation?

Yes, i was born in Baden-Baden
and raised in a small town of Black
Forest- Region: Biihl. But I'm not a
regionalist. Very far from that!

Heidelberg is a nice city, but it
has also it’s traditions of romantic
(and expressionist!) poetry. In 1978
we founded the publishing house
Wunderhorn, because we were in
opposition to the technokrat
regime in Germany, and we
wanted to renew the romantic
tradition of the city with modern
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items: surrealism and a spontaneist
political movement. Sometimes
we were quite militant against the
"juste milieu" in Southern
Germany, the post-war times
seemed endless for us, the mood
of selfishness and social isolation
of every critical view against a cosy
conservatism.

By the way, | am no longer
publisher. The Wunderhorn house
exists and has been quite succesful
in the last years, but without me! |
had to leave this job when | was
hired as the director of a artist
house in Edenkoben: Kiinstlerhaus
Edenkoben.

Heidelberg has got a new
chance for enrichment of the
intellectual scene: Since 2014 it has
been elected as "City of Literature
of UNESCO', a great honour and a
great task. So the city has become
even more important for me than
it has been before, because | 'm
one of those, who have to work
out the possibilities of
international contacts.

Literature Festival

Criticism entails you with the
significant authors of the literary
past, from Petrarch, John Donne to
Trakl, but with contemporaries such
as Oskar Pastior. What do these
mostly literary correspondences
mean, how productive they are?

I think we are dwarfs standing
on the shoulders of giants, as
Dante said. From Oskar Pastior |
learned some techniques of
"creative translations". To
"translate" everything which could
be in a text of Petrarca or Neruda
or Donne or Apollinaire. Those
poems, written between the lines
of a text which already exists (with
the history of itself, but also with
my history as the reader of this
poem) i call them colportages
(Kolportagen) ...

You are doing most as a translator
of modern contemporary French
poetry. You are in a good
relationship with French poetry.
What values do you find in the
mixture of French and German
contemporary poetry?

They are indisputably different.
On the one hand, the spirit of
extreme modernism avant-garde,
surrealism, etc. On the other,
contemplativism, expressionism,

and poetry with social connotations.
Did these two European poetries
preserved their character or have
they weakened the impunity from
the impact of global culture?

| don’t work as a translater any
more. Except for my cemetary for
dead poets ("Stelen" at
www.poetenladen.de), except
Poesie der Nachbarn and other
international projects. | translated
french literature (mostly authors of
the Maghreb, who wrote their very
interesting novels and poems in
french language: what a great
pleasure to translate arab literature
from a european context!) , but
also books of the modern
tradition: Apollinaire, Soupault,
Fénéon, later the experimental
Queneau .. It had to earn money,
because the publishers house
did’nt earn enough then. But it
was also a poetic practice (even
when there was a cookbook to
translate). Besides the literature of
"Francophonie": South-American,
African, Maghrebinian Authors, the
french literature in the late 20ieth
century was not very interesting
for me: but those new modernists
of the former colonial countries of
France!

By the way, there was (like in
Germany) in France a small scene
of modernist poets. We came
together, people who had also
some rock line in their heads.

And others: The second and
third generation of OuLiPo:
Michelle Metail and others.

Oskar Pastior had been among
them. But even before him, |
discovered Raymond Queneau and
George Perec.

In later times they published
some poems of mine in Action
Poétique and other magazines...

The french connection has been
not very strong in Germany for a
long time. But nowadays there are
many young poets who are
interested in french poetry and
philosphy, of course.

By the way | don’d see nowhere
any national culture weakened by
the globalisation: except perhaps
the British and the US-culture!

How could poetry participate in
the field of politics and distribution
of rights to explore and represent the
truths of life, as well as in the right to

Interview

contemplate power and deny its
forces? Has poetry lost the interest to
participate as a public matter?

[ think poetry today is not very
strong in society. But as poets we
are citizens and we have to fight
against all those strong powers
who want to take us our civil rights
and who want to solve the
problems of the planet by nothing
else than money and violence.

In Germany we have since the
new century a raising power of
poetry (many young and couraged
authors), but it doesn’t really
change the social weekness of
literature and philosophy. May be,
it can be a great chance for us not
to be so powerful as we liked to
be?

You are /was?/ the secretary of the
Writers for Peace Committee in PEN
Germany. Do contemporary writers
have moral capital that can
influence peace, suspend various
forms of repression against groups,
individuals and particulary against
intellectuals. There are many writers
who are skeptical in that sense.

Yes | have been member of the
Peace Comitee of PEN for 10 years.
By the way, this Comitee, which is
presided by the Slovenian Tone
Persak, has been founded in
Yugoslavian times and it’s history
is to be written, hopefully soon.

For the comitee, whos official
languages are: Slovenian, French
and English, there is a lot of work
to do in terms of de-escalation of
conflicts: israel - palestine, russia -
ukraine, china - tibet aso... But the
meeting of the Comitee in Bled is
also a forum to discuss the
problems of the world: refugees,
water and the linguistic rights for
the whole world, whith a great
engagement of the east-european
intellectuals.

Yes, the writers have a great
power as they have one of the
biggest human rights organisation
world-wide: PEN International. And
they have to, because they are the
targets of dictatorial regimes all
over the world.

What | told you about the
weakness of poets in Germany
can’t be the case in the whole
world. Because not the Bankers
and not the Soldiers are

SARe
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imprisoned in China, Turkey, Arab
Countrys aso, but the writers: Poets
in Arab Countries, Journalists in
Turkey, Bloggers in Asian
Countries.

Sometimes PEN can strengthen
the fight of a Writer. Sometimes we
are not successful as for instance in
the case of Liou Xiao Bo, who died
recently by a cancer in a chinese
prison.

You are a poet, translator, editor
at Verlag Wunderhorn. Also, you
organize literary and translation
meetings of various european
literature. recently, serbian poets
have been a close participant in one
such project, the poetry of
neighbours - poets translated by
poets. What do these events mean in
german culture?

The meetings of Poesie der
Nachbarn in Edenkoben is a
special project of European
understanding and friendship. We
have the problem of translation
and the luck of various languages
(lucky Babylon!) and so we have to
meet to find the best translations
for the poems of one Nation. Each
year German poets are gathering
in Edenkoben with the poets of a
Guest-Nation: Last year it was the
remarkable Serbian poets
(#names:#) who were translated
with the help of Jan Krasni by their
German colleagues. The project is
the oldest Translation Workshop
world-wide (we are in the 30th

year now) and it is hard work and
great joy. We found out, that there
is no small Nation in terms of
Poetry.

In 2017 we invited Syrian Poets,
Poetry of the Neighbour: as they all
live as refugees in Germany, they
are the nearest neighbours we
ever had. In 2018 it will be six
poets of Italy.

The experience with the Serbian
poets was something special for all
of us. A fantastic work emerging
friendship and an adventure of
language and poetry. Also a good
opportunity to show to the
German public the most amazing
poems, strong and lyrical,
courageous and humble, by
publishing an Anthology of the
Serbian - German meeting.

*

Hans Thill ator. He leads a
translation workshop, "The poetry
of neighbours - poets translate
poets". He won Peter Huchel Prize
in 2004. He is the secretary of the
"Writers for peace" committee in
PEN Germany.

Published works: Gelachter
Sirenen, Poems, Heidelberg
(Wunderhorn), 1985; Zivile Ziele,
Poems, Heidelberg (Wunderhorn),
1995, Anthology, in cooperation
with Michael Brown: Punktzeit.
Deutschsprachige Lyrik der
achtziger Jahre. Heidelberg
(Wunderhorn), 1987; Anthology, in
cooperation with Michael Brown:

NHmepsjy

Das verlorene Alphabet.
Deutschsprachige Lyrik der
neunziger Jahre. Heidelberg
(Wunderhorn), 1998; Anthology, in
cooperation with Michael Brown:
Ode an die Sportler. Michael
Buselmeier zum 60. Geburtstag,
Hajdelberg (Wunderhorn), 1998;
Kopfsteinperspektive. Post aus
Plovdiv und Sofia, Heidelberg
(Wunderhorn), 2000; Anthology, in
cooperation with StefanWieczorek
and Ingo wilhelm): Im Fremdwort
zuhaus. Gregor Laschen zum 60.
Geburtstag, Heidelberg
(Wunderhorn), 2001; Wetterseite,
Poems, U: Gregor Laschen
(publisher): An die sieben Himmel.
Sieben Dichter besuchen sieben
Landschaften, Heidelberg
(Wunderhorn), 2002. Kuhle
Religionen, Poems, Heidelberg
(Wunderhorn), 2003. Peter Huchel
Prize 2004. Publisher, in
cooperation with Gregor Laschen:
Leb wohl lila Sommer. Poesie aus
Rusland. Heidelberg (Wunderhorn)
2004; Publisher: Wozu Vogel,
Bucher, Jazz. Poesie aus England.
Heidelberg (Wunderhorn) 2005;
Publisher: Vorwarts ihr
Kampfschildkroten! Poesie aus der
Ukraine. Heidelberg (Wunderhorn)
2006; Publisher: Das verborgene
Licht der Jahreszeiten. Poesie aus
der Schweiz. Heidelberg
(Wunderhorn) 2007; Publisher:
Geburt eines Engels, Poesie aus
Slowenien, Heidelberg
(Wunderhorn), 2008; Publisher:
Schlittenspur durch den Sommer,
Poesie aus Schweden, Heidelberg
(Wunderhorn), 2000.

He has published numerous
poems in magazines
Literaturmagazin, Horen,
Manuskripte, neue deutsche
literatur, Lettre International,
Merkur, Sinn & Form, Zwischen den
Zeilen, Schreibheft, Edit,
anthologies and poetry almanacs
1989/90, 1992, 1993, 1996, 1998,
1999, 2000, 2002, 2003, 2005, 2006,
2008.

He is an active member of the
internet forum www.der-goldene-
fisch.de.

He has translated works of Yvan
Goll, Guillaume Apollinaire,
Philippe Soupault, Philippe Sollers,
Raymond Queneau and many
others.

He translated many radio
dramas from French.
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Axmaros Anekcej
AmunTpnjeBu je 3amMmeHnK
npeaceHNKa NeCHNYKe ceKunje
CaHkT-MetepbypLukor orpaHka
Ypyxera KrbixeBHUKa Pycuje,
pykosogwunay apywrsa "Mnagu
MeTepbypr" 1 rMaBHU ypeaHuK
MCTOMMEHOT afiMaHaxa.

OcampgeceTux rognHa npownor
BeKa Moyeo je fia 06jaBIbyje CBOje
CTUXOBE Y Pa3nyuUTUM
yaconmcyma, roguLLbaLyma u
aHTONorMjama, kako gomahum,
Tako 1 cTpaHum ("Hea', "3Be3pga’,
"Aypopa’, "Mnagoct', "HacTasa
KtbukeBHOCTU', "KbUeBHa
Hemura', "[lan noe3uje", "Pycku
cTnxoBun 1950-2000", "KrbeBHM
MeTep6ypr XX Beka" ntg,)

UnaH je Yapyxetba KibKeBHUKa
Pycuje o 1994. roguHe. 1061UTHUK
je Harpage "bopuc KopHunos"y
HOMUHaLwmju "Y cycpeT gaHy" 3a
2010. roguHy, Kao v Harpage
yaconuca "3uHsmeep"” (2014.), Te
Harpage "H. B.Torom" 3a 2016.

AyTop je HeKONMKO 360pHUKa
noesuje, Kbira 13 obnacTu
KFbPKEBHE KPUTUKE, Kao 1
NPO3HMX fiena:

1. "Mnexkcyc": ctuxosw, J1., 1989;
"KameHumnhn y yctuma': cTuxosm
CM6., 1993; "Mpa3HocnoBrmbe":
ctuxoBw, Cr6., 1998; "Mpecek":
360pHUK unaHaka. Cr16., 2000;
"/360p cTuxosa". Cr6., 2005.;
"Ba3gyLHn kopuaopn'": CTUXOBH.
CNe6., 2008. (Harpapa "bopuc
KopHunos"); "Tuue me ce": ecej,

CNB., 2016. (Harpaga "H. B. Torom").

Akhmatov Alexey
Dmitriyevich is deputy chairman
of the poetry section of the Sankt-
Petersburg branch of the Union of
Russian writers, the head of the
"Young Petersburg" Society and
the editor-in-chief of the same
name almanac.

In the 1980s he began to publish
his verses in various journals,
almanacs and anthologies, both
domestic and foreign ("Neva',
"Star", "Aurora", "Youth", "Teaching
Literature", "Literary Nemesis",
"Poetry Day", "Russian verses 1950-
2000", "Literary Petersburg of XX
century', etc.).

He is a member of the
Association of Writers of Russia

since 1994. He won the Boris
Kornilov Prize in the "Meet the
Day" nomination for 2010, as well
as the Zinziver Magazine Prize
(2014) and the "N.V. Gogolj" Prize
for 2016. He is the author of several
collections of poetry, books in the
field of literary criticism, as well as
prose works:

1. Plexus: verses, L., 1989; Pebbles
in the mouth: verses SPb., 1993;
Empty talk: verses, SPb., 1998;
Intersection: a collection of articles.
SPb., 2000; Selected verses. SPb.,
2005; Air Corridors: verses. SPb.,
2008. (Boris Kornilov Prize); It's
About Me: essay, SPB, 2016 (Award
"N.V. Gogol")

Appwjax BoaHapy (1969,
Adrian Bodnaru), necHuk,
ny6aMLMCT 1 u3gaBay. YnaH
Casesa nucaua PymyHuje, xusm y
Temmwwgapy. O6jasuo je 9 kroura
noesuje n jeHy npesofa u3
CBETCKE KHbIKEBHOCTY (Y Capajibu
ca VinnHkom MinuaH): Bucente
Xympobpo, Altazor.

O6jasmbeHe Krbure: abooHapy u
Opyau 2nazonu (1994); Hoso u
HoweHo(1996); cea npasa
pe3epsucaHa, ykinyyue weeocka u
Hopaeuwka (2000); cmuxosu u Opyze
¢hopme (2002); npekcymmpawireu
0daH (2004); Ceexar krvyyesa
(2010); Jukmarodo (2012);
[10JIcmuxosu (2012); JlamuHcku
6poj (2013); JedHo yesno nemo unu
8uue dara 3apedom (2017).

berose noeme npesofjeHe cy Ha
cpncku, Mahapcku, GpaHLycKy,
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WwnaHckm uTa. Takohe, 3acTynibeHe
Cy y MHOTVIM @HTONOr UjaM
KrbkeBHUM Yaconucnuma. Op
2003. nma cTanHy NecHUYKy
py6pUKy y TEMULIBAPCKOM
yaconucy XopusoHm. [lobuo je
BYLLe Harpaja 3a noesujy n
13[aBayKy [ENaTHOCT Of KOjuX
n3aBajamo: Harpaga CaBesa
nucaua PymyHnuje, MoapyxHuua
Temuwsap (2000, 2004, 2010,
2012), cneumjanHa gunioma
Xupnija 3a npesohere (2012),
Harpaga Ypyxerba M3gasauva
PymyHuje (2000, 2003).

KroUKEBHU GecTuBan

*

Adrijan Bodnaru (1969, Adrian
Bodnaru), poet, publicist and
publisher. Member of the Writers'
Union of Romania, he lives in
Timisoara. He has published 9
poetry books and one book of
translation from world literature
(in collaboration with Ilinka Ilian):
Visente Huidobro, Altazor.

Published books: Abodnaru and
other verbs (1994); The New and the
worn (1996); All rights reserved,
including Swedish and Norwegian
(2000); Verses and other forms
(2002); The day after tomorrow
(2004); The key bundle (2010);
Diktando (2012); POLIverses (2012);
Latin number (2013); One full year
or more days in a row (2017).

His poems have been translated
into Serbian, Hungarian, French,
Spanish, etc. And they appeared in
the series of anthologies and in
numerous literary journals. Since
2003 he has a permanent poetry
section in the Timisoara magazine
Horizon. He received several
awards for poetry and publishing
activity, among which: Writers'
Association of Romania Award,
Timisoara Branch (2000, 2004,
2010, 2012), Special Jury diploma
for translation (2012), Romanian
Association of Publishers Award
(2000, 2003).

PomaH KpyrnoB - necHuk,
KpuTnyap v ypenHuk, poheH jey
JletouHrpagy 1988. Ca ycnexom je
3aBpLno Pyckun gpxasHu
nefaroLKy yHuBep3uTeT "XepueH"
Ha OpfceKy 3a pycKu je3nk 1
KrbUKEBHOCT, a 2016. je ofbpaHmno
BOKTOPCKY AucepTtaLujy Ha Temy

"CeT ymeTHOCTM [lOCTOj@BCKOT Ha
dunmckom nnathy" Mpobnemu
MHTepnpeTayuje”.

UnaH je noeTtcke cekuuje
Yapyxetba KrbuKeBHIKa Pycuje
(04 2016). PykoBoAM pefaKkLmjom
anmaHaxa "Mnagu CaHkT-
MeTepbypr" Koja ce 6aBw
NCTOPUjOM YMETHOCTU.

Mpodecop je Ha [lpxaBHOM
neaarowKoM YHUBEP3MUTETY
"XepueH" Kao 1 Ha CaHKT-
neTepOypLIKOM MHCTUTYTY 3a
dunm v Tenesusnjy, Te UHctuTyTy
3a KyNTypH Nporpam.

AyTop je 36upkm noesuje
"Wctopuja 6onectu" (2010), "36
Kagposa" (2012), "Mortop ca
YHYTpaLUbyM caropeBarem”
(2014), "Xepbapujym" (2016) Kao n
360pHMKa unaHaka 13 obnactu
KHbVXKEBHE KPUTUKE 1 Teopuje
KrbikeBHOCTM "TpaHuue" (2013).

[lOBNTHUK je KrbiKeBHNX
Harpaga: "Mnagu Metepbypr"
(2009), "b.I. KopHunos" (Y cycpet
paHy" 2013.), Harpage Kojy
pogesbyje yaconuc "3uHsmsep”
(2015), kao 1 Harpage "Haj6osbu
nupunyap" (2016) Kojy Aofemyje
CaHKT-neTepbypLuKM OrpaHaK
Yapyetba KrbuxeBHMKa Pycuje.

Og 2009. objaBmbyje pagose y
300PHULMMA U1 NEPUOANLIM, KAKO Y
CaHkT-leTepbypry, Tako 1 Apyrim
rpagosuma Pycuje n
MHOCTPaHCTBa.

Roman Kruglov - poet, critic
and editor, was born in Leningrad
on February 27, 1988. He

successfully completed the Russian
State Pedagogical University
"Hercen" at the Department of
Russian Language and Literature,
and in 2016 he defended his
doctoral dissertation on "The Art
World of Dostoyevsky on the
screen "Problems of
interpretation".

He is a member of the poetry
section of the Union of Russian
writers (since 2016). He leads the
editorial board of the almanac
"Young St. Petersburg" which deals
with the history of art.

He is a professor at the State
Pedagogical University "Hercen', as
well as at the St. Petersburg
Institute for Film and Television
and the Institute for Cultural
Program.

He is the author of the poetry
collections The history of the
disease (2010), 36 frames (2012),
Internal combustion engine (2014),
Herbarium (2016), and the
collection of articles in the field of
literary criticism and theory of
literature "Boundaries" (2013).

He has won the following
literary prizes: "Young Petersburg"
Prize (2009), "B.P. Kornilov "Award
(Meeting the Day, 2013), awarded
by the Zinziver magazine (2015), as
well as the award "The Best
Lyricist" (2016) awarded by the
Sankt-Petersburg Branch of the
Union of Russian Writers.

Since 2009, he has published his
works in anthologies and
magazines, both in St. Petersburg
and other cities of Russia and
abroad.
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WnTepBjy ca Aypopom Jlyke
MW CMO EBPOINMJbAHU
AAHAC 3ATO LLITO CMO
BUNN TPLIN JYYE

Paszzoeapao JoeaH 3usnak

WWinanuja u winawxcku jeuk cy
jedHo 00 Haj3HayajHujux nodpyyja
€a noe3ujom Koja BUMHo ymuye Ha
nepuenyujy noemcke peanHocmu
paznuYUMUX Kysimypa wupom
cgema. 00 Linanuje do JyxHe
Amepuke, 00 Jlone de Beza, loHzope
0o Jlopke, Xumereca u P. Anbepmu,
00 Hepyde do Okmagua llaca. fja nu
ocehame 0a je maj cnoj kynmypa
noce6Ho oopeheH?

Kpos asapeceTy Bek, Be3sa
13mefy noesnje Ha LNaHCKOM Ha
06e cTpaHe ATNaHCKOT OKeaHa je
noctasa nocebHO MHTEH3MBHa.
Oceham bopxeca unu Barbexa 1
Jlopky unu CepHyga nogjegHako
6nucko. LinaHcku necHuum
061YHO NMajy BENNKO UCKYCTBO
BMTa/HO U MOETCKM BE3aHO 3a
Amepuky. XyaH PamoH XumeHes-
jenaH o MOjUX OMUIbEHNX
necHuKa-1umao je 6orat amepuyKn
nepuwog.

MecHnkutbe JyxHe Amepuke
MOroToBO Ce MCKa3yjy Kao
nuoHupw: lenmupa ArycTnm,
AnexaHgpa MNu3sapHuk, labpujena
Mwuctpan, AndpoHcuHa CtopHu,
Onra Opocko, pa Butane...Y
LLnaHwju, nnak, noeswja xeHa je
noyena Aia LuBeTa y BapujeteTuma u
KacHuje, Tek y 80-uma.

Bu cme 3Hauajan aymop u
npegoousay; Kao aHMos02u4ap
cme o6jasusu npegode
CMapo2pyKuX, NAMUHCKUX NeCHUKG,
Knacu4He paHyycke noesuje Kao
Jloj3e Jlabe, Cacho, Kamyna,
Meneazepa, aymope epomcke
noesuje. LLima makea uHmeH3ugHa
8e3d 3Hayu Bama kao necHukuru?

lpeBog noesvje Huje nocao,
Hero CTpact, aBaHTypa. pesogum
€amo noesujy Kojy BOAIMM, Koja MU
je notpe6Ha. Mpesoherbe je
Hajay6/by HauMH YnTakba Necme.
Peun umajy Beoma fyrauke, uygHe
MyTarba Ha 11 OKO NPeBOAUNAYKOr
cTona. 3a MeHe, npeBohere
noesuje je OMUSbEHU CMOPT.
MpoHanasum BeNnKY MHTUMHOCT
(a je3VKOM Kafja npeBofuM
noesujy. Kao wro Jocud bpopckm
Kaxe Mpenenqm peunma,

npeBoferbe je BO3UNO Y KojeM ce
umsmnm13aumja nokpehe:
"LinBunn3aumja je 36up
Pa3NNUUTUX KyATypa 1 keHo
rMaBHO BO3UNO - roBopehn n
MeTahpopUUKM 1 BYKBaSHO - je
npeBog. [y6uTak rpykor nopTuka y
WNPWHN TyHApPa je NpeBoa.’

[pesodunu cme noesujy Cagpo,
Jlyj3e Jlabe u mHoze dpyze
necHuKure u3 npowstocmu. Moxe
J1U ce 2080pUMU USIU OMKpUMU 0a
XXeHe yonwime umajy, y jeyockoj
Kynimypu, noceban 2nac, Kapakmep
KOju 800U Ka jeOUHCMBEHO] XeHCKOj
nepyenuyuju Hawez 3aje0HUYKo2
ceema?

Mucnum ga He nocToju
jemMHCTBEHA XeHCKa Nepuenyyja
CBeTa. [NacoBu NecHNKMUba Cy
nocebHo pasHonuKw, GoraTu,
cnobogHm, xpabpu n
ncTpaxuBaukm. To je 6oratcTBO Yy
KojeM NPeTXOfHN BEKOBM HUCY
MOrn fa yxmBajy. Kao pesyntat
oppeheHnx npomeHa y

MEHTaNNTETY, HaUMH CTBapakba
MeCHWYKOT TeKCTa, NOroTOBO Y
nircatby XeHa, Hanpasuo je
3HayajaH NoMak y Temama Koje
pedneKTyjy XeHCKO NCKYCTBO
abconyTHe croboge,
obecBelwhuBatbe 0bpefia Koju cy
Ham 61 faTh, KaKo NeCHUK
KoHua lapcuja kaxe.

Kpumuka kaxe da ocmeapyjeme,
Kao necHuK, 6ucku
UHMepmeKcmyanHu oujanoz ca
JIUKOBUMA, (hopmama u udejama
2puKO-puMcKe mpaouyuje. Yaex
nocmasseame NUMArba 0 8e4YHOj
cadawrocmu (caecHocm o
8pemeHy, pecpnekcuje o cmpmu). Ja
JU NEeCHUK Kopucmu mpao’uyujy,
Nnoemcko U KynimypHo Hacnehe, kao
8pcmy k00d 3a nNompazy 3a 8e4HUM
nNUMAarbUMa unu 800U jeOHOCMasaH
pa32080p ca Npemxo0HUYUMd,
npujamespuma u3 npowsnocmu?

3aHUM/BbUBO NUTatbe. 3aBUCKU Of
ayTopa. Ca Hekum Knacuumma
nonyT Katyna unu Cando nmam

Sy
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6amncKe v NpujaTe/bCke pasroBope.
Anv npema orpoMHOM pagy
Ecxuna, Xomepa, u [natoHa ycnena
CaM fia Hay4nM O HajaybmbUM
MUCTepUjaMa JbyACKOr CTatkba.
Hayuuna cam u cjajHy nekuujy og
Xopauwja 1 enukypejckmx
necHuka. Bonena 6ux fa
opbpaHum "conapHy noeTuky" Koja
je cnauna admpmaLmjy XK1BoTa,
HeOCBOjWBY ayTOHOMUjy necme
Koja IOHOCK 3aKoHe 3a cebe,
HOMapM3am xembe. M yBek Hanasum
BpefHe cyrectuje y hyxoBum
cTapum peunma. Mu cmo
EBponmanu faHac 3ato Wwro cmo
ounu Mpuw jyue.

Koje cy enasHe nunuje y
caspemeHoj WNAHcKoj noeuje u
Wima je toeH 21a8HU MOH, NOeMCKU,
KynmypHu, nonumuyku. Ko cy
MPpeHymHo HajucmakHymuju
aKmepu caspemeHe WNAHcke
noesuje? [la nu ynoza noesuje y
CaspemMeHoOM WNAHCKoM dpywimay
0naoa, 3ajedHo €a y1020M NeCHUKaA?
Kako necHuk moxe 0a u3dpxu, koja
je rux08a OpywmaeHa u KynimypHa
ynoaa?

Moe3uja He onaga y LLUnaHuju.
[MocToje nap MHCTUHCKMX NecHUKa
1 Manu 6poj Beoma CTPaBCTBEHMX
unTanava. YBek ce Tako feLlaBarno,
Ha 0Baj HauuH. Kaga ce noesuja
Hanpasu NpucTynayHujom sehem
6pojem sbyau, necme nocTajy
pYXHe, He[OBO/bHE, CUPOMALLHE,
pocagHe. Y yutary ApeBHe v
MofepHe noesuje, ja cam
nogjegHako cpehHn npumanad,
HajaparoLeHujer nosepetba. Vimam
ocehaj ga umam npujaterbcke
pa3roBope ca OHUM Koju Cy MK
MPYXWUAN BPYLUTBO HUXOBUX
TEKCTOBA U HUXOBUX NCMOBECTMU.
Krbure cy KOHTejHEpU Koje cy
13yM/beHe fja Cnacy XMBOT, XKUBOT
TyCT 1 yH camor cebe.

*

Aypopa Jlyke (Aurora Luque).
Poguna ce y Anmepuju
(AHganysuja) 1962. roguHe.
lpoBena je peTniCTBO Mehy
obpoHumma Annyxape (Cujepa
HeBapa). 3aBpwwna je ctyauje
KnacuyHe ¢unonormje y lpaHagu.
Kueuy Manaru og 1988. rge je

NHmepegjy

panuna kao npodecopKa rpyKor,
KONYMHWCTKHb, U3[aBaumLa v
MeHallepKa y Kyntypu. lMecHnkutba
nocseheHa TprMa rmasHUM
NHWjaMa CBOjUX 3aHNMatba:
KnacnuaH CBET, eHCKa
KrbWXKEBHOCT 1 npeBofere
noesuije.

MeBy teHuM Krburama Tpeba
uctahu: Jluyxo & Monumuyko /
Personal & politico (Fundacién J. M.
Lara, Sevilla, 2015); OdcymHu
numyHu. Medumepatcke necme. /
Los limones absortos. Poemas
mediterrdneos (Fundacion Malaga,
2016). Harpaga Ecmado kpumuko
(Estado Critico) 3a Haj6osby Krbury
noesuje 2016. roguHe.

CuHmponxoumoy Ukapoy
(AteHac, 2015), npeBog Ha rpuxu
36upke necama Mkaposu dpy208u
(Bucop, Magpwug, 2003);
(Onamarcke caecke u Opyee necme.
Opanyycko-wnaHcko usdarve /
Cuaderno de Flandes y otros
poemas, ed. francés-espariol
(Ediciones en Huida, Sevilla, 2015).

Cpx. EcenyujanHa armonoeuja. /
Médula. Antologia esencial, ed. de F.
Ruiz Noguera (FCE, Madrid-México,
2014); Mpou3sodra ocmpea.
[loesuja u memanoesuja./
Fabricacion de las islas. Poesia y
metapoesia, ed. de Josefa Alvarez
(Pre-Textos, Madrid,
2014);Enuxyposa cujecma./La
siesta de Epicuro, (Visor, 2008).
Harpaga leHepayuje 27.

PaHuje 36upKe necama:
[ponasxa/ Transitoria, Carpe
noctem, [Ipobnemu
CuHxpoHu3ayuje / Problemas de
doblaje, Xauky necme u3 Hapune /
Haikus de Narila.

[peBoguna je necHyKe Kao LWTo cy
Cado, Katyn, PeHe BusujeH,
Menearp, Jlyj3a Jlabe, Mapuja
NauHa. Mefyy tbeHnM npeBoguMa
uctndy ce OHo Xussberve Mopd.
Mope y 2pukoj noesuju / Aquel vivir
del mar. El mar en la poesia

griega (Acantilado, bapcenoHa,
2015), v Epocose koukuue.
AHmonoeuje 2puke epomcke noesuje
/Los dados de Eros. Antologia de
poesia erética griega(Hiperion,
Madrid, 2000).

MNpupeawnna je nsparba fpamcke
crucaTerbuLe U3 BpemeHa
npocseTutesbcTBa Mapuje Poce fie
lanBec (Xosmokaycmu 3a Munepsy
/ Holocaustos a Minerva, F. J. M.
Lara, 2013), kybaHcke NecHUKnbe
Mepcegec Matamopoc 1 necHuka

Sane
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M. Kabarbepa boHanga, Hanucana
NpeAroBop 3a Krury Mcabene
Ojapcaban (ad 3a cno6odom.
Ceharva penybnukaHcke
ambacadopke. / Hambre de libertad.
Memorias de una embajadora
republicana, Aimed, Granada, 2011).
OnwupHuje Ha 6o2y:
auroraluquepoeta.blogspot.com

Literature Festival

[Mpesena Munuya AHopuh

* %%

Interview with Aurora Luque
WE ARE EUROPEANS
TODAY BECAUSE WE WERE
GREEKS YESTERDAY

Interviewer Jovan Ziviak

Spain and Spain langague are
one of the important espace with its
poetry significantly affecting the
perception of poetic realities of
various cultures all over world. From
Spain to South America etc. from
Lope de Vega, Géngora to Lorca,
Himenes and R. Alberti, from Neruda
to Octavio Pas... Do you feel that
that mixture Culture and their
impact are particularly
determined?

Throughout the twentieth
century, relationship between
poetry in Spanish language on
both sides of the Atlantic ocean
became especially intense.

| feel Borges or Vallejo and Lorca
or Cernuda equally close to me.
The Spanish poets usually have an
extensive experience vital and
poetic of America. Juan Ramén
Jiménez -one of my favourite
poets- had a rich american period.

Women poets of South America
stand out especially as pioneers:
Delmira Agustini, Alejandra
Pizarnik, Gabriela Mistral, Alfonsina
Storni, Olga Orozco, Ida Vitale... In
Spain, however, the poetry of
women began to flourish later in
variety and strength, only in the
80's.

You are an accomplished author
and translator: as anthologist you
published translations of Old Greek,
Latin poetry, classical francesa such
as Louise Labé, Safo, Catulo,
Meleagro, authors of erotic poetry
etc. What does such an intensive
relationship mean to you to as a
poet?

Poetry translation is not a job
but a passion, an adventure. |
translate only the poetry that |
love, that | need. Translation is the
deepest way of reading a poem.
Words make very long, strange
trips on/around translator's table.
For me, translating poetry is my
favourite sport. | find a great
intimacy with the language when |
translate poetry. As Joseph
Brodsky says with beautiful words,
translation is the vehicle in which a
civilization moves: "Civilization is
the sum of different cultures and
its main vehicle - speaking both
from a metaphorical and literal
point of view - is translation. The
loss of a Greek portico in the
latitude of the tundra is the
translation."

You have translated poetry of
Sappho, Louise Labé and many
other female poets from the past.
Can it be spoken about or discovered
that women even have, in human
culture a special voice, characteristic
that directs towards peculiar female
perception of our common world?

[ think, there is not a unique
female perception of the world.
The voices of women poets are
especially varied, rich, free, bold
and exploring. That is the treasure
that the past centuries could not
enjoy. As a result of a certain
change of mentality, the way of
conceiving the poetic text,
especially in the writing of the
women, has made a significant
leap in themes that reflect the
woman's experience of absolute
freedom, desacralizing the rites we
were assigned, as the poet Concha
Garcia says.

Critics say that you establish, as a
poet, close intertextual dialogue
with the characters, forms and ideas
of Greek-Roman tradition. And you
always ask the questions of eternal
present (awareness of time,
reflection of death). Does the poet
use the tradition, poetic and cultural
inheritance, as a type of a code for
searching for eternal questions or
are you leading a simple
conversations with your
predecessors, friends from past?

Is an interesting question. It
depends on the author. With some
classics like Catulo or Sappho |

Interview

have close and friendly
conversations. But to the immense
works of Aeschylus, Homer, and
Plato | arrive to learn about the
deepest mysteries of the human
condition. | learned a great lesson
from Horace and the Epicurean
poets. | would like to defend a
"solar poetics" that celebrated the
affirmation of life, the unassailable
autonomy of the poem that
legislates for itself, the nomadism
of desire. And | always find
valuable suggestions in their old
words. We are Europeans today
because we were Greeks yesterday.

What are the main lines in
contemporary Spanish poetry and
what is its basic tone, poetic,
cultural, political. Who are currently
the most prominent actors of
Spanish contemporary poetry?

Is the role of poetry in
contemporary Spain society
declining, together with the role of
poets? How can a poet endure, what
is their social position and cultural
role?

Poetry is not declining in Spain.
There are a few true poets and a
scarce number of very passionate
readers. It always happened that,
in this way. When poetry make
itself easier to reach a lot of
people, poems become ugly,
insufficient, poor, boring.

In reading ancient and modern
poetry | am equally lucky recipient
of the most precious confidences.
And I have the feeling of sharing
friendly conversations with all
those who gave me the company
of their texts and their confessions.
Books are containers that were
invented to save life, a life dense
and full of itself.

Auror Luque, she was born in
Almeria (Andalusia) in 1962. She
spent her childhood among the
slopes of Alpuhara (Sierra Nevada).
She completed her studies of
classical philology in Granada. She
has been living in Malaga since
1988, where she worked as a
professor of Greek, columnists,
publishers and cultural manager.
This is the poet dedicated to three
main lines of her profession: the
classical world, the female
literature and the translation of

S
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poetry. Among her books should
be noted the following:

Personal & Political / Personal &
Politico (Fundacion J. M. Lara,
Sevilla, 2015); Absent lemons.
Mediterranean songs. / Los limones
absortos. Poemas mediterrdneos.
(Fundacion Mélaga, 2016), the
Estado Critico Award for the best
poetry book in 2016.

Sintrophoitou lkarou (Atenas,
2015), translation of poetry
collection lkar's Companions into
Greek (Visor, Madrid, 2003); Flemish
notebooks and other poems.
French-Spanish Edition / Cuaderno
de Flandes y otros poemas, ed.
Francés-espafiol (Ediciones en
Huida, Sevilla, 2015).

The Core. The essential anthology.
/ Médula. Antologia esencial, ed. De
F. Ruiz Noguera (FCE, Madrid-
México, 2014); Production of the
island. Poetry and metaphysics. /
Fabricacion de las islas. Poesia y
metapoesia, ed. De Josefa Alvarez
(Pre-Textos, Madrid, 2014); Siesta of
Epicurus./ La siesta de Epicuro,
(Visor, 2008). The Generation 27
Award.

Earlier collections of poems:
Transient / Transitory, Carpe
noctem,The problems of
synchronization / Problemas de
doblaje, Haiku songs from Narila/
Haikus de Narila. She has translated
poets as Sappho, Catul, Renée
Vivien, Meleager, Louise Labé,
Maria Laina. Among her
translations there is That living of
the sea. Sea in Greek poetry / Aquel
vivir del mar. El mar en la poesia
griega (Acantilado, Barcelona,
2015), and The Eros's cubes.
Anthologies of Greek erotic poetry /
Los dados de Eros. Antologia de
poesia erdtica griega (Hiperidn,
Madrid, 2000). She edited the
editions of drama writer from the
age of Enlightenment, Maria Rosa
de Galves (Holocausts for Minerva /
Holocaustos a Minerva, F. ). M. Lara,
2013), the editions of Cuban poet
Mercedes Matamoros and the poet
M. Cabbalero Bonald, wrote a
preface to the book of Isabel
Oyarzabal (Hunger for Freedom,
Memories of Republican
Ambassador / Hambre de libertad.
Memorias de una embajadora
republicana, Almed, Granada,
2011).

Read more on the blog:
auroraluquepoeta.blogspot.com

KtbIKeBHM pecTnBas

* % ¥

Kak byeH, poheH 1951,
MeCHUK, NeKTop,efyKaTop,
rnymad.

OpraHu13aTop KrbKeBHOr
dectvBana Bpeme peuu (emps de
paroles) op 2002. 1o 2011. n
OCHMBaY MOETCKIX CycpeTa y
DlnxoHy TemPoésie. 2014. ocHuBa
noeTcke cycpete Y 08oje je 6orve (A
deux cest mieux) y PymyHckom
KYNTYpHOM UHCTUTYTY Y Mapu3y.
3apyeH je 3a CTyAeHTCKe YacoBe
Ha YHnBep3uTeTy y bypromwu
(cmep: je3nK 1 KoMyHUKaLmje).
Enykatop 3a bubnuotekape y
aTesbey unTakba Harnac y
HaumoHanHom LeHTpy 3a MecHe
jaBHe nocnoBe. YBoam aterbee
YCMEHOT U3paxaBarba U Nucara Y
LIKOJCKe, YHUBEP3UTETCKE
ycTaHoBe, bubnuoteke,
UCTPaXXMBAYKE NHCTUTYLWjE,
YAPYXetba, 3aTBOPCKe YCTaHOBe,
6onHuLe... Y yaconucy 3a noesujy
Onakwarse (Décharge), pefoBHO

06jaBsbyje TekcToBe noceheHe
CTPaHWM NecHNLMa:

,[MacoBw Koju cy fownm ca
cTpaHe”. YuecTByje y pagy
LUKONCKIX YCTAHOBA: HUXKUM 1
BULLMM pa3pesyimMa OCHOBHE
LUKONeE, FTMMHa3ujaMa 1 Cpefitbum
CTPYYHUM LUIKONaMa.

lNpomosuLLe BennKaHe
caBpeMeHe noesuje opraHusyjyhin
npepAcTaBe Ca YnTatbem noesuje
(Muwoose, Peseppaujese,
AparoHose, [lecHocoBe,
Enunjapose, Apaeneose, Joxeda
Atune, lodeToBe, BeHajose...)

Mocneptva fena: llemma (La
promenade) 2014, 3ajedHo! 3ajedHo!
Epomcko yumarve v byeH, mo je cge
2013, Cumu?! [ypmaHckko yumaroe
206/2017.

3apyxeH 3a konekuujy 3,14 2
noesuje y u3gamy p.i.sage iterieur
04 2013.

[0cTOBaoO Ha MHOMMM CBETCKUM
dectuanuma. imao cryaumjcke
6opaske y OpaHLyCKoj 1
Hemaukoj.

RYZ
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06jaBuo je npeKo feceT
MECHUYKMX Kiblra,

Na youtube-u: DMTV21
Donnez-moi des nouvelles; Na
facebook-u: Yves-Jacques Bouin.

Literature Festival

*

Yves-Jacques Bouin born in
1951, lives in Dijon after spending
27 years in Paris; An actor, he
devoted much of his art to reading
and creating poetic performances.

In 1995 he participated in the
creation of the magazine Courant
d'Ombres.

Animated a literary program for
Radio Enghien in 1996 / poetry
section.

From 2002 to 2011 in charge of
the lyrics festival / Voice of the
MOTS in Dijon, Cote d'Or and
Burgundy. Currently organizer of
TépPdésie (meeting with a poet
each month, of French and foreign
origin). Meetings with many
French poets and once a year with
three poets from elsewhere and
their translator - 2004: Germany /
2005: Poland / 2006: Italy / 2007:

Spain / 2008: Portugal / 2009: 2011:

Sweden, Norway, Finland,
Denmark / 2012: Switzerland /
2013: Romania / 2014: Occitania.

Has received a Writer Residence
in Germany in Edenkoben
(Rhineland-Palatinate) in
September 2011.

The issue 19 of the magazine
"Pages Insular" was devoted to him
(June 2017).

Loaded in 2014 with the
program "A deux, c'est mieux" at
the Institut Culturel Roumain de
Paris. Biography of Jean-Pierre
Siméon / Rodin Draghincescu /
Jean-Pierre Siméon / Linda Maria
Baros / Patricia Castex Menier //
Dinu Flamand / Jean-Pierre Siméon
/ Symlie Gouttebaron // Roxana
Bauduin / Jacques Fournier...
Currently holds a heading in the
poetic magazine Décharge, titled:
"Voices coming from elsewhere".

Responsible for the collection
3.14 g poetry for the publishing
house pi sage interior, created in
2013.

lpera Cropapr je poheHa y
Okcdopawmpy 1966. Ogpactana je
y benrnju n Okcdopay npe Hero

LITO je ynncana apamy Ha
YHuBep3uTety y MaHuecTepy, a

3aTum 1 MehyHapogHy nosopuuHy

wkony Maka Jlekoka y Mapusy.
Tamo je buna caocHMBay
no3opuiuHe Tpyne bpoyxaxa Koja
je neT rogvHa npuKasneana ceoje
npojekte no Esponu, Benukoj
bputanujn n Jaxnoj Amepuup.

FbeHa npsa npBa 36Mpka
necama "Y kyfin y mpaky" (Anvil)
ylLna je y yxu u3bop 3a Harpagy
(DopBapp 3a NpBy 36MpPKy 1
pobuna je Harpagy Lledpu Gabep
memopujan 2002. roguHe. beHa
Apyra Krura, Salvation Jane, ywna
je'y yxn n3bop 3a Harpagy Kocta
6yk aBapg 2008; Takohe je ywna
2012.y y»u 1360p 3a Haj6orby
rnojegHauHy necmy Harpage
®opeapga.

HbeHa Tpeha kroura, Anvee
Anuge O (Bloodake, 2015), ywna je
Y YXn n360p 3a Harpagy
Roehampton Poetri Prize 2016.

Mveuy [leBony y EHrneckoj u
npepaje y YK lMoetckoj wkonu n
Oonpauujn ABpoH.

Greta Stoddart was born in
Oxfordshire in 1966. She grew up
in Belgium at the Ecole
Internationale de Theatre Jacques
Lecoq in Paris.

There she co-founded the
theatre company Brouhaha and for
five years toured UK, Europe and
South America.

Her first collection At Home in
the Dark (Anvil) was shortlisted for
the Forward Prize for Best First
Collection and won the Geoffrey
Faber Memorial Prize in 2002.

Her second book, Salvation
Jane, was shortlisted for the Costa
Book Award 2008. She was also
shortlisted for the Forward Prize for
Best Individual Poem in 2012.

Her third book, Alive Alive O
(Bloodaxe, 2015), was shortlisted
for the Roehampton Poetry Prize
2016.

She lives in Devon in England
and teaches for the UK Poetry
School and the Arvon Foundation.

RYZE
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Mjotp MunaHep tbeukosckn
(Piotr Miildner-Nieckowski, 1946),
MOJbCKM NECHUK, NPO3alK,
ApaMcKu nicaLl, Takofe AoKTop
MeauumnHe n nuHreucta. Cryaupao
je meagnuunny y Bapwasu. [loktop
MeAULIMHCKMX HayKa, AOLIEHT
XyMaHUCTUYKIX HayKa. 47 rofuHa
je pauo Kao nekap onTe npakce,
20 rogwvHa 6uo je npodecop
MOOHUCTUKE Ha YHVBEep3nTeTY
KapguHana CredaHa Buwmrckor
y Bapwasw, rae ce 6asuo
¢dpaseonorujom,
neKcuKorpadhujom, 13aaBaluTBoOM.
Pykosogunau Katefpe 3a
ypehuBarbe 1 KPUTUKY TEKCTa 1
NOCTANMAOMCKIX CTyAWja. YnaH
YIpyetba NofbCKNX KHbUKEBHIKA,
noTnpeaceaHK YnpasHor ogoopa
BapLaBckor ogenetba, npu Kom
BOAM LUKONY MiiCatba 3a
noyeTHuKe. YnaH nomckor MEH
Kny6a.

AyTop je oko 800 nybnvkaumja,
0Ko 30 Krbura, yKibyuyjyhin u
necHuuke: LLlamop ocam necama
(1975), Jbydcku usym (1978), Braea
(1997), 3a xeHom mpeH (2001),
Ozcpnuya 2aca (2004), Mapk (2011),
CmeneHuwme (2015); Krbure
npwya: Monumo eac da cnasame
(1978), JedaH camo jedaH, 53 npuye
y cmanHom cmarby (2007); pomaHu:
Xumanaju (1979), Cnasajyhu y
2pady (1983), haso Ha mpey
Cnacumena (1990); papno-gpama:
[lepo (2007); pacnpase:
(®paseonoauja npowupera (2007);
peuHuum: Benuku ¢ppazeonowku

PeyHUK nosbckoe jesuka (2003),
Hosu wkoncku ghpazeonowku
peyHuk (2004) n Beauku

PpeyHUK ckpaheHUYa u akpoHuMa
(2007).

Hanwcao je Buwe og 70 komaga
3a nosopuwTe Momckor paguja.
Mnwe KonymHe 3a HEKONMKO
KHbWPKEBHUX 1 akaZeMCKIX
yaconuca.

Fberosa noesuja, npunoBeTKe 1
Hay4HU PafioBy Cy NpeBefeH! Ha
@HINeCKM, UTanujaHCKy,
GpaHLYCKK, CPNCKK, LWINaHCKK,
YelLKK, PycKu.

Llobro je, namehy octanor,
Harpagy Tageywa boposckor
(1972), Harpagy MNpBor cTeneHa
KomuTeTa 3a pagwo n Tenesmsujy
(1990), 3HauKy 3a UCTaKHYTW pag y
3npaBcTBy (1984), opaeH JaHywwa
Kopuaka (1985), megary
HauwnonanHe npocseTe (2003),
Mefasby 3a 3acnyre 3a nosbeky
KynTypy y Bojcum (2008), Harpagy
LiunpwjaH Kamun Hopsug (2012),
Harpagy nosbeKor paauja u
Teneswu3uje "Benukn CnneHgop"
(2013), cpebpHy megasby 3a
3acnyre y Kyntypu [nopuja Aptuc
(2016).

nBu y NewHoj nogkosu, 6am13y
Bapuwase.

Piotr Miildner-Nieckowski,
1946, Polish poet, prose writer,
drama writer, also a doctor of
medicine and linguists. He studied
medicine in Warsaw. Doctor of
Medical Science, Assistant

Professor of Humanities. He
worked as a general practitioner
for 47 years, and for 20 years he
was professor of polonistics at the
The Cardinal Wyszyniski University
in Warsaw, where he dealt with
phraseology, lexicography and
publishing. Head of the
Department for Editing and
Criticism of Text and Postgraduate
Studies. Member of the Polish
Writers Association, vice-chairman
of the board of the Warsaw
Department, where he leads a
school for writing for beginners.
Member of the Polish PEN Club.

He is author of about 800
publications, about 30 books,
including poetry books: The tent of
eight songs (1975), Human
invention (1978), The Moisture
(1997), For a Woman, a moment
(2001), Necklace of gas (2004), Park
(2011) Stairway (2015); Book of
stories: Please sleep (1978), One,
only one, 53 stories in a permanent
state (2007); Novels: Himalayas
(1979), Sleeping in the city (1983),
Devil on the Square of the Savior
(1990); Radio-drama: Feather
(2007); Discussions: Phraseology
extended (2007); Dictionaries: The
Great Phraseological Dictionary of
the Polish Language (2003), The
New School Phraseological
Dictionary (2004) and The Great
Dictionary of abbreviations and
acronyms (2007).

He wrote more than 70 pieces
for the Polish Radio Theater. He
writes columns for several literary
and academic journals.

His poetry, stories and scientific
works have been translated into
English, Italian, French, Serbian,
Spanish, Czech, and Russian.

He received, among others, the
Tadeusz Borovsky award (1972),
the first degree award of the Radio
and Television Committee (1990),
the badge for prominent work in
health care (1984), the medal of
Janusz Korczak (1985), the Medal
of the National Education (2003),
the medal for the Polish culture
services in army (2008), the
Cyprian Kamil Norwid Award
(2012), the Polish Radio and
Television Award "The Great
Splendor" (2013), the silver medal
for cultural services "Gloria Artis"
(2016).

He lives in Podkowa Lesna near
Warsaw.

S,
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JaHow leyw (Géczi Janos),
KFoUPKEBHMUK, NIMKOBHMW YMETHUK,
YHMBEP3UTETCKM Npodecop-
-npepasay, poheH je 4. maja 1954,
rofuHe y MoHowTopnamm
(Monostorpalyi). ¥ llebpeuuny
(Debrecen) je 3aBpLuno bronoLko-
-Xemujckn cvmep Mmmuaswje Apnag
Tot (Téth Arpéad). foqume 1978.y
CereanHy oKkOHYaBa CTyauje
6uonoruje. Og 1979. go 1988. je
YPeAHUK HayyHOr Yaconinca 3a
6uonorujy ApKaBHOT LIEHTPa 3a
obpa3oBatbe y Becnpemy
(Veszprém); op 1988. o 1999.
YPeaHUK je n3paBauke AenaTHOCTH
WHcTuTyTa 33 NCTpaxmBauky
penatrocT. Of 1990. ypeaHuK je
Lkoncke kynType (Iskolakulttra).
N3metyy 1991. 1 1996. rognHe
capafHuK je fpxasHor MHcTuTyTa
3a obpasoBarbe. O 1993. go 2000.
ypehyje uaconuc Ynuua Bap 6poj
17 (Vér utca 17). On 1995. rognHe
npefaje Ha yHuBep3uTeTy JaHyc
MaHoHujyc y Meuyjy kao npode-
cop. Op 2003. rognHe capagHuK je
Oakynteta [aHoH y Becripemy.
Mpsw YoBek je MHcTUTyTa 33
dunozodujy, nctopujcke Hayke n
aHTpononorujy Mahapckor
dunozodcko-uctopujckor
dakynTeTa rge je u 3aMeHuK
[ieKaHa ofierbetba.

O6jaswo je Benukm 6poj Kibira
0f KOjUX 13/ABajaMO CaMo Heke:
[lnerbe HapaHye (Vadnarancsok),
necme, 1982; [lnerbe HapaHye:
YeTnpu brorpaduje-pekoHCTpyK-
Lje (peKoHCTpYKLMje buorpaduja
/Vadnarancsok: Négy élettorténet-
rekonstrukcio / élettorténet-
rekonstrukciék), 1983; Aupwxabn n
Ter (Léghajé és nehezéke), necme,
1983; Pyky Ha tbera MeTe, fia b1
Buzeo... (Kezét rea veté, hogy
lasson), pomaH, 1984; EnemeHTU
(Elemek), necme, 1986; lnsrbe
HapaHe II: Vicnosecty
xomocekcyanaua (Vadnarancsok II:
Homoszexualisok vallomasai,
1980-81); Pasrosopu 1987
(Beszélgetések 1987); Mcnosect
(Gydnas), necme, 1988; Busnja
CTBapHOCTY ca renapgom (Latkép a
valosagrol gepérddal), necme,
1989; MavoBw - KpaTke HoBeNe 1
Apyra Becesba (Patkanyok -
Kisnovellaak és egyéb mulatsagok)
1991; Concrete (Mecme y cmkama
- Képversek), 1992; Kyna
(A torony), manu pomaH, 1992;

[Jlossona 3a opyxje (Fegyveren-
gedély), pomaH 1994; PoBu 21
(necme, eceju n poBuHOBENE),
1994; Tnxam (Tihany), ecej, 1995;
WcTopuja KynType pyxe. AHTUUKK
meauTepaH. (A rézsa kulturtér-
ténete. Az antik mediterrdneum),
MoHorpadwmja, 2006); Uctopuja
KynType pyxe. XpuwhaHcku
cpeprbm Bek (A rozsa kulturntér-
ténete. Keresztény kozépkor),
MoHorpaduja 2007. n p.
Jo6buTHNK je cTUneHawje
Kurmong Mopuy (Moéricz
Zsigmond) 1980, 1981, Harpage
l3ena 1992, Harpage Atuna
Joxed (Jozsef Attila) 2011.n
Harpage Aptucjyc 2007,
Becnpemcke Harpage Mpuma 2011.
1 Harpage JaHow Anauau Yepe
(Apdacai Csere Janos) 2014.

*

Janos Géczi (1954, Monostor-
palyi), Hungarian poet and
artist. He's poetic career began
with the neoavantgard. He also
deals withUniversity professor
researcher on the cultural history
of the rose. He finished Grammar
school Téth Arpad, science course
in Debrecen. He completed his
studies of biology in 1978 in
Szeged. From 1979 to 1988 he was
editor of the scientific journal for
biology of the State institute for
education in Veszprém , from 1988
to 1999 he was editor of publishing
activity at the Institute for research
and development. From 1990 he
was editor of School culture
(Iskolakultura). Between 1991 and
1996 he was associate at state

Institute for education. From 1993
to 2000 he was editor of the

magazine Vdr utca 17. From 1995
he has been teaching at Janus
Pannonius University in Pecs as a
professor. From 2003 he is an
associate at Panon Faculty

in Veszprém. He is the head of the
Institute for philosophy, historical
sciences and antropology of
Hungarian faculty of philosophy
and history where he is the deputy
chairman of the department.

Like the members of his
generation, he is a poet of many
genres, writing essays and novels.

He won scholarship Méricz
Zsigmond in 1980 and 1981,
awards Gizela in 1992, Jozsef Attila
in 2011 and Artisjus in 2007,
Veszprém award Prima in 2011
and Apacai Csere Janos in 2014.

* % ¥

Maypo Monuu (Mauro Ponzi),
poheH je 1950.y Pumy, ctygupao je
HEMauKu 1 UTannjaHCKm je3nK 1
KtbWKeBHOCT. [l06M0 je ncTpaxu-
BauKy ctuneHaunjy 1974. Ha
XymbonT-YHusep3utety y bepnuny.
Mpodecop je Hemaukor je3unka 1
KrbKeBHOCTU Ha Duno3odckom
dakynTety YHusep3uteta y Pumy
"La Sapienza" og 1980. rognHe.

bopasmo je 1986/1987 y
BepnuHy ca ctunengujom dpoHpa-
uwje "AnekcaHpap Xymbont"; 1994
je roctyjyhn npodecop Ha
YHuBep3nTety Pockunge (JaHcka);
1996. 1 1999. roctyjyhu je
npodecop Ha YHuBep3nuTeTy
XajHpux-XajHe - lucengopd; 1996
CTUMEHANCTA Ha KHbIKEBHOM

Sane
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Konoksujymy y bepnuny. brio je
1998. cTuneHawncTa Ha Goethe-
Gesellschaft y Bajmapy v ap.

On 2001. roauHe je ypehyje
YaCoMMC 33 HEMAYKY KHoKEBHOCT
"Links" (Pisa-Roma) a og 2006.
ypehyje roguwirak "Hermann
Hesse" (Tubingen). Og 2012.
NpeACenHuK je UTannjaHckor
yapy*etba Bantep betbamuH. Unan
je peAakumja MHOTUX HayYHUX
yaconumca 3a NpoyyaBarbe HeMayke
KFbWPKEBHOCTY 11 KYNTYPE.

Krbure noesuje: Der Palast von
Knossos, Aphaia Verlag, Berlin 2015;
Il palazzo di Cnosso, Robin, Roma
2012; I piaceri della carne, Onyx
Editrice, Roma 2011; Malinconia di
sinistra. Poesie, Campanotto
Editore, Pasian di Prato (Udine)
2008; Bleiche Segel, Aphaia Verlag,
Berlin 2005; Mitlesebuch 57, Aphaia
Verlag, Berlin 2000, Intermezzo
onirico, S. Marco in Lamis 1988.

O6jasu je pomaHe: E va bene cosl,
NeP edizioni, Roma 2016; Sociolo-
gia del paradiso. Onyx Edizione,
Roma 2009; La storia siamo noi,
Noubs, Pescara 1999; new edition:
NeP edizioni, Roma 2016.

HajHoBM je Krbure cy my:
Nietzsche’s Nihilism in Walter
Benjamin, Palgrave MacMillan, New
York-London 2016; La natura della
malattia. Genesi dei motivi del
Werther, Aracne, Roma 2015;
Schwellen. Aufsdtze fiir eine neue
Theorie des Raums, izdavaci M.
Ponci and S. Borvic, Dusseldorf
2014; Between Urban Topographies
and Political Spaces, izdavaci
A. Nuselovici, M. Poncci, F. Vigi,
Lexington Books, Lanham-Boulder-
New York- Toronto-Plymounth, UK

2014; Pasolini e Fassbinder. La forza
del passato, Roma 2013; Melan-
cholie und Leidenschatft. Der
Bildraum des jungen Goethe.
Heidelberg 2011 etc.

[lobrio je Harpagy 3a La storia
siamo noi (Pescara 1999) "Rita
Ciprelli" (Chieti) 3a HeobjaB/beHM
pykonmc 1999; Harpagy "Anassilaos
2000 - npB.o geno" (Reggio
Calabria); "Emigration Prize 2000"
Pratola Peligna (LUAquila). bberosa
necHuyKa krbura book Malinconia
di sinistra Guna je drHanucT 3a
Harpagy "Mario Luzi 2010"

*

Mauro Ponzi, was born in Rome,
1950, studied German and Italian
language and literature. In 1974 he
received a research scholarship at
the Humboldt University in Berlin.
He is a professor of German
language and literature at the
University of Rome, Faculty of
Philosophy, "La Sapienza" since
1980.

1986-87 Study in Berlin as fellow
of Humboldt-Stiftung research
project on Walter Benjamin and
Modernism. Winter semester 1994
visiting professor at the Roskilde-
University (Danemark). 1996 DAAD
fellow and visiting professor at the
Heinrich-Heine-University
Duesseldorf. 1996 research on the
young Goethe in Weimar as fellow
of the Goethe-Gesellschaft.

1999 fellow of Humboldt-Stiftung
research project on Walter
Benjamin, modernism and media
at the Heinrich-Heine-University
Duesseldorf. At the same time

visiting professor at the University
of Disseldorf. Since 2001 director
of the review "links. Zeitschrift flr
deutsche Literatur-und
Kulturgeschichte" (Pisa-Roma) and
since 2004 of "Hermann-Hesse-
Jahrbuch" (Tiibingen). 2006
research in Berlin at the Humboldt
university as DAAD fellow. His
scientific activity is pointed on the
following topics: Goethe and his
century; Modern and Modernism
including its technical and
expressive implications (therefore
his studies on Heine, Benjamin,
mass-media and literature, film,
radio, theatre, etc) in a comparative
perspective.

Recent works: Melancholie und
Leidenschaft. Der Bildraum des
jungen Goethe. Winter, Heidelberg
2011; Il cinema del muro. Una
prospettiva sul cinema tedesco del
dopoguerra, Mimesis, Milano 2010;
Organizzare il pessimismo. Walter
Benjamin e Nietzsche, Lithos,
Roma 2007; Hesse. Il mito della
giovinezza, Lithos, Roma 2002;
Passione e melanconia nel giovane
Goethe, Lithos, Roma 1997;
Pasolini und Fassbinder. Eine
Duographie, Europdische
Verlagsanstalt, Hamburg 1996;
Walter Benjamin e il moderno,
Bulzoni, Roma 1993;edited books:
Klassische Moderne. Ein Paradigma
des 20. Jahrhunderts, Kénigs-
hausen & Neumann, Wiirzburg
2010; Klassische Moderne. Un
paradigma del Novecento,
Mimesis, Milano 2009; Spazi di
transizione. Il classico moderno
(1888-1933), Mimesis, Milano,
2008 etc.

He has published the following
books of poetry and prose:
Intermezzo onirico (S. Marco in
Lamis 1988); Mitlesebuch 57,
APHAIA Berlin 2000; Bleiche Segel,
APHAIA, Berlin 2005; Malinconia di
sinistra, Poesie, Campanotto
Editore, Pasian di Prato (Udine)
2008; | piaceri della carne, Poesie,
Onyx Editrice, Roma 2011;

I palazzo di Cnosso, Robin, Rom
2012. For novel La storia siamo noi
(Pescara 1999) he received the
prize Anassilaos 2000 - Opera
prima (Reggio Calabria) and
"Premio Emigrazione 2000" Pratola
Peligna (AQ). He, Also, received
prize Baum-Stiftung, Berlin for

"Sociologia del paradiso". Roman-
z0, Onyx Edizione, Roma 2009.
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Metep NayreceH (poheH 5. map-
Ta 1942. roguHe y KoneHxarety) je
JaHCKU NeCHUK 1 ApaMCKu nicaly
Koju xuBw y bpabpangy. Aunno-
MMpao je Ha KaTeapanHoj Wwkonu y
Opxycy 1961. roanHe Kao Tno-
rpad. [lebutosao je 36Mpkom
necama 1967. roguxe. loanHe
1992. je npuMWO rNaBHy Harpagy
[aHcke akagemuje. Og 1997. rogu-
He je unaH [laHcke akagemuje.
loguHe 1985. 1obwo je Harpaay
beatpuue. Hactynao je 3ajegHo ca
Mindspray, Singvogel v Christian
Vuust 1 o6jasuo je ca ruma L.
Takohe [onpuHoCK CBOjUM Meau;-
CKWM 1 [iPYLUTBEHM KOMEHTa-
puma, nocebHo y [larbnaget
NHdopmaTuoH.

Metap NlayreceH je mao ayrun
HW3 FOfMHA VHTEH3MBAH Aujanor v
capagy ca nucuiem Dan Turellom.

Metap NayreceH Mma aHapxucTu-
UKM MPUCTYN HAYMHKMMA MICakba, a
Koju UMajy oyboke KopeHe y 61Ut
reHepaumju, IHCMMpUCaH ayTopu-
Ma Kao wTo cy AneH MmHcbepr, Llek
Kepyak v Bunawnjam bapoys. Jesnuko
UCKYCTBO Koje nocegyje Metep
NayreceH ce He orpaH1yaBa camo
Ha COMCTBEHY NpPaKCy Y N1camy.
JbybuTerbun noesuje yxneajy Kpo3
CTpaHy NUpUKY Kojy lMetap
JlayreceH AMPEKTHO 1AW NHAN-
PEeKTHO YBOAM Y AaHCKM je3uK.
Tekctosu leptpyge CrenH 13
Tender buttons cy mefyy oHuma
Koje je JlayreceH nogaHuno. OH
CaM cMaTpa Tymayetbe Steininih
TEKCTOBa CKOpo Hemoryhinm.
Hageo je ga je npesog Llejmc Lioj-
cosor OuHeraHoBor 6aetba nak y
O[IHOCY Ha TO.

JlayreceH je nucao 3a Teatap
"Peky" o Emuny Hongey n Aptypy
Konukey. loguHe 1999. KpambeBcku
Tearap je MMao nocTaBky Afam
OeneHcnereposor "KjaptaH 1
lyapyH" Ha ocHoBY JlayreceHCOHo-
Bor npenesa. [ognHe 1999. je
npeseo HoBanucose "XumHe
Hohu" 3a Koje je XeHpuk CapToy
Hanpasuo fpamaTi3auujy 3a
Mo3opuwTe boropoguue AHe
1990. rognHe. MNetep JlayreceH je
Beh HEKONMKO rofuHa unaH
opbopa Koju npepnaxe fena
AAHCKIX ayTopa 3a rOfANLLIHY
nuTepapHy Harpagy Hopaujckor
caBeTa, a 6o je 1 jesaH o
ypenHuka yaconuca TYMOP. YnaH
je ynpase Teatpa OguH.

Peter Laugesen (born March 5,
1942 in Copenhagen) is a Danish
poet and a playwright who lives in
Brabrand. He graduated at the
Cathedral School in Orhus in 1961
as a typographer. He debuted with
a collection of poems in 1967. In
1992, he received the main award
of the Danish Academy. Since 1997
he has Member of the Danish
Academy. In 1985 he received the
Beatrice Award. He performed
Along with Mindspray, Singvogel
and Christian Vuust, and released a
CD with them. He also contributes
as a journalist with his media and
social comments, especially in
Dagbladet Information.

Peter Laugesen has had many
years of intensive dialogue and
cooperation with the writer Dan
Turell.

Peter Laugesen has an anarchist
approach to his writing, which has
deep roots in the Beat generation,
inspired by authors such as Alan
Ginsberg, Jack Kerouac and William
Burroughs. The language expe-
rience of Peter Laugesen is not
limited only to its own writing

practice. Poetry lovers enjoy the
foreign lyrics that Peter Laugesen
introduces, directly or indirectly,
into the Danish language.

The Gertrude Stein's texts from her
Tender buttons are among those
that Laugesen made Danish.

He himself considers the
interpretation of Stein's texts
almost impossible task. He said
that the translation of James
Joyce's Finnegans Wake is easy
compared to it.

Laugesen wrote for Reka Theater
about Emile Nolde and Arthur
Kopcke. In 1999, the Royal Theater
had the setting of Adam Oelen-
sleger's Kjartan and Gudrun based
on Laugesen's poetry. In 1999 he
translated Novalis' The Night of the
Nights for which Henrik Sartou
made dramatization for the Thea-
ter of Mother of God in 1990. Peter
Laugesen has been a member of
the committee that proposes
works by Danish authors for an
annual literary award of the Nordic
Council for several years now, and
he was also one of the editors of
the magazine TUMOR. He is a
member of the management of
the Odin Theater.
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CaonwrTete 0 fOOUTHUKY
BpaHkoBe Harpape

CTEBAHY TATAJIOBURY
3A KUY YCTYINMAHE
MECTA

JpywWwTBO KibUKeBHMKA
BojBogunHe popemyje bpaHkosy
Harpapgy 57. nyT, nogpxasajyhin
jedHy BPCTY BUCOKe NeCHUYKe
KynType Koja He caMo ofaje
MOYacT Hallem 3HaMEHNUTOM
POMaHTUYaPCKOM NecHUKY bpaHky
Paguuesuhy (1824-1853), Hero n
HaCTOj\ Aia NOZPXU TaNeHTe U
JONPUHOCE MNaJMX ayTopa Haluer
BpeMeHa Koju cy n3abpanu
rnoeswujy Kao jefiaH of BaXHNX
HauMHa pa3ymeBatba /byACKor
oncraHka. Hocuouw ose yrnefHe
Harpape cy, usmehy octanux,
Backo Mona, bopa Pagosuh, Pawa
NvBaga, [lparaH JoBaHoBUh
[aHunos, HuHa XnBaHyesuh, AHa
Puctosuh... ayTopu Koju Cy Ha
OUTaH HaunH obeneXuni Hawy
KynTypy Aoaajyhin
paguueBUREBCKUM OTKPOBEHUMA
je3uka v ocobeHe ocehajHocTun
CrIOXeHe 1 y36yasbree BpeHOCTH
1 3Hayetba Koja noesuja Moxe Ja
JoHece. Harpaga ce fiofesbyje 3a
HajOosby KrbUry yMeTHUUKe
noesuje, aytopa mnaher og 29
rOAVHA, N3[aTy Ha CPMCKOM
je3nky, 3a nepuog usmehyy ase
popene. lobutHuKy npunaga
HOBYaHM U3HOC, Kao 1
Junioma.

Ha 3aBpLUHOj cefHNLM Xupmja
3a fogeny bpaHkoBe Harpage
[pywTBa KibuxeBHUKa BojofnHe,
Koja ce y Hosom Cagy ypyuyje y
okBupy MefyHapogHor
HOBOCAACKOT KibMeBHOT
decTuBana, oppxaroj 08.08.2017,
Xnpw y cactaBy Mapuja
LUnmokosuh, bpaHucnas
Mwneanosuh 1 CreBaH bpaguh,
npeaceAHUK Xupuja, opayuno je
na ce 57. bpaHkoBa Harpaga
pofenu

CreBaHy Tatanosuhy

3a kroury YCTYMNAHE MECTA,
n3gasava Tpehu Tpr
beorpag, 2016.

Kupwu jey cknapy ca
MNpasunHKom pa3maTpao 12
HaCnoBa NPUCTUFNNX Ha KOHKYPC,
a 'y HajyXu n360p X1pW je yBpCTUO
Krbure Llag, Mapka Kparosuha
(KynTypHu LeHTap Bpbac, Hosu

Cap, 2016), Yapnu (CrypeHTCKM
KYNTYpHU LieHTap, Kparyjesal,
2016) n Ycmynarbe mecma,
CreBaHa Tatanosuha (Tpehu Tpr,
beorpag, 2016). Tokom npoTekne
AeLieHuje Mnagum necHULMma
MOCTano je CBe Texe Aa Aocnejy Ao
npunuke fa objase caojy NpBy
36upKy. falerbe M3faBauKmx
npepnyseha Koja cy nogp»asana
CTBapasalLTBO HOBVX FacoBa
[OBENO je 0 CMakbeHor Nosba
MOryRHOCTY fia Ce apTUKynuLLy
nepuenuuja 1 3aXTeBU yuTaBe
jenHe reHepauyje, a jefnHa MecTa
Ha Koj1Mma je 0BO ocTano moryhe cy
NOKasHN HarpagHu KOHKYpCU 3a
0bjaBrbumBatbe NpBe 36MpkKe.

O Tome cBefioue 1 6poj 361pKK
KOju nocnefbux roguHa
MPUCTUXY Ha KOHKYPC 3a
bpankosy Harpagy.

CresaH TatanoBuh pofieH je
1987. roguHe y beorpagy.
3aBpLuKO je OCHOBHE 1 MacTep
cTyaunje Ha QakynTety
6e36enHocTy. Nuwwe noesujy,
aKafieMCKe 1 UCTPaXmBayuKe
unaHke. *Kusu y beorpagy. tberosa
npBa 36mpka necama Ycmynare
Mecmd NpefCTaBba HajCHaXHMju
rnac NpoLOroauLLHbe
npogayKuwje, rnac Koju je
PENaTUBHO jaCHO apTUKYNMCaH 1
MO3NLMOHNPaH Y BPEMEHY 1
npocTopy y Kome ce jaBuo. OHa ce
0aBy aKTyenHUM ApYLUTBEHUM
npobnemuma, nocTas/bajyhin
nuTakbe YCTPojcTBa Aobpe
3ajefjHNLe, APYLITBEHE [AUHAMUKE
1 ynore NecHNYKor roBopa y oBoj
AnHamuLmM. OHa TO YMHM TaKo LTO
HenpecTaHo Metba MecTo ca Kora
Ham ce obpaha, kpehyhin ce o
beorpaga, npeko Jbybmane, Puma,
bepnuHa, JloHgoHa 1 BapLase cse
po Crokxonma v Uctambyna.
Hberoso necHuuka reorpaduja
noApasymesa nepLenuujy Koja
KPWUTWYKM CarnefaBa
JYrocnoBeHCKo, CPMCKo 1
€BPONCKO Hacnehe, buno y
KYNTYPHOM, MOANTUYKOM Wi
ekoHomckom cmucny. CeT ca
KOjIM Hac CyouaBa je CBeT KaCHOT
KanuTtanusma, y Kome ce
nocnefy 0CTaLy coypjanHe
Lpase rybe npep 3axTesuma
KpYMHOr KanuTana, y Kome cy
KrnacHe HejegHaKocTu cBe Behe, a
noce6Ho, y Kome TeH3uja n3melyy
LeHTpa v nepudepuje omoryhasa
bnaroctarbe jefiHoj rpynu Jbyau,
[OK ApYry U3Naxe pasnnuutim

0bnMuMMa Hacusba,
npumopasajyhi ux ga Hamycre
CBOje 3eM/be NopeKna 1 fja ce
3anyTe Ka 3uiHama "18phase
Espone". OBa penaumja uecto
0CTaje HeBup/bMBa Yy
"penyKoBaHNM XMBOTMMA"
€BPONCKNX Hapopa, byayhu fa ce
HIXOBO pa3ymeBatbe CTBAPHOCTM
yBeK NponyLuTa Kpo3 pasnuunTe
meaujcke untepe Koju y fatom
KOHTEKCTY NpefCcTaB/bajy camo
MPOAYXeHY PyKY UCTe NOTHKE.
MecHnuka pey y Tatanosuhesoj
36upum npeacTas/ba
VHTEPBEHLI]Y Y ONMCaHOM
YCTPOjCTBY 3ajefHNLie, 3aCHOBaHY
Ha yBeperby Y jejHaKkoCT CBIX
JbY[Y, KOje NecHMKa NocTaB/ba
npeq 3afaTak fa OHo LUTO je
BuheHo npeHece ynpaBo Kao WTo
je BubeHo, 6e3 "peaykumje’,
YNPKOC CBECTU O OrPaHNYEHOCTH
[OMeTa 1 CHare OBaKBOT roBopa y
CaBPEMEHOM KOHTEKCTY.
TatanosuheBo necHUWTBO
npefcTaB/ba 3HauajaH HOBM rnacy
MOJbY CPMCKE KHbIKEBHOCTY 11 3aTO
CMaTpamo fia 3aciyxyje naxy
Hallle yMTanayke jaBHOCTH, Ca CBUM
MpeTnocTaBKama 3a fjasbe
LENOoBatbe.

Y Hosom Cagy,
08. asrycta 2017. roguHe

Kupwu Harpage:

Mapwija LLnmokosuh
BpaHucnas XneaHosuh
CreBaH bpaguh, npeacenHnK
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WHTepsjy ca CreBaHOM
Tatanosuhem go6UTHUKOM
oBoroaue bpaHkoBe
Harpage

NMECMA NPEACTABJ/bA
AOKYMEHT JEQHOI
YBEPEHA, YAKU KA
HEMA CHAXHY MOPYKY

Y Caonwrterby Xupuja o
OBOrOfNLIFHbEM JOOUTHUKY
bpaHkoBe Harpage CreBaHy
Tatanosuhy (1987) peueHo je aa
(...) "MecHNYKa peyv y
TaTanosuhesoj 36upuy
npeacTaBba MHTEPBEHLM)Y Y
OMNVCaHOM YCTPOjCTBY 3ajefHuLe,
3aCHOBaHY Ha yBepemy Yy
jemHaKoCT CBUX Jbyaw, Koje
necHWKa NocTasrba npef 3agaTak
Ja OHO LTO je BUHeHo npeHece
ynpaso Kao Wro je sufeHo, 6e3
"pemyKuuje’, ynpkoc cBeCTn 0
OrpaHNYeHOCTV JOMETa 1 CHare
OBaKBOT rOBOPA Y CaBpeMeHOM
KOHTeKcTy. TaTanosuheso
NeCHMLLITBO NPeACTaB/ba 3HauajaH
HOBM IMacC y Nosby Cprcke
KFbWXKEBHOCTH 11 33TO CMATPaMo fia
3aCnyXyje Naxy Halle ynTanauke
jaBHOCTW, Ca CBUM
npeTnocTaBkama 3a jasbe
Jenosame."

Krouea Yemynaree mecma je no
CMPYKMYypu, YUHU ce, npe noema
He20 36upka necama. llecme
nyncupyjy 0axom cadawireez
MpeHymKa kpo3 npusmy meoje, no
MHO020 Yemy, u32ybrveHe
2eHepayuje?

He 6ux pekao aa je Moja
reHepauwja norybsbeHuja og 6uno
Koje apyre. Kao 1uTo ce He 61X HU
6aBuo KnacupuKaLom
reHepaumja, jep To OHAa 0Anasny
HEKo HenoTpebHO NpaBrberbe
pa3nuKa, CeNnekTUBHOCT,
Hecnarate. Bepyjem gay
JaHalkbeM JpYLITBY CBU Iy6UMO
noajeaHako. To Hema Be3e ca
reHepaLmjcKMmM pasnnkama, Koje
3anpaso U He nocToje. Kaga cam
pagwo Ha pykonucy "Yctynarme
MecTa" MoKyLIao cam Aa nuLem
necme Koje ce HafoBesyjy, Koje
npase LenuHy n aajy opmy
noeme. Tok Koju 61 noema Tpebano
Ja nMa, MeRyTIm, CTanHo cam
NPeKM1[a0 HeKUM ynaguuama u
CKOKOBMMa Koju Tpeba fja Bpahajy
Ha OHe 3a MeHe 3HauajHe Teme 0

KOjlMa caM 3aMMCANO fa NALIEM.
Ha Taj HaunH cam OTexao unTtare
1 pasrpaguo Ty opmy noeme,
MOLUTO Bepyjem Aa ce necme Mory
YynTaTK 1 He3aBKcHo. Mnak, 3a
pa3ymeBatbe pyKoniica noTpeGHo
je npounTaTyi CBe, jep cy nopyke
CKPUWBEHE Y HEKOM PeneTUTNBHOM
cajpajy Off Kora Hucam xeneo fia
OfAyCTaHeM.

Y Bawum necmama npeno3Hdje ce
XyOrod 3a CYCpemom Hacynpom
cgecmu o pasdsojeHocmu, iymarve
Koje cmoju Hacnpam 2080pa, Haoa
ynpkoc 6esHaby...?

Buno mu je nakwwe pa ce
13pasnM Kpo3 KOHTpacCTe, jep
JPYLUTBO Koje AaHac *XMBUMO ce
3aCHMBA Ha bMa. VigeanHoTunCKm
XTeO Cam ja OnoHaLam
"TobyreHor YoBeKa', Koju MallTa
CBOjY er3nCTeHLjy Kpo3 TpeHyTak
Y KOMe OCTaje cam, anv oHpa ce
NnojaBu HefoCTajatbe 1 noTpeba 3a
npucycteom apyror. Hajsehn
KOHTPACT KOj\ cam NOKyLWao Aa
OMOHaLLIaM jecTe OHaj Kpo3
ArambeHoBy ugejy Homo sacera,
Ty cBeTy dUrypy Koja je
CTUrMaTN30BaHa, Kojy je CBako
MOrao fa ybuje, KOMe je CBako
MOrao fa 0gy3me XM1BoT 6e3 Ja 3a

T0 ogrosapa. Mucnum fa Takse
MBOTE ZlaHaC XnBMMO. [0TNyHO
MapryHanu3oBaHm 1
€KCKOMYHULMPaHW, O4NYy4mm
CMO [1a He NapTULMN1pamo
[LEMOKPATCKM Y OBOM HejeiHaKOM
ApywWwTBY 6€3 MMEHa.

AKo ¢y Hawu xugomu 3aucma
"pedyKoeaHu" nymem pasnuyumux
06/1UKa MedujcKux 2080pd, KAo
WMo Kaxeuw y jedHoj 00 necama,
Wma necHUWmMao Moxe 0a
ocmeapu, kada ce obpaha
yumanaykoj jasHocmu?

PepykoBaHw X1BOT jecTe X1BOT
nucapa baptn6uja, Mensunosor
jyHaka Koju roopu MofHO 0
Kapny Mapkcy, nponactv yoBeka
KOju ce GU3NYKM 1 lyXOBHO
oapuye ekcrnnoatayyje. Taj Moj
BapTn6u Huje nnucap, oH He pagm
Ha Bonctpurty, Beh ce noTumHmo
CMBOj 30HM €BPONCKIX aepOAPOMa
roe cnaxe kodepe eporcke
CpeArbe Knace n yMecto
necummama noHyfheH my je
pagukanu3sam. OH ymecTo | would
prefer not to/paduje He 6ux
BEHTUIMPa 6eC Tako LITO MAaHMpa
TEPOPUCTUYKE Hanage y
€BPONCKNM TPXHUM LLEHTPHMA 1
TaKo 3aMMLLIba peayKoBake

TERe
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xnsota. Meauju n3spLuasajy
camoy6uCTBO TUMe LITO Ce
WHTepTeKCTyanu3yjy Ao 6ecmmcna.
[laHac mefujn npeHoce wra ce
[OTOAUNO Ha APYTuM
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meamjuymmma. Moesuja 1o He paau.

Moeswja je 3appxana Taj
adnpmaTnBHU KapakTep. Mecma
NpeACTaBsba JOKYMEHT jefHOT
yBeperba, YaK 1 Kafl HEMa CHaXHY
MOPYKY, OHa je CKNOHa TyMauekby.
Ja 6ux oHo Musbkosuheso fa he
noesujy cgu nucamu, NPeTBOpUO y
oHo bpogckor noesujy hie cau

yumamu, jep je HencKBapeH meaw;.

Anv Ma 1 MejHCTPUM ONTUMM3MA.
[lBa urpaHa ¢punma uz 2016.
roavHe 6aBe ce Noe3njom:
"MatepcoH" Linma LlapmyLua v
"BeckpajHa noesuja" AnexaHapa
opoposckor. U wro je jow 6osbe,
obojuua cy fobuna Harpagy
nybnmke Ha 6eorpagckium
dectmBanuma. To je MHTeNMreHTaH
HauMH pasymeBatba noesuje.

lIma je mo wmo Hacmojume da
peKoHcmpyuweme nucarbem?

bupokpatujy. Espony.
bupokpatujy n Espony. Mimao cam
noTpeby fa ce obpauyHam ca
EBporom y 0Boj 36upL 360r
ofHoCa npema usbernuuama 1
murpanTima. Espony cam nucao
Manum cnoBoM. Ha Taj HaumH
MOKYLUIAO0 CaM fa YMatblIM HheHy
BENNYMHY 1 NOKAXEM LUTa je
noctana. To je y Ben1Koj Mepu
noBe3aHo ca brpokpaTM3aLjom
Espone. LeHTpanu3auujomy
Bpuceny n npuHLMnom
cybcnamjapHocTy EBponcke yHuje
Koja AONPUHOCK NOBObILaHY
KBanuTeTa X1BOTa NojeAnHLa Koju
Ce Hanasun Ha MeHalepcKoj
no3uumju 1 Bepyje Aa ynpassba
KMBOTVMA APYruX, @ He BUAM Aa He
ynpaBsba CBOjUM XVNBOTOM.
Opp*aBatbe KanuTan13ma Ha
anapatima nucnaga jeauHu unm EY.
HakoH 1968. rognHe Hema BulLe
BeNUKNX naeja. v jeamna
No3WTUBHa PEBONYLMja K0joj BrX
e NPUKIbYYMO jecTe 06pauyH ca
agMuHucTpauwmjom. To je MomeHaTt
Kaga KamunjeB nobyrbeHn yoek
ynasu y KadkuH npouec u3 kor
Tpaxu n3nas. To je 1 HeKn Moj
NMPCKI CyBjeKT Koju ycTyna Mecto
Apyrima y notpasu 3a 60rsum
KMBOTOM.

Kako sudume sawy 2erepayujy u
FeHO pasymesarbe U pasoze

noesuje. [la nu je noesuja usey6una
€80j No/10Xaj y nepuenyuje
akmyesHe Kynmype.

CKopo cam peLuaBao Heku
MCUXONOLLKM YNUTHUK KOjU je
mepuo nepuenuujy. JeaHo og
KOHTPOJTHUX NUTarba 6uio je
eBanyauuoHo: He sudum HuWma
30HUMJ/BUBO Y YUMarby noesuje.
Onpa Tpeba fja fate ogrosop no
JukeptoBoj ckann og 1 go 5.
Moroguno me je 1o, jep T je jeaaH
Of, NpMMepa Kojum ce ynopehyje
HajoocagHuja moryha cTeap Kojy
YOBEK MOXe [la pafy, ceau v ymta
noesujy. Mu cmo oTuwnm Kopak
Jarbe, MOLITO BUTM NECHNK 3HauN
nexopatus. To je HeKM X0oBWjanHu
najay, puaunkyn. [lenpecmsHu
6pOof0NOMHIK Koju je BiAeo Kpaj
cBeTa. MenaHXonnyHN pOMaHTUK
KOjV nuLLe neHKanom. Xuncrep.
Mnagw rymad Koju riymu y oHOM
He TaKo MHTENUTeHTHOM Guamy
"[lpywITBO MPTBMX NeCHUKa". Jbyam
He cxBaTajy Aa je 1o pag. MHoro
unTama. Mncama. bpucarma. Bepyjy
[a je To camo 3a nocebHe
CTPYKTYpe IMYHOCTH, a Huje. To bu
Ce NaKo Pa3yMerno ako bu ce
KBanuTeTHa noesuja untana.

*

CreBaH Tatanosuh (1987),
XuBw 1 pagun y beorpagy. Muwe
noesujy, akafemcke 1
UCTPaXmMBauKe unaHke. Pykonuc
"YcTynarbe mecTa" je ayTopoBa
npBa (NpaBa) Krbura Kojy je n3gao
Tpehn Tpr 2016. roguHe Kao
HarpafeHun pykonuc.

* % %

Interview with Stevan Tatalovic,
this year’s recipient of the
Branko’s Award

POETRY IS ADOCUMENT
OF A BELIEF, EVEN WHEN IT
ISWITHOUT A STRONG
MESSAGE

Awarding Stevan Tatalovi¢
(1987) with this year's Branko's
Award, the jury states that "the
poetic expression in his poetry
collection presents an intervention
in a set organization of a
community, based on the belief
that all men are equal, that gives
the poet a task to present what he
sees in the way he sees it, with no
'reduction; despite the sense about

NHmepsjy

the limitations of the boundaries
and strength of such an expression
in modern context. Tatalovic’s
poetry is therefore an important
new voice in Serbian literature and
that is why we believe he deserves
full attention of our readership."

Based on the structure, it seems
like your book, Ustupanje mesta, is
more a epic than a collection of
poems. The poems breathe with the
breath of the present moment seen
through the vision of your
generation that looks lost on a
number of levels?

[ would not say that my
generation is more lost than any
other. Just like | would not classify
generations because that leads to
setting up unnecessary
differences, selectivity and
disagreement. | believe we are all
equal losers in today society. That
has nothing to do with
generational differences, which
basically do not exist. While writing
the book, | tried to work on poems
that continue on one another, that
create a whole and form an epic.
However, | interrupted the
supposed flow of an epic all the
time with intermission that bring
back the focus on the important
topics | planned to cover. That way,
I made the reading process a bit
harder and dissolved the form of
an epic, as | believe the poems can
be read individually as well.
However, in order to fully
understand the manuscript, the
reader should read them all,
because of the hidden messages in
a repetitive content | did not wish
to abandon.

Your poem:s reflect a desire for a
meeting despite the idea of
separation, silence despite speech,
hope despite hopelessness...?

Using contrasts was an easier
way to deliver my ideas, because
the society we live in is based on
contrasts. Ideally, | tried to
resemble Camus’ Rebel who
dreams of an existence in a
moment when he remains alone,
but then he stars missing the
presence of another person. The
biggest contrast | tried to imitate
was Agamben’s idea of Homo
sacer, that holy figure that has

SERe
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been stigmatized, that anyone
could kill and that anyone could
take life from without any
consequences. | believe these are
lives we lead today. Utterly
marginalized and
excommunicated, we have
decided not to participate in the
unequal society without a name.

If our lives are truly "reduced" by
various types of media discourses, as
you claim in one of your poems,
what can poetry do when
addressing a wider readership?

Reduced is the life of Bartleby
the Scrivener, protagonist of a
Melville's short story who speaks
highly of Karl Marx, the doom of
man who discards exploitation
both physically and spiritually. My
Bartleby is not a scrivener, he does
not work on the Wall Street, but
finds himself in the gray area of
European airports where he stacks
suitcases of the European middle
class and he is offered radicalism
instead of pessimisms. Instead of
saying | would prefer not to, he
ventilates his anger by planning
terrorist attacks on European malls
and that is how he imagines the
reduction of life. The media reports
on a suicide by intertextualizing it
to the point of nonsense. Today,

the media reports on the actions
that occurred on other media. That
is not what poetry does. Poetry still
has that affirmative trait. A poem is
a document of a belief, and even
when it is without a strong
message, it is susceptible to
interpretations. | would transform
the idea of Branko Miljkovi¢ that
everyone is going to write poetry
into the idea of Joseph Brodsky
that everyone is going to interpret
poetry because it is an uncorrupted
media. But, there is mainstream
optimism as well. There are two
movies released in 2016 that deal
with poetry - Paterson by Jim
Jarmusch and Endless Poetry by
Alejandro Jodorowsky. Moreover,
both were fan favorites on various
Belgrade film festivals. They
present an intelligent way to
understand poetry.

What are you trying to reconstruct
in your writing?

Bureaucracy. Europe.
Bureaucracy and Europe. | had a
need to challenge Europe in this
book because of the way we treat
refugees and migrants. | did not
write the word "Europe” in capital
letters. That way, | tried to diminish
its size and show what it has
become. It has a lot to do with the

Interview

bureaucratization of Europe. With
the process of centralization in
Brussels and the principle of
subsidiarity of the European Union
that elevates the quality of life to
certain people on the managerial
position, believing it rules the lives
of others, yet does not realize it
does not rule its own live. Keeping
capitalism alive on life-support
seems to be the only goal of the
European Union. There have been
no great ideas after 1968. And the
only positive revolution | would
join in is the shootout with the
administration. It is the moment
when Camus' Rebel walks into
Kafka's trial and tries to find the
way out. That is who my lyrical
subject is and he gives room to
people searching for a better life.

How do you perceive your
generation, its understanding of
poetry and the reasons for it? Has
poetry lost its position in the
perception of the modern culture?

I did a physiological test that
measured perception recently. One
of the questions was an evaluation
of the statement "l see nothing
interesting in reading poetry." And
| was supposed to provide an
answer on a Likert scale from 1 to
5.This was striking to me because
this statement implicates that
reading poetry is the most boring
thing in the world. We went a step
further, since being a poet means
something pejorative. It is a kind of
ajovial clown, a ridicule.

A depressive castaway who has
seen the end of the world.

A melancholic romantic who uses
a pen when writing. A hipster.

A young actor starring in a
not-so-intelligent movie. Dead
Poets Society. What people do not
understand is that writing poetry is
hard work. A lot of reading. A lot of
writing. A lot of deleting. They
believe it is reserved only for
certain kinds of people, but it is
not. Understanding this would be
easy if people read more quality
poetry.

*

Stevan Tatalovic (1987), lives
and works in Belgrade. He writes
poetry, academic and research
papers. Ustupanje mesta is his first
(real) book published by Tre¢i trg
in 2016.

TEBe



MehyHapoaH HOBOCAACKM

KroUKEBHU GecTuBan

XI

* % %

Cphaun JammwaHosuh (Hosu
Cap, 1968), npepaje dunozodujy y
CpeMckoKapnoBayKoj rMmHasmju.
06jasuo Tpu Krbure: Manu pedHuk
2pewaka He Camo 3d HOBUHape,
Peuruk 2pewiaka, Meduanoauxe.
06ajaB/bMBa0 TEKCTOBE Y MHOTUM
NIMCTOBMMA M Yaconmcuma.

Srdan Damnjanovi¢ (Novi Sad,
1968) teaches philosophy in
Gymnasium of Karlovci.

He published books Mali recnik
gresaka ne samo za novinare, Recnik
gresaka, Medialogike. He also
publised a number of essays in
literary magazines and papers.

* % %

Kopnenuja Qaparo poheHa je
1956.y TemepuHy. 3aBplumna je
CTyAuje mahapckor je3nka u
KroUKeBHOCTU Ha Prno3odckom
dakyntety y Hosom Capy rae je
MarucTpupana u foktopupana je
2000. rogunHe.

buna je unaH pepakumje
uaconuca Uj Symposion, cTpyuHn
CapajHVK 1 ypegHuK y Jyrocno-
BEHCKOM NeKcnkorpadpckom
3aBogy (3arpe6), unaH pegakuuje
EHumknoneguje Jyrocnasuje (Hosu
Cap), acucTeHT Ha KaTegpu 3a
MahapCKM je3nK 1 KrbUKEBHOCT
Ounosodckor pakynteta y Hosom
Capny, ypenHuK yaconuca 3a
ApYLTBEHa, Hay4YHa U KynTypHa
nuTarba Létiink, npefasay Ha
CneumjanucTUIKNM akaaeMCKIM
Cryamjama, Hosu Cap, foueHT Ha
Kateppw 3a mahapcku jesuk n

KHbWKEBHOCT, YHIBEP3UTET Y
Hosom Cagy.

Capa je npodecop CaBpemeHe
Mahapcke KiKEBHOCT 1
KibWKeBHE KynType Ha
Ounonowkom dakyntety, beorpag,
penosHu npodecop (Teopuja
KrbWKEBHOCTM), PEAOBHM
npodecop Ha Kateppu 3a
MabhapcKm je3uk 1 KrbKeBHOCT Ha
YHuBep3uTety y Hosom Cagy 1
capagHuk Ofceka 3a megujcke
cTyavje, HactaBHa rpyna 3a
XKYPHAUCTVKY Ha NCTOM
YHVBEP3NTETY.

KopHrenuja Gaparo je 6una
rMaBHY ypeaHUK Yaconmca 3a
KrbikeBHOCT, Hid 1 unaH ypefu-
Baukor ogbopa foamwwtaka Guno-
3odckor dakynteta y Hosom Cagy.

YnaH je MHOrUX HayuYHWX
ApYyLuTaBa, of6opa 1 xupuja 3a
MahapcKy KrIKEBHOCT 1 UniaH
ynpasHor ogbopa [IKB.

buna je cunengucta Mahapcke
akafemuje Hayka u MHOrUX
HaYYHUX UHCTUTYLMja 1
YHWBEp3WUTETa Y MHOCTPAHCTBY.

[lo6bUTHKK je KrbMKeBHa Harpaga
"Hid" (3a 2005. roanHy) - Hosm
Cap, 2006.

KopHenuja Gaparo ce 6aBu
UCTPaXmBarbuMa y obnactima:
Teopuja KrbWKEBHOCTY, MOeTHKa
MpoCToOpa; TEOpUja XaHPOBa,
KynTypanHa HapaTonoruja,
KHbVXKeBHa aHTPONONOruja,
0bnuuy n popmauuje, caBpemeHa
Mal). KrbWXKEBHOCT, KOMMapaTHBHA
UCTPaXmBatba caBpemeHe mMaf). 1
CPNCKe KibKeBHE KYNType,
KynTypa npeBoaMnaLITaa,
peuenuuja NpeBoga.

AyTOp je feceTnHa CTyauja n
MOHorpaduja.

Faragé, Kornélia was born in
1956 in Temerin. She finished
studies of Hungarian language and
literature at Faculty of Philosophy
in Novi Sad where she got her BA
and PhD in 2000. He was the
member of the editorial board of
the magazine Uj Symposion,
expert assistant and editor in
Yugoslav lexicography institute
(Zagreb), member of editorial
board of Encyclopedia of
Yugoslavia (Novi Sad), a teaching
lecturer at Department for
Hungarian language and literature
at Faculty of Philosophy in Novi

k

Sad, editor in the magazine for
social, scientific and cultural
issues Létlink, lecturer at
Specialist academic studies

in Novi Sad.

Now, she is a professor of
contemporary Hungarian literature
and literary culture at Faculty of
Philology in Belgrade, professor
(Theory of literature), professor
on Department for Hungarian
language and literature at
university in Novi Sad and
associate of section for media
studies, teaching group for
journalism at the same university.
Kornelija Farago was editor in chief
of the literary magazine, Hid and a
member of editorial board of
Faculty of Philosophy Annual in
Novi Sad.

She is the member of various
associations, boards and jury for
Hungarian literature and Board of
directors of Association of Writers
of Vojvodina. She was a scholar of
Hungarian Academy of Sciences
and many academic institutions
and universities abroad.

She won the literary award "Hid"
(for 2005) - Novi Sad, 2006.

Kornelija Farago researches in
the following fields: theory of
literature, poetics of space; theory
of genres, cultural storytelling,
literary anthropology, forms and
formations, contemporary
Hungarian literature, comparative
study of Hungarian and Serbian
literary culture, culture of
translation work, reception of
translations. She is the author
of dozens studies and
monographies.
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‘Hepuh, 3opan (1960),
YnpasHuk Cpnckor HapogHor
no3opuLLTa, BaHpeaHN npodecop
Ha Akagemuju ymeTHOCTH Y barboj
Jlyuw. Buo je gupextop Mosopu-
wra mnagux y Hosom Cagy.
YpepHuk je yaconuca CueHa.

YeTnpu roguHe npefiaBao Ha
YHusep3utety y Nlohy (Morcka),
Apao npefaBatba, Kao rocTyjyhn
npodecop, Ha YHMBep3uTeTy y
[marCKy 1 Ha JarjenoHckom
yHuBep3uTety y Kpakosy
(Mosbeka), Ha Kapnosom
yHuBep3utety y Mpary (Yewka
Peny6nuka), Ha YH1BEp3uTETY ¥
bar0j Jlyun (bocHa 1 Xepuero-
BuHa, Gunosodckn dakynteT) U Ha
YHusep3uTety y Hosom Cagy
(Cpbnija). YuectBOBaO Ha
MefyHapO[HNM Hay4HUM
KoHepeHuujama: y [orbekoj
(Mo3Hatb, Bpounas, LWhehuH,
Bapwasa, Kpakos, lbe3Ho,
CocHogjeu, Jloh), y byrapckoj
(Codwmija, lecnHapeH, Benuko
TpHOBO), y XpBaTckoj (3agap,
Ocujek, ObpoBaLy), y Pycuju
(Mocksa), y CnoseHuju (Jby6rbaHa)
ny Cpbuju (beorpag, Bpwau,
Cy6oTuuia).

06jasuo MoHorpadumje:
BampeHo kpwmerve (1995),
AHbenu Hocmanauje. [loesuja
Januna Kuwa u Bradumupa
Habokosa (2000), JaHuno Kuw:
pyxa-necHuk (2001); [ecHuk u
re208d ceHka. Eceju o cpnckoj
noesuju XX geka (2005), Hezacu-
herve. [lorwcka dpamamypeauja XX
8eka (2006), Ca icmoka Ha 3anao.
C108eHCKA KrbUXesHa emuzpayuja
y XX seky (2007), JJom u 6e300m-
Hocm y noe3uju XX eeka (2007),

Vicmopuja Bumonda lombposuya
(2008), TecmocmepoH. Hosa
noscka dpamamypeuja (2008),
[loemuka cpnckoez gpunma (200)

u lMosopuwme u gunm

(2010).

Mpupegano aHTonoruje: Powrdt
do domu/lospamak kyhu (norbcka
emurpaHTcka noesuja, 2002),
Backpc y cpnckoj krouxesHocmu
(2006, apyro n3pame 2010) n
boxuh y cpnckoj krouxesHocmu
(2006).

06jaBuo je 10 NeCHUYKMX Kbira
(og kojux je nocneprba YapHok,
2015), Kkbury u3abpaHux necama
Ha uTanujaHckom jesuky (Voglio
dimenticare tutto, 2001) n
AHEBHVK NyToBakba no Anynuju
(Mope n mpamopje, 2000),

Kao 1 BULLEe Krbura NpeBofa
Ca PYCKOr 1 NOSbCKOT je3nKa
(Haboxkos, Xapmc, lombpoBiy,
Bapra).

Peri¢, Zoran (1960), a poet,
translator, essayist and literary
critic. He is Manager of Serbian
National Theatre, the associate
professor at Banja Luka Academy
of Arts. He was director of Youth
theatre in Novi Sad. He taught at
several universities: University Lod
in Poland, in Gdanjsk, Krakow,
Prague, Banja Luka and Novi Sad.
To date he has published the
following books of verse: Talog
(Residue, Novi Sad, 1983), Zglob
(Articulation, 1985), Unutradnja
obelezja (Inner qualities, 1990),
Sestra (Sister, 1992), Odusak
(Respite, 1994), Voglio dimenticare
tutto (selected poems in Italian,
Bari, 2001), Az bo vide. Azbué¢ne
molitve (Az Bo Vide, Alphabet
Prayers, 2002) and the literary
declaration: Pod starom lipom
(Under the Old Lime Tree, 1993); a
book of criticism (with a poetic
anthology): Vatreno kr3tenje
(Baptism by Fire, Subotica, 1995);
a travelogue: More i mramorje (Sea
and Marble, 2000); books of essays:
Andjeli nostalgije. Poezija Danila
Kisa i Vladimira Nabokova (The
Angels of Nostalgia. The Poetry of
Danilo Kis and Vladimir Nabokov,
2000); Danilo Kis: ruza-pesnik
(Danilo Kis: The Rose-Poet, 2001);
Pesnik i njegova senka. Eseji o
srpskim pesnicima XX veka
(The Poet and his shadow.

Essays on Serbian Poets of the
20th Century, 2005); a selection
of Polish immigrant poetry:
Ponjrot do domu / Povratak kui
(Return Home, 2002); the
translation of the novel:
Krzysztof Varga, Tequila (2005)
from Polish, as well as several
books from Russian (Vladimir
Nabokov, Danil Kharms).

He edited anthologies: Powrét do
domu/Return home (polish
emigrant poetry, 2002), Easter in
Serbian literature (2006, 2nd
edition 2010) and Christmas in
Serbian literature (2006).

IBo3geH, Bnagumup, pofieH
1972. rognHe y Hosom Cagay.
[vnnomunpao, maructpupao un
pokTopupao Ha Ounosodckom
dakyntety y Hosom Capy, roe
npepaje Ha Opceky 3a komnapa-
TUBHY KHbeBHOCT. buio je
rocTyjyhu npodecop Ha
YHuBep3uTeTy y PereHsbypry,
npefasarba Mo No3uBy je Apxao
Ha yHuBep3uTeTMa y bambepry,
luceny, Mpary n Cereguny,
rocTyjyhu uctpaxmsau je 61o Ha
YHVBep3uTeTUMA Y TOPOHTY,
WNH36pyKy 1 BpHy, a pagoBw cy My
npesoheHun Ha Mahapcku,
MaKe[OHCKM, ByrapcKi, WNaHCKY,
MOJbCKM N HEMAYKW je3uK. AyTop je
Krbura JosaH [yquh nymonucay
(2003), YuHosu npucsajarba: 00
meopuje Ka npazmamuyu mekcma
(2005), Cpncka nymonucHa
Kynmypa 1914-1940(2011),
KrouxesHocm, kynmypa, ymonuja
(2011), Nine Serbian Poets/[lesem
CPNCKUX NecHuKa (aHTonoruja,
2012); ypenwo je lpe2nedHu
PEeYHUK KOMNApamusHe KrbUxes-
Hocmu u Kynmype (2011; 3ajeaHo
ca bojaHom CrojaHoBuh-MaHTOBKA
1 Muogparom Pagosuhem), npupe-
AMO BULLE TEMATA Y YaCOMMUCIM;
NPeBOfY Ca eHrNEecKor jesuka.
YnaH je YO [IKB 1 YO Acouujaumje
3a KaHagcKe cTyamje Cpbuje,
penakuuje yaconuca 31amHa
2peda 1 360pHUKa 3d je3uke U
KrouxesHocm Qusiosogckoe
¢akynmema y Hosom Cady.
JobuTHuK je Harpage Jpywrsa
KrblKeBHMKa BojsoauHe 3a
npeBog roguHe (2005), Harpage
[KB 3a krbury rogute (2012) n
Harpage /lasa Koctuh (2012).
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Gvozden, Vladimir, was born
1972 in Novi Sad, Serbia. He
finished Serbian Literature at
University of Novi Sad (B. A. 1996,
M. A. 2003, Ph.D.in 2010) and
works at the same University as a
professor of Comparative Litera-
ture. He has published two books
and numerous articles about mo-
dern and contemporary Serbian
literature, as well as twenty entries
about Serbian writers in Kindlers
Literaturlexicon (2009 edition).

He has written many articles and
essay reviews about most promi-
nent modern and contemporary
writers like Milos Crnjanski, Alek-
sandar Tisma, Danilo Kis, Borislav
Peki¢, David Albahari, Jovan Zivlak,
Dragan Jovanovi¢ Danilov, Vladi-
mir Tasi¢, Slobodan Vladusic...

He has published many articles in
English and some of them were
translated in Hungarian, Polish,
Macedonian and Spanish.

He was visiting scholar at
Universities of Poznan, Toronto,
Innsbruck and Brno, and guest
lecturer in 2006/2007 at University
of Regensburg under the program-
me Eurolecture of Alfred Toepfer
Foundation from Hamburg.

He held workshops and
seminars in Serbian Literature at
Universities of London, Bamberg,
Giessen, Prague, Budapest and
Szeged, and attended many
conferences home and abroad.

He was member of research
project at London University
entitled "East Looks West".

He has translated six books from
English, and he is member of the
Board of Writers' Association of

Vojvodina and co-editor of literary
review Zlatna greda and chairman
of Association for Canadian studies
in Serbia. From 2009 he has been
member of the jury of prestigios
Serbian literary award "Golden
Sunflower".

He is the author of the books:
Jovan Duci¢, a travel writer (2003)
and Acts of apropriation: from
theory to pragmatics of text
(2005). He edited almanac Visual
culture (2003) and translated
several books from English
language. His texts have been
translated into Hungarian, Polish,
Macedonian and Spanish
language.

He won the award for the best
translation by Association of
writers of Vojvodina (2005), award
for young researchers (2005), and
the Award Laza Kostic for the book
of the year.

* % ¥

JowoHu, Annap je poheH 1958.
y TemepuHy. Mpodecop je Ha YHu-
Bep3utety y HoBom Cagy, npepaje
Ha Kategipu 3a ApyLUTBEHE Hayke

(DakynTeTa TEXHUYKIX HayKa, Kao U
Ha Qunosodckom dakynTety y
CerepnuHy (Mahapcka) og 1991.
Mpepnasao je n Ha Gunozopckom
dakyntety y Hosom Cagy. Muwe
Teopujcke unaHke, duno3odcky
KPUTUKY 1 eCeje O KrbKEBHOCTY.
06jaB/bMBao je y MHOMM Yaconu-
cuma 'y Cpbuju 1 y HOCTPaHCTBY.
bwo je unan ypegHuwTaa Uj Sym-
posion, Morba, Létlinka, n apyrux
Yaconwuca, 1 raBHN ypeaHUK
yaconuca Xabutyc. Capa je jepaH
Of} ypenHuWKa 3naTHe rpege, an v
ApYruX yaconuca. TekcToBw cy My

npeBoReHm Ha dpaHLYyCKK, HeMa-
UKW 11 eHITIECKM je3uK. M3melyy
ocTanux aytop je cnegehux Krura:
06auyu Hedocmamka (Dopym,
Hosu Cag, 1988), XepmeHneymuka
ceharoa (Dopym, Hosu Cap, 1998),
ModepHa Ha KonoHy (Cry6oBu
Kyntype, beorpag, 1998), Egponcke
dumensuje (Dopym, Hosu Cag,
2002), Suffitientia ecologica (Stylos,
Hogw Cag, 2005), Heonmnbepa-
nu3am: CyabnHa nnv nsbop
(koayTop), Eceju 0 Opxagu 6nazo-
cmarba (koayTop), CysepeHumem,
moh u kpu3a (CeeTosu, Hosu Cag,
2006), Moh kao OpywmeeHu
dozahaj (Anpeca, Hosu Cag, 2009),
Omnop u moh (Hoswu Cag, 2012).
HarpabeH je Harpagom [IKB
NwmeaH Konu.

Losoncz, Alpar was born in
1958 in Temerin. He is professor at
the University of Novi Sad, where
he teaches at the Department of
Social Sciences of the Faculty of
Technical Sciences; he has also
taught in the Arts Faculty in
Szeged (Hungary) since 1991. For a
long time, he also taught in the
Arts Faculty at Novi Sad. He writes
theoretical articles, philosophical
criticism, and essays on literature.

He has been published in many
magazines in Serbia and abroad.
He was a member of the editorial
board of Uj Symposion, Polja,
Létlink, and other magazines, and
chief editor of the magazine
Habitus. He is currently one of the
editors of Zlatna Greda, and of
other magazines.

The following is a selected list of
his works: Hidnyvonatkozasok:
tarsadalomfilozofiai témak (Forms
of Shortcoming, Forum, Novi Sad
1988), Az emlékezés hermeneu-
tikdja (The Hermeneutics of
Memory, Forum, Novi Sad, 1998),
Moderna na Kolonu (Modernity on
Colonus, Stubovi culture, Beograd,
1998), Eurdpa-dimenzidk
(European Dimensions, Forum,
Novi Sad, 2002), Suffitientia
ecologica (Stylos, Novi Sad, 2005),
Suverenitet, moc¢ i kriza
(Sovereignty, Power and Crisis,
Svetovi, Novi Sad, 2006).

He has received the Writers
Association of Vojvodina's IStvan
Konc (Koncz Istvan) award.

He lives in Temerin.
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Mpone, [paran, pofeH y
Hosom Capy 1972, rae je 3aBpno
OCHOBHO 1 CPEfiHbE LKOOBAHE.
Ha Opnceky 3a punozodujy
Ounosodckor pakynteta y Hosom
Capy aunnomupao 1997, maru-
cTpupao 2001. n gokTopupao
2006. roguHe. Op 1998. rognHe
3aMoC/eH je Hajnpe y 3Barby
aCNCTEHTA-NPUNPABHMKA U1
aCMCTeHTa, a laHac y 3Bakby
penoBHor npodecopa Ha npeg-
meTma OHTonorunja, Punosodcka
aHTpononoruja u ®unosoduja
uctopuje. Cryaujckm 6opasLm y
MHOCTPaHCTBY: Xymbont YHnsep-
3utet bepnuH (jyH 2002), Bajmap
(aBryct 2003. v aBryct 2004),
WHcTuTyT 33 dunosodmjy/Xycep-
nos apxuB JlyBeH (oKTobap-aeLem-
6ap 2005), UHcTuTyT 33 Ppunoso-
dujy Kapn OpaHueHc YHuBep3nTeT
Mpay (Hosembap 2006), HcTuTyT
3a ¢punozodujy Kapn Pynpexr,
YHuBep3uTeT Xajaenbepr (okTobap
2008), MHCTUTYT 3a HayKe O YoBeKY
beu (anpun-jyH 2010). O6jasuo je
neT NPeBOfa Krbira ca Hemaukor
je3nka, mehy Kojuma cy ABe Krbure
bepHxapgaa BangeHdenca,
Xycepnoga llpsa ¢unosoguja n
[psu Haupm cucmema gunosoguje
npupode ®. B. J. WenwHra.

O6jaBrbyje eceje 1 Krbure u3
o6nactu oHTONOrMje, ECTETUKE,
KNacMyHe HeMauKe 1 CaBpeMeHe
dunozoduje, nocebHo T3B. heHO-
meHonoruje ctpaHor. ObjaBrbeHe
Krbure Xycepoea heHoMeHoNoWKa
oHmonoeuja (2002), Ym u nosecm.
Xajoezep u Xe2en (2007), Cmpa-
Hocm 6uha. [puno3su geHomeHo-
Jiowkoj oHmonoauju (2010),
XymaxHocm cmpaHoe Yyoseka, (2011)

1 UHympawrbe UHoCMpaHcmeo.
Qunosogcka pepnekcuja
pomanmusma (2013). Harpagy
Hukona Munowegufi go6uo je 3a
XymaHocm cmpaHoe Yoseka (2011),
a Harpage CmesaH lNewuh n
Harpagy [KB 3a Krbury roguHe
pobuo je 3a YHympawiree
uHocmpaxcmao (2013).

*

Prole, Dragan was born in 1972
in Novi Sad. He had his master’s
and doctoral degrees from the
Faculty of Philosophy in Novi Sad.
He has been working at the
Department of Philosophy since
1998. He teaches Ontology,
Philosophical anthropology and
Philosophy of history.

He has translated four books
from German, including Bernhard
Waldenfels and FW.J. Schelling.
He writes essays and books on
ontology, aesthetics, classical Ger-
man and contemporary philoso-
phy, especially the so-called
phenomenology of strange.

He has published Huserlova
fenomenoloska ontologija (2002),
Um i povest. Hajdeger i Hegel (2007),
Stranost bica. Prilozi fenomeno-
loskoj ontologiji (2010) and
Humanost stranog ¢oveka, 2011.

* % %

IOywka PagunBojeBuh, ctyguje
LUNAHCKOT je31Ka U KrKEBHOCTY,
NpeBOAMAaYKN CMep, 3aBPLUMIA Ha
Ounonowkom dakyntety y beo-
rpany. Paguna kao npesogmnad y
Cpnckom HapoHOM NO30PULLTY,
npodecop WNaHCKor je3nka Ha
(DakynTeTy 3a CNOPT U TypU3am y
Hosom Cagy 1y Buwwe wkona
CTpaHux jesuka. Jleta 2000. 6opa-
Bunay byprocy (LUnanwja) Ha
yCaBpLUaBatby je3nKa Kao CTUMNeH-
AVCTa WnaHcKe Bnage. Mpesena ca
LUNAHCKOT BULLUE Krbira, GUIMOBa,
cepwja, LOKYMEHTapHIX eM1cuja n
NO30pULLIHMX NpefcTaBa 3a 1B
Hosu Cap, capahuBana y Krbixes-
HVM 1 NO30PULLHIM Yaconucrma
Jlemonuc Mamuye cpncke, CyeHa,
[losopuwme. HajBaxHuju npe-
Bogw: Xoce Oprtera v lacer:
Medumayuje o JoH Kuxomy; XyaH
Pyndo: ledpo lNapamo; Kapnoc
Pync CadoH: 3amoueHuk Hebeca,
JlagupuHm Oyxoea; Xasujep
Mapujac: 3arybmusara.

Duska Radivojevi¢, graduated
from the Faculty of Philology in
Belgrade where she studied
Spanish language and literature.
She worked as a translator in the
Serbian National Theatre, a
professor of Spanish at the Faculty
of Sport and Tourism in Novi Sad
and several language schools. In
2000, she received a scholarship
from the Spanish Government and
spent time in Burgos where she
perfected her language skills. She
has translated a number of books
and titles for movies, TV shows,
documentaries and plays for
Television Novi Sad, and she was a
contributor for literary magazines
such as Letopis Matice srpske,
Scena and Pozoriste. Her most
important literary translations
include: Meditations on Quixote by
José Ortega y Gasset; Pedro
Pdramo by Juan Rulfo; The Prisoner
of Heaven and The Labyrinth of
Spirits by Carlos Ruiz Zafén.

* % ¥

Cmwbanuh, Jamnp (1972),
cTyanpao dpunosodujy, TeaTpono-
rujy u counonorujy y Epnanreny
(Hemauka), roe je nocne maructap-
CKWX CTyawja (TeMa Maructapckor
paga: XepMeHeyTMYKa NornKa)
Ynu1cao AOKTOPCKe CTyauje.
Opbpanuo guceptaumjy Philoso-
phische Positionalitat im Lichte des
Perspektivismus [Ouno3odcka
MO3NLMOHANHOCT Y CBETNY
nepcnekTusramal 2005, a 06jaBno
je 2006. Og 2007. pagu kao
pefoBHU npodecop Ha Kategpu 3a
¢dunosodujy y Hosom Cagy.

SERe
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[lobnTHMK je NpBe Harpage Ha
KOHKypcy rpapa OdeHbaxa o
¢dunozodpuju Oununa MajHnen-
Aepa (ecej: "Mainlanders Anleitung
zum gliicklichen Nichtsein"
["MajHneHgepoBo ynyTcTBo 3a
cpehiHo HebMBCTBOBaKE"].

MpeBeo ca HeMauKor Ha CPMCKK:
Bunxenm LLmng, Nen xusot? Yeoa
Y X1BOTHY ymeTHOCT (CBETOBY,
Hosu Cag 2001), bepHxapa X. ©.
Taypek, Gunozodmpatu: Yuutu
ymupatn? Ornes 0 MKOHOMOLWLKO]
MOZEePHM3aLMju Halle KOMyHUKa-
uuje o CcMpTU 1 ymmparby (Aapeca,
Hosu Cag 2009). O6jasuo je 2011.
Kroury Cunecmemuka a 2015.
Wpumayuje.

Smiljani¢, Damir (1972),
studied philosophy, theatrology
and sociology at the University of
Erlangen (Germany). He wrote his
master’s thesis on hermeneutic
logic and in 2005 he had his
doctoral degree. The title of his
doctoral thesis was Philosophische
Positionalitat im Lichte des
Perspektivismus, and it was
published in 2006. He has been an
professor at the Department
of Philosophy in Novi Sad since
2016.

His essay "Mainldnders Anlei-
tung zum gliicklichen Nichtsein"
won the first prize at the City of
Offenbach contest on Philipp
Mainlander’s philosophy.

He translated Wilhelm Schmidt
and Bernhardt H. F. Taurek into
Serbian. He published in 2011.

a book abot theory of
knowledge Synaesthesia and
Iritations, 2015.

* % %

Mapuja LUumokosuh je pofieHa

je 21.anpuna 1947. roguHe y

Cy6oTuum. OCHOBHY 1 cpeftby
wkony 3asplumna je y Cy6otnuy, a
dunozodujy, cmep ectetnka -
eTnka Ha Quno3odcko - nctopmj-
ckom dakynerty y beorpagy.

36mpke necama: Cam YoBek
(1972), OcurT, Cy6oTnua; Nwye-
Kyjyhn Jony (1976), Ocsut, Cy6o-
Tya; He 60j ce, Ty cam (1980), Mu-
HepBa, CyboTna; MajcTop Xyare
(1983), MuHepBa, Cybotnua; Hebe-
cku 6uumkn (1987), Honur, beo-
rpag; Cnararbe BpemeHa (1992),
Mpocseta, beorpag; Momyba
lyctaBa Knumra, n3abpaHe v Hose
necme (1993), Mpoceeta, beorpag;
Mariatheresiopolis, npesog Ha
mahapcku ca W. b. Qokujem, (1996),
Cy6oTuua; Mehypeuje, (1999),
Cry6oBu kynType, beorpag, Kuxo-
Bap (2007), HapogHa Kroura,
Beorpag; Kytnja og necka, nsabpa-
He 1 HoBe necme, Baca MaBKosuh,
2012; JHesHUK pazodaruHe, 36upka
necama, Megujcka Krbuxapa Kpyr,
beorpag 2014.

O6jaBrbeHn pomatn: CuyeHorpa-
¢wuja 3a Betap, 2002, 2003, Beno-
cuneg rocnoguHa Bepmeuwa, 2010.
Harpage 1 npu3Harba: JyrocnoseH-
cKu decTnBan noesuje Mnagux y
Bpbacy, | Harpaga 1974; Harpaga
3a Krbury rogmHe Jpywrsa
KrbWKeBHMKa BojsoguHe, 1987, 3a
Hebeckw 6uumkn; Harpaga "[dp
®epeHy bogporsapu” 3a
cTBapanawTeo, 1988. 3a Hebeckm
6uumkn; Harpaga "[ip ®epeHy

bopporeapu" 3a Cnararbe
BpemeHa, 1992; Harpaga bpaHko
MwurbkoBuh 3a Kunosap, 2008;
Harpaga "Mpo yp6e", 2009,
Cy6oTuua; Harpaga 3a Benocunep,
rocnoguHa Bepmewa, 2011,
lpapcka 6ubnmoteka y Cybotnun.
3majeBa Harpaga Matnue
cpncke 3a 2012. roauHy 3a 36UpKy
necama Yysapwu npueuga; Harpaga
CreBaH Newwh 3a [JHesHuk pazda-
JbUHe, 36uUpKa necama, Mepyjcka
Kroikapa KPYT, Beorpag 2014.

*

Marija Simokovic (1947,
Subotica). A writer and translator.
She finished her elementary and
secondary education in Subotica,
and her studies of philosophy,
department for aesthetics-ethics at
the Faculty of Philosophy in
Belgrade.
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Published collections of poems:
Sam covek, 1972, Iscekujuci Jonu,
1976, Ne boj se, tu sam, 1980,
Majstor zudnje, 1983, Nebeski
bicikl, 1987, Slaganje vremena,
1992, Poljubac Gustava Klimta,
selected and new poems, Bogdan
A. Popovic, 1993, Mariatheresio-
polis, translated into Hungarian
with I. B. Foki, 1996, Medurecje,
1999, Kutija od peska, selected and
new poems, Vasa Pavkovic, 2012.
Published novels: Scenografija za
vetar, 2002, 2003, Velosiped
gospodina Vermesa, 2010.

Published poems: Kinovar, 2007,
2008.

Awards and recognitions:
Festival of Yugoslav Poetry of
Youth in Vrbas, Il prize 1974; Award
of the Association of Writers of
Vojvodina for the book of the year
1987 for Nebeski bicikl; "Dr Ferenc
Bodrogvari" award for crative work
in 1988 for Nebeski bicikl;

"Dr Ferenc Bodrogvari" award for
Slaganje vremena in 1992; Branko
Miljkovic award for Kinovar, 2008;
award "Pro urbe" in 2009, Award
for Velosiped gospodina Vermesa,
2011, City Library in Subotica.

* % %

AH JlnHre6panpgr, poheHa 1975.
TOfIVIHE, KHbVKEBHN je KprTuyap y
CupcseHcka [larbnaget n
NnprkeaneH. Maructap je
KOMMapaTMBHE KHUXKEBHOCTY, a
2011. rognHe n3gana je
buorpadujy "Crena Knese:
MofepHU Npo6oj enfant terrible"
(n3paBauka kyha X: ctpom).

Takohe pagm kao npefasay Ha
KypCy 3a HOBWMHAPCTBO Y KynTypu
Ha YHuBep3utety y Manmey, a n
Hanasu ce y Xupujy noetcke
Harpage Ha LLsegckom

paaujy.

Ann Lingebrandt, born in 1975,
is a literary critic in Sydsvenska
Dagbladet and Lyrikvdnnen. She is
a master of comparative literature,
and in 2011 she published a
biography entitled "Stella Kleve: A
Modern Breakthrough of an enfant
terrible" (publishing house H:
strom). She also works as a tutor at
the Journalism Course in Culture at
the University of Malmoe, and she
is also in the Jury for a Poetry Prize
at Swedish Radio.

* % %

Bojan JoBaHosuh, poheH je
1950. roguHe n Huwy. 3aBpuumo je
rMMHasujy y Huwy, a notom n
CcTyAwje etTHonoruje Ha uno-
3odckom dakyntety y beorpagy.
[lokTopupao je y beorpagy. Ocum
aHTpononowje, 6aBu ce anTepHa-
TUBHUM GUAMOM 1 NULLE NOEe3Njy.
BaxaH acmeKT HeroBor KrbimkeB-
HOT paja YMHe TeMaTCKu eceju 1
TEKCTOBU O ioMahnM 1 MHOCTpa-
HVUM NCLMMa.

Papuo je Kao HayuHM caBeTHUK
bankanonowkor nHctutyta CAHY.
06jaBuO je HK3 Kibra U3 AOMEHa
aHTpononoruje: Cpneka Krbu2a
mpmaux (1992, 2002), Maauja
cpnckux obpeda (1993, 1995, 2001,
2005), TajHa nanoma (1999), Ayx
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nazaxckoe Hacneha (2000, 2006),
Knonka 3a dywy (2002, 2007),
Kapakmep kao cydbura (2002,
2004), lo8op nehuHCKuX ceHKu
(2004), bauckocm 0anekoe (2005),
CyobuHa u mazuja (2007), bau-
ckocm danekoe, AHaxpoHuke Ill,
(2005), CyobuHa u mazuja (2007),
lpkoc u uHam (2008), PeyHuk
jasawinyka (2009), /by 6as u
onpawma re (2011), Yumarwe
nppoyaxHcmeda (ca M. flemuhem)
(2011), leparve c HUWMagunom
(2011), OkosmHu nym (2013).

Mpupeamo HU3 ayTopcKnx
300pHIKa TeMaTCKM noceheHnx
NOETULW CaXKETOCTH, anTepHa-
TUBHUM 3HakblMa, OPUTAHCKO]
aHTPOMNONOoruj\, HeraTUBHOj
yTOnuju, TEOPUjW pUTyana, Mecu-
jaHcTBY, Cpnckoj BuzaHtuju, Kapak-
Teponoruju Cpba, Muctiuy,
LlojcoBoj noetuum, Opojaosom
QHTPOMOJOLLKOM NECUMI3MY, fieny
BecenuHa YajkaHosuha. Aytop je
NPEKO AECET NECHUYKMX KHbUra 1
UeTPAECET aNTePHATMBHUX
dunmosa.

Bojan Jovanovi¢, was born in
1950 in Nis. He finished grammar
school in Nis, and then studies of
ethnology at Faculty of Philosophy
in Belgrade. He got his PhD in
Belgrade. Besides anthropology, he
is into alternative film and writes
poetry. A very important aspect of
his literary work includes thematic
essays and texts on domestic and
foreign writers. He employeded as
scientific counselor at Balkanologic
Institute SANU. He has published
series of books from the field of
anthropology: Srpska knjiga

mrtvihija srpskih obreda (1999),
Duh paganskog nasleda (2000,
2006), Klopka za dusu (2002, 2007),
Karakter kao sudbina (2002, 2004),
Govor pecinskih senki (2004),
Bliskost dalekog (2005), Sudbina |
magija (2007), Bliskost dalekog,
Anahronike Ill, (2005), Sudbina |
magija (2007), Prkos i inat (2008),
Recnik javasluka (2009).

He has edited numerous
alamanchs dedicated to poetics
of brevity, alternative skills, British
anthropology, negative utopia,
theory of rituals, messianism,
Serbian Byzantium, characterology
of Serbs, mysticism, Joyce's poetics,
Freud’s anthropological pessimism,
work of Veselin Cajkanovi¢. He is
the author of over ten books of
poetry and 40 alternative
films.

* % %

Crankosuh Munnua (1981),
nocne 3aBpLueHe 3perbaHnHCKe
rumHasuje ynucyje Guno3opcku
dakyntet y HoBom Capy,
GPaHLYCKM je3MK 1 KHUKEBHOCT.

Og 2007. paaw Kao npodecop
bpaHLyCKor, eHrnecKor, naTnHCKor
1 CPMCKOT je3nKa 3a CTpaHLe, Te
Kao npodecop rnyme y
(DpaHLYyCKOM MHCTUTYTY,
3perbaHnHCKOj rMMHa3mjn, Carpe
Diem je3anykom LieHTpY, rMMHa3uju1
J.J. 3maj y Hosom Cagy, Pervo-
HaHOM LIeHTpY 3a TaleHTe y
Cpemkum Kapnosuuma...

Og 2014. je cepTdrKOBaHM
UCNUTMBaY Ha MehyHapogHNM
JEN® ncnntuma.

Op 2014. npeBoam 3a 13[aBauKy
kyhy Agpeca u3 Hosor Caga.

*

Stankovic Milica (1981), after
the completion of the Zrenjanin
High School, she enrolled into the
Faculty of Philosophy in Novi Sad,
Department of French language
and literature.

Since 2007 he has been working
as a professor of French, English,
Latin and Serbian language for
foreigners, and as a professor of
acting at the French Institute,
Zrenjanin High School, Carpe Diem
Language Center, J. J. Zmaj High
School in Novi Sad, Regional
Center for Talents in Sremski
Karlovci...

Since 2014 she has been a
certified examiner at international
DELF exams.

Since 2014 she is engaged as a
translator for the publishing house
Adresa from Novi Sad.

* % %

Munena Anekcunh, HacTaBHMK
PYCKOF je31Ka 1 KrbMKEBHOCTU Y
lMmHa3uju "Nasa Koctrh" y Hosom
Cagy, nekTop-capafHuK Ha
MaHeBpPONCKOM yHUBEP3UTETY
"AnenpoH" y baroj Nlyum n
npesoaunaL.

AyTop Krbure "PagocT fapu-
Bakba" (ayTobrorpadcka nposa,
2015.) v 36upKe CTUXOBa "Bullmbi
6e3gan" (2017).

KoayTop ylbeHuKa 3a CTyfeHTe
y 06/1acTu npeBoferba reHeTCKI
6AMCKMX je3nKa.

Og 2002. o6jasuna BuLwe
MnpeBopa ca PYCKOr 1 Ha PycKu
je3uK (pomaHu, npuye, 36upke
npunosepaka 3a feLly, CTUXoBu).

Knemy Hosom Cagy.
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Milena Aleksi¢, a teacher of
Russian language and literature in
secondary school "Laza Kosti¢" in
Novi Sad, reader-associate at Pan
European university "Apeiron” in
Banja Luka and translator.

The author of the book "Radost
darivanja" (autobiographic prose,
2015.) and collection of verses
"Vidnji bezdan" (2017).

Co-author of the textbooks for
students in the field of translating
genetically close languages. Since
2002 she has published several
translations from and into Russian
(novels, short stories, collection of
short stories for children, poems).
She lives in Novi Sad.

* % %

CredaHu MeKeHsn je ayTop
Krbure Saviours in This Little Space
for Now koja noBe3yje fiBa Benmka
yMeTHWKa — Emunn Kap (1871-
1945) 1 BuHceHTa BaH lora (1853-

1890). Fbuxose fyxoBHe Yexrbe 1
dpycTpauvje ApyLITBOM Koje 1X He
€XBaTa ce YnHe CINYHKUM. Saviours
in This Little Space for Now npeg-
Naxe [1a ce NpaBo Cracerbe Moxe
Hahu y HajBehum cnnkama n genu-
Ma HalLer BpemeHa.

CredaHu je Takohe objasuna
ABe 36upke noesuje, Cutting My
Mother’s Hair (2006) n Grace Must
Wander (2009), n moHorpa-
dujy, Before the Country: Native
Renaissance: Canadian Mythology,
ca University of Toronto Press
(2007). fokTopmpana je eHrnecky
KFbPKEBHOCT Ha YHMBEp3nTETY y
TopoHTy. PoheHa je n ogpacnay
bputaHckoj Konym6uju anm caga

XMBU Ha CynpoTHoj obanu KaHage
y KopHrep bpyky. [Mpegaje kao
npodecop y EHrneckom nporpamy
Ha [peHdeny, Memopujan yHuBep-
3uTeTy.

Stephanie McKenzie is the
author of Saviours in This Little
Space for Now which brings
together two greats artists — Emily
Carr (1871-1945) and Vincent van
Gogh (1853-1890). Their spiritual
yearnings and frustrations with
societies that did not understand
them seem to find a home
together. Saviours in This Little
Space for Now suggests that true
salvation can be found in the
greatest paintings and creations of
our time.

Stephanie has also published
two other collections of poetry
with Salmon, Cutting My Mother’s
Hair (2006) and Grace Must
Wander (2009), and a monograph,
Before the Country: Native Renais-
sance: Canadian Mythology, with
the University of Toronto Press
(2007). She holds a Ph.D. in English
literature from the University of
Toronto. McKenzie was born and
raised in British Columbia but lives
on the opposite Canadian coast
now in Corner Brook, NL. She
teaches in the English Programme
at Grenfell Campus, Memorial
University, where she is an
Associate Professor.

* % ¥

Pagomup Munojkosuh pofjeH
je 1959.rogure y Hosom Cagy.
Junnommpao Ha Ounosodckom
dakyntety y Hosom Capy Ha
OACEKY 3a JyrocnoBeHcke v onwTy
KrbVkeBHOCT. Paguo y Vi3gaBaukoj
kyhu KrvxeBHa 3ajegHnua Hosor
Capga, a notom, 1989. nokpehe
MPBW NPUBATHU MECEUYHUK Y
BojsoawnHn Lajkawke HoguHe Koju
13N1a3u HeMmyHWX rofuHy Aaxa.
MmeHOBaH je 3a rnasHor u
OAroBOpPHOT ypeaHuka HosuHa
XKabarcke onwmune. Capa je
3anocneH y OCHOBHOJ KoK
"Munow LiprbaHcku" y #absby kao
HaCTaBHUK CPCKOT je3unka.

MecHuK, NpunoBefay, Apamckm
nucaw 1 CLieHapucTa.

Kao KoayTop 06jaBno necHnuke
Krbure C8akooHegHe necme ca

6buozpacgckum nodayuma (1989),
Jupekmar npeHoc Kuna co6ode
(1993), [ymayu eampe (2001) n
npuye 3a feuy JlaHac je vemapmak
(1995).

3a camoCTanHy Krury noesuje
Hadomak xneby HarpafeH Ha
canoHy krura y Hosom Cagy.
/3naBauka Kyha "CeToBn"
objaBuna my je 2007. necme
Mumoxo0 nped npsy 6payHy Hoh, a
ucte roguHe y "lMpometejy" my je
06jaBrbeH pomaH flodusarse
Jlazapeso.

CueHapvo cepujana Xodoyawhe
OLetbeH je Kao HajycnellHuja
emucuja 0bpa3oBHoOr nporpama
TBHCy 2005. roguHu. Ha
dectuany "MayHoBo nepo" y
KaTeropuju LOKYMeHTapHor 1
KpaTKor UrpaHor ¢punma HarpaheH
3a cUeHapuo Xopoualwha.

Radomir Miljojkovi¢ born in
1959 in Novi Sad. He graduated at
Faculty of Philosophy in Novi Sad,
department for Yugoslav and
general literature. He worked in
publishing house Knjizevna
zajednica Novog Sada, and then in
1989 he started the first private
monthly magazine in Vojvodina,
Sajkaske novine, which was
coming out for almost a year.

He was editor in chief of Novine
Zabaljske opstine. Now he works at
primary school "Milo$ Crnjanski"

in Zabalj as Serbian teacher.

Poet, storyteller, playwright and
scenarist.

As the coauthor he published
books of poetry Svakodnevne
pesme sa biografskim podacima
(1989), Direktan prenos kipa

RGN
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slobode (1993), Gutaci vatre (2001)
and stories for children Today is
Thursday (1995).

For his independent book of
poetry Nadomak hlebu he got
award at Novi Sad book fair.

The publishing house "Svetovi"
published in 2007 his poems
Mimohod pred prvu braénu, and the
same year in "Prometej" his novel
Podizanje Lazarevo was
published. The screenplay for the
series Hodocasce was evaluated as
the most successful programme of
the educational section of TVNS in
2005. At the festival "Paunovo pero
"in the category of documentary
and short film he got award for the
script for Hodocasce.

* %%

®epeHy Maypuu (1945)
MeCHMK, CIMKap. AyTop HeKONnKo
BP0 3aMaxeHux u3noxou. buo je
rpaduukn ypeaHuk yaconuca Uj
Symposium 1 n3gasaukor npegy-
3eha Qopym. HajBaxHuje necHu-
uke 36upke: Piros Frankenstein
(LpseHu ®paxkewmajH, 1970
- ca npegrosopom Ota buxamu
MepwuHa), Telep (1975), Miniattir
galleri (Munujamypra 2anepuja,
1982), Szwielicht szurkuletben

(Cympak y cympaky, necme, 2006).
Knem n pagn y Hosom Cagy.

*

Maurits Ferenc (1945) a poet,
painter. The author of several very
noticed exhibitions. He was
graphic editor of the magazine Uj
Symposium and publishing com-
pany Forum. The most important
collections of poetry: Piros Fran-

kenstein (1970 - with a preface by
Oto Bihalji Merin), Telep (1975),
Miniattir galleri (1982), Szwielicht
szurkuletben (poems, 2006). He
lives and works in Novi Sad.

Dparan babuh (1987), ocHoBHe
1 MacTep cTyauje 3aBpLumo Ha Ou-

nosodckom dakyntety y Hoom
Capny, Ha Opceky 3a aHMUCTUKY.
[Mnwwe KpaTKy Npo3y, eceje u
KbWKEBHY KPUTHKY.

06jaBuo je krury npose Teutep
npuye (2014). Knsn y Hosom Cagy.

*

Dragan Babi¢ (1987), graduated
from the Department of English
Studies at the Faculty of Philosphy
in Novi Sad. He writes short stories,
essays and literary critics.

He published a book of Twitter
prose Tviter price (2014). He lives in
Novi Sad.

* % ¥

bopaaw Hese (Bordds Gydzd),
Bpbac, 1948. Mpo3auncta, kputu-
yap, ypeaHuk. iunnomnpao (1973)
1 maructpupao (1986) Ha Kateppu
3a MahapCKm je3VK 1 KrbKEBHOCT
Ounosodckor dakyntetay Hosom
Capny. buo je HoBuHap gHeBHOT
nucta Magyar Sz6; ypeaHuK Yaco-
nuca Hid; reHepanHu gupekTop
(®opym XonanHra, AUPEKTOp U .
YpenHuK n3pasauke Kyhe Gopym.
Cpa je npegcegHuk [KB.

06jaBuo je NIMKOBHE MOHOTPa-
duje A két Pechan ([iga MNexaHa,
3ajegHo ca benom [lypaHumjem,
1982), Beszélgetés Hangya Andrés-

sal (PasroBopu ca AHZpalem
XaHhom, 1984); pomanu Flizfasip
(Bpbosa cupana, 1992,
Weidenpfeife, npeBoa Ha HemMauku,
1999), Csukddé zsilipek
(CnywrTeHe yctaBe, 1995), u Krbure
KrbUXKEBHE Ny6AMLUMCTUKe
Uveghaz (Craknena 6auwra, 1997),
Ténta és repesz (Mactuno n
wpanHen, 2001).

[lobuTHuk Harpage Pro Cultura
Hungarica (1997) n Méarai Sandor
(2003).

Bordas Gy6z6, \rbas, 1948,
writer, critic, editor. Graduated
(1973) and took a Master’s degree
(1986) at the Department of Hun-
garian Language and Literature of
the Faculty of Philosophy in Novi
Sad. He was a journalist for the
daily Magyar Szo; an editor of the
newspaper Hid; managing director
of Forum Holding, director and
editor in chief of the publishing
house Forum. He is the current
president of the Association of
Vojvodina's Writers (Drustvo
knjizevnika Vojvodine, DKV).

Released his art monograph A
két Pechan (Two Pehans, together
with Béla Duranci, 1982), Beszél-

getés Hangya Andrassal (Dialogues
with Andréas Hangya, 1984); novels:
Flzfasip (Willow flute, 1992,
Weidenpfeife, translated into
German, 1999), Csukddo zsilipek
(Lowered sluices, 1995), and books
of literary journalism Uveghazi
(Greenhouse, 1997), Ténta és
repesz (Ink and shrapnel, 2001).
Received Pro Cultura Hungarica
Award (1997) and Sandor Marai
Award (2003).

Rt
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CresaH bpaguh je poheH y
Hosom Cagy, 1982. roguHe.
OcHoBHe CTyamje 3aBpLUMO je Ha
Opceky 3a KOMMapPaTUBHY Kbi-
xeBHocT Qunozodckor dakynteta
y Hosom Cagy. lunnomy mactepa
CTEeKao je Ha Ha UCTOM OACeKY, a
notom 1 Ha OfceKy 3a eHrnecKu
JE3MK U KibXKeBHOCT YHuBEp-
3uteta y CTOKX0nMY, a JOKTOpMpao
je y Hosom Cagy 2016. roguHe.

Muwe noeswjy, eceje, npukase u
KPUTUTUKY, NPEBOAM Ca EHINECKOT
jesnka. O6jasuo je 36upky necama
Y komnapHuyu (Hosu Cag: Anpeca,
2013), cryaujy Cumynayuja u
2acmpoHomuja (beorpag: Cnyx-
6eHu rnacHnk, 2012), a Kao jesaH
Of, YeTVPY ayTopa 1 KKy necma
U3 ceHke cmuxa (beorpag;
lpamatuk, 2012).

3anocneH je Ha Opceky 3a Kom-
napaTuBHy KibukesHoCcT Quno-
3odckor dpakynteta y Hosom Cagy.
UnaH je ypehrsaukor ogbopa
UaCOMMCa 3a KHbVKEBHOCT, yMeT-
HOCT U KYNTypy 31amHa 2pedd.

Kusu y Hosom Cagy.

*

Stevan Bradic was born in 1982,
in Novi Sad, Serbia. He graduated
at the Departmant for Compa-
rative literature of the Faculty of
Philosophy in Novi Sad. He got his
master’s degree at the same
Department as well as from the
Department of English of Stock-
holm University. He got his PhD at
the Faculty of Philosophy in Novi
Sad.

He writes poetry, essays, criti-
cism and translates from English.

He has published three books: U
kotlarnici (poetry, 2013), Simulacija
i gastronomija (monograph, 2012),
and, with three other authors, 1z
senke stiha (poetry, 2012).

He works at the Department for
Comparative Literature of the
Faculty of Philosophy in Novi Sad.

He is a member of the editorial
board of the magazine for litera-
ture, art, culture and thought
Zlatna greda.

He lives in Novi Sad.

* % ¥

WBaHa Besmba, pofieHa je 1981.
y 3petbaHuHy. lunnomupana
€HITIECKN je31IK 1 KHbIKEBHOCT Ha
Ounosodckom dakyntety y Hoom
Capny.

Og 2005. 3anocneHa y OCHOBHO]
wkonu a og 2007. npeBoam ca
€HINeCKor TeKCTOBE CaBPEMEHE
rnoesuje 1 Npo3e 3a Yaconuc
3natHa rpega  MHKO.

Mpesena Ceexatr nucama X.
Llejmca, 6una konpesoaunay
Peunuxa umanujaHcke peHecatce
lloHa Xejnuja n Qunozogckoe
peuHuka CajmoHa bnekbypHa.

*

Ivana Velja, born in 1981 in
Zrenjanin. Graduated in English
language and literature at Faculty
of Philosophy in Novi Sad. Since
2005 she has been working in a
primary school, and since 2007 she
has been translating from English
contemporary poetry and prose
for Golden Beam and NSILF. She
translated A Bundle of Letters by H.
James, and was the co-translator in
The Dictionary of Italian Renais-

sance by J. R. Hale and Dictionary of
Philosophy by Simon Blackburn.

* % ¥

JoBaH 3uBnak (1947, HakoBo),
MECHWK, ECEJUCT 1 KpUTMYap.
Y Hosom Cagy je gnnaommpao Ha
Ounosodckom dakynTeTy Ha
opceky 3a Cpncku jesunk n
KrbVKeBHOCT. brio je rnasHu
ypenHuK yaconuca losa. Boguo je
n3gasauky Kyhu Ceemosu. Capa
BOAM M3paBauky Kyhy Adpeca.
Ype@HuK je 1 noKpeTay yaconmca
3namna 2peda og 2001, roguHe, a
0 2006. 1 OCHMBAY je 1 fUpeKTop
MefyHapogHor HoBocagcKor
KrbikeBHOT dectuana. buo je
npeacenHuK JpywTBa Krbuxes-
HuKa Bojsogure og 2002. go 2010.
roauHe.

3aCTynsbeH je y MHOTUM
aHTONOrMjama CprcKe 1 CBeTCKe
noesuje y 3eM/ibll 1 NHOCTPAHCTBY
Krbure necama: bpodap (1969),
Beueptoa wkona (1974), Yecmap
(1977), TpoHoxay (1979), Yexpk
(1983), Hanes (1989), 3umcku
ussewmaj (n360p, 1989),
Yeapmywa (1991), Obpemetrve
(n360p, 1993, 1994, 1995),
Ocmpeo, 2001, Mecme (1979-2005),
2006, O 2ajoama (2010), OHu cy
ywinu y 0om Haw (2012), Mog
obnaumma (2014). Krbure eceja:
Jedere krouze (1996), AypuHe
cerke(1999), Cehiare U ceHke
(2007), Cabnactn noesuije (2016) .

MecHUYKe Kibure y NpeBoay:
Trepied (dpaHuycku, 1981), Penge
(mahapcku, 1984), TPUHOXHUK
(makenoHcku, 1985), 301 20cmuH
(makepgoHcKu, 1991), Ul cuore del
mascalazone (utanujaHcku, 1994),
3ny xocm (cnosauku, 1997), Peni-
tenta (pymyHckm, 1998), Poemes
choisis (bpaHuyckm, 1999), 301
20CMUH U Opyeu necHu (MakegoH-
cKu), 2007, 3vs1 20cm u Opyau cmu-
xose (byrapcku, 2008), Gedichte,
Mitlesbuch 79 (Hemauku, 2009),
Despre gaide (pymyHcku, 2009),
Szczeliny czasu (norbckm, 2011),
Cnusane (6yrapcku, 2012), Winter-
bericht (Hemauku), 2013), 3umcku
usgewmaj (MakegoHckm, 2014) Le
roi des oies (dpaHLycku, 2014),
Informe invernal (wunaHckw, 2014).

Mpupeawo Krure: JosaHa fyuu-
ha, Jannna Kuwa, [lywana Bacu-
/beBa, Munopapa Masuha: Jlase
Koctuha, paraHa JosaHoBuha
[aHwnnoga, 2002...
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KrbikeBHe Harpage: Mnapa
Crpyra 1974; MNasne MapkoBuh
Anamos (noesuja), 1992; KpyHa
[lecnota CredaHa Jlazapesuha
(noesuja), 1993; CraHncnas BuHa-
Bep (Jememe Koure, ecej), 1995;
[JlywaH Bacumes (noe3uja),1997;
Harpaga 3natHa 3Hauka K13
Cpbuje (KHUKEBHOCT 1 N3aaBa-
wTBo), 1998; Harpapa pywTsa
KrbKeBHUKa BojBofiHe 3a Kibury
roguHe (AypuHe ceHke, ecej), 1999;
Harpapa CresaH Mewwh (uenokyn-
HO fieno), 2001; Oktobapcka
Harpaga rpaga Hosor Caga (Krou-
XeBHoCT), 2001; Munuua Crojagu-
Hosuh Cpnikurba (noesuja), 2003;
Benwka basjawka nosema (noe-
3uja), Temuwsap, 2006; Harpaga
Lumutpuje MutpuHoBwuh (noe-
3uja), 2010; Harpaga Kounheso
nepo, 2014; Harpaga Apka 2014;
Harpaga Backo lMona, 2015,
KromxeBHO xe3no, 2016.

*

Zivlak, Jovan was born 1947 in
Nakovo, Vojvodina, Serbia. He
finished secondary school in
Kikinda, and graduated from the
University of Novi Sad with the
degree in Serbian language and
literature.

He was editor-in-chief of
magazine for modern literature
and theory "Polja" (Fields, 1976-
1984) which was highly influential
in ex-Yugoslavia, as it introduced
and spread post-modern ideas and
literature. He is currently editor-in-
chief of the influential magazine
for literature, art and culture
"Zlatna greda" (Golden beam).

He was the head of Svetovi
publishing, and during this period

Svetovi( Worlds) published books
of numerous important contem-
porary thinkers (from Foucault,
Derrida to Baudrillard). He is now
the manager of Adresa publishing.
He is also the head of the Interna-
tional Literature Festival in Novi
Sad, wich he found in 2006.

In addition, Zivlak edited works of
well known Serbian authors...and
wrote studies about them.

Jovan Zivlak has published
eleven poetry and three essay
volumes in the Serbian language
so far (Tronozac, Cekrk, Napev,
Zimski izvestaj Ostrvo, Pesme
1979-2005, O Gajdama, 2010, Pod
oblacima, 2014).

His poems are in important
anthologies of Serbian poetry at
home and abroad, and his books
have been translated into
numerous languages (German,
French, Wtalian, Polish, Hungarian,
Bulgarian, Slovak, Macedonian,
Romanian...): Trepied, Paris, 1981;
Poémes choisis, Laussane, 1999;
Gedichte, Mitlesebuch, Berlin, 2009;
Despre Gaide, Temisoara, 2010;
Slizane, Sofia, 2012; Szczeliny czasy,
Warszawa, 2012; Winterbericht,
Leipzig, 2013; Le roi des oies, Paris,
2014; Informe invernal, Ciudad de
México, 2014). He have received
many awards. Jovan Zivlak lives
and works in Novi Sad.

* % ¥

JaH KpacHn je pofjeH y beorpa-
By 1984. roguHe. 3aBpLumo je
CTyAMje HeMAYKOT je3nKa 1 Kru-
KEeBHOCTU Ha YHMBEP3UTETUMA Y
beorpagy u Poctoky n ctyguje
Mefvja Ha YHuBep3uTeTy y
KoncTaHuy. [lo caga je npeseo
3ajeaHo ca 3naTkom KpacHum n
€aMOCTaIHO MHOTe ayTope 04
Mnxaen Wnajepa, Kuto JlopeHua,
Mapcena bajepa go lNetepa
XaHgkea utg, Mopep Tora, npeseo
je HeobjaBbeHy Krbury feopra GoH
Xy6eHTa 35 200uHa nod
coyujanuzmom.

3ajenHo ca 3natkom KpacHum
MPUNPemMO je CPRCKO U3fatbe
aYCTPUCKOT KHbUKEBHOT Yaconica
[Todujym (2009).

Op okTobpa 2009. rognHe Kpa-
CHU je npepaBay Ha OunonoLKom
dakyntety y beorpagy, a fokTo-
pupao Ha nctom dakyntety y
beorpaay 2015. rogune.

Jan Krasni was born in Belgrade
in 1984, After completing
education at the "Stankovi¢"
school he studied German
Language and Literature at the
Universities of Belgrade and
Rostock and Media Studies at the
University of Konstanz. So far he
has translated, jointly with Zlatko
Krasni and independently many
authors from Michael Speir, Kito
Lorenz, Marcel Bayer to Peter
Handke, etc. In addition he has
translated the so far unpublished
book by Georg von Hiibbenet 35
Years a sub-tenant of socialism.

Together with Zlatko Krasni he
prepared the Serbian edition of
the Austrian literary
magazine Podium and translated
contributions (September 2009).

Since October 2009. Krasni has
been a lecturer in the Languages
Faculty in Belgrade, and hi got his
PhD 2015. at the same Faculty in
Belgrade.

* ¥ ¥

Banentuna Knunko 3eueBuh
pofeHa je 1975. rognHe. Gunono-
WKy dakynTeT YHMBep3uTeTa y
beorpagy, kategpy 3a repmaHu-
CTUKY, OACEK 3a CKaHLVHaBCKe
je3uKe, rpyny 3a JaHCKW je3nK
ynucana je 1993.roanHe Kog
npodecopa Jbybuie Pajuha n
neKTopa 3a JaHcKK je3nk Bepe
XaremaHH, a gunnomupana 1997.
roguHe. imana je fBa CTyaumjcka
nyToBatba y [laHcky, 1995. roguHe
Kao rocT CTyAeHT YHnBep3uTeTa y
KoneHxareHy, 1 1998. roguHe Kao
CTyAeHT y Bannekunge Xoejckone.




International Novi Sad

XI

HayuHu n ctpyyHu npesogmnay,
noctaje 1997. roguHe, a cammm TUM
1 unaH Yapyxetba 3a HayuHe n
CTpY4He npesoguoLe y beorpaay,
a 2000. roguHe nocTaje Cyackm
npesoaunnal, 3a AaHCKM je3nK npu
OkpyxHom cyay y beorpagy.
AKTMBHO NpeBoam ca 1 Ha
CKaHAMHABCKe je3uKe, yrnaBHOM
[aHCKW. YaaTa je n uma cuHa. Kusu

1 pagun y beorpagy.

Literature Festival

*

Valentina Klinko Zecevi¢ born
in 1975.1n 1993 she enrolled
Faculty of Philology, Belgrade
University, department for German
languages, culture and literature,
section of Scandinavian languages,
group for Danish language at pro-
fessor Ljubisa Raji¢ and proofrea-
der for Danish Vera Hagemann,
and graduated in 1997. She had
two study tour programmes in
Denmark, in 1995 as a guest
student at University of Copne-
hagen and in 1998 as a student at
Vallekilde Hoejskole. She became
scientific and technical translator
in 1997, and thus the member of
the Association of Scientific and
Technical Translators of Serbia in
Belgrade, and in 2000 she became
a court interpreter for Danish at
District court in Belgrade. She
actively translates from and into
Scandinavian languages, mainly
Danish. She is married and has a
son. She lives and works in
Belgrade.

* % ¥

Dejan KynpewaHuH je poheH
1979. rognHe y CeHTu. Knem n
pagwn y Hosom Capy. Ctyampao je
Ha Qunonowkom dakyntety y
beorpagay, Ha lpynu 3a ckaHaw-
HABCKE je31Ke U KtbWKEBHOCTU.
KrbvkeBHIM NpeBohetbeM ca
LIBEACKOT 1 eHINecKor 6aBm ce of
2006. roguHe. Y capagu ¢ Huko-
nom lMepuwmhem npeseo je aga
pomaHa AsrycTa CtpuHpbepra -
Cam (2006, Tuca) n JlezeHoe (2010,
Tuca). Op waepcKmx aytopa
npeseo je 1 BusaHmujcky Krouxes-
Hocm J. Y. PyceHksucta (2014,
Kapnoc) v 36upky Tpu fena nocse-
hennx Aycty CrpuHabepry
CmpuHobepe. JedaH xugomT1. Y.
EHksucTa (2015, Kapnoc). TpeHy-
THO pafu Ha NpeBogy LecTor

poMaHa y cepujany encke daH-
TacTuke Manawka krouea nanux
CruBeHa EpukcoHa y nspamy
Naryne.

Dejan Kupresanin was born in
1979 in Senta. He lives and works
in Novi Sad. He studied at Faculty
of Philology in Belgrade,
Department for Scandinavian
languages and literatures. He has
been translating literary texts from
Swedish and English since 2006.
Along with Nikola Perisi¢ he
translated two novels by August
Strindberg - Alone (2006, Tisa) and
Legends (2010, Tisa). He also
translated Byzantine literature by J.
U. Rusenkqvist (2014, Karpos) and
collection of three parts dedicated
to August Strindberg Strindberg.
One life by P. U. Enqvist (2015,
Karpos). At the moment, he is
translating the sixth novel from the
series of epic fantasy Malazan Book
of The Fallen by Steven Erikson
published by Laguna.

* % %

Mwnoppar MetpoBuh, poheH
12. aBrycta 1954. y Jlohukn
(JarogmHa).

3aBpLuno je rymy Ha Akagemujmn
ymeTHocTi y Hosom Cagy 1978.y
knacv Munerka Mapuunha.

Y Cpnckom HapogHOM Mo30-
PULLTY 3aN0cneH of cenTtembpa
1978. po anpuna 1980. n og mapTa
1981. no paHac.

Op cenTembpa 2002. 6o je
ynpasHuk CHIM-a 1 oBy GyHKLMjY je
06aB/bao fo centembpa 2003.
06assba dyHKUMjy BpLUMOLA

BYXHOCTU fupekTopa fipame
CHM-a op HoBembpa 2016.

Imao je fectuHe ynoray fenuma
KnacuyHor peneproapa Cpnckor
HapOJHOT NO30pNLLITA Kao 1y
caBpemeHoj Apamu. Irpao je Ha
bunmy 1 Ha Tenesmsmju.

AyTOp je BiLLe NeCHUYKIX
Krbura.

Miodrag Petrovi¢, born 12
August 1954 in Locika (Jagodina).

He finished Acting at the
Academy of Arts in Novi Sad in
1978, class of Milenko Marici¢. He
was employed at Serbian National
Theatre from September 1978 ill
April 1980 and since 1981.

He was the director of SNT from
September 2002 to September
2003. Since November 2016 he has
been on function of acting director
of Drama at SNT.

He had dozens of roles in the
classical repertoire of SNT as well
as in contemporary plays. He
appeared in films and television.
He is the author of several books of
poetry.

* % %

Hukona Mepuwwuh, poheH 1979.
roguHe y beorpagy, rae je n
CTYANPAO CKaHAMHABCKE je3VKe 1
KHbMKEBHOCTY Ha OunonoLkom
¢akyntety. O 2004. roguHe ce
6aBy NCMEHUM 11 YCMEHUM MPEBO-
HerbeM Ha Nosby APYLITBEHNX
HayKa, eEKOHOMMje, rpaheBuHap-
CTBA, Xemuje 1 6POjHUX JpyruX
obnactu. Moyes og 2006. roguHe
YNasu y CBET KibIXKeBHOT NPeBO-
Hetba, unMe ce iaHac HajsuLe W

G



MehyHapoaH HOBOCAACKM

XI

KroUKEBHU GecTuBan

Hajpagwje 6aBu, y cTaTycy camo-
CTanHor ymeTHuka. [lo gaHac je
CaMOCTaJlHO NMpeBeo AiBafieceTak
POMaHa, Y3 joLL HEKONMKO Krbira y
capagbu ca Apyrum NpeBoamno-
umma. Kusn y beorpagy 1 npeso-
AV Ca BEACKOT 1 eHrneckor
jesmka.

Nikola Perisi¢, born in 1979 in
Belgrade, where he studied
Scandinavian languages and
literatures at Faculty of Philology.
Since 2004 he has been translating
and interpreting from the field of
humanities, economics, building,
chemistry and many other fields. In
2006 he entered the world of
literary translation which is still his
main interest as a freelance artist.
So far, he has translated about 20
novels, along with several books as
a co-translator. He lives in Belgrade
and translates from Swedish and
English.

MuneHa Mogonwak poheHa je
1986. y beorpapgy. lunnommpana
Ha lpynu 3a cKaHAMHABCKe je3nke
1 KFbUKEBHOCTU Ha DunonoLwKkom
dakynTeT y beorpagy, rae TpeHyT-
HO NuLLe JOKTOPAT 0 ynoTpebu
je3nka y WBeACcKoj NoANTULN.
Paguna je Kao capagHUK y HacTaBm
Ha uctom dakyntety, buna rocty-
jyhn nctpaxusay Ha YHuBep3uTeTy
y CTokxonmy u capahusana ca
YHuep3uteTom y TpoHaxajmy 3a
pa3Boj 1 NpUMeHy MogepHe
TEXHOMOrje Y HacTaBm CTPaHNX
jesunka. baBu ce KibMKeBHUM 1
CTPy4HUM NpeBoherem ca

LIBEACKOT je31Ka, a Mefyy HajouT-
HUjUM NpeBoaMMa Hanase ce
pomaHu Cape Crpuacbepr, Jap-
JNuHe pusep 1 bekombepja - 0oa
Mojoj nopoduyu.

Milena Podol$ak was born
in 1986 in Belgrade. Graduated at
the Group for Scandinavian
languages and literatures at
Faculty of Philology in Belgrade,
where she is occupied with
working on her PhD on the use of
language in Swedish politics. She
worked as a lecturer at the same
faculty, guest researcher at the
University of Stockholm and
cooperated with the University of
Trondheim for development and
application of modern technology
in teaching foreign languages. She
deals with literary and technical
translations from Swedish

language, and among her most
important translations are the
novels by Sara Stridsberg, Darling
river and Beckomberga - Ode To My
Family.

* % ¥

BukTop PapyH TeoH poheH je
1965. roguHe y Ckonuby,
MakepoHuja.

3anocneH je kao npodecop
€KOHOMMje 1 MeHalIMeHTa Ha
YHuBep3utery MeTpononutaH y
beorpagy. *Kvneum y Hosom Capy.

YuyecTBOBaO Y NpojekTMa 1
6pojHum fomahium n mehyHapog-
HIM KOHepeHLMjama 1 Hanncao
Behu 6poj HayuHUX pagoBa 13
061acT MeHaIMeHTa, MapKETMHTa,
rnobasiHe eKOHoMuje.

Muwe eceje n3 06nacTy KrbK-
XeBHOCTH, duno3oduje, reononu-
TUKe 1 ap. MpeBeo ca eHrneckor
je3nka 25 Krbura u3 obnactu Krbu-
EBHOCTU, EKOHOMMUjE, MEHALIMEH-
Ta 1 drno3oduje. YuectBoBao Ha
MHOrMm fiomahum v mefyHapog-
HIM NECHUYKIM MaHndecTa-
Lmjama.

O6jasuo cnepehe Krbure: Jaje
JjedHopoea (36upka noesuje), 2008;
Kowkyperyuja Ha HuwaHy (MoHo-
rpaduja 13 06nacT MapKeTUHra),
2008; Caems10 y 4oseky (MUCTUYHO-
dunosodcka Krbira), 2010; Basu-
JIOHCKU 8000Naou (36upka noe-
3uje), 2012; Yyoo GeHukca (36upKa
noesuje), 2013; Kps u pyxa (36npka
noesuje), 2016. YnaH je ipywTsa
KrbWKeBHMKa BojsoguHe.

Viktor Radun Teon born in
1965 in Skopje, Macedonia. He
works as a professor of economics
and management at Metropolitan
University in Belgrade. He took
part in projects and numerous
domestic and international confe-
rences and wrote many scientific
and technical works from the field
of management, marketing, global
economy. He has published essays
on literature, philosophy,
geopolitics etc. He translated from
English language 25 books in the
field of literature, economy,
management and philosophy. He
participated in many poetic
manifestations here and abroad.

He published the following
books: Jaje jednoroga (book of
poetry), 2008; Konkurencija na
nisanu (monography from the field
of marketing), 2008; Svetlo u coveku
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(mystical and philosophical book),
2010; Vavilonski vodopadi (book of
poetry), 2012; Cudo Feniksa (book
of poetry), 2013; Krvi ruZa (book of
poetry), 2016. He is the member of
Association of Writers of Vojvodina.

Literature Festival

* %%

Mapuja PapgoBaHoB, poheHa y
Cpemckoj Mutposuum, HoBocag-
CK HaK 1 6eorpagcKkm CTyaeHT.
Mo cTpyum npodecop ntanujat-
CKOT je31IKa 1 KHbIKEBHOCTN.
Xusu y Hosom Cagy rae ce 6asu
nefaroLK1M pagom (UTanujaHckm
1 NATUHCKI) 1 NpeBohereMm.
CepTndukoaHm je npesogunal
3a KOHdepeLwnjcko npeBohetbe
(KOHCEKYTWUBHO 1 CUMYNTaHO),
CYACKV NpeBogmnaL, 3a UTanujaH-
kv je3uk. ObjaBuna fieBeT npese-
LEHMX Krbura 13 06nactu Gprno3o-
duje 1 benetpuctuke.

*

Marija Radovanov was born in
Sremska Mitrovica and educated in
Novi Sad and Belgrade. She is a
professor of Italian language and
literature. She lives in Novi Sad
where she is involved in pedago-
gical work (Italian and Latin) and
translating. She is a certified
interpreter for conference inter-
pretation (consecutive and
simultaneous), court interpreter for
Italian language. She has publi-

shed nine translated books
from the field of philosophy and
fiction.

* % ¥

*KusaHosuh, BpaHucnas,
poheH je 1984. roguHe y Hoom
Capy. 3aBpLUKO je OCHOBHE 1
macTep cTyauje Ha Ofceky 3a
KOMMapaTUBHY KrbUKEBHOCT
Ounosodckor dakynteta y Hosom
Capny. Munwe noesujy, ecejn
KrbVXKEBHY KPUTUKY. AKTMBaH Kao
pen apTucT. 3acTyna uaejy ga ce
noesuja rosopu y pen MaHupy -
penoesuja: BepbanHa nepkycuja ca
1nn 6e3 MHCTPYMEHTasHe NnpaTkbe,
LUTO NPOMOBMLLE KPO3 CBOja
My314Ka U3farba 1 NoeTcKe 1
My31YKe HacTyre.

* % %

Y4ecTBOBAO je Ha Clem Takmu-
yerbuma y okeupy MehyHapogHor
HOBOCAAICKOT KtbIKEBHOT GecTu-
Basa Ha Kome je 6110 raBHM
YPenHWK.

06jasuo je krbury necama o-
2nedano (2010), 3a kojy je fobumo
bpankoBy Harpagy, LipHo ceemsio
(2012) n Cnapo, 2017. roguHe.

JenaH je og ypeaHuka nopTana
3a KrbimkeBHOCT, dunosodujy n
ApyLTBeHy Teopujy, Pusom. YnaH
je [ipywiTea KrbuxeBHMKa Bojso-
OWHe.

*Kneuny Hosom Capy.

*

Zivanovi¢, Branislav was born
1984 in Novi Sad. He graduated
from the Department of Compa-
rative Literature, Faculty of Philo-
sophy in Novi Sad. He writes
poetry, essays and literary criti-
cism. He is an active rap artist. He
promotes the idea of delivering
poetry in a rap manner - rapoetry:
verbal percussion with or without
music, and he promotes this on his
music albums and poetry readings.

He has participated in slam
poetry competitions which are a
part of International Novi Sad
Literature Festival. He is today chief
editor of this slam competition.

He published collections of
poetry Pogledalo (2010), for which
he won Branko's Award, and Crno
svetlo (2012).

NpeBop TekcToBa y Katanory / Translation of texts in the Catalog
Ivana Velja, Milica Stankovi¢, Milena Aleksi¢, Jan Krasni, Duka Radivojevi¢, Gyoze Bordas,
Nikola Perisi¢, Dragan Babi¢, Dejan Kupresanin, Valentina Klinko Zecevi¢, Milena Podol3ak,
Marija Radovanov, Milica Andri¢, Zoran Deri¢

* % %

Unanosu xupnja 3a MehyHapoaHy Harpagy Hosun Cap / Jury for International Award of Novi Sada
Jovan Zivlak, Vladimir Gvozden, Peter UIf Halberg

* % %

UnaHosu xupnja 3a bpankoBy Harpagy / Jury for Branko’s Award
Branislav Zivanovi¢, Stevan Bradi¢, Marija Simokovi¢

* % %

Board of programme

Jovan Zivlak, Director of the Festival

Vladimir Gvozden, Zoran Deri¢, Deze Bordas, lleana Ursu, Mihal Buga,
Alpar Losonc, David Kecman Dako, Branislav Zivanovi¢, Radomir Miljojkovi¢

* % %

Drustvo knjizevnika Vojvodine, 21000 Novi Sad, Brace Ribnikar 5
Association of Writers of Vojvodina, Brace Ribnikar 5,21 000 Novi Sad

Tel. +381 21 6542-432, 6542-431
Bank account: 340 - 2030 - 48

www.dkv.org.rs; e-mail: zlatnagreda@neobee.net
www.facebook.com/InternationalNoviSadLiteratureFestival
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Kb KEBHU OECTUBAN
28-31.aBryct 2017, Hon Cap
JpywTBo KibimkeBHUKa BojBoanHe

28. aBrycrt, noHefe/bak

11,00

bpog "Teatap" Ha [lyHaBy kog mocTa [lyra.

Mpec KoHbepeHUpja

JosaH 3uBnak, Bnagumnp so3aeH (Cpbuja),
Aypopa Jlyke (WnaHwja), Me XKak byeH (OpaHuycka),
XaHc Tun (Hemauka), Mep XaHceH (LLIseacka)

18,00

Kny6 "Abconyt" y 3maj JoBrHOj - Pasrosop
XaHc Tun (Hemauka), V18 Kak byeH (DpaHuycka),
Aypopa Jyke (LLInaHuja)

19,30

Yutatbe noesmje ca b6ankoHa kny6a "Abconyt"
Aypopa Jlyke (LWnaHwja), Us Xak byeH
(®paHuycka), Maypo MoHun (Utanuja), Axmatos
Anekcej Amutpuesny (Pycuja), Poman Kpyrnos
(Pycwja), Pagommp Mussojkosuh (Cpbuja),
Mapuija Wumokosuh (Cpbuja), JepreH JIuHg
(LLIBepcka)

21,00

Tpr mnageHaua

CBeuaHo oTBapatbe - rop Muposuh, npeacenHuk
gnage All BojsoguHe

Aypopa Jlyke (LUnaHuja), Maypo MoHum (UTtanuja),
B »ak byeH (DpaHuycka), JepreH Jung (LLBencka),
Pagomup Mursojkosuh (Cpbuja), NMep XaHcoH
(LLIseacka), XaHc Tun (Hemauka)

29. aBrycr, yropak

10,00

Mpapcka bubnuoteka Hosu Cap

Ypyuetse 57. bpaHkose Harpage CteBaHy
Tatanosuhy

focT nporpama fJobUTHUK MefyHapoaHe Harpaae
Hoswu Cap JoxaH JeHceH

12,00
Monasak ayTobyca y NOCeTy MaHUCTMPUMA
Ha OpyLkoj ropu - beorpaacku Kej

18,30

Mpapcka bubnuoteka Hosu Cap

O wBeACKoj noesujn rosopu AH JIuHrebpaHgr,
LLBepcKa; necHuK, KpuTyap, npupehuay.
Moe3ujy Ha cpnickom rosopu Muogpar Metposuh,
rnymay, Cpnckor HapogHoOr No3opuLUTa.
Yuectsyjy Jepren Jlung, MNep XaHcoH, Mpa bepjen,
JoxaH JeHceH.

CumynTaHo npesohetbe 06e36€feHo.

[Ipoepam

lporpam caBpemeHe LWBeACKe noe3vje je
peanu3oBaH y3 nomoh LLBepckor caBeta 3a
YMeTHOCT

21,00

YnTarbe noesuje Ha Tpry mnageHaua

lpeta CroTapg (EHrnecka), Metep JlayreceH
(Oancka), Poman Kpyrnos / Pycuja), leum JaHow
(Mahapcka); fobuTHIK bpaHKoBe Harpage
CreBaH Tatanosuh, Mapwuja Lnmokosuh (Cpbuja),
Wna bepjen (LWsepcka)

30. aBrycr, cpena

10,00-12,30 v 14,30-17,00

lpapcka 6ubnuoteka Hosu Cag

Crmno3mjym Ha Temy "KrbKeBHOCT 1 HOPMA,
KHbVXKEBHOCT W 3aKOH".

YuecTsyjy:

Annap JlowoHu, iparaH lMpone, Bnagummp
Bo3peH, 3opaH Hepuh, KopHenuja Qaparo,
bojaH JoBaHosuh, CphaH [JamrbaHoBuh,
Hamnp CmubaHuh

18,00

Kny6 "AbconyT" - Pasrosop

lpeTa Cropapr (EHrnecka), Metep JlayreceH
(OaHcka), JepreH Jung (LWsepcka)

19,30

Yutarbe noesuje ca bankoHa knyba "Abconyt"
lpeta Cropapt (EHrnecka), leuw JaHouw
(Mahapcka), AapujaH bogHapy (PymyHuja),
Njotp Mugrep-tbeukosckm (Mosbcka), epeHu
Maypuu (Cpbuja), Credann MekeHsu (KaHaga),
Mupocnas bjenvk (Cnoauxa)

21,00

YnTarbe noesuje Ha Tpry mnageHaua

Mjotp MungHep-tbeukoscku (Morbcka),

Axmatos Anexkcej Amutpuesuy (Pycuja), Credanu
MekeH3u (KaHaga), AnpujaH bogHapy (PymyHuja),
OepeHu Maypuu (Cpbuja), Mupocnas bjenuk
(Cnosauka)

Ypyuerbe MefjyHapogHe KibixeBHe Harpage
"Hosu Cag" JoxaHy JeHceHy

* ¥ %

Y cnyyajy kuwe npoepamu he ce o0pxasamu
y Pecmopary Mapuna




International Novi Sad

X

Literature Festival

PROGRAMME

THE TWELFTH INTERNATIONAL NOVI SAD
LITERATURE FESTIVAL

28*-31+t August 2017, Novi Sad

Association of Writers of Vojvodina

Monday, 28" August

11,00 am

The Ship Theatar Belgrade quay

Press conference

Jovan Zivlak, Vladimir Gvozden (Serbia),

Aurora Luque (Spain), Yves-Jacques Bouin (France),
Hans Thill (Germany), Par Hansson (Sweden)

6,00 pm

Club Absolut in Zmaj Jovina Street

Hans Thill (Germany), Yves-Jacques Bouin (France),
Aurora Luque (Spain)

7,30pm

Balcony Absolute in Zmaj Jovina Street

Aurora Luque (Spain), Yves-Jacques Bouin (France),
Mauro Ponzi (Italy), Ahmatov Aleksej Dmitrievi¢
(Russia), Marija Simokovi¢ (Serbia), Roman Kruglov
(Russia), Radomir Miljojkovi¢ (Serbia), Jorgen Lind
(Sweden),

9,00 pm

Trg mladenaca/Square newlyweds

Opening - Igor Mirovi¢, president of the
Government of AP Voivodina

Aurora Luque (Spain), Mauro Ponzi (Italy),
Yves-Jacques Bouin (France), Jorgen Lind (Sweden),
Radomir Miljojkovic (Serbia), Par Hansson (Sweden),
Hans Thill (Germany)

Tuesday, 29t August

10,00 am
City Library of Novi Sad, Dunavska 1

Awarding the best young poet in Serbia Stevan
Tatlovi¢ - Brankova nagrada (Branko's Award),

57 time. Brankova nagrada is the most important
poetry prize in Serbia for young poets.

Guest of the Program: winner of Literary award
Novi Sad Johan Jonson

12,00 am
Bus departure to Fruska Gora, a visit to
monasteries - Belgrade quay

6,30pm

City Library of Novi Sad, Dunavska 1

Contemporary Swedish poetry in focus. Speech on
contemporary Swedish poetry by Ann Lingebrandt,
literary critic, poet and editor. Participate Jorgen
Lind, Pér Hansson, Ida Borjel and Johan Jénson
Poetry in Serbian is read by Miodrag Petrovic, actor
from the The Serbian National Theatre.

Programme

Simultaneous translation is provided.
The Program Contemporary Swedish poetry is
realized in suport Swedish Arts Council

9,00 pm

Trg mladenaca/Square newlyweds.

Greta Stoddart (Great Britain), Peter Laugesen
(Denmark), Roman Kruglov (Rusia), Géczi Janos
(Hungry), Marija Simokovi¢ (Serbien),

Winner of the Branko's Award Stevan Tatalovi¢
(Serbia), Ida Borjel (Sweden)

Wednesday, 30*" August

City Library of Novi Sad, Dunavska 1

10,00 am - 1,00 pm and 3,00 pm - 6,00 pm
Symposium

Poetry and Norm, Poetry and low

Alpar Losonc, Dragan Prole, Vladimir Gvozden,
Zoran Peri¢, Kornelija Farago, Bojan Jovanovic,
Srdan Damnjanovi¢, Damir Smiljani¢

6,00 pm

Club Absolut in Zmaj Jovina Street

Greta Stoddart (Great Britain), Peter Laugesen
(Denmark), Jérgen Lind (Sweden)

7,30 pm

Balcony Absolute in Zmaj Jovina Street

Greta Stoddart (Great Britain), Géczi Janos
(Hungry), Adrian Bodnaru (Romania),

Piotr Mildner-Nieckowski (Poland), Peter
Laugesen (Denmark), Ferenc Mauri¢ (Srbija),
Stephanie McKenzie (Canada), Miroslav Bielik
(Slovakia)

9,00 pm

Trg Mladenaca Square newlyweds

Piotr Miildner-Nieckowski (Poland),

Ahmatov Aleksej Dmitrievi¢ (Russia),

Adrian Bodnaru (Romania), Ferenc Mauri¢ (Srbija),
Stephanie McKenzie (Canada), Miroslav Bielik
(Slovakia)

10,00 pm
International Literary Award of Novi Sad
- Johan Jénson

* %%

In the case of rain, the programs on Trg mladenaca
Squre newlyweds will be held in restaurant
"Marina" (4 Trg mladenaca Squre).
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[\ PenySnua Cpbufa
MWHUCTApCTBO KyNTYpe U MH(OPMMCatba

PENYBIIMKA CPBEUJA
AYTOHOMHA NOKPAJVHA BOJBOANHA
MokpajuHcka Bnaga

MoKpajuHCcKn ceKpeTapujaT 3a KynTypy 1 jaBHO MHopMMcatbe
Bynesap Muxajna Mynuxa 6p. 16, 21000 Hoen Cap

The Swedish Arts Council

SWEDISH
ARTSCOUNCIL

YNPABA 3A KYNTYPY
FPALIAHOBOI CAIA

Novosadsl a

MEDIJSKI SERVIS GRADA

< cisToca

Hotel Vojvodina
Trg slobode 2, 21000 Novi Sad, Srbija



