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JEAAHAECTU MEHYHAPOAHU HOBOCAACKU

Kb KEBHU OECTUBAT

29. aBryct - 2 centembap 2016

JpywTBo KibukeBHUKa BojsoguHe, Hosun Cag, Cpbuja

JepaHaecTu mehyHapogaHu
HOBOCAZICKN KrbWKeBHM GecTnBan
je jenuHcTBeHN forafjaj oBakBe
Bpcte y Cpbuju. Oko 100 cTpaHmx
1 gomahux nucalia TOKOM YeTnpy
[aHa unTajy CBoje necme v nposy
Ha OTBOpeHOM, Ha Tpry MnageHaua
1 ypbaHum npoctoprima Hosor
Capa.

Peu je 0 dectuBany koju je y
Jocajallrbem Tpajarby NpefcTaBmo
npeko 900 necHuKka u
KtbIKeBHUKa (04 NPO3HKX N1caLia
[0 KpuTyapa 1 punosoda), npexo
150 npeBoaunada, oko 150
My314apa 1 fpyro, noctajyhn
jefiaH o HajKBaNMTEHMjIX
KroueBHUX forahaja y Cpbujuny
peruoHy. CBake roguHe ¢ectusarn
oKyn/ba og 1500 go 2000
noceTunaya, npeacTasbajyhn
Hosw Cag Kao rpag ca 036ubHOM
KrbUeBHOM KynTypom. QecTrBana
je NocTao M3y3eTHO NO3HaT 1
MOLUTOBaH 0f NecHnKka MeKcrka,
Pycwje, Bputanuje, OpaHuycke,
Mosmcke fo [laHcke, PymyHuje namn
byrapcke.

®ectuBan he ce oBe roguHe
OApXaTu og 29. aBrycra go 2.
centembpa MecTa ogpxaBatba he
ouTy Tpr MnageHaua, bubnuoteka
rpaga Hoeor Caga, CBeyaHa cana
Cany y Hoom Cagy, Kade buctpo,
Kny6 A6conyT, 6ankoHm y 3maj
JoBuHoj, Pectopan MapuHa,
Maructpaty Cpemckum Kapnos-
uuma, bpog Tearap, Cpemcka
MwutpoBuua, *Kabasb...

Mpeko 30 cTpaHuX necHMKa
(3 OpaHuycke, Hemauke,
LinaHuje, Benuke bputaHuje,
Wpcke, Pycuje, MekcuKa,
MNomcke, Mahapcke, PymyHuje,
DaHcke, byrapcke n gp) n npeko
30 u3 Cp6uje HacTynuhe y
CpeaubNM NporpamMmmma
QectuBana. Y npouec hie 6utn
yK/byyeHo 15 npesoaunaua, Kao
1 20 mnapux necHnka y Cnem
TaKMuyemy. YuectBoBahe 1 oko
30 my3nyapa.

locT pectreana 6uhe [aHcka ca
neT necHuka: Tomac bobepr,
Kpwucten Bunbnag, Mex Kpuctujan,
Mua Jyn u Kamuna Jlegpcmpem,
KpuTiyap, npupehusay. Moesujy
Ha cpnckom rosopu Emun

KypuuHak, rnyma lMosopwuiuta
Mnagux.

3 Benuke bputanuje yuectsyjy
Mopuc Puopaax n MeTjy Kenn,
Kepap Hyape (OpaHuycka),
Mupocnas Liepa Mnxannosuh
(Cpbnja), Mumypko BykagnHosuh,
Xasujep Bena, Mapuja
AnkaHTapuma (LLInaHuja), Meapo
CepaHo (Mekcuko), JaH Kwnwtod
Njaceukn (Morbcka), labpujen Kndy
(PymyHuja), Hanusnjko Hukonaj
NeTpoBuy (Pycuja), Muxaen
Lnajep (Hemauka) v gp.

[JaHcka noesuja he 6utn
npefcTaB/beHa y CBeYaHOj canu
CAHY y Hosom Capy. buhie
objaBrbeHa v AHTonorvja
CaBpeMeHe JlaHcKe noesuje
(nBaHaecT necHuka) y nsbopy
Kamune Jledpcmpem. Cumnosujym
he 6utn noceeheH Temn Moesuja n
6aHanHocT. YuectBoBahe: Annap
NowoHu, fparaH Mpone,
Bnagumup MBo3peH, 3opaH Hepuh,
KopHennja ®aparo, lopaHa
Panyesuh, CphaH JamjaHosuh,
[parana B. Togopeckos, MuneHa
Bnaguh JosaHos, bojaH
JosaHouh, fammp CMusbaHuh,
BukTop PagyH, Hukona CrpajHuh,
[paran babuh v bowko
Tomawesuh.

brhe opraH13oBaHo aujanoLLKo
npeacTaB/barbe nucala y kadey
A6conyTy 3maj JoBIHO].
Pasrosope he BoAUTU KpuUTUYapu
1 npesogvouy, iparaH babuh,
Munuua CraHkosuh, Kembko
[loHuh,

JepaHaectu nyT he 6utn ypyue-
Ha MefyHapogaHa Harpaga 3a
KrbxeBHocT Hosw Cag Ha Tpry
MnajeHaua.

Y okBupy pectusana buhe
ypyueHa 56. bpaHKkoBa Harpaga y
Cpemcknm Kapnosuuma, y cBeva-
Hoj cann MarucTparta.

JepHa oy BaxHNX Tauyaka
(®ectneana je Cnem TakMmyetbe 3a
Hajoorser cnemepa Cpbuje.
Takmunuetbe hie ce ofpKaTh AEBETH
nyTy Kadey Buctpo.

Ha QecTusany Tokom yeTupu
AaHa ogpxahe ce npeko 30
KFbUPKEBHUX U My3UYKIX NPOrpama
(MpeTexxHO MNaanx HOBOCAACKNX
My3uy4apa), y3 npucycTso oko 2000

O pecmusany

nowToBanavLa KrbuxeBHoCT. buhe
wramnaH Katanor ¢pectreana,
nnakare, Majuue, 3acTase. Y 3maj
JoBuHoj 61uhe noctasbeHO NpeKo
25 3acTaBa a y usnory bubnuoteke
rpapa Hosor Caga 6uhe
nocTae/beH Buaeo 6um Ha Kome hie
61TV eMUTOBaHM CappXaju 1
nporpam Qectrana. Oectmsan he
OpraHW30BaTy NPeACTaB/bakbe
CBOjVX aKTMBHOCTY Ha cajTy [1KB n
Ha QejcOyky.

3a yuecHuKe ce opraHusyjy
u3netn go Cpemckmux Kapnosala u
nocete [leTpoBapafmnHCKoj
TBpHasy 1 QpyLKoropckm
MaHacTuprma.

CBY pafioBy yyecHuKa
u3roopenu Ha Oectusany buhe
obenoparbeHn y ABe 06MMHe
CBecKe 3naTHe rpege, a, C apyre
CTpaHe, OYEKYjeMo U1 HI3 TEKCTOBaA
koju hie 61uTK 06jaBmbEHN 0
(®ectrBany y yaconucuma un
KFb/KEBHWM INCTOBMMA
MHOCTPAHCTBY.

(®ecTuBan y nyHoj mepu
0CTBapyje CBoje Lnbese
omoryhyjyhn npolumpmBatbe u
6oraherbe KynTypHUX Be3a ca
CBETOM.

OecTuBan ce opraHumsyje
3axBasbyjyhu nomohn
lMokpajuHckor cekpetapujata All
BojsopuHe 3a kyntypy, Danish Arts
Foundation’s Committee for
Literary Project Funding,
MunucTtapcTBa kyntype
Peny6nuke Cpbuje, Mpagckor Beha
HoBor Cagia n MefujCcKnx 1 opyrux
CNOH30pa, Kao 1 J06POBOSLHOT
aHra)koBatba unaHosa [1KB.
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THE ELEVENTH INTERNATIONAL
NOVI SAD LITERARY FESTIVAL

29t August - 2" September 2016

Association of Writers of Vojvodina, Novi Sad, Serbia

The ELEVENTH International
Novi Sad Literary Festival is going
to be held in Novi Sad, from 29t
August to 2" September 2016.

This is a literature festival
featuring poets and critics who
represent and promote
contemporary literature. More than
900 writers from Serbia and abroad
participated in the previous ten
Festivals, and the impressions of all
the participants were very good.
They were all satisfied with their
stay in Novi Sad and the program
of the Festival (participants were
from England, France, Ireland,
Germany, Mexico, Bulgaria, Spain,
Italy, USA, Austria, Switzerland,
Norway, Hungary, Sweden, Czech
Republic, Poland, Croatia, Russia,
Slovakia, Montenegro, Romania,
Turkey, Sudan, Bosnia, Denmark,
Nigeria, Morocco, etc.).

The program of the Festival
includes afternoon and evening

readings and discussions at
various venues throughout

the city, as well as visits to other
towns in Serbia. The readings
present national literatures, groups
of authors or single authors. The
main event is the evening reading
on the Trg Mladenaca Square in the
city centre, in front of the Poetry
Gate. Every year, a symposium is
held to discuss important
contemporary literary themes.

This year, one of the programs will
be Slam Poetry Competition for
young poets.

For the fifth time, Festival will
welcome a guest country for the
purpose of more complete
representation of that country’s
contemporary poetry. This year,
the guest of the Festival is
Denmark with prestigious
authors who will read their
poetry at the Festival. We will
publish an anthology of

]
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About Festival

contemporary Danish Poetry
(twelve poets).

The participants willgoon a
boat ride on the Danube (from
Novi Sad to Sremski Karlovci) and
visit the monasteries on Fruska
Gora (a mountain near Novi Sad).

Novi Sad is the capital of the
Province of Vojvodina and the
second biggest city in Serbia. Its
population is over 450,000. It is an
important economic, culture and
university centre. The centre of the
city was built during the 18 and
19 century, and on the opposite
bank of the Danube, there is a
magnificent fortress built in the
17 century. The monasteries on
Fruska Gora were built in the
period from the 15" to 18™ century.
A small town of Sremski Karlovci is
situated on Fruska Gora. The
Serbian Romanticism started in
Sremski Karlovci and Novi Sad, and
lasted from 1847 till 1870. It was
led by poet Branko Radicevi¢ and,
after him, Jovan Jovanovi¢ Zmaj
and Laza Kosti¢. The objectives
were to promote the language
reform of Vuk Karadzi¢ who
modernized Serbian language and
introduced the vernacular Serbian
into literature, anticlassical
rebellion and introduction of a new
sensibility and aesthetics into
Serbian literature.

In Novi Sad, besides ethnic Serb
majority, there are representatives
of several ethnic groups, the
biggest of which are Hungarians.
They too have educational, cultural
and informative institutions.

During the Festival, a ceremony
of awarding the prize to the Young
Serbian Poet of the Year will be
held in Sremski Karlovci.

Every year, International Literary
Award Novi Sad is given to a world-
renowned living poet or novelist
for his poetic oeuvre or life
achievement in the field of poetry
(previous laureates are Christoph
Meckel, Jean-Pierre Faye, Ben Okri,
Sean O'Brien, Lyubomir Levchev,
Kathrin Schmidt, Krzysztof Karasek,
Mircea Cartarescu, Antonio Deltoro
and Guy Goffette).

The Festival is supported by
Serbian Ministry of Culture, Danish
Arts Foundation’s Committee for
Literary Project Funding, The
Department of Culture of Province
of Vojvodina and Novi Sad City
Council.
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WHrepBjy ca Tomacom bobeprom

MOE3WJA JE CPXK

KPEATUBHOT JE3UKA
Paszoeapao Joean 3uenak

YurbeHuua je 0a je aw omay 6uo

Hadpeanucmuyku caukap. Ja nu je
mo ymuyano Ha eaw u3bop 0a
nocmateme yMemHuk, nucay?

- Ja H1Cam 3Hao Ko mu je npasu

OTal AOK HNCaM HanyHNO NeTHaecT

roguHa. Kao gete n TuHejiep cam
LiPTao, My jeAHOM TPEHYTKY Cam
Cabao O TOMe [la NoCTaHeM
BM3YESTHN YMETHUK, CIIMKap.
KacHuje cam cxBaT1o fa je nowa
1Aeja fa npaTtum nyT CBora oua.
Mpectao cam Aa uptam, 1 ocehao
npasHuHy Koja je 0by3ena Moj
XWBOT, @ OHJja CaM Y 1eBETHAeCToj
FOAVHM OTKPWO Noe3unjy 1 nucate.

[lymonuc je 8aw 0d2080p Ha
XKUBOMHY cumyayujy Kojy cme
u3abpanu, da 6ydeme nucay Koju
ucmpaxyje npocmop u kynmype
pasnuyumux Hapodd, 0a
nokywame 0a pasymeme
Opyzayujez u Opy202, 0a omkpujeme
ycnose y kojuma je mozyh pazzo8op,
y Kome je Mo2yha KroUxes8HOCM Kao
dujanoe.

Wako cme Hanucanu Hekonuko
3aNaxeHuUx NymMonuCHUX Krbud,
MOMUBUCAHUX 8aLIUM 6OPABKOM Y
Iepyy, Amepuyu, Agppuyu, 6asunu
cme ce U pOMAHOM, 8aulie OCHOBHO
onpedemvetbe je noesuja. LLima
noesuja Moxe y 080M cgemy ca
CB80jOM 0CO6EHOM eKOHOMUjOM, Ca
c80joM ynompebom je3uka Koju
32yWHasa u 00/1axe, Opamamusyje
U cmaapa 0esuny3suje Ha
pywesuHama Hogoz ceema?

- [Noe3suja je meHun oTBOPUNA
BpaTa CBeTa KrbKEBHOCTU.
Moeswja je CpX KpeaTVBHOT je3nKa
Koju MeHe dacLuHMpa. BpemeHom
CaM CXBaTMO fia BENK [,e0 MoT
MCKYCTBa HE MOXe OUTU NpeHeT
noe3unjom, Te Cam MoYeo fa nuem
nyTonuce. Yek ce Tpyaum a
nuLem NPo3y Koja Cafpi AenoBe
MHTEH3MBHE aTMOoCdepe
necHuyKor ayxa. He 3Ham fa i
rnoesuja y 0BOM CBETY MOXe [ia
ypagw HewTo WwTo 61 npoMeHuno
nopepak cTBapy. Ja He BONNM
noesujy ca jaCHOM MAEO0NOLKOM
UNK NOAINTUYKOM NOPYKOM, MaKo
noesuja, y MOM Ciyuajy, HapaBHo,
npeca1KaBa TOKOBE BpeMeHa,

NONUTUKe, nieja, NpoMeHe y
ApywTsy. Moe3wja je HaunH
npoHanaxeta yBuaa 1 ogpeheHnx
nctuHa. Moesmja je ospe n
HacTaBuhe a NocToju foKne rof,
NOCTOj/1 YOBEYAHCTBO; OHa je
HajanpPeKTHUj Moryhn HaumH fa
e BOXMBY NCKYCTBO KPO3 je3MK;
TELKO je CKBapUTL 1
KOpyMnu1paTu noesujy; oHa Huje Ha

npoAajy.

[Nocne we3decemux u
cedamoecemux y 0ocmeapusarsy
CHAXHUX ymonuja HeoagaHzapoe,
00 rbeHe eKcnaHsuje y pasnuyume
peeuje ceema peanHocmu u
ymemHocmu dows1o je 00 cMUpera
mnd, 00 NOMOOePHUCMUYKO2 U
NocMUCMOopUjcKo2 HUXUMU3Md, 00

Interview

3amopa. [ja nu je sawia necHu4Ka
ducmonuja y 8e3u ca mum
cmupervem?

- Moja HajHoBwja noe3uja je
HeKa BpCTa IMPCKOT HapaTyBa,
HeLTo Kao HohomopHa
napoaujcka guctonuja koja
je31YKM NOKyLIaBa Aa 13a3nsa
GUHaHCKjCKe, KynTypHe 1
penuUrmjcke Tanace u cykobe
KojuMa CBe0UMMO NPOTEKNNX
roguHa. Moxe ce pehint ga je geo
eBporckor fpyLTea oceha 3amop,
anu, ca Apyre cTpaHe, BULMMO
BenuK 6poj n3bernuua Koju bexe
Of} paTa 1 CMPOMaLLTBa 13
Cpeamber AcToka n Appuke.
Buammo javarbe pagukanHor
HaLMOHanm3ma ca pagvkanHum
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ncnammsmom. Moja HoBa noesuja
BOAW GUTKY YNpaBo Ty Y T0j 30HM
KOHOAMKTa.

Kako sudume caspemeHy daHcky
noesujy?

- [laHac MoXemo Jia BUAMMO
06HoBy noesuje y [laHCKoj; HOBM
NeCHULIM Cy AUPEKTHUjU, 1 YECTO
6yKBanHo aytobuorpadcku
HACTPOjeHW, XMNBIMO Y CBETY KOj!
ce 6p30 Metba U joLu yBeK je
HEeCUrypaH, 1 YnHK Ce fa je
noesuja feo JyXOBHe peakuyje Ha
Ty KOMMNEKCHY cuTyaumjy. Mnahy
reHepauujy OfNIMKyjy jaku rnacosm,
ynoTpeba ApyLITBEHUX MPEXa,
oHu nokpehy 6norose 3a cBojy
noesujy, nta. NMyb6nukoBarbe Kibure
je camo jefiaH ofi HauMHa
n3paxasatba noesuje.

Vima nu noesuja y laHckoj
yumanayky nyeauky, UHMeH3usHy
u30asayky 0elamHoCcm, Yaconuce,
Hazpade, dpxasHy nodpwky? Kakeo
je mecmo noesuje y 0aHCKoM
Opywmey?

- Noe3uje pedHUTIBHO NMa
CBOje YMTANALLTBO, anu ce noesuja,
Kao v yBeK 1 CBYAa, Matbe unTa
Hero pomaHu nam
KpuMmnHanucTuyke npuye. Moeswja
HUje KoMepLMjanu30BaHa Ha Taj
HauWH, Noe3unja ce He nuLe ca
MuLLIbY Aa he ce Kibure
npogasaTy, HapaBHoO fia He. Y
[laHCKOj IMaMo yMETHNUKY
doHpauujy, kao wto 6m 1 cBaka
ApxaBa ca NPUCTOjHOM
eKOHOMMjoM Mopana Aa 1Ma, fa
noapasa yMeTHOCT U KyNnTypy,
360r fOCTOjaHCTBa U
camoroLuToBata. Kog Hac noctoju
HEKOJNKO, ann He MHOTO
yaconmca, HeKu of HUx cy
NPUCYTHW Ha VIHTEPHETY, 1 YuTamba
MocCTajy CBe NonynapHuja.
WHTepecoBarbe 3a noesujy
nocToju, Maga He MUCIIUM fia
[laHcKa Kao HaLuja LOBOSbHO LieH!
1 nowTyje noesujy.

Tomac Bobepr poheH je 1960. y
Pockungey y faHckoj. le6utoBao
je 1984. ca 36MpKom necama
Cukmarse Ha Mom no2nedy
(Hvaesende ved mit gjekast).
MoueBww og 17 rognxe,
nponyToBao je Aobap Aeo caeTa, a

HapouuTto JyxHe n Cpegrbe
Ameprike, a BENMKO Npr3Hatbe
CTeKao je CBOjUM MyTONMUCMMA
CpebpHa Hum (Selvtraden),
Mapokarcku momus (Marokkansk
Motiv), Amepuke (Americas) v lo3us
Ha nymosatrwe (Invitation til at rejse).
[lBa nyTa je 610 HOMMHOBAH 3a
Harpagy Hopamjckor caBeta —
2000. 3a Krbury nytonuca Amepuke
1 2006. 3a 36MpKy necama Cmun
xueoma (Livsstil), a 2012. je
NPUMMO NPeCTUXHY Benuky
Harpagy [aHcke akagemuje.
LoBUTHIK je 1 BPojHUX ApYTnX
npu3Harba. Fberos KrbKeBHM oryc
TeMesbl Ce Ha YeXHbi 1 HeMUpy, a
€acTojun ce 13 HM3a Necama, jegHor
poMaHa 1 Hu3a $paHTaCTUUHIX
nyTonuca. Y NoeTckoj Tpunoruju
Kdepauu korba (Hesteaederne)
Tomac bobepr Ha MpayaH HaumH
0C/1KaBa AMCTONK]CKO APYLLTBO
KOjVM Bnagajy 4ecnotu u
daHaTum 1 rae je nojeanHal
[OBefieH Ha camy rpaHuLy
nponactu. Y Tpunoruju ce Moxe
CPECTY HEKONMKO CYKOB/bEHUX
rpyna (o6oxaBaouu nonymecela,
xpuwwhaHcke natpmoTe,
ycerbeHNYKM poboBY, CBELLTEHULIN
HUXUNNCTU, KOH3YNOBN
HUXUNNCTUYKN CUHOBW W HEroBy
6uueBaoL Kokba), Koje ce 6ope 3a
OHO Mano LWTO je NpeocTano, a Ty
je v cykob fiBa aecnota — KoH3yna
1 Kanuda. bynyhHocT Kojy nupckn
cybjekat onmcyje u3y3eTHo je
NeCUMUCTIYHA — Y YHULITEHOM
rpagy uapyjy 6esHahe 1 Hacube, a
KOHbM Cy ce 360r CBOT Meca Halm
Ha MBMLM n3ymmpatba. Tpunoruja
je n3y3eTHo XBarbeHa Ofi CTpaHe
KpUTUYapa, a eH aneropmjcku
MpKKa3s CTBAPHOCTM NOJCTaKao je
BeNUKy fiebaty o ApyLLTBEHO]
cTBapHOCTY y [laHCKO;.

* % %

An Interview with Thomas
Boberg

POETRY IS THE CORE
OF CREATIVE LANGUAGE

Interviewer Jovan Ziviak

Itis a well-known fact that your
father was a surrealist painter, Did
that affect your decision to become
an artist, a writer?

-1 did not know who my real
father was until | turned 15. As a
child and teenager | used to draw,

NHmepsjy

at one point | dreamed of being a
visual artist, a painter. Later |
realized that it was a bad idea for
me to follow in my father's
footsteps. | stopped drawing, | felt
an emptiness invading my life,
then at 19 | discovered poetry and
writing.

Travel literature is your answer to
the life choices you have made, to be
a writer who discovers space and
culture of various nations, try to
understand someone who is
different and the other, discover the
conditions in which a conversation is
possible, where literature as a
dialogue is possible.

Although you have written several
travel memoirs, inspired by your stay
in Peru, the Americas and Africa, and
you have also written a novel, your
main field of interest is poetry. What
can poetry do in this world with its
distinctive economy, its use of the
language that condenses and
postpones, dramatizes and creates
disillusions on the ruins of the new
world?

- Poetry was the door for me to
the world of literature. Poetry is
the core of creative language that
is the fascination in my case. With
time | realized, that much of my
experience could not be
transformed into poetry, so |
started to write travel memoirs. |
always try to write prose, which
contains part of the intense
atmosphere of the lyrical spirit. |
don’t know if poetry can do
anything in this world to change
the way of things. | do not fancy
poetry with a clear ideological or
political message, though poetry
in my case of course mirrors the
waves of time, politics, ideas, the
changes of society. Poetry is a way
of seeking insight and certain
truths. Poetry is here and will exist
as long as humanity exists, it is the
most direct way to experience
trough language, it is difficult to
corrupt poetry, it is not really for
sale.

After the realization of strong
neo-avant-garde utopias of the
1960s and 1970s and its expansion
in various regions of the world of
reality and art, there was an
appeasement of the ground, a
postmodern and post-historic
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nihilism, and a sort of fatigue. Is your
poetic dystopia in connection with
that appeasement?

- My latest poetry is a kind of
lyrical narrative, perhaps a sort of
nightmarish parodical dystopia
which languagewise intends to
challenge the financial, cultural
and religious waves and clashes
we are witnessing these years. You
might say part of society in Europe
experiences a fatigue, but on the
other hand we see large numbers
of refugees fleeing from wars and
poverty in the Middle East and
Africa. We see the rising of radical
nationalisms along with the radical
Islam. My new poetry is battling
right there in that zone of conflict.

How do you see the contemporary
Danish poetry?

- We are witnessing a revival of
poetry in Denmark, the new poets
are direct, and often literally
autobiographic, we live in a fast
changing and still more insecure

world, and it seems that poetry is
part of a spiritual reaction to this
complex situation. The younger
generations contain strong voices,
using social media, they create
blogs for their poems and so on.
Publishing a book is just one way
of expressing poetry.

Does poetry in Denmark have its
readership, an intensive publishing
culture, magazines, awards and
support from the state? What
place does poetry hold in Danish
society?

- Poetry definitely has its
readers, but poetry as always and
everywhere is much less read than
novels and crime-stories. Poetry is
not comercialized in that way, you
don’t write poetry with a dream of
selling books, of course not. In
Denmark we have an art
foundation, every country with a
decent economy ought to, out of
dignity and self-respect, support
art and culture. We have some, not
many, magazines, some of the
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magazines exist online and
readings are getting more popular.
The interest for poetry is there,
though I don't think that Denmark
as a nation venerates and
appreciates poetry sufficiently.

Preveo Dragan Babic¢

Thomas Boberg was born in
Roskilde, Denmark in 1960. He
debuted with a poetry collection
Hvaesende ved mit gjekast (The
Hissing on my Glance) in 1984.
Starting when he was 17, he
travelled all over the world,
especially the South and Middle
America, and he receive great
critical acclaim with his travel
memoirs Salvtraden (Silver Line),
Marokkansk Motiv (The Marocain
Motif), Americas (The Americas) and
Invitation til at rejse (An Invitation to
a Travel). He has been nominated
twice for the Nordic Council’s
Literature Prize - in 2000 for
Americas and in 2006 for Livsstil
(Life Style), a poetry collection,
while in 2012 he received the
Grand Prize of the Danish
Academy. He also received a
number of other awards. His
literary work is based on desire
and restlessness and includes a
number of poetry collections, a
novel and several travel memoirs.
In his poetic trilogy Hesteaederne
(The Horse Eaters), Thomas Boberg
paints a dark and dystopian
society ruled by despots and
fanatics, where individuals are
brought to the edge of their
existence. This trilogy features
several conflicted groups
(worshipers of the half-Moon,
Christian patriots, immigrant
slaves, nihilistic priests, consul’s
nihilistic sons and his horse
whippers) fighting for little that is
left, and there is also a conflict
between two despots - Consul
and Caliph. The future that the lyric
subject describes is very
pessimistic - a destroyed city is
governed by hopelessness and
violence, while the horses are
brought to the point of extinction
because of their meat. The trilogy
is critically acclaimed, while its
allegorical projection of reality
sparked a great debate about the
social reality in Denmark.
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Mumypko BykagnHosuh
(Toprbe CBapue, 1953), NeCHUK,
npo3anK, eCejucTa, aHToNornYap,
npesoaunad, Muie Ha Cprckom 1
PYMYHCKOM je3uKy.

06jaswo je 20 Krbiira necama Ha
cpnckom jesuky: C10600H0
Cpedozemme (1977), Cnnas
npokuwiteasa (1979), Kruea xusux
cacsum (1981), lMosvcku padosu
(1984), Kan pymyHcke kpau (1985),
Bodje3duk (1986), Bodjesduxk 2
(1987), Bodera penybnuka (1989),
YuHu u kyyune (1990), Ceoje 8ode
20cnodap (1992), Avepuka je
Heo/bpaheHu suHozpad (2004), En o
W ugamewy (2007), Yxoherve
Buwruha ®ununa (2009),
Konayesuna (2011), “Lkp gut”
(2012), Besuaruuya (2014),
Besyaruya 2 (2014), “Jecervu
moHax” (2015), KoHm EjHep 65
(2015).

Ha pymyHckom je3uky o6jasro
Kbyre necama: YuHu u KyduHe
(1996), Ca icmoka Ha Micmok
(1999), Ucmok - 3anad (2001), Ja,
moja nopoduya u Emurecky (200),
3osem ce Hukuma (2005,
ABoje3nyHo npame 2007).

Takohe, ny6nukosao je Tpu
MPO3He Krbire 1 poMaH,2 CTyauje,
5 aHTONOrMja CPrICKe 1 CBETCKe
noesuje, Ha CPNCKOM je3nKy 1 2 Ha
PYMYHCKOM. YKynHo 78 (Ha
CPMCKOM 1 pyMyHCKOM) (43 + 35)
npesoga.

3acTynbeH je y 6pojHUM
aHToMorMjama noesuje n
NEeKCUKOHMMa NicaLa y 3emrbu 1
VHOCTPAHCTBY.

Ca pymMyHCKOT 1 CPMCKOT NpeBeo
je 33 krbure (cam unu y capagri) u
2 Krblire ca CNIOBEHAYKOr Ha
pymyHckm ( Cpeuko Kocosen,
Tomax LLianamyH), Kao 1 TekcToBe
CTOTUHAK PYMYHCKMX ayTopa Yy
CPMCKUM NIUCTOBNMA U
yaconucmma.

[lobrTHUK je yrnepHnx gomahux,
PYMYHCKWX, MONaBUjCKUX 1
MaKefOHCKIX Npu3Hatba — 3a
KIbIDKeBHU pap (3a necmy, 3a
KFbUTY, 33 M0E3ujy, 3a KpaTKy
npuuy, 3a ecej, 3a aHToNorujy, 3a
YKNBOTHO f1eN10) U
npesopunawTeo. basu(o) ce
13[1aBaLUTBOM 1 ypehuBatbem
nmucToBa 1 yaconmca y Cpbuju
(KrouxesHu npezned, YHyc MyHoyc)
1 Pymynuju (Paradigma, Poezia,
Feat beck, Axioma).

Miljurko Vukadinovic (Gornje
Svarce, 1953), poet, novelist,
essayist, anthologist, translator.

He writes in Serbian and
Romanian.

He has published 20 books of
poems in Serbian: Slobodno
sredozemlje (Free Mediterranean,
1977), Splav prokisnjava (The
Leaking Raft, 1979), Knjiga Zivih
sasvim (The Book of the Quite Living
Ones, 1981), Poljski radovi (Field
Works, 1984), Kap rumunske krvi
(Drop of Romanian Blood, 1985),
Vodjezdik (1986), Vodjezdik 2
(1987), Vodena republika (Water
Republic, 1989), Cinii kucine (Spells
and Tow, 1990), Svoje vode
gospodar (Master of His Own Water,
1992), Amerika je neobradeni
vinograd (America is unworked
vineyard, 2004), Ep o Sljivamesu
(Epic of Slivamesh, 2007), Uhodenje
Visnjica Filipa (Spying Visnjic Filip,
2009), Kolacevina (2011), Skr gut
(2012), Vevcanica (2014), Vevcanica
2(2014), Jesenji monah (The
Autumn Monk, 2015) Kont Ejner 65
(Cont Ainer 65, 2015).

In Romanian he published the
following books of poetry: Cini i
kucine (1996), Sa Istoka na Istok
(From East to East, 1999), Istok -
Zapad (East - West, 2001), Ja, moja

porodica i Eminesku (I, my family
and Eminescu, 2000), Zovem se
Nikita (My name is Nikita, 2005,
bilingual edition 2007).

He also published three books
of prose and novel, 2 studies, 5
anthologies of Serbian and world
poetry in Serbian and 2 in
Romanian. 78 (in Serbian and
Romanian, 43 + 35) translations in
total.

He has been published in
numerous anthologies of poetry
and lexicons of writers at home
and abroad.

From Romanian and Serbian he
has translated 33 books (alone or
in partnership) and 2 books from
Slovenian to Romanian (Srecko
Kosovel, Tomaz Salamun) as well as
texts of about hundred Romanian
authors in Serbian newspapers
and magazines.

He won the renowned local,
Romanian, Moldovan and
Macedonian recognitions - for
literary work (for a poem, book,
poetry, short story, essay, for an
anthology, for lifetime
achievement) and interpretation
work. He worked on publishing
and editing newspapers and
magazines in Serbia (Knjizevni
pregled, Unus Mundus) and
Romania (Paradigma, Poezia, Feat
beck, Axioma).
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CnaBomup lBo3geHoBuh,
poheH 1953. roguHe y
benobpelwuku (PymyHuja).
[vnnommnpao cpncku jesuk n
JYrocnoBeHcKe KrbKeBHOCTN Y
bykypeuuty, rae je nokTopupao
2000. roguHe Ha noesuju Backa
Mone. YnaH je CaBesa nucaua
PymyHuje, noyacHu unaH
Ynpyxetba KrolkeBHKa Cpbuje n
UnaH je Yapyxera KrbuxeBHNKa
Cpnicke. OcHuBau je MogpyxHunue
YKCy Temuwisapy, rae Xuem u
pagu.

[naBHu je ypenHuK
TeMMLLBAPCKOTr Yaconuca
"KrbvkeBHM XnBoT" . [IpyLiTBeHN
je 1 jaBHM pagHUK cpricke
HaLMoHanHe MatbiHe y PymyHuju,
BULLE FOAMHA 61O je cpnckn
nocnanuk y Mapnamety PymyHuje,
a faHac je npefcegHuk CkynwtnHe
auvjacnope Cpba y peruoHy. 3a
HaLMOHAMHO U MOANTUYKO
aHraxoBatbe 40610 je ApxaBHa
npusHarba PymyHuje n Cpbuje.

06jasuo je 30 Krbura noesuje,
0f Kojux upaBajamo: Jlupuka
(Bykypeww,1981), YubeHuk o
gudapesoj kyhu (bykypelut, 1988),
[lodenauerbe ypme (beorpap, 1988;
u3bop), Cpncka monumeay
Temuwsapy (Hosm Cag, 1991),
Uprarcku y Temuwaeapy (beorpag,
2002; n3abpaHe 1 Hose necme), Die
Schulen von
Alexandria/Anexcandpujcke wkosne
(CmepiepeBcka NecHNUKa jeceH,
2005; n360p, CPNCKO-HEMAYKO

uspatoe), OpazmeHm decnpe
aheuymuee decypunmuse (Oanomax
0 ONMUCHUM NpKAEeBUMa; TemuLLBap
2007), Konuko Kocosa y meHu
(Temmwsap 2007; ayTopoBo
n3game).

Mpupenuo je y PymyHuju n
Cpbuju feceTak aHTonoruja
CPCKe KrbIKEBHOCTU.

3acTyn/beH y BuLLE fieceTrHa
CPMCKMX, PYMYHCKIX 1 €BPONCKMX
AHTONONja, Kao My CPNCKNM
yubeHnymma. NMpeBoam CPRcKy 1
PYMYHCKY noe3ujy, a npesofjeH je
Ha [leceTak jesuka.

[lo6UTHKK je BULIE 3HAYAjHMX
KrbVXKeBHUX Harpaga y PymyHuju n
Cpbuju, of Kojux 13gsajamo:
bopcku rpymen Ha bankaHckum
cycpeTuma nucaua y bopy,
"BpaHko Murbkosuh', "bpaHko
Pagnuesnh’, "Oparuwa
Kawwukosuh', "CreBaH Cpemaly’,
Kpct Apcennja YapHojesuha YKC n

MunnctapcrBa 3a Cpbe y pervoHy
u anjacnopw, "Wywrap” YK
Cpncke, Harpaga dpywrsa
KrbIKeBHUKa BojBoguHe,
"MecHnuKo ycneHmje” KibeBHOr
Apywrsa KnM 1 aea nyta Harpaga
CaBe3a nucaua PymyHuje.

*

Slavomir Gvozdenovic was
bornin 1953 in Beloberska,
Romania. He graduated at the
Department for Serbian Language
and Yugoslav Literature at the
Bucharest University, where he
also got his doctorate in poetry of
Vasko Popa. He is a member of the
Association of Writers of Romania,
an honorary member of the
Association of Writers of Serbia,
and a member of the Association
of Writers of Srpska. He is the
founder of the Section of
Association of Writers of Serbia in
Timisoara, where he is currently
living.

He is the chief editor of the
Timisoara literary magazine
Literary life, and an advocate of
Serbian minority rights and
interests in Romania. He was a
Serbian representative in the
Parliament of Romania in several
terms, and today he is the
president of the Serbian Diaspora
Assembly. For his political and
national engagement he received
several state decorations from
both Romania and Serbia.

He has published more than
thirty books of poetry, among
others: Lirika (Bucharest, 1981),
UdzZbenik o vidarevoj kuci
(Bucharest, 1988), Podvlacenje crte
(Belgrade, 1988), Srpska molitva u
Temisvaru (Novi Sad, 1991),
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Crnjanski u Temisvaru (Belgrade,
2002), Die Schulen von
Alexandria/Aleksandrijske $kole
(Smederevska pesnicka jesen,
2005; selection, Serbian-German
edition), Fragment despre adjective
descriptive (A fragment on
descriptive adjectives; Timisoara
2007), Koliko Kosova u meni
(Timisoara 2007).

He has edited several
anthologies of Serbian poetry in
Romania and Serbia. His poems are
included in a dozen of Serbian,
Romanian and European
anthologies, as well as in some of
the Serbian schoolbooks.

He translates Serbian and
Romanian poetry, and his poetry
was translated in more than ten
languages.

He has received several
significant literary awards in Serbia
and Romania; some of them are:
Borski grumen on Balkan Writer's
Meetings in Bor, "Branko Miljkovic”,
"Branko Radicevi¢", "Dragisa
Kasikovic¢”, "Stevan Sremac”, Krst
Arsenija Carnojevica, "Susnjar’,
Association of Writers of Vojvodina
Award, "Pesnicko uspenije”and
Association of Writers of Romania
Award.

* % %

Merjy Kejnn je noHgOHCKK
MecHUK Koju je objaBuo net
36MpkK necama: Thirst (1999), The
Scene of My Former Triumph (2005),
Apparently (2010), Professor Glass
(2011) and Rake (2016). tberose
necme Cy YK/byyeHe y MHore
aHTonoruje, ykibyuyjyhn Identity
Parade Pogmja NamcpeHa (2010),
Poems of the Decade Bunujama
Curxapra (2011) n Picador Book of

Love Poems LloHa Cramepca (2011).

Ca Crueom JlaHnHOM ypeguo je
Krbury Pop Fiction: The Song in
Cinema (2005). 36upka Thirst 6una
je HomuHoBaHa 3a QopBaproBy
Harpagy, y kateropuju Hajoore
npge Kibure. OcBojuo je Tpehy
Harpagy Ha HaunoHanHom
MECHUYKOM TaKMUYekby 11 610 je
necHuK-pesugeHT y Kagey
ApylwTBa necHuka. Knemy
JloHpoHy ca feBojkom 1 gge
hepke.

Matthew Caley is a London-
based poet who has published five
book-length collections: Thirst
(Slow Dancer, 1999), The Scene of
My Former Triumph (Wrecking Ball
Press, 2005), Apparently (Bloodaxe
Books, 2010), Professor Glass
(Donut Press, 2011) and Rake
(Bloodaxe Books, 2016). His work
has been included in many
anthologies, including Roddy
Lumsden’s Identity Parade
(Bloodaxe Books, 2010), William
Sieghart's Poems of the Decade
(Forward Worldwide, 2011) and
John Stammers’ Picador Book of
Love Poems (2011). He has also
coedited Pop Fiction: The Song in
Cinema with Stephen Lannin
(Intellect, 2005). Matthew Caley's
Thirst was nominated for the
Forward Prize for Best First
Collection. He's won 3rd Prize in
the National Poetry Competition
and been Poet-in-Residence at The
Poetry Cafe, London. He lives in
London with his girlfriend and two
daughters.
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WHTepsjy ca Mopucom
Puoppanom

Y HALLE BPEME HWUJE
MOTYRE 3SAMUCITUTU
CTBAPHOCT CEM OHE
KATACTPOO®AJTHE

Paszoeapao JoeaH 3usnak

bpumaruja saxu kao jedHa 00
8o0ehux 3em/ba yuja noesuja
6UMHO ymuya Ha nepyenyujy
NecHUYKUX peanHoCcmu esponcKux
u 8aHesponckux kynmypa. 00
LWekcnupa do Jejmca, MayHoa,
Enuoma, Bucmana Xjy OdeHa...
WMmame nu cada ymucak da je maj
ymuuaj u 0asee n1odomeopan?

- OpeH je 1 garbe Kiby4Hu
MeCHUK Y TOM BEJIMKOM HU3y
MOLLTO je MMao TeMe/bHO MOLLEPHM
CeH31bMnUTeT Cca NoTNyHOM
BELUTMHOM TPaAWULNOHANHNX
dopmu. 1 Tako je popmupao
HajcurypHujy Be3y namehy Haler
BpemeHa n Tpaauuuje. OH je
YTMLIA0 He CaMO Ha eHrnecke
necHuKe Kao LWTo je Gunun
NapkwH, Beh 1 Ha reHepaLujy
amepunukux popmanucta mefhy
Kojuma cy 6unu Puuapg Bunbyp n
EHTOHW XexT. Ann He Mucnum aa ce
HberoB yTuLaj aupeKTHo oceha
mehy AaHalbyUM NeCHULMMA.
Hberos caspemeHuk Jlync MakHuc
1IMao je MHOTO cneLnduyHujn
edeKat Ha HOBUjy Noe3wjy y
bputanuju n Vipckoj. OgeHose
necme cy ocTapune - Masja MHore
Of bUX Neno, nonyT fobpor BrHa.

Bu saxume 3a ycnewiHoe
YpeOHUKa U npesoduoya: Kao
aHmonozuyap cme npupedunu
Hacsnose kao wimo cy The Finest
Music: Early Irish Lyrics, A Quark for
Mister Mark: 101 Poems about
Science, Wild Reckoning u Dark
Matter. bunu cme u ypeoHuk 3a
noesujy yaconuca Poetry London 00
2005. 00 2009. 200uHe. lLIma 3a
jedHoz necHuka npedcmassba
UHMeH3UBaH 00HOC ca
caspemeHuyuMa, kad destyjeme Kao
YpeOHUK Yaconuca, unu kao
ucmpaxyjeme memamcke
peanHocmu noe3suje Kao
anHmonoauyap?

- YpeaHuukm nocao je nocao'y
yXKem cMUCy peu, npemaa ja
yXMBaM Y tbemy. Mpupehrsarbe
AHTONOrja je 3aHMIbIBO MOLUTO

OHe yCMepaBajy UMTarbe CBakor
unTaoua. Moja HajHOBYja
aHTonoruja, The Finest Music,
npepacTas/bana je 06amK
acummnaumje ctapumje nmpcke
noesuje Ha OB M OCTPBIMA 1
MOHOBHOT NOBE31Bakba Ca MPCKUM
MecHULMa Koju Cy MOjU yaarbeHu
npetxogHuum. 1 1o ce, maga
CYNTUIHO 1 NepudepHo, ynmcano
Y MOje COMNCTBEHO Nicatbe.
YpehuBatbe yaconuca je Mano
Behe bpeme. To 3axTeBa caTe
rnocna Ha npuno3uma, n3mehy
ocTanor. Harpaga je oTkprBatrbe
HOBe Nnoe3uje, HOBYIX IMacoBa.
Takohe, NpoTeKknMx roguHa cam
CBe BULLE CTULAO0 YTUCAK O TOME Ha
yemy pagm mnafja reHepavuje
necHuKka y YjefurbeHom
KpasbescTBy. Mucnmm a cam umao
pocta cpehe jep je y nutary jeHa
oA OHUMX da3a kaga Mnahn
necHuum ocehajy notpeby aa
CaMOCTasHO M3HOBA N3MULLbajy
CTBapW 1 CTBapajy HoBe
moryhHocT. [la v To yTiye Ha
moje nucarbe? Camo MapriHaHo,
mucnum. Moj pag, unHu mu ce, y
OBOM CTagujymy Uma
camonokpeTajyhin 3amax.

Kpumuxa 3a 8ac kaxe 0a
nocedyjeme "mux u uHcuHyupajyhu
2/1a¢, ca 00mMepeHoM OUKYUjoM, Koju
Ce HUKaoa He Hanpexe HaKoH Wmo
nocmueHe c8oj egpekam’; a da cy
8auwie HajnosHamuje necme 4ecmo
obumHe, anu 0a y sawiem cmusy
Hapayuje nocmoju Hewmo
onywmero, 3a6agHo, 4ax u
nakoHcko. lNocebHa 8pcma
HapamusHOCMU je 3Ha4ajHa 3a
Kapakmep mModepHe noesuje y
bpumatuju, Hapamugrocm u
pecnekcuja. Cuampame nu 0a je y
mome cazddHa jedHa epcma
aHMUPOMamuyapcko?
cmaxosuwma?

- CTun moje Hapauuje gonasu
HajBYILLE 0f 1BOje aMepUUKIM
necHuka, Pobepra Opocta n
EnuzabeT buwon - npemaa cy ce
060je nokasanu NorofHNM 3a
MPCKO U EHINECKO YXO.
MNpeTnocTas/ibam fAa je bUxoB
yTWLaj fenom aowwao 36or notpebe
3a TPaHCLeHeHTanHUM 1 3601
OTBOPEHOCTY CTBAPHOCTMMA BaH
MaTtepujanHor CBeTa, LWTO je unak
0Baj Y Kojem MO yporeHrn! [lakne,
Moje necMe MOX[a OguLLy
NpPeoCTannm POMaHTU3MOM — ajin

NHmepsjy

TO je pOMaHTM3aMm Koju je
3awTuheH, 1 Koju je Mopao Aa ce
afanTupa Ha y3HeM1pPEeHOCT OBOT
poba. Y Hawe Bpeme Huje moryhe
3aMUCUTY NPOMEHSbUBY
CTBapHOCT Cem OHe
KaTacTpodante. Mucium aa
TPaXWM C/0jeBUT, U36pyLIeH
0611K Nncarba — Koju YKIbyuyje
XyMOP 1 HEKONMKO BMAOBA
MPOHMje — TaKo Aia Moje necme
MOXJa Mory fia 3abenexe Hekm
afieKBaTaH 04roBop Ha 36ybyjyhn
CBeT.

2004. 200uHe cme u3abpaHu Kao
jedaH 00 Hoee 2eHepayuje necHuka
00 cmpane opaaHusayuje Poetry
Society. llima je kapakmepucmuka
8aue necHUYKe 2eHepayuje u
2eHepayuje koja donase nocsie 8ac?

- MHoru necHuum moje
reHepaLmje — OHU Ca KojuMa 1Mam
HajBULLE CIMYHOCTY — Xenenm cy
[Ja CTBapajy necme Koje cy
NpUCTYNayHe, anu Koje cy
3aapxane ognuke opmanHe 1
JIMHrBUCTUYKE KOMMIEKCHOCTW.
Tokom dpopmaTiBHOT NEPUOAa, ja
Cam npunagao paguoHNLM Y Kojoj
cy, usmehy octanux, bunu u Llo
LLlenkoT, nokojHu Majkn [loHaxw,
MeTtjy CBuHw, llaBuHuja MpuHnoy,
[ou MatepcoH. Mucnnum ga cmo
CBU MU UHCTUHKTUBHO
[EMOKPaTCKM HacTPOjeHH, oK
NCTOBPEMEHO BepyjeMo aa je
noesuja 3axTeBHa yMETHUYKa
dopma Koja Ham Npy»*a HauuH fia
pa3ymeMO CBET 1 XWBUMO Y Hemy
Kao nojefuHuu. Ca HeKonnKo
CBOjUX KOnera fienum
MHTepecoBambe 3a HayKy Kao
MOX[a "06jekTuBHMje" nogpyuyje
BaH concTga. Mucnmm aa cy Hawe
necme CKNOHe Aa ce AoxBaTe
Tpaauuuje 1 MoAyna 3Hatba BaH
Hac CammX.

Mnahu necHnum Koju capa
CTynajy Ha cLeHy popmmpajy,
CacBMM NMPYMepPEHO, CONCTBEHM
npoctop. OHu cy oapacnu y3 Hose
TexHonoruje n Hoeu BeK. OHK
XmBe y "TBUTep-chepmn” Ha HaumH
KOjW Ce MEHU YWHW NPUNNYHO
HenpumepeHuM. Ann To UM faje
KOHTEKCT 6€3 rpaHuLia LWTo ce Thye
aHrnogoHor ceeta. Mucnum pa je
[OLLIO 0 NPOMEHE ecTeTuKe. 3a
FoUIX O1 aMepPUYKN NeCHNLM Oun
OpeHk O'Xapa n LloH Ewbepn.
Cymrbam fia 61 npoBeny MHoro
BpemeHa y3 JlapkuHa unu LLejmyca
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XuHuja. tbnxose necme -y 0BOj
Gasu - genyjy Kao fja cy BuLe 3a
Manu Kpyr Jbyau, Makbe cy
OLrOBOPHE HEro Halle 1 Bulle
HeypoTuyHe. To UM faje HhIXoB
npocTop cnoboge.

00 kako je ocHosaH 1912. 200uHe,
yaconuc The Poetry Review je
yoomuo Hajboree caemcke
KrbUxesHUKe — 00 MehyHapooHo
NPpU3HAMUXx 00 NeCHUKa y
Hacmajarby, 00 NoYemHuxa 0o
naypeama Hobenose Hazpade.
Hosu 6poj 080z yaconuca 3a nemo
2016. cy ypedunu Emunu bepu u su.
LWima yaconuc The Poetry Review
3Hayvu 3a noe3ujy y Benukoj
bpumanuju, kakea je ynoea 08oe
yaconuca?

- Yaconwc je umao nomano
NPOMEHIbUBY UCTOPWjY, ako hemo

61TV NCKpeHN. ANn Ma TUpaX og
OKO YeTMpm Xubajie npumepaka.
1ma ny6nmKky Ha UHTepHeTY
Takohe, kao 1 MehyHapoaHo
npucycTso. To je, N0 HeKUM
npoLieHama, Haj3HauajHuju
MEeCHNYKI yaconuc y YjeanreHom
KparbeBcTy.

Tako fa ce ja Hagam Aa oH
nocTaB/ba cTaHAapa. OH unba aa
o06jaBu Hajborbe pagoBe —ay
LOMeHy Npo3e fia nnacupa
KPUTUKY KOja je puropo3Ha, anun n
oTBOPEHa U dep. Ja Takofe Buamm
11 CBOjy yNOry y NOCTaBIbatby
npyMepa Ha ypesHUUKOM MaHy.
MecHnuym mopajy fa nolwasby cBoje
pafoBe 3a 06jaB/bUBatbE — 1
MoKyLUajy. Mu He o6jaBrbyjemo
Jbyfie camo 3aTo WTo cy Beh
MO3HATW WK YTULIAjHIA, UK 3aTO
LUTO Cy MOjU NpujaTerbit.
3anpaso, 6yt npujatess ca

YPEe[HWKOM MOMano oaMaxe
y 0BOM ciyuajy!

Ja nu ynoza noesuje y
caspemeHoM 6pUMaHcKom
Opywmaa onada a u mume ynoea
necHuka? Kako jedaH necHUK moxe
da oncmare, Kojd je re208a
COYUJaHA NO3UyUja u KynmypHa
ynoaa?

- [Toe3suja curypHo He onagay
YjenureHom KpamescTay. Y
npoTeKnuX ABafeceTak rofunHa
CMO BMAENM pacT Kypcesa
KpeaTuBHOr Nucatba, YnTatba
noesuje, decTnBana, Harpasa,
Hactyna. [locToju n npunnyHo
OTMOPHO jaBHO PUHAHCHpPatbe 3a
TaKBe akTUBHOCT 11 33 MHOTO BpCTa
n3aawa. Anw, aBaj, v nopeg Tora,
HUCaM CUrypaH Aa 1ma MHoro
BUMLLE YMTanala Hero paHuje, seh
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CaMOo MHOTO BULLE Jbyan KOju Xene
NPUAWKY Aa N1y noesuju u/uan
je nssoge.

3aHMMIBMBO je LWTO je noesuja
TaKMWUYaPCKI HaCTpojeHa
6puTaHckom fpywTey. Jbyam ca
Pa3NNUNTUM ETHUYKOM,
LPYLUTBEHOM, PErNOHANHOM
noasorom xene fia byay aeo Tora.
To cTBapa pa3HOBPCHOCT flaHac -
anu n ogpeheHu otnop.

3Hajyhm To, caBpemeHa noesuja
CBaKaKo He 3ay3/IMa LieHTpaHo
mecTo y KynTypu. OHa Huje
urdopucaHa. OHa go6uja gocTa
npocTopa y "036ubHUM”
HOBVHaMa 1 Ha bu-bu-Cujy.
MecHWK naypeart (TPEHYTHO je TO
Kepon Ex [ladwm) je Bpno npucyTaH.
LUejmyc XuHu je 610 BOSbEH, Kako y
EHrneckoj, Tako ny pckoj. Teq
Xjy3 je 610 13pa3uTo LietbeH — ann
1 KPUTUKOBAH Y HEKM KPYroBuMa.
Hekonuko necHuka, Kao WTo cy
Cajmon Apmutuy n Annc Ocsang,
Mo3HaTh cy Ha MehyHapoaHoj
cueHn. MHoru op Hac ocehajy Aa
FUXOB Paf 1Ma nybnnky, anu
many. M MoXemo Aa NpeXMBIMO
y3 nomoh “"pefoBHOr Nocna’,
unu noayyasajyhu gonasehe
necHuKe.

MeByTum, nocToju Wwupoko
pacnpoCcTpareHO MULLbEHbE Y
jaBHOCTW fia MogepHa noeswja (To
jecT, cBe LWUTO je HanucaHo y

nocneayx CTo roamHa) jecte: a)
NpeBuLLE 3aXTEBHA 3a YMTatbe; U 6)
Y NHOEPUOPHOM NONOoXajy y
OfHOCY Ha KaHOHCKY Noesujy Kojy
CMO unTanu y wkonu. ima y Tome
HELLTO NCTUHUTO. Benuka
KONMMuMHa noesuje ce flaHac
wTamna y pasHum dopmama.
Moparte 61T MapsbuB uMTanal fa
6ucTe ucnpaTuny Makap
nosnoBuHy Tora. Manm 6poj royau
Ma BpemeHa Wiu je y CTatby fia
npobepe oHe NecHWKe Koju AaHac
YHOCe Heke HOBWHe Uni CTBapajy
noeswjy Koja he fa Tpaje.

*

Mopuc PuoppaaH poheH je 1953
y Jucryngy y Oxkpyry Kopk y
Mpckoj.

06jaBuo je YeTnpu 36MpKe
necama Kop u3aasada Faber and
Faber: A Word from the Loki (1995),
Kojy je Harpaguno gpywTso Poetry
Book Society n 6una je y yxem
n3bopy 3a Harpagy T. C. Envor;
Floods (2000), y yxem 13bopy 3a
Harpagy Whitbread Poetry Award;
The Holy Land (2007), koja je
pobuna Harpagy Majkn XapTHeT n
The Water Stealer (2013), Takobe y
yxem 13bopy 3a Harpagy T. C.
Envot. Meby terosum octanum
HacnosuMma cy The Finest Music:
Early Irish Lyrics (n360p n3 cTapuje

NHmepesjy

npcke noesuje, 2014) n A Quark for
Mister Mark: 101 Poems about
Science (aHTonornja necama o
Hayum, 2000). Ca LloHom
bepHcajnom je npupegno Wild
Reckoning (2004), aHtonorujy
€KOMOLLKNX Necama, a ca
acTpoHomoMm llocnun ben bepHen
aHTonorujy Dark Matter: Poems of
Space (2008).

06jasmo je 1 npeBog noesuje
ManTeLKor NecHrka Mmanyena
Mudcyna nog Hacnosom
Confidential Reports (2005). Takohe
je objasmo 36MpKy Npuua 3a aeLy
The Moon Has Written You a Poem,
Koja je 6a3upaHa Ha feny
nopTyranckor nucua Xosea
Jletpuje.

buo je ypegHuk yaconuca Poetry
London op 2005. no 2009, a 2013.
je nocTao ypefHK yaconuca The
Poetry Review. Npepasao je Ha
BULLE YHMBEp3UTeTa (Imperial
College n Goldsmiths College), a
TPEHYTHO je Npodecop noesuje Ha
YHusep3uTtety Xanamy Ledunpgy.
Kusn y JloHAOHY.

* % %

An Interview with Maurice
Riordan

IT'S NOT POSSIBLE TO
IMAGINE A REALITY

IN OUR TIME, OTHER THAN
A DISASTROUS ONE

Interviewer Jovan Zivlak

Great Britain is one of the leading
countries with its poetry significantly
affecting the perception of poetic
realities of various cultures all over
Europe and the world. From
Shakespeare to Yeats, Pound, Eliot,
Wystan Hugh Auden... Do you feel
that his impact is still seminal?

- Auden remains a key poet in
that great lineage, in that he had a
thoroughly modern sensibility
with a complete mastery of
traditional form. And so he made
the securest link between our time
and the tradition. He influenced
not just English poets, such as
Philip Larkin, but an American
generation of formalists that
included Richard Wilbur and
Anthony Hecht. But | don't
think his influence is directly
felt by poets nowadays.

His contemporary Louis MacNeice
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has had a more specific effect on
recent poetry in Britain and
Ireland. Auden’s poems have aged
- though many of them in a good
way, like great wines.

You are an accomplished editor
and translator: as anthologist you
published The Finest Music: Early
Irish Lyrics, A Quark for Mister Mark:
101 Poems about Science, Wild
Reckoning and Dark Matter. You
also were Poetry Editor of Poetry
London from 2005 to 2009. What
does such an intensive relationship
with your contemporaries mean to a
poet, especially when you work as a
magazine editor or explore thematic
realities of poetry as an anthologist?

- Editing is strictly a day job,
though one | enjoy. Anthologies
are fun to do, in that they give
direction to one’s reading. The
Finest Music, which is the most
recent anthology, was a way of
assimilating the earliest lyric
poetry on these islands and of re-
connecting with my own remote
antecedents as an Irish poet. And
that has, though in a subterranean
way, fed into my own writing.

Editing magazines is bit more of
a burden. It requires hours of
working through submissions,
among other things. The reward is
that one discovers new poems,
new voices. And, cumulatively in
the past few years, | have gained a
sense of what the younger
generations of UK poets are up it.
I've been quite lucky, | feel, in that
it is one of those phases when the
younger poets have an urge to re-
invent things for themselves and
have created fresh possibilities.
Does this affect my own writing?
Only at the margins, | think. My
own work, | suspect, has its own
self-generated impetus at this
stage.

Critics say that you possess “a
quiet, insinuating voice, with a
measured delivery, that never strains
after its effects” and that your best-
known poems are often of some
length, but there remains something
downbeat, amused, even laconic,
about your style of narration. This
special style of narration is
important for the nature of modern
poetry in Great Britain, narrativity
and reflection. Do you think that this

includes a certain anti-romantic
standpoint?

- My own narrative style comes
ultimately from Robert Frost and
Elizabeth Bishop, two American
poets - though both have proved
conducive to the Irish and to the
English ear. | expect their influence
has partly to do with some
yearning for the transcendent, and
an openness to realities beyond
the material world, which even so
is the one we're immersed in! So,
my poems may well have a
residual romanticism - but it is one
that is hedged in, and has had to
accommodate to the anxiety of the
age. It's not possible to imagine a
transformative reality in our time,
other than a disastrous one. | think
a layered, faceted mode of writing
is what I'm after - one that
includes humour and several
shades of irony - so that my poems
can perhaps register an adequate
response of some sort to a
bewildering world.

In 2004 you were selected as one
of the Poetry Society’s ‘Next
Generation’ poets. What are the
characteristics of your generation of
poets and generations that come
after you?

- Many poets of my generation
- those I've closest affinity with -
have wanted to write poems that
are accessible while also
preserving qualities of formal and
linguistic complexity. At a
formative stage, | belonged to a
‘workshop’ group that included Jo
Shapcott, the late Michael
Donaghy, Matthew Sweeney,
Lavinia Greenlaw, Don Paterson,
among others. | think we're all
instinctively democratic, while also
believing poetry is a demanding
art form that gives us a way of
knowing the world and living in it
as individuals. | share with several
of my peers an interest in science
as possibly an ‘objective’ realm
beyond the self. | think our poems
are inclined to lay hold of a
tradition and mode of knowledge
outside ourselves.

Younger poets coming up now
are forming, quite properly, their
own space. They've grown up with
a new technology and with a new
century. They live in the "twitter-

Interview

sphere’in a way that | - at least -
would find intolerable. But it gives
them a context that has no borders
as far as the Anglophone world is
concerned. | think the aesthetics
have shifted. Frank O'Hara and
John Ashbery would be their
Americans. | doubt they spend
much time with Larkin or Seamus
Heaney. Their poems - at this stage
— feel more coterie-centred, less
responsible than ours and more
neurotic. That gives them their
area of freedom.

Since it was founded in 1912, The
Poetry Review has been home to the
world's best writing - by both
internationally renowned and
emerging poets, newcomers and
Nobel Prize winners. The new
Summer 2016 issue of The Poetry
Review, is co-edited by Emily Berry
and you. What does The Poetry
Review mean to the poetry in Great
Britain and what is the role of this
magazine?

-The review has had a
somewhat chequered history, if
truth be told. But it has a
circulation of about 4,000. And it's
got an online audience as well, and
an international presence. It is the
most important poetry magazine
in the UK by some order of
magnitude.

So my hope is it sets the
standard. The aim is to publish the
best stuff - and also for the prose
sections to offer criticism that is
rigorous, as well being open-
minded and fair. | see myself as
having a role, too, in setting an
editorial example. Poets have to
submit their work for publication -
and take their chances. We don't
publish people just because they
are already well known or
influential, or because they are my
friends. Indeed, it may be
something of a drawback to be a
mate of the editor in this case!

Is the role of poetry in
contemporary British society
declining, together with the role of
poets? How can a poet endure, what
is their social position and cultural
role?

- Poetry certainly isn't declining
in the UK. The past twenty years or
so have seen the proliferation of
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writing courses, poetry readings,
festivals, prizes, performances.
There is also fairly resilient public
funding for such activities and for
publications of many sorts. Alas,
for all that, I'm not sure there are
many more readers than before,
just an awful lot more people
wanting a go at writing poetry
and/or performing it.

Interestingly, poetry acts as a
type of competitive arena in British
society. People with different
ethnic, social, regional
backgrounds and identities want
part of it. It makes for some
diversity nowadays - and also
some resistance to it.

That said, contemporary poetry
certainly doesn't occupy a central
place in the culture. It's not
ignored. It gets a fair amount of
notice in ‘serious’ newspapers and
on the BBC. The poet laureate
(currently Carol Ann Duffy) has a
high profile. Seamus Heaney was
much loved, in England as well as
Ireland. Ted Hughes was widely
revered - and reviled in some
quarters. A handful of poets, such
as Simon Armitage and Alice
Oswald, are known nationally.
Many of us feel we have an
audience for our work, but it's a

small one. We can make a living
with the help of the ‘day job; or by
teaching aspiring poets.

But there remains a widespread
suspicion among the general
public that modern poetry (that is,
just about anything written in the
past 100 years) is: a) far too
demanding to read; and b) is
inferior to the canonical poetry we
learned at school. There is some
truth to this. A vast amount of
poetry is published in one form or
another these days. You'd need to
be an assiduous reader to keep up
with the half of it. Few people have

NHmepesjy

the time or are equipped to pick
out those poets who are now
breaking new ground and writing
poems that are made to last.

Preveo Dragan Babi¢

*

Maurice Riordan was born in
1953 in Lisgoold, County Cork.

He has published four
collections of poems with Faber
and Faber: A Word from the Loki
(1995), a PBS Choice and
shortlisted for the T. S. Eliot Prize;
Floods (2000), shortlisted for the
Whitbread Poetry Award; The Holy
Land (2007), which received the
Michael Hartnett Award; and The
Water Stealer (2013), also
shortlisted for the T. S. Eliot Prize.
Among his other books are The
Finest Music: Early Irish Lyrics (2014)
and A Quark for Mister Mark: 101
Poems about Science (2000).

He co-edited Wild Reckoning
(2004), an anthology of ecological
poems, with John Burnside, and
Dark Matter: Poems of Space (2008),
with astronomer Jocelyn Bell
Burnell.

Confidential Reports, his
translations of Maltese poet
Immanuel Mifsud, appeared in
2005. He has also published a
collection for children, The Moon
Has Written You a Poem, adapted
from the Portuguese of José Letria.

He was Editor of Poetry London
from 2005 to 2009 and became
Editor of The Poetry Review in 2013.
He has taught at Imperial College
and Goldsmiths College. He is
currently Professor of Poetry at
Sheffield Hallam University.
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NasymwuH Nrop AHaTo/beBnY
(MpaHoB, 1975), NECHUK.

3aBpLLMO Cpefby TEXHNUKY
wkony y Mapuynosy. Og 1998.
xmBn y CaHkT-MeTepbypry. Pagu
Kao BapunaL Ha MOCTOBMMa. YnaH
je Yopyxetba KrbuxeBHMKa Pycuje
op 2007. roguHe.

AyTop je ueTupm 36upKe
necama: "Tyhu cHoBwu" 2003; "Jaka
atnetmka” 2006. (y koayTopcTay ¢
K. A. MaceuHukom); “MakeTa
nponeha”2009; "Boguy kpo3
6ecnyhe”2014.

O6jaBmBao je y pyckoj u
CTPaHoj NepUOANLM, Kao 1y
3aje[HNYKIM 300pHNLMMa.
[lobuTHUK je Harpage "Mnagu
MeTepbypr"y HOMUHALMjK
"Kputnka” YuecHuk je Mpsor
mehyHapogHor popyma Mnagux
nucaua Pycuje n Kune. MpesoheH
Ha PYMYHCKU 11 KUHECKMU jE3UK.

*

Lazunjin Igor Anatoljevic
(1975), a poet.

He graduated from a technical
school in Mariupol. He has been
living in Saint Petersburg since
1998. He works as a welder on
bridge constructions. He has been
a member of the Union of Russian
Writers since 2007.

He published four poetry
collections: Other People’s Dreams
(2003), Light Athleticism (2006), A
Model of Spring (2009) and The
Guide through Wilderness (2014).

He has published his poetry in
Russian and foreign magazines, as
well as anthologies. He received
the Young Petersburg Award for
criticism. He took part in the First
International Young Poets' Forum

of Russia and China. He was
translated to Romanian and
Chinese.

* % ¥

XaBujep Bena, poheH jey
Magpugy 1981. roguHe, anu je
Hajehi eo AeTNHCTBA U
mnagocTti nposeo y Kagucy. OBaj
AUMNIOMUPaHI TEOPETUYAP
KrbWXKeBHOCTM 1 KomnapaTucTike
ca Ynusep3uteta KomnnyteHce y
Magapuay, npeno3HaTbueoCcT
cTye 36mpkom Yac cympaka (La
hora del crepusculo, Rialp, 2004),
Koja je 3aBpefena npecTuxHy
Harpagy AnoHanc, a 3a kojom he
ycneguTu Kibire Bpeme nsnytpa
(Tiempo adentro, Acantilado,
2006); VimarunHapujym (Imaginario,
Visor, 2009), 3a kojy fobuja
Harpaay Loewe 3a mnage
cTBapaoLe kao u Harpagy
magpuacke Kputnke; Odennja n
Apyrv meceun (Ofelia y otras lunas,
Hiperion, 2012) e Xoten lMopekno
(Hotel Origen, Pre-Textos, 2015).
Hberose npuye objasbuBaHe Cy y
yaconmcuma Kaksu cy Nj (Efe) nam
KnapuH (Clarin). Bena je Takohe
npeBeo BULLe fiena GppaHLyCKIX
ayTtopa nonyT aHa Mopea
(MyToBate no Mpukoj, Pre-Textos,
2010), Te Jlyja EmoHa, Xnna
Jladapa unw XKopxa PogeHbaxa.
TpeHyTHO ynpasba QoHaaLmjom
Kapnoc EamyHgo ae Opu n
PeLOBHU je CapagHuK BuLe
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Mepujckux Kyha n cpeacTaBa
nHdopMMCatba, y Koje Cnafa v pag
Ha gopatky "MyTHWK" gHeBHOr
nncta En Nanc.

Javier Vela, born in Madrid in
1981, although most of his
childhood and youth he spent in
Kadis. A B.Sc. theorist of literature
and comparative literature from
the University Complutense in
Madrid, he acquired recognition
with his poetry book The Twilight
Hour (La hora del crepsculo, Rialp,
2004), which was worthy of a
prestigious award Adonais, and
which will be followed by the
books Time from inside (Tiempo
adentro, Acantilado, 2006);
Imaginary (Imaginario, Visor, 2009),
for which he received the Loewe
Award for young artists and the
Madrid Critics award; Ophelia and
other lunas (Ofelia y otras lunas,
Hyperion, 2012) and The Origin
Hotel (Hotel Origen, Pre-Textos,
2015). His stories were published
in magazines such as Efie or Clarin.
Vela has also translated numerous
works of French authors, such as
Jean Morea (Travelling around
Greece, Pre-Textos, 2010) and Louis
Hemon, Jules Laforgue or Georges
Rodenbach. He currently manages
the Foundation Carlos Edmundo
de Oriand he is a regular
collaborator of several media
companies and the public media,
which include the work on the
supplement to the daily
newspaper El Pais - El Viajero (The
Traveller).

* % %

Meppo CepaHo, poheH je y
MoHTpeany 1957. rogute. O6jano
je 36upke noesuje Cmpax (El
miedo, 1986), HesHare
(Ignorancia,1994), Pyrva (Turba,
2005), lpemewmaju
(Desplazamientos, 2006), Opacu
(Nueces, 2009) n JacHe npuye
(Cuentas claras, 2014). Krbura
W32padra modepHoz necHUKa:

T. C. Enuom u Okmasuo Mac (La
construccion del poeta moderno: T.
S. Eliot y Octavio Paz) objavljena je
2011. a OdBranE (Defenf8aS) 2014.
roguHe. tberose Krbure cy
npesefeHe 1 00jaBibeHe
EHrneckoj, OpaHuyckoj u Utanuju.

Y capagtbu ca Kapnocom Jlonecom
bentpaHom npupeauo je 36upky
leHepayuja jaereema. AHmonozuja
caspemeHe noe3uje bpumarckux
ocmpea (La generacion del cordero.
Antologia de la poesia actual en las
Islas Britanicas, 2000) 1 359
OenukamHux (ca gpunmepom).
AHmonoeuja caspemeHe noesuje
Mexkcuka (359 Delicados (con filtro).
Antologia de la poesia actual en
Meéxico (2013). Mpeseo je Takohe
gena Kpam [loH Bubema
Lekcnupa n Ocgemaume mamy
Ensappa Xupuwa. Onepa Les
Marimbas de exil/El Norte en
Veracruz, ca teroBum nubpeTom n
my3uKom Jlnka Jle MacHea
n3BegeHa je y besaHcony u Mapusy
y janyapy 2000. Fberose Tpu
cymaHyme necme (Tres canciones
lundticas), y3 my3nky Xunge
Mapepec, n3segeHe cy y debpyapy
2011. roguHe y Burmope xony y
NoHpoHy. YnaH je HaynoHanHe
Mpexe cTBapanaua. lpegaje
MOfePHY 1 CaBpeMeHy noesujy
Kao 1 noeswjy 1 npesop Ha
UNAM-u. YpeaHuk je Yaconuca 3a
noesujy UNAM-a (www.
periodicodepoesia.unam.mx) u
gupekTop Mporpama Banff
MehyHapogaHor LeHTpa 3a
KHbIKEBHO NpeBoherbe.

OcBojuo je lyreHxajmoBy
cTmMnenaujy 3a noesujy 2007.
rOfHe.

Pedro Serrano, born in
Montreal in 1957. He published the
following poetry books: Fear (E/
miedo, 1986), Ignorance
(Ignorancia, 1994), Peat (Turba,
2005), Displacements
(Desplazamientos, 2006), Walnuts

(Nueces, 2009) and Clear Stories
(Cuentas Claras, 2014). The book
Building a modern poet: T.S. Eliot
and Octavio Paz (La construccién
del modern poet T. S. Eliot y Octavio
Paz) was published in 2011 and the
book Defences (Defenf3aS) in 2014.
His books have been translated
and published in England, France
and ltaly. In collaboration with
Carlos Lopez Beltran, he edited a
poetry collection The Lamb
Generation. The Anthology of
Contemporary Poetry of the British
Isles, 2000 (La generacion del
cordero. Antologia de la poesia
actual en las Islas Britanicas, 2000)
and The delicate 359 (with filter).
The Anthology of Contemporary
Poetry of Mexico (The delicate 359
(with filter). Antologia de la poesia
actual en México (2013). He also
translated King John by William
Shakespeare and llluminate the
Darkness by Edward Hirsch. The
opera Les Marimbas de exil /El Norte
en Veracruz, with his libretto and
music performed by Luc Le
Massenet, was performed in
Besancon and Paris in January
2000. His Silly Three Songs

(Tres canciones lundticas), with the
music performed by Hilda Paredes,
were conducted in February 2011
in Vigmore Hall in London. He is a
member of the National network
of creators. He teaches modern
and contemporary poetry as well
as poetry and translation at UNAM.
He is an editor of the Journal of
Poetry of UNAM (www.
periodicodepoesia.unam.mx) and
director of the Banff International
Literary Translation Centre. He won
a Guggenheim fellowship for
poetry in 2007.
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WnTepsjy ca XKepapom Hyapeom
MOE3WJA CE CYOYABA

CA HEOJINBEPAJIHOM
XEFTEMOHWUJOM

Paszoeapao Joean 3uenak

Kpumuka kaxe 3a eawy noesujy
0a cme caspuieHo ckuyupanu
ancypo, jacaH, My3uKkanaH u
6ucmap. Ancypo u3 Koz noHeKao
MKAMO Hawie usome Marbe usu
guwe noopy2/buse, Xusome Koju ce
6ope npomus 8pama apemeHa. Ja
JU Mucume 0d je ynoea noesuje
aymeHmuyHuja, 61uxa ceojoj
npupodu Kao Heka 8pcma pacnpase
Kojy je 3anoueo Kamyn, unu kojy cy
npedcmasseanu BujoH unu bpexm,
00 nompagze 3a cagpweHowhy unu
anconymHom popmom 4uju cy
npedcmasHUYU OOMUHUPAU Ha
Kpajy 19. u noyemkom 20. eeka?

- YuHu M1 ce fa nucum He page
OHaKO KaKo xene, Beh OHaKo Kako
MOTY, y 3aBICHOCTM Of je3uKa Koju
1M Hapohe, a KBanwTeT TOT je3nka
je BaXHWj1 0 HUXOBUX Hamepa.
OrpaHunyeH Ha fo6po Nucarbe,
NLLEH HEBOSBbHUX 3a0KPETa,
CMpOMaLLaH Y AyOOKOM pUTMy,
je3nK je 6n13y Hyne Koja cMatbyje
Ha CKOPO HULLTa CacTaBHe AieNoBe
necme. [TpOXMBIbEHO, KYATYpa 1
TeXHWKa CaMo AONPUHOCE MOYETKY
noce6HocTy. LTa mapm wro je
NECHK roHeH NAEejoM anconyTHor
06n1Ka unn ambrLmjom aa 06HOBM
CTBAPHOCT. AKO HeroBm KOHLENTM
13MUYY je[HOCTaBHO)
[EeCcKpUNLMju, ako Herosu U3nnem
npeBa3mnase Herosy MICao, ako
je FeroBa MHTEPMYHKLMja HOLLEHa
€1aHoM, OHfja ayTop MMa CBe
LwaHce Aa aofe po y36yanswusor
[ena, Kakee rog Aa cy My bpure.
OBaj deHOMEH ce MoXe
ynopeauTi ca ypoheHum
"rocnenom” Kop neBauya, 1 ca
npupogHom "npucyTHowhy” of
rnymaua. OcTaje jow KBanuTeT o
KOM rOBOPUM, KOM je YecTo y3poK
GU3NYKN LWOK, He 06aBe3HO 1
OonaH, anv Koju Moxe fia ce
13ry6u unm TpaHchopmuLe
M3HEeHafa y NCarbe 1 Koju Moxe
[Ja HaLKoAW poMaHonmcLyma unu
ApamaTtypsuma.

Bawa noesuja je jedHa spcma
CYMOPHUX C/TUKG UHOUBUOYASTHOR U
OpywmeeHo2 Xusoma Koje cy
06dasujeHe MesaHXoNujom Koja

carea cnacerve. Kako sudume caojy
NeCcHUYKY y/1o02y y KoHmexcmy
caspemeHe hpaHuycke noesuje?

- Ja cam feo oHux Koju cy
noyeTtkom 80-ux xenenu aa
OLrOBOpPE Ha CTPYKTYpanmCTuuKe
packuae 1 Ha nene XyMaHUCTNyKe
pokase. Ocnopasao cam 1 "cMpT
Teme” 1 "tbeHy MoTNyHOCT". XTeo
cam fia 06HOBUM ofHoCe u3mehy
ncTopuje, nonuTuke u noesuje. Y
TO Bpeme, Beh npmcaH ca
KPUTUYKOM MULLILY, NPONa3mno cam
Kpo3 Kpu3y fOK cam ce 6aBro
3aHIIMatbeM Koje je umano
APYLWTBEHN KapakTep. buno je
Heke NOBe3aHOCTU 3mehy
CBaKOfIHEBHOT CycpeTarba ca
6en0M, MOjVX XMBOTHIX Telwkoha
1 Mor je3uKa Koju je 610 fyboko
AUPHYT LWOKOM NCUXOaHANUTUYKeE
Bpcte. Opgpehyjyhn wra je HoBO Yy
MOj/M peyeHunLiama, noyeo cam Aia

I\

CTBapam noesujy AnjanekTnyke
MOAUTIKE HaCMpam NONNTUYKE
noesuje. AKo je Moj pag
€BOJYNPao, KONMKO 360r N1Cakba,
TONWKO 1 360T erancTeHLmjanHnx
pa3nora, HUKaf HUCaMm xeneo fa
Oynem coumonoLLKM CUrypaH uiu
VCKPEH 1AW HanpepaH.
O6jaB/byjem necmy Tek OHfa Kap je
HeouYeKBaHa.

Beh dyz0, 00 1982, sodume
amerbee NUCared U ycmeHo?
uspaxasarba y OpaHyyckoj u
UHOCMPAHCMBY KOO pasnu4umux
nocniodasaya. Padunuu cmey
COYUjaHoj CyX6u y napuckom
pezuoHy, nocsie moed ce, 00 2002, y
nomnyHocmu nocgehyjeme nucarby
u amesveuma ocmajyhu npu mom y
npobiieMamuyu nonynapHo?
obpazosarsa. [la nu makea epcma
OpywmeeHo2 aH2aXMAaHa
donpuHocu npuxeamarby u

Sy

v
E
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pasymesarsy MOOepHe necHuUYKe
peyu y wupum cnojesuma?

- lMocne Heycnexa y wkonu,
LpXao cam y bubnuotekama,
KYNTYPHWM LeHTpUMa
no3opuwTMa NpefaBarba. Y
aTesbee Cam JOHOCKO OHO LUTO CaM
3Hao. Ann To cy Takohe,
“3MeLLaHu, MOMEHTH
NPUBMNEroBaHX CycpeTa, Mecto
Aerbetba, NpujaTtaH HaumH Aa
3apalyjem 3a XUBOT 1 Aa nyTyjem,
HauuH fa 6paHnm BpegHoCcTL. Ha
Kpajy, TO 0CTaje CKpOMHO. Hucam
Ha HeKy 3HavajaH HaunH
npoLumpuro nyb6auky noesuije.
Mopao cam gonpeTn 5o CKopo
5000 nojeauHaua. Hekn cy camo
Janv gpyraunjy nornepg Ha
YMETHOCT... Heku cy novenu
Apyraunje Aa npepajy
KHbWXKeBHOCT... Hekm cy cTeknu
camonoy3sfarbe... Heku cy
HaCTaBWIM fla MULLY U ja UX YnTam
Ca 3310BO/bCTBOM... Heku... He
MapuM 3a B61naHc. YUNHNO cam OHO
LUTO CaM Morao. YUBpcTo ce Apxnm
Yy CBOM Kpajy TepeHa.

Kako sudume caspemety
paHyycky noesujy? Vima nu oHa
€8ecm 0 €80joj U3080jeHoj BUMHO]
YNI03U UIU je npuxeamusia MapeuHy
Kao caojy cydbuHy? Mma nu noesuja
y Opaxuyckoj cgojy yumanauxy
nybanuky, cgoje usdasaye, caoje
pesuje? la nu Hazpade umajy
OpxagHy nodpuiky? Kakeo je

Mecmo noesuje y hpaHyyckom
Opywmey?

- Kao 1 cBe 0HO LWTO Huje
peknama, CnopT, CNeKTakn, Hacube
WK Cnekynauyja, noesuja ce
CyouaBa Ca HeonnbepanHom
xeremoHujom. Mano, no mano, ryéu
MeCTO Koje je 3ay3umana npe 30
rogvHa. tbere nHctutyyuje cy
CBefieHe Ha NpuBNg, pesuje 1
nocpegHuyKe n3gasauke kyhe
HecTajy, Meguju je npotepyjy...
Cutyauuja joww Huje 6e3HaLexXHa.
Hose moryhHocTu cy ce nojasune
3axBarbyjyhu BUPTYeNHOM CBETY,
HEKOJMKO BENMKNX N3[aBaya
HacTaBsbajy Aa je 6paHe, n
YMETHULY je yBOAE Y CBOj pag...
Camo, BpeMme je fa ce 3aBpLUM Ca
YHYTpaLwwrm 6opbama 3a nuTara
cumbonmuke moh.

epap Hyape (poheH 1948) je
AYro pagmo fiBa nocna: nocao
CcoumjanHor pasHMKa y napruckom
PervioHy 1 Nocao nucua,
Kpu1TIYapa, BOAMO je paanuoHuLe
3a n1cLe v 6aBmo Ce pexmnjom.

06jaBwo je Krbure: X1eb 3a wese
(Temps Actuels 1982), Lamuna
(Actes Sud 1986), O6uyHu
cmpmHuyi (Actes Sud 1990),
XpoHuke Hecnokojcmea (Actes Sud
1994), Tazosu (Maurice Nadeau
1994), Cau nomewiaHu 21acosu
(Maurice Nadeau 1998), Moaunmux

NHmepsjy

dame 00 enuyuHa (Actes Sud 2000),
06y3em cmeapuma (Obsidiane
2003), lMoyemak nesarba (EJM Place
2004), Maesno (necma 3a peuy -
L'idee bleue 2006, Harpaza mnage
ny6nuke), Amnasmude (Action
Poetique 2008), Autopoptpet
zalazeceg sunca (Obsidiane 2011).

Paguo gpame: YmepeHu peauoHu
(France-Culture 1998.), Mocm
6akanapa (France-Culture 2005,
2006, 2007.i2015).

[pamcke TekcToBe; llamuna
(1986, no3opuwre M. Envjap
be3oHy), locnoha bpuHo (1989.
nosopwuwrte . Ennjap y be3ony),
Vili (1998. Cakc y Awepy), Mocm
6akanapa (2009. no3opuiute 95y
Cepxwujy), Xepap Hyape - necHuk
(2009).

Hberose necme cy npesefeHe
Yy pa3H1M 3em/bama;

Y JyxHoadpuukoj Peny6nuum,
Hemaukoj, EHrneckoj, LLInanuju,
ViHawju, tanuju, Mapoky,
PymyHuju, Tpukoj, Konymbuju,
XpBaTcKoj, ApreHTuHN.

Harpage: 1991. Harpaga TpucTaH
Llapa 3a kroury OBu4HU cMpmHUYU;
1999. Harpaga NpoHanasauv rpaga
Bynorba Ha mopy; 2011. Harpaga
Makc XKakob 3a Kroury
Aymonopmpem 3anazehez cyHya.

UnaH je opbopa y pegakuumju La
Quinzaine Littéraire og 1980.ny
Maw-Jlopjey o 2001-2010. n
TPEHYTHO Ha cajTy Yekajyhu Hadoa
1y oH-najH npernepy Cekyc.
06jaBuo je MHOrobpojHe unaHke
(Le Monde, Le Matin de Papis,
L’Humanite, Esppit, Le Monde
Diplomatique...) n yuectBoBao je y
emucyjama Ha pagujy France-
Culture v France-Inter.

* % ¥

An Interview with Gérard Noiret
POETRY FACES
NEOLIBERAL HEGEMONY

Interviewer Jovan Zivlak

Critics say that your poetry
perfectly sketches absurdity, its
clarity, musicality and lucidity. It is
the absurdity we interweave our
lives which are more or less derisive,
the lives we lead to fight against the
doors of time. Do you think that the
role of poetry is more authentic,
closer to its nature as a sort of
debate started by Catullus or
represented by Villon or Brecht, than
the search for perfection or an

Sane
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absolute form dominated at the end
of the 19" and the beginning of the
20" century?

- | feel that poets do not act as
they wish, but as they can,
depending on the language they
use, while the quality of that
language is more important than
their intentions. Limited to quality
writing, deprived of involuntarily
turns, impoverished in deep
rhythm, the language is close to
zero that minimizes the parts of a
poem to almost nothing. The lived
life, culture and technology can
only attribute to the beginning of
uniqueness. It does not care that a
poet is driven by the idea of an
absolute form or an ambition to
restore the reality. If his concepts
defy a simple description, if his
ideas reach over his thought, if his
punctuation is carried on by elan,
the author has all the prerequisites
to reach an exciting piece of
writing, whatever his worries are.
This phenomenon can be
compared to a native "gospel”
found in singers, or a natural
"presence” with actors. What is left
is a quality | speak of, often caused
by a physical shock, not necessarily
a painful one, but which can still
be lost or can suddenly be
transformed into writing and hurt
novelists or playwrights.

Your poetry presents gloom
images of individual and collective
lives surrounded by melancholy
dreaming of salvation. How you do
see your poetic role in the context of
contemporary French poetry?

-l am one of those who at the
beginning of the 1980s wanted to
reply to the disruptions of
structuralism and divide
humanistic proofs. | denied both
the notion of "death of a subject”
and the one regarding "its
completeness”. | wanted to rebuild
relations between history, politics
and poetry. At that time, | was
already close to critical thinking
and went to a crisis while | was
working at a position that had a
social character attached to it.
There were some connections
between daily encounters with
misery, my own life struggles and
my language that was deeply
moved by a psychoanalytic shock.

Defining what is new in my
sentences, | started creating a
poetry of dialectical politics
instead of politicized poetry. In
case my worked has evolved,
partly because of my writing and
partly due to existential reasons, |
never wanted to be sociologically
secure or honest or advances. |
publish a poem only when it is not
expected.

For quite a long time, since 1982,
you have been teaching creative
writing and the art of oral
articulation both in France and
abroad, hired by with different
people. You were working in the
social serves in Paris and, after that,
in 2002 you devoted yourself entirely
to writing and workshops,
remaining in the area of popular
education. Does that kind of social
work contribute to accepting and
understanding the modern poetic
expression in wider circles?

- After a failure in school, | gave
lectures in libraries, cultural
centers and theatres. | brought to
workshops whatever | knew. And
those also mix moments of
privileged meetings, places of
sharing, a pleasant way to make a
living and travel, a way to defend
values. Ultimately, it is all very
modest. | have not managed to
widen the circle of poetry
audience extensively. | had to
reach almost five thousand
individuals. Some just had a
different view on art... Some began
teaching literature differently...
Some gained confidence... Some
continued writing and | read them
with a lot of pleasure... Others...
| do not care for numbers. | did
what | could. I stick to my end of
the court.

How do you see the contemporary
French poetry? Does it have a sense
of its importance or did it accept the
margin as its destiny? Does the
poetry have its audience in France,
its publishers, its magazines? Does
the state support the awards? What
is the place of poetry in French
society?

- As it is with everything that is
not advertisement, sports,
spectacle, violence or speculation,
poetry faces neoliberal hegemony.

Interview

It gradually loses the position it
had thirty years ago. Its institutions
are limited to illusion, magazines
and publishers disappear, the
media banishes poetry, etc. The
situation is still not hopeless. New
possibilities have emerged due to
the virtual world, some major
publishers continue to defend
poetry, the artists introduce it in
their work, and so on. But, it is high
time we finished dealing with
internal struggles regarding the
issue of symbolic power.

*

Gérard Noiret (born in 1948)
has spent a long time working at
two positions: as a social worker in
Paris area and as a writer, a critic, a
creative writing teacher and a
director.

He published the following
books: Le pain aux alouettes (1982),
Chatila (1986), Le commun des
mortels (1990), Chroniques
dinquiétude (1994), Tags (1994),
Toutes voix confondues (1998),
Polyptyque de la dame a la glycine
(2000), Pris dans les choses (2003),
Ouvrier le chant (2004), Maélo
(2006), Atlantides (2008) and
Autoportrait au soleil couchant
(2011).

He published two radio dramas:
Les régions tempérées (1998) and Le
pont de la morue (2005).

He wrote a number of dramas
that were performed in various
theaters.

His poems have been translated
and published in South Africa,
Germany, England, Spain, India,
Italy, Morocco, Romania, Greece,
Columbia, Croatia, Argentina.

Awards: Prix Tristan-Tzara in
1991 for Le commun des mortels,
Prix des Découvreurs in 1999 and
Prix Max-Jacob in 2011 for
Autoportrait au soleil couchant.

He has been a member of
editorial board of La Quinzaine
Littéraire magazine since 1980 and
Mache-Laurier magazine from 2001
t0 2010. He has published a
number of articles in various
magazines (Le Monde, Le Matin de
Papis, 'Humanite, Esppit, Le Monde
Diplomatique...) and took part in
radio shows France-Culture and
France-Inter.

Preveli Milica Stankovic¢
iDragan Babi¢
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Mapua AnkaHtapuiba
(CeBwnsba, 1983), Aunnommpana
XYPHaNNCTKNba, 06jaBuna je
noetcke Krbure Qui Scribit u 7
0OasreeHuka Ha konHy (Qui Scribity 7
Nadfragos en Tierra, Dip. Huelva),
36upky Momus je Hajmarbe 6umar
(El Motivo es lo de menos, Huebra),
TOM BU3YyesHe noesuje Boda meoje
ceHke (El agua de tu sombra, Musa a
las 9), HarpaheH Harpagom 3a
MynTUMeAujanHy noeswjy Poemad,

Te HepiaBHO 36MpKy OHa: 3uma (Ella:

invierno, Valparaiso Ed.).

HbeHM YMETHWUYKM XOPU30HTH Cy
JAneKo Wnpw v yKIbyuyjy ayauo-
BU3YEJTHY YMETHOCT, CINKAPCTBO 1
doTorpadujy. Paposu cy joj
13naraHu y ranepujama caBpemere
ymeTHoCTM KakBe cy Colorida Art
Gallery (Lisabon), Carolina Rojo
(Saragosa) unu Slowtrack (Madrid),
noa ynpasom Marte Moriarti;
ycnewHo capahyje ca u3faBaunuma
1 MefujuMa, Kao Wwro cy Le Monde
diplomatique wnw El Rapto de
Europa.

TpeHyTHO pykoBoau
PagnoHuLom ayTobuorpadckor
nucarba Ha YHuBep3uTety y
Kaaucy.

Maria Alkantarilla (Seville,
1983), graduated in journalism,
published the poetry books Qui
Scribit and 7 Shipwrecked on land
(Qui Scribity 7 Ndufragos en Tierra,
Dip. Huelva), the collection The
Motif is the least important (El
Motivo es lo de menos, Huebra ), the

visual poetry volume The Water of
your shadow (El agua de tu sombra,
Musa a las 9), which was awarded
the prize for a multimedia poetry
Poemad, and recently the poetry
book She: The Winter (Ella: invierno,
Valparaiso Ed.).

Her artistic horizons are far
broader and include audio-visual
arts, painting and photography.
Her works have been exhibited in
galleries of contemporary art such
as Colorida Art Gallery (Lisbon),
Carolina Rojo (Zaragoza) or
Slowtrack (Madrid), under the
direction of Marta Moriarty. She
successfully cooperates with
publishers and media, such as Le
Monde diplomatique or El Rapto
de Europa.

She currently manages the
autobiographical writing
workshop at the University of
Kadiz.

N

Kpucren Bun6nep, (1980,
CaeH6opr), funnomupana je y
Lkonw 3a nucue (2006-2008).

FbeHa npBa Krbura 49
3abybmusarea (2008) je ckyn
JIMYHUX JbYOABHUX NOPTPETa
unaHoBa NOPOANLE, APYriX
nrcaLa u BeNUKMX KyNnTypHIX
nKoHa. beHa apyra krura Moj
manu bpam - jedHoz jympa Ha Heby,
6apem Ha ceny (2008) n3aiuna je
Camo iBa Mecelia KacHuje 1 buna
j€ UBPCT 1 peTKo jak Npoboj 3a
nucya Koju aebutyje. Pagn ce o
TOMe LUTa je AOBENO [0 NOKYLLaja
camoybucTBa mnaher 6pata
1 UCNUTYje KaKaB je HIXOB
OfiHOC.

KpuctennHa Tpeha kioura,
pomaH [ponioz (2011) cTyamja
nospefeHor 1 3MaHNUNyaMcaHor
peTeta. bbeH apyrv poman Huko He
omaapa (2012) je "wrpa cTpactun’,
pagu ce o AeCTpyKTUBHOj BE3W.
HbeH Tpehu pomaH je /bybasHuyu
(2014). OHa onucyje HacunHK
Cykob 13mehy aBoje Jbyam, 1 o
eHw koja he yunHNTY CBe 3a
Jby6aB 1 Kaxe fla Kafja joj OHO 3a
UMM XXyOV Ofije[HOM CTaje Ha nyT.
Mopep Tora, oHa je objasura
36upke noesuje Jluyu Ha myzy
(2011) nJlemroa caemsmocm (2013).
Lena: 49 forelskelser, noptpet
necme (Athene, 2008); Min lillebror
—en morgen i himlen, u Hvert fald i
det granne, necme (Forlaget
Hjorring, 2008): [Iponoe, pomaH
(Guldendal, 2011), Det Ligner en
sorg, necme (A Duck Soup Book,
2011); Ingen Abner - Passionsspil,
pomaH (Guldendal, 2012);
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Sommerlus, necme (Kronstork,
2013); De elskende - Et
sammensted, pomaH (Guldendal,
2014)

Christel Wiinblad (1980,
Svenborg), graduated from the
School for Writers (2006-2008).

Her first book The 49 fallings in
love (2008) is a collection of
personal love portraits of family
members, other writers and great
cultural icons. Her second book,
My little brother - one morning on
the sky, at least in the countryside
(2008) was released just two
months later, and it was tough and
rarely strong breakthrough for a
rare writer who debuted. This is on
what has led to the suicide
attempt of her younger brother
and examines how their
relationship is.

Kristel's third book, a novel
Prologue (2011) is a study of the
injured and manipulated child. Her
second novel, Nobody opens (2012)
is the "passion play’, it is about a
destructive relationship. Her third
novel is The Lovers (2014). It
describes a violent clash between
man and woman, and it is about
woman who would do anything
for love, and when she says yes,
that what he longed for suddenly
gets in her way.

In addition, she published
poetry books Looks Like Grief
(2011), and The Summer Light
(2013).

Works: 49 forelskelser, portrait
poems (Athens, 2008); Min lillebror
—en morgen i himlen and Hvert fald
i det grenne, poems (Forlaget
Hjerring, 2008): Prologue, a novel
(Guldendal, 2011), Det Ligner en
sorg, poems (A Duck Soup Book,
2011); Ingen Abner - Passionsspil, a
novel (Guldendal, 2012);
Sommerlus, poems (Kronstork,
2013); De elskende - Et
sammensted, a novel (Gyldendal,
2014).

* % %

Pymnana E6epT (byrapcku
PymsHa E6epT, poheHa
Koschucharova, byr. KoxyxapoBa;
1945. y Nnosgusy, byrapcka),
nopeksiom je u3 byrapcke,
HemauKw nucau, npesogunay, n
YPERHVIK.

PymnaHa E6epT je emurpupana
1966.y Hemauky. Crygupana je
xemujy Ha TexHnukom
YHVBEP3nTETY y MUHXEHY, 1
My3MKONOrujy Ha YHuBep3nuTeTy y
Xajoenbepry. Ca ceguiutem y
Hemaukoj u LBajuapckoj, pagn
Kao He3aBWCH KOHCYNTaHT
y 0611aCTU UHTENeKTyanHe
CBOjUHE.

loagnHe 1992, gobuna je
MaHxajmep Harpag 3a kpaTky
npuyy. loguHe 1995. buna je
capagHuK JyxHo Hemaukor paguja
y WryTrapty. lognHe 1996. fobuna
je Grand Prix de la ville d’ensisheim
3a noesujy 1 2007 Heinrich Vetter
Literaturpreis der Stadt Mannheim
3a noesujy.

O6jasuna cnegehe Krure:
Entgegenkommen: zeitgendssische
Gedichte, Kastell Verlag, Miinchen
1992; Schnittstellen: lyrische
Piktogramme, Kastell Verlag,
Minchen 1996; "Ecken und Ovale’,
Wieser Verlag, Klagenfurt 2013;

"Ecken und Ovale”in
verlangerter Ausgabe und
zweisprachig (bulgarisch/deutsch),
Canetti Verlag, Russe, 2015;
Zahlreiche Verdffentlichungen in
Zeitschriften, Anthologien, und
Zeitungen, wie in Sprache im
technischen Zeitalter 206/2013,
Lichtungen.

Ypeguna v npesena HeKONMKO
Ktbura, objaBuna 6pojHe npeBoge
Oyrapckux necHnKa.

*

Rumiana Ebert (Bulgarian
PymsaHa E6epr, born
Koschucharowa, in 1945 in Plovdiv,
Bulgaria) by origin from Bulgaria, is
German writer, translator and
editor.

Rumiana Ebert emigrated in
1966 to Germany. She studied
chemistry at Faculty of Technical
science in Munich and musicology
at University of Heidelberg.
Located in Germany and
Switzerland, she works as an
independent consultant for
intellectual property. In 1992 she
received Mannheimer award for
short story. In 1995 she was an
associate for South-German radio
in Stuttgart. In 1996 she received
Grand Prix de la Ville d'Ensisheim
for poetry and in 2007 Heinrich
Vetter Literaturpreis der
StadtMannheim for poetry.

She published the following
books: Entgegenkommen:
zeitgendssische Gedichte, Kastell
Verlag, Miinich, 1992;
Schnittstellen: lyrische Piktogramme,
Kastell Verlag, Miinich 1996; "Ecken
und Ovale”, Wieser Verlag,
Klagenfurt 2013; "Ecken und
Ovale”in verlangerter Ausgabe
und zweisprachig
(bulgarisch/deutsch), Canetti
Verlag, Russe, 2015;Zahlreiche
Veréffentlichungen in
Zeitschriften, Anthologien, und
Zeitungen, wie in Sprache im
technischen Zeitalter 206/2013,
Lichtungen.

Herausgeberin und
Ubersetzerin:

Das Portrait meines
Doppelgdngers, Georgi Markov,
Wieser Verlag, Klagenfurt, 2010
(unter der Mitwirkung von Ines
Sebesta); Die Frauen von Warschau,
Georgi Markov, Wieser Verlag,
Klagenfurt, 2010 (zusammen mit
Ines Sebesta).

Ubersetzerin von Gedichten:

Zahlreiche Ubersetzungen von
Gedichten aus dem Bulgarischen,
wie in Akzente 4/2009, zuletzt Sinn
und Form, Heft Nr1, 2015;
Vertonung und Auffiihrung einiger
Gedichte von der Komponistin
Violeta Dinescu.

She edited and translated
several books, and published
numerous translations of Bulgarian
poets.
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X MehyHapoaHu HoBoCaaCKM
KroWKEBHU GecTuBan

WnTepsjy ca CphaHom Marufiem
OOBUTHUKOM
OBOroAuILIKE
BPAHKOBE HATPAJE

Pazzosapao Hemara Pauyesuh

[Tucyu u3 nekmupe Hajassoyjy
yemupu yuknyca “feuey uznozy”
Kako 6ucme objacrunu
ymemerverve Bawe noesuje y
00HOCY Ha mpaduyujy?

- Mucnum ga je nucare
HEeOZBOjVBO je Of YMTanaukor
WNCKYCTBA, @ ja CaM NoXeneo fia
MeHU 3HauajHu ayTopu byLy feo
Moje npse Kibure. Jlektupa je
jenaH of BaXHWX MyHKTOBA Ha
KOjuMa ce 3ayCTaB/baMo W
ancopbyjemo cappaje ¢ Kojuma
Haj6o/be KOMYHULMPaMO W
BepyjeM a TO BaXm 3a CBe.
Tpagnuuja me BuLLe 3aHUMa Kao
npoctop cnobope y Kojem ce
TpaXke CPOAHULM, HEro Kao
MMarvHapHN GUKCHU 1
HeOAMP/bIBM CUCTEM ayTopUTeTa.
Mnak, na bucre 6uno wra
NPVUXBATWUIN VAW OMOBPTIIN, YL
€a HeyMM y aujanor, ogpeannu ce
npema Ma yemy, Tpeba ce ca Tm
Hajnpe yno3Hatu. Takohe, fa bucre
Ha NpaBW HauWH BpeaHOBaNM
TpagMUujy, MUCANM [ je KIbyYHO
yBaXkaBatbe AnjaxpoHuje 1 oHAa
jow 6orbe MoXeTe UMTaTU PeLMMO
Bojucnasa Wnuha unn BuHasepa,
[laBnya. Moje untanayko UCKyCcTBO
Kap je noesuja y nuTarby y BENNKO)
MepWu Ce 3aCHMBa Ha Hajlumpe
cxBaheHOM Hawem NeCHULLTBY 1
Byryje My yTONMKO LUTO Cy NeCHULM
KOjii Cy 32 MeHe 3HauajHu, 4eo
jenHe nobpe KibikeBHE Tpaguuje.
Anu je NCTO Tako caMo TO UCKYCTBO
KOMYHWMKaLyje ca NeKTMpoMm Ha
Kpajy yBeK MHTUMHO, jefiaH Ha
jenaH. C apyre cTpaHe, MUCIUM fia
npunagam reHepauuju koja
NPUAKXYHO CBECHO M 33 Noe3unjy
BP0 KOPUCHO HACTOju Aa
PEKOHCTpyNLLe Be3e mehy
NecHUYKNM “cLieHama"y Heuem
WwTO 61 CE MOFNO Ha3BaTh
JYroCNOBEHCKMUM KYNTYPHUM
NpOCTopoM Aajyfivt TUMe 1 OCHOBY
1 NOACTMLAj 33 CTBapatbe jedHe
HOBe U Niene Tpaauuuje, Tako fia cy
MEHW jefHaKo BaxHa NeKTupa n
Bnagumup CrojHuh, Bnagumup
Tabawesuh, NeaH Wamuja, lopaH
Yonakxoyuh... HeKu yak n mnahu
Of} MeHe.

Ca 063upom Ha yepcmy u
NPOMULLbEHY KOHMPYKUU]Y 36UpKe,
Koja je nymogarbe (omeaparve) Koje
ce Ha Kpajy 6asu u camum
nymosarsem (ociobahervem), wma
bucme Hasenu Kao enemeHmapHo y
(popmuparby Bawe noemuke?

- Te uBpCTe KOHCTPYKLWjE U
HEHOT 3Hauaja 3a 0By 30MpKy cam
TEK Cafia 1 C OBe [MCTaHLe Kao
ynTanay CBECTaH, M MUC/IM Ja TO
jecTe jenHa o BpAVHA, KOje UHave
[OCTa TeWKO NpU3Hajem CBOj0j
36upum. MehyTum, unrbeHmua je
Aa npomuLLsbatbe CTPYKTYpe Huje
6110 1e0 HeKaKBor NpUNpPemMHor
npoveca, jep H1 36upKa
VHULMjanHO Hje 6una
OCMULLTbEHA KA0 KOHLeNTYanHa 1
TOra ce cacBum fobpo ceham.
MNpomuLbarbe je gowno
HaKHa[HO — CTPYKTYpa je Hajnpe
61na UHTYUTWBHO YCNOCTaBIbEHA,
nocTojana je ngeja o Tome LWTa je
HeKaKaB Hykneyc oko Kor he ce
GopmMpaTH TKMBO CBAKOT LiKITyCa
1 30UpKe Y LennHu, naeja Koja je
3anpaBo pajuna v rpaguna oy
36upky a fa jow Huje 6una
notnyHo ocgelufieHa. OuHm
PagfioBy Cy [ONA3UIN HAaKHAHO 1
OHU ¢y 6unu moryhn Tek ¢ Marum
O[MaKoM, Kafja cam NoKyLLao fAa
LOBefieM 361pKy 1 GopmarnHo y
HEKO NPUXBAT/bUBO CTakbe.
Moe3uja "feue y nsnory”jey
HajBefhoj Mepu NCKYCTBEHa, a Lieno
TeXWLLTE je Ha UHTYUTUBHUM
CMKama Koje MoKyLwaBajy y cebu
Aa npoHahy fiBa TMNa pa3spelLeta:
C jeaHe CTpaHe OHa NOETCKa, Koja
Cy, HafiaM ce, pesynTupana
noe3unjomM Koja MoXe fia
KOMYHULIMPA C YUTaoLEeM, a C
Apyre 1 NYHa paspelletba Kojuma
ayTop, Basbfla MO HyXnau, KPo3
cTBapatbe Texu. [yToBare, Hajnpe
OHO YHYTpaLLtbe rfe Kao 'y
HEKaKBOj BUAEO-WTpy NpenasnTe
pasnuuunTe CTagujyme 1 npenpeke
Ka HejaCHOM LM/by Ca3peBatba, a
MOTOM 1 NYTOBakE KPO3 GU3NYKN
MpoCTop Koje Ce, nyTem npepage
CKYCTBa, OMeET 3aBpLuaBa U3HYTPa,
jecte 0HO 0 uemy cam XTeo fia
roBOPUM. 3anpaBo, O KpeTamy.

Mozy nu ce "fleya y uznozy”
€X8AMUMU U KGO NOEMCKA XPOHUKA
0 MucaoHom odpacmarey?

- TeKCT ce MoXe CXBaTUTM Ha CBe
OHE HauMHe Ha KOje ra

NHmepsjy

MOTEHLUMjanHK YnTanaLl xenm
CXBaTWTK, ayTOP Haj TUM Hema
HuKakBy Moh. Heke npeokynaumje
a U NIMYHe MOTMBaLMje CacBUM Cy
NaKo YNTIbIBE, jep YNT/bUBOCT
jecTe jenHa o BaXKHWX OANNKa OBe
noesuje v Tora He 61X Boneo Aa ce
oppekHem. M He mucnnm ga cy
"[leuya y n3nory” HeWwTo HapounNTo
TellKa 1 HenpoxofHa 36mpka, Yak
CacBMM CynpoTHO. 3bupka je y
OCHOBV YNpPaBo jefHa NoeTcKa
XPOHUKa, jefiaH NeCHNYKM
6undyHacpoMaH, jep nonasu og
UnkbeHNLe Aa KPO3 Kiby4Ha
WMCKYCTBa: paTa, OfiBajatba, /bybasy,
rybuTKa 1 nyToBara To IMPCKO ja
3anpaBo OfpacTa, NyTyje yHa3ag y
3a0CTaTKe cBake of Gasa ceor
YHYTaprber ofpacTara u
3ayCTaB/ba Ce Ha OHUM MeCTIMa
Koja oceha Kao KrbyuHa. YnpaBo
camo cebe noeTckm
peKkocHTpywwe. leyja HEBMHOCT je
MOYETHA No3nLKja unjum ce
rybuTkom, npobujarbem,
NeHeTpaLnjoM NCTopuje y HeKakBy
BPCTY yHyTpalltbe
HeAOAMPHYTOCTH, UCKYCTBOM PaTa,
0TBapa NpPOCTop 3a pa3nnuunTa
MLEHTUTETCKA YCNOXHaBatba, 3a
camoaKTyanu3auujy, 3a
pa3peluaBatbe KoHdnMKaTa ca
cobom 1 ca ceeTom. U mucnum aa
TO HuWje camo Moja Tema, 3aTo 1
jecam nucao o Tome. CTBaparbe
Aaje Ty MoryhHOCT fa ce

VHTMMHa TpaH3uuuja
maTtepujanumsyje, fa y OHUM
eN1eMEHTMMA Y KOjiIMa MOXe

6uTn onwTa, noctaHe 6nmcka

1 Npeno3HaT/bliBa OHOM Ko fe je,
y Cyvajy noesuje, eBeHTyanHo
UNTaTU U JOXNBETU.

Hexe 00 Bawux mema cy
nopoouya, /by6as, cmpm,
(He)Jnpunadaree, pam, us2ybrveHa
u Hahexa padocm. [locmoje u
My3UKa U cHez, 00 HeguHocmu
do Cesepa. Kpo3 cee mo,
yecmo ce yKasyje MOMus pyke.
Yak u "nmuye umajy 3a0ebroare
onaHose’.

- Pyka je jenaH op HaumHa
eKCTeH3uparba cebe y caeT,
Hajkpahe - oHa je fogup, cxsaheH
Kao CyCpeT 1 Kao MCKyLLaBame
CTBapHOCTW. Hacnpam cBemy OHOM
LUTO je, KaKo CTe TO Ha3Banu,
MICaoHO ofjpacTatbe, pyKa je
Haj3af yBeK Ty a TO OApacTatbe
6yne onnnsbugo.

S,
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Jacnepc je 2080puo o Augenblick,
uckycmay Koje, 0C/I08HO y mpeH
0Kd, NPOXUMA NOjedUHYA MOJIUKO
0y60K0 0a 0H MOXe 0a uckycu
8e4HOCM Y MOMeHMY 06jekmugHo2
spemena. ¥ Bawoj noesuju nocmoju
CHAXHA KOHYempucaHocm Ha
mpeHymax.

- Pekao 6ux pa je y ocHoBY
Lienor Mor loXmB/baja ynpaso Ta
BPCTa CyONnMMMPaHOCT 1
CNIMBEHOCTH, FAe UCKYCTBO NOCTaje
CaMo rycT 1 HenspudepeHumpaH
cagpxaj, CNrka Kojoj Tpeda oKprTm
3Hayetbe, a U CyTHa fa 3Haum
HewTo BaxHo. Llenu je umknyc
HesuHocm 3acHoBaH, peumnmo, Ha
TOM UHBOLMPatby. A Te ce
VHYTUTVBHE CAINKe jaB/bajy ynpaBo
y TPEHyLMMa Koju Hoce
noTeHuujan Aa byay oKkmpay Hekor
AyOVMHCKOT NCKYCTBa Koje OHAa
HUje camo Moje 1 Huje camo
UCKYCTBO y BpeMeHy. PasroBapao
Cam CKOPO C jefHUM NpujaTebem o
OHUM TPEHYLIMMa, @ 3aK/byunm
CMO Kako VX fienmo, kafa ocehare
Aa bucte Mornu Aa 3annayete og
nenoTe Kaf Bac, peLymo, My3uka
UAW CTUX MAV NPU3OP [OTaKHY Ha
HWBOY KOju 13MMye MoryRHOCTY
objalLrberba 1 paLmoHanm3ayuje.
Ocehare pa Bam je y penuhy
BpemeHa AaT UCKYCTBEHW OKBUP
npenytbeH cagpxajeM Koju 1 no
KBanuTeTy 1 no 06umy Haaunasm
BPEMEHCKY TPeHyTaK y Kojem ce
HanasuTe. VicKmbyumBo cy 13
TaKBUX TPEHYTaKa 1 HacTajane
necme 1 OTYA 1 GOKYC Ha TPeHyTaK
11 Ha OHO LUTO OH, Y NO3aJNHY, UMa
fa caonwTu.

36puka ce 3a8pwasa peyjy
“enunoe” u3a Koea Hema suwie peyu.
Kako 3amuwmame mo2yhHocmu
yumaoya Hao 08oM U3jasom,
NO3UBOM U/IU 3G20HeMKOM?

- Enunor je ocmuwsbeH kao
npa3HrHa — OHa Koja 0CTaB/ba
NPOCTOP Aa Ce N3NacKoM 13
AOCafalLtbe UHTYMHE reHese Ka
dr3nukom npoctopy Aipyror, a
MOTOM W1 M3NaCKOM 13 36MpKe Kojy
omoryhyje ynpaBo Ta reorpadcka
MOKPET/LUBOCT, YKaxy Moryha
6ynyha KpeTatba 1 NMyTOBatba No
61no Kojoj og noHyheHux,
Npeno3HaTMX PaBHY, @ MOXa 1
npoCTopKMa Koju TeK Tpeba fa
Oyny oTkpuBeHu. Npa3HnHa Hepdaje
OfroBOp, aNny NPETNOCTaBba fia ce

Ty MNaK He 3aBpLuasa. Hosu
PYKOMMWC Ha KojeM paaum, ynpaso
je Ha TparoBuMa TUX Aarbinx
KpeTatba y OHUM Orno3uLujama Koje
cy mu y mehynepuopgy 6une BaxHe
1 Koje HacToje fa yhy y Tpar
pa3peLuerba KOHdMKaTa YoBeKa C
NPUPOLOM, APYrIM YOBEKOM,
TeKcTom. brno mu je HTepecaHTHO
1 "yuTarbe” Tor enunora y npuKasy
30upKe Koju je Hanucana Munuua
MwuneHkosuh. OHa je npumeTna
KaKo HaKOH enumor v npasHuHe
une jako KpaTka brorpadcka
LpTMLA - TaKO U3rnefda fa je
cybnumart v enunor csera Lo je
peyeHo y 361pLm Ha Kpajy Taj
WTYpY NofaTtak poheH Tag 1 tag u
0BO My je NpBa Krbura. Hncam
Mo TO Ha yMy, a BEOMa MM Ce
gonarno.

CphaH laruh je poheH 1988.
roguHe y bocanckom Hosom.
AnconseHT je Cpncke
KHbWKEBHOCTM Ca OMLUITOM
KrbUkeBHOLWRY Ha Gunonowkom
dakyntety y beorpagy. Moesujy n
npo3y 06jaB/brBa0 Ha Pa3NNUUTAM
nopTanMma, y Yaconmcmma u

3ajeJHNYKNM U3harbnMa, a necme
cy npeBoheHe Ha PyMyCHKI 1
eHrneckm jesuk. 36upka "deua y
u3nory” objasrbeHa je Kao
HarpafeH pykonuc Ha
PaTkoBuheBuM Beuepuma noesuije.
Y okBupy Kny6a A-302
Ounosodckor dpakynteta y
3arpe0y, umju je unaH ypeHULWTBA,
npupeauo je naHopamy “Meko
TKIBO: U360p U3 HOBE Noesuje
perunoHa’, 0bjaBrbeHy 2015.
rofuHe.

Fberosa npBa 36upKa necama
[euya y uznoey npepcrasma
HajCHaXHWju rnac
MpoLoroauLLbe NpoayKLmje,
rnac Koju je penaTuBHO jacHO
APTUKYANCAH 1 MO3MLIMOHMPAH y
BpEMeHY 1 NPOCTOpY Y KoMe ce
jaBuo. 36MpKa je nofiesbeHa y net
umknyca, "HesuHocT’, "Y cympak’,
"Coba. XopHuK" 1 "CeBep”y Kojuma
obpahyje Teme nopekna, pukumje,
Jby6aBu 1 Homagmama. tberos
je3UK je HanperHyT 1 Npewr3aH, Ha
rpaHnuy nsmehy pednekcuje n
meTadpopuKe, YeCTo NoNeMMYaH 1
CKENTNYaH, LWITOo Cy
KapaKTepuCTIKe HEOMXOAHe
MOfIEPHOM 13pa3y KOju NpeTeHTyje
Ha 61O KaKBy IeNOTBOPHOCT.

SEne
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Interview with Srdan Gagi¢
THIS YEAR'S WINNER
OF THE BRANKO’S AWARD

Interviewed by Nemanja Raicevi¢

The writers from compulsory
reading list are announing four
cycles of "Children in the
windowshop’. How would you
describe the foundation of your
poetry in respect to tradition?

- I think that writing is
inseparable from reading
experience, and | wanted that
significant authors for me to be the
part of my first book. Compulsory
reading is one very important spot
where we stop and absorb
contents we best communicate
with and | believe it applies for all
of us. | am more interested in
tradition as the area of freedom
where one looks for kins, than as
an imaginary fixed and
untouchable system of authorities.
Though, in order to accept or deny
something, to enter a dialogue, to
determine yourself toward
something, you need to get to
know it. Also, to evaluate tradition
properly, I think the key thing is to
appreciate diachronies and then
you can even better read, let’s say,

Vojislav lli¢ or Vinaver, Davi¢o. My
reading experience when poetry is
in question is mainly based on our
poetry in its widest sense and the
poets significant for me belong to
nice literary tradition. But at the
same time, the very experience of
communication with compulsory
reading is at the end very personal,
one-on-one. On the other hand, |
think I belong to the generation
that very consciously, and for the
poetry very useful, tends to
reconstruct the links among poetic
'scenes’in something that might
be called Yugoslav cultural space,
thereby giving basis and
encouragement for creation of a
new and beautiful tradition. Thus,
for me, compulsory reading is
equally important as Vladimir
Stojni¢, Vladimir Tabasevi, Ivan
Samija, Goran Colakhodzi¢... some
are even younger than me.

Considering the firm and
methodical structure of your
collection, which is a journey
(opening) that in the end deals with
the journey itself (liberation), what
would you point out as basic in
forming your poetics?

- | just now, and from this
distance as a reader, became aware
of that firm structure and its

NHmepsjy

importance for this collection, and
I think it is one of the virtues,
which I acknoledge with difficulty
to my collection. However, the fact
is that studying the structure was
not the part of preparation
process, as the collection initially
was not considered to be
conceptual and | remember it very
clearly. It came afterwards - the
structure was at first established
intuitively, there was an idea about
what should be the nucleus
around which the tissue of each
cycle and the collection itself
would be formed, the idea that
actually worked on and built this
collection not being totally awake.
Fine works came afterwards and
they were possible only with some
detachment, when | tried to bring
the collection formally into
acceptable shape. The poetry of
‘Children in thw windowshop'is
mainly experiential, and the focus
is on intuitive pictures which try to
find two types of solutions: on one
hand, those poetic ones, which, |
hope, resulted in poetry able to
communicate with its reader, and
on the other hand, personal
solutions towards which the
author, | guess perforce, inclines
through creation. The journey,
firstly the inner one where one, like
in a video game, passes various
levels and obstacles towards the
vague goal of maturity, and then
the journey through physical space
which again, via processing
experience, ends inside, is what |
intended to talk about. In fact,
about moving.

Can ‘Children in the windowshop’
be understood as the poetic
chronicle of speculative growing-up?

- Text can be understood in all
the ways a potential reader wants
to understand it, the author has no
power over that. Some over-
occupancies and personal
motivations are easily readable,
because being readable is one of
the important features of this
poetry and | would not like to give
up on that. And | don't think that
"Children in the windowshop'is
particularly demanding or
impassable collection, on contrary.
The collection is basically a poetic
chronicle, one poetic
Bildungsroman, because it starts
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from the fact that through key
experience of: war, separation,
love, loss and journey the lyrical |
actually grows up, travels back to
arrears of each phase of their inner
growing up and stops at all those
places felt as key ones. One is just
poetically reconstructing oneself.
Children’s innocence is initial
position and its loss, perforation,
penetration of history into some
kind of inner intactness, the
experience of war, opens space for
various identity complexifications,
for self-actualization, for resolving
conflicts with oneself and with the
world. And I think it is not just my
topic, that's why | wrote about
that. Creation gives the possibility
to materialize intimate transition,
to make it, where general, close
and recognizable to the one who
will possibly, in case of poetry, read
and experience it.

Some of your themes are family,
love, death, (non)belonging, war,
lost and found joy. There are music
and snow, from the Innocence to the
North. Through all that, there is
frequently present the motif of a
hand. Even "the birds have thickened
palms”,

-The hand is one of the ways to
extend oneself into the world, in
short - it is the touch, seen as an
ecounter and experiencing the
reality. Unlike all that, which you
called, speculative growing-up, the
hand is always there so that the
growing up is palpable.

Jaspers talked about Augenblick,
the experience that, literally
instantly, pervades an individual so
deep that they can experience the
eternity in the moment of objective
time. In your poetry, there is a strong
focus on the moment.

- I would say that my entire
experience is based on that kind of
sublimation and cohesion, where
the experience becomes just a
dense and undifferentiated
content, the picture whose
meaning needs to be revealed, and
the hunch that it means
something important. The entire
cycle Innocence is based, let's say,
on that invoking. And those
intuitive images occur at the very
moments that are potentially

triggers of some profound
experience which then is not just
mine and is not just one in time. |
have talked recently with a friend
of mine about those moments,
and we concluded how we shared
them, when you feel you can cry
for beauty, when some music or
verse or image touch you on the
level which evades the possibility
of explanation or rationalization.
You feel that, in a particle of time,
you have been given an
experiential frame filled with
contents that by its both quality
and quantity goes beyond the
current moment in time. From
such moments exclusively |
created my poems, and thus the
focus on the moment and waht it,
in the background, has to say.

The collection ends with the word
‘epilogue’ How do you imagine the
possibilities of a reader over this
statement, call or riddle?

-The epilogue is designed as
emptiness - the one that opens
space, by getting out of so-far
intimate genesis towards the
physical space of Otherness, and
then by leaving the collection
enabled by that very geographical
movability, to possible future
motions and journeys on every
offered, recognized level, and
maybe even spaces that are to be
dsicovered. Emptiness does not

Interview

give an answer, but it is supposed
it does not end there. My new
writing is tracing those further
motions in those oppositions
which were meanwhile important
for me and which tend to trace the
solution for the conflicts between
a man and nature, another man,
text. It was interesting for me to
'read’that epilogue in the review of
my collection written by Milica
Milenkovic. She noticed that after
the epilogue and emptiness
follows a short biographical note -
so it seems that the sublimate and
epilogue of everything written in
the collection is represented by
that scanty data born then and
there and it’s his first book. | didn’t
intend it, but | liked it very much.

lMpeBena MeaHa Berva

Srdan Gagic was born in 1988
in Bosanski Novi. He is a graduate
at Department of Serbian literature
with general literature, Faculty of
Philology, Belgrade University. His
poetry and prose have been
published on various portals,
magazines and joint editions, and
his poems have been translated
into Romanian and English. The
collection ‘Children in the
windowshop' was published as
awarded manuscript at Ratkovi¢
poetry nights. Within the Club A-
302 at Faculty of Philosophy in
Zagreb, being the member of
editoship, he prepared the
prospect 'Soft tissue: selection
from new poetry of the region’
published in 2015.

His first collection of poems
Chidren in the windowshop
represents the most powerful
voice of the last year's production,
a voice which is relatively clearly
articulated and positioned in time
and space in which it appeared.
The collection is divided into five
cycles, 'Innocence; 'Into Dusk;
'Room. Hall"and ‘North’ dealing
with themes of origin, fiction, love
and nomadism. His language is
tense and precise, on the edge
between reflection and
metaphorics, often polemic and
sceptical, which are the
chatacteristics essential in mosern
expression which tends to be
effective anyhow.
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Mwa Jyn (poheHa 30. maj 1962.y
Kopcepy, ogpacna y Pepbeky y
XumepneHay), NECHK, NPO3HN
nuca u gpamartypr. Mpesopunay
je n3mehy ocTanor Wweeackux,
AMEPUYKIX 1 EHINIECKMX POMaHa.
3anocneHa je kao npodecop y
LLkonu 3a nucue. Mua Jyn nuwwe,
Mpe CBEra, O CEKCY, epOTULY 1
ULEHTUTETY, WTO Ce MAeHTUUKYje
KpO3 GparmeHTICaHy, anu 1
PUTMUYHY 1 4ynHY Gopmy.

[lebu 36mpKa xug u 3ameopeH
(1985) onmcyje oppacTarse jefHe
JeBojune.

Og 2005. rognHe unaH je laHcke
akagemuje. foguHe 2009. nobuna
je Harpapy 3a KrbWKEeBHOCT Of
[laHcke baHKe 3a Y6ucmeo Ha
Xanaroy. JobutHuk je IpaxmaH
nerata 2015. roguHe.

[Lena: levende og lukket, necme
(Tiderne skifter, 1985); i brand
mdske, necme (Tiderne skifter,
1987); Forgjort, necme (Tiderne
skifter, 1989); Skaden, pomaH
(Tiderne skifter, 1990); En ded
mands nys, necme (Tiderne skifter,
1993); sagde jeg, siger jeg, necme
(Tiderne skifter, 1999); Mit
forfzerdelige ansigt, Hosene
(Tiderne skifter, 2001); Gespenst &
andre spil, pama (Forlaget Drama,
2002); Adresser, 616 (Basilisk, 2002);
Lidt ligesom mig, krbura 3a mnage
(Danskleererforeninges forlag,
2004); Dengang med hunden,
Hosene (Tiderne skifter, 2005); Helt
i skoven, necme (Tiderne skifter,
2005); Pd jagt, Krbura 3a fiey
(Dansklaererforeningens forlag,
2005), Mordet pa Halland, pomaH
(Tiderne skifter, 2009);
Radioteateret, necme (Tiderne

skifter, 2010); Et liv med lys — en bog
om fotografen Marianne Engbergs
liv med fotografiet, buorpaduja
(Tiderne skrifter, 2011); Af sted, til
stede, HoBene, enusope (Tiderne
skifter, 2012); Avuncular -
onkelagtige tekster (Tiderne

skifter, 2014).

Pia Juul (born 30th May 1962. in
Korser, grew up in Rorbaek,
Himmerland), poet, writer and
dramaturge. She translates
Swedish, American and English
novels. She works as a professor in
School for Writers. Pia Juul's poems
are poems about sex, erotics and
identity, identified through
fragmented but rhytmic and
sensual form. Her debut collection
alive and closed (1985) depicts
growing up of a girl. Since2005
she has been the member of
Danish academy. In 2009 she
received the award for literature
from Danish bank for her Murder

of Halland. She received Drachman
legacy in 2015.

Works: levende og lukket, poems
(Tiderne skifter, 1985); i brand
mdske, poems (Tiderne skifter,
1987); Forgjort, poems(Tiderne
skifter, 1989); Skaden, novel
(Tiderne skifter, 1990); En ded
mands nys, poems (Tiderne skifter,
1993); sagde jeg, siger jeg, poems
(Tiderne skifter, 1999); Mit
forferdelige ansigt, short stories
(Tiderne skifter, 2001); Gespenst &
andre spil, drama (Forlaget Drama,
2002); Adresser, b16 (Basilisk, 2002);
Lidt ligesom mig, book for the
young (Dansklzrerforeninges
forlag, 2004); Dengang med
hunden, short stories (Tiderne
skifter, 2005); Helt i skoven,
poems (Tiderne skifter, 2005);

Pd jagt, book for children
(Dansklaererforeningens forlag,
2005), Mordet pa Halland, novel
(Tiderne skifter, 2009);
Radioteateret, poems (Tiderne
skifter, 2010); Et liv med lys - en bog
om fotografen Marianne Engbergs
liv med fotografiet, biography
(Tiderne skrifter, 2011); Af sted, til
stede, short stories, episodes
(Tiderne skifter, 2012); Avuncular -
onkelagtige tekster (Tiderne skifter,
2014).

* % ¥

nen Kpuctnjan, poheH 1976,
gunnomupao jey Wkonu 3a
nucue 2007. roguHe. tberose
necme cy y 6pojHIM Yyaconncuma,
ykibyuyjyhin Hvedekorn n
Forfatterskolens Afgangsantologi
2007. roguHe. Y 2008. je
[ebuToBao 361pKom noesuje Det
hjemlige.
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[Hena: Det hjemlige, necme (After
Hand, 2008); Ruben, necme (After
Hand, 2010); Det sorte ved munden,
del 1, necme (After Hand, 2011);
Fabriksnoter, necme (Ovbidat,
2012) Hydra!, necme (After Hand,
2013); Mudret sol, necme (Arena,
2013); Gran Canaria del 1 - en skitse,
necme (OVO Press, 2015);
Grusomhedsudstillingen -
genskrivning af J.G Ballards The
Atrocity Exhibition (Arena, 2015);
Gran Canaria del 2 - hvalernes heevn,
necme (OVO Precc, 2016); Atropa
Belladonna, necme (Arena, 2016).

Glenn Christian, pborn in 1976,
graduated from School for Writers
in 2007. His poems have appeared
in numerous magazines, including
Hvedekorn and Forfatterskolens
Afgangsantologi in 2007. In 2008
he debuted with the book of
poetry Det hjemlige.

Works: Det hiemlige, pesme
(After Hand, 2008); Ruben, poems
(After Hand, 2010); Det sorte ved
munden, del 1, poems (After Hand,
2011); Fabriksnoter, poems
(Ovbidat, 2012) Hydra!, poems
(After Hand, 2013); Mudret sol,
poems (Arena, 2013); Gran Canaria
del 1 -en skitse, poems (OVO
Press,2015);
Grusomhedsudstillingen
genskrivning af J.G Ballards The
Atrocity Exhibition (Arena, 2015);
Gran Canaria del 2 - hvalernes
haevn, poems (OVO Press, 2016);
Atropa Belladonna, poems (Arena,
2016).

* % %

Kamuna Jledcrpem je poheHa
1970. v xunBu y KoneHxarery,
[aHcka. Maructpupana je
CkaHanHaBCKe je3nke n
KrbxeBHOCT (2000). Pagu kao
KFbPKEBHM KpUTMYaPp Y HOBMHaMa
"Nndopmaumja’, npenaje
KPEeaTUBHO MICatbe U KbIKEBHY
KPUTWKY Ha YHUBEp3UTeTy y
KonenxareHy n ypeaHuk/ayTop je
HEKOJMKO KHblra O KHUEBHOCTH.
Mocnenbnx HEKONMKO rognHa
NPeBOAN WBEACKY NOe3unjy 1
rpaduuKe pomMaHe Ha AaHCKM.
HbeH HajHOBUjW KibUXKeBHN
MoAyXBaTu Cy KkbIra 3a fieLly u
npesop POKHepOBe NPUNoBeTKe
[ea sojHuka.

Kamilla Lofstrom is born in
1970 and lives in Copenhagen,
Denmark, MA in Scandinavian
Languages and Literature (2000).
She is working as a literary critic at
the newspaper 'Information;
teaching creative writing and
literary criticism at The University
of Copenhagen and has been the
editor/author of several books
about literature. The last few years
she has been translating Swedish
poetry and graphic novels into
Danish. Her next literary works are
a children’s book and a translation
of William Faulkner’s short story

"

"Two Soldiers"

* % %

Mupocnae Liepa Muxaunosuh
poheH je 16. anpuna 1955. roauHe
y Mpeobpaxetby, HeAANEKO Of
Bpatba. [uwwe, yrnasHom, noesujy.
MpeBoheH je 1 HarpahueaH.
3aCTynsbeH je y WKONCKMM
yL6eHNLMMa 1 y BuLLE 360PHUKA

1 aHTONOTMja y 3eM/bu 1
MHOCTPAHCTBY.

Mpupeano je N3abpaHa aena
Bopucasa CraHkosuha I-l,
MnyToc, Bparbe 2014.

O werosom CTBapanaluTBy,
noBofoM 3majeBe Harpage,
00jaBIbeH je 360pHIK pafoBa
[Noe3uja Mupocnasa Lepe
Muxaunosuha, Mamuua cpncka,
Hoswu Cap, 2011.

Harpage: lleuam sapowu
CpeMcKo-Kapsosayke, [ipautay,
3majesa, hypa Jakwuh, Kocoscku
6oxyp, 3annarcku Opcej, KoHOup
Kocoske desojke, 3majes necHuuku
wman (Harpaga 3majesux feujux
urapa).

YpenHuk je y KronxeBHoj
3ajenHnuym "bopucas CraHkosuh” n
ypenHuK yaconuca MckoH
lMpaBocnasHe Enapxuje BparCke.

neuny Bpamy kojer Hema.

O6jaBbeHe Kroure: Tpyu Hapoo,
KrburkeBHa omnaguHa Cpbuje,
beorpag, 1983; Knu2a yemsopuue,
Hosa Jyrocnasuja, Bpare, 1985;
[NaHuka, JegnHcTBo, NpuwTnHa,
1987; Mpobnem 6p. 1 (3a pey),
CnobopgHa Krb1KeBHa MOPOAMLIA,
Bpatbe, 1988; haso npexe ama,
lpagwmHa, Huw, 1990; Mpunuke cy
makee, KroWKeBHe HOBUHE,
beorpag, 1990; Memna 3a no kyhy,
Matuua cpncka, Hosu Cag, 1993;
Kepnere Ha ympobama, MNaH,
Codwuija, 1996; Jlom, "Ouaun
Buwkuh’, beorpag, 1999; Cepmka
y Hecepmy, HapopHa Krbura,
Beorpap, 2000; Kpaj he kaxe,
HapogHa krura, beorpag, 2003;
KreyuHe mauke, Cpricka KrbuxeBHa
3agpyra, beorpag, 2004; ConHa
paHy (nBa n3garba), “Ounun
Buwuh’, beorpag, 2004; Josde
Mu je suwe (3a feuly), 3aBog 3a
yl6eHnke, beorpag, 2007; Ciuyuye
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u3 /luncandpuje, Anbatpoc nnyc,
beorpag, 2010; laHuka y
napnamenmy (nnaketa), CnobogHa
KtbiKeBHa nopoaunLa, Bpare -
Mpeobpaxetbe, 2010; Tpuu Hapod
(Bpyro, n3merbeHoO 1 LOMYyHEHO
n3game), KikeBHo ApyLTeo
"Csetn CaBa’, beorpag, 2013;
Jnaka Ha je3uky, HapogHa
6uobnuoteka "CredaH
MpBoBeHuaHu", Kpambeso, 2014.

*

Miroslav Cera Mihailovi¢ was
born on 16th April 1955 in
PreobraZenje, near Vranje. He
writes mainly poetry. His works

have been translated and awarded.

His poems can be found in school
textbooks and several anthologies
in country and abroad. He
prepared Selected works of Borisav
Stankovic I-1ll, Plutos, Vranje 2014.

The collection of his works
Poetry of Miroslav Cera Mihailovic
was published anent Zmaj's award,
about his poetry, by Matica srpska,
Novi Sad, 2011.

Awards: The Stamp of Sremski
Karlovci town, Drainac, Zmaj's
award, Bura Jaksi¢ award, Kosovo
peony award, Zaplanjski Orfej,
Kondir Kosovke devojke, Zmaj’s
poetry cane (Zmaj's children’s
games award).

He is also the editor in Literary
community "Borisav Stankovi¢”
and editor in the magazine Iskon
Orthodox eparchy of Vranje.

He lives in Vranje which no more
exists.

Published books: Narod tréi,
Knjizevna omladina Srbije,
Belgrade, 1983; Knjiga Cetvorice,
Nova Jugoslavija, Vranje, 1985;
Panika, Jedinstvo, Pristina, 1987;
Problem br. 1 (for children decu),
Slobodna knjizevna porodica,
Vranje, 1988; Davo preze ata,
Gradina, Nis, 1990; Prilike su takve,
Knjizevne novine, Beograd, 1990;
Metla za po kucu,Matica srpska,
Novi Sad, 1993; Kerpene na
utrobata, Pan, Sofija, 1996;Lom,
"Filip Visnji¢’, Beograd, 1999; Svrtka
u Nesvrtu, Narodna knjiga,
Beograd, 2000; Kraj ¢e kaZe,
Narodna knjiga, Beograd, 2003;
Kljucne tacke,Srpska knjizevna
zadruga, Beograd, 2004; Sol na
ranu (dva izdanja), "Filip Visnjic",
Beograd, 2004; Dovde mi je vise (za
decu), Zavod za udzbenike,

Beograd, 2007; Slicice iz Lipsandrije,
Albatros plus, Beograd, 2010;
Panika u parlamentu (plaketa),
Slobodna knjizevna porodica,
Vranje - Preobrazenje, 2010; Tréi
narod (drugo, izmenjeno i
dopunjeno izdanje), Knjizevno
drustvo "Sveti Sava’, Beograd,
2013; Dlaka na jeziku, Narodna
biblioteka "Stefan Prvovencani’,
Kraljevo, 2014.

* % ¥

Fa6pujen Kudy NecHnk u
npo3Hm nucal. PoheH 1954.y
rpagy Kanagar (PymyHuja). Cryauje
3aBpLumo Ha Konewy "Kapon 1"y
KpajoBu 1 EnektpotexHnukm
dakyntet 1979. buo je ypepHuk, a
3aTUM IMaBHW YPeaHNK
KrbkeBHOr Yaconuca "Ramuri”y
Kpajosu. [laHac je n3spLunm
AupekTop yaconmca “Romania
literard”, 3BaHnyHoOr rnacuna
Casesa nucaua PymyHuje. brio je
cekpetap, a flaHac je
notnpepceaHuk Caesa nucaua
PymyHuje. CBoje pafoBe objasrbyje
Y MHOTUM KHKEBHWUM rnacunnma
y PymyHuju, a noe3uja n npo3a
npesofeHe cy My y EHrneckoj,
OpaHuyckoj, Knuu, Utanuju,
Cp6uju, [pukoj, CALl, XanTujy,
benruju, Yewxoj, M3paeny. [ise cy
My 301pKe noe3uje NpeBefeHe Ha
€HrNecKn 1 Mahapckm jesuk, a
2012. npeBefeH My je y Kunu
pomaH "Kaptorpad Bnactu”.
[lpamaTn30BaH TeKCT pomaHa
"KapTorpad BnacT” nocTaBrbeH je
Ha, PYMYHCKOj CLieH No3opuLITa
"Crepuja”y Bpuuuy. Aytop je 12
KHbura noesmje 1 9 npose, o Kojux
13/ABajamo:

Moeswja: Tymayerve
Yuemunuwma (1982); [NNosecm
JIGMUHCKe 3eM/be Ha UCMOKY
(1994); Ha usuyu boza (1998);
Cnenyeg wman (2003); 3naman
kamauay (2004); Cmo noema
(aHmonoeuja, 2006); 3anucu u3
majaHcmeeHoz npocmopa (2011);
[anupyc (armonoeauja, 2015).
06jaBwo je LWeCT pomaHa.

3a cBoje je Krbure fO6KO BiLe
3HaYajHUX Harpaga: lebutaHTcka
CaBe3a nucaua PymyHuje 1976, joww
ABa nyta Harpaga Case3sa nucaua
PymyHuje 1997, 1998, Harpapa 3a
Krbury rogute “Apujen” 2011,
BULLE HAarpajia HeKoNMKO
Haj3HAYAJHUjIX KHbUMKEBHUX
yaconwca y PymyHuju, MocebHa

Harpaga 3a noesujy "Pagy I
Llenocy". MobepHuk je npsor
MecHuukor TypHypa “3nataH
BeHal| ca nnaHuHe Onumn” (2011),
a BoOUTHWK je Harpage 3a Krbury
roguHe (npo3a, 2014) n
HauuoHanHe Harpagy 3a noesujy
"Mwuxaj EmmHecky - OPERA OMNIA”
(2014).

MouacHwm je rpahaHuH Kanadata
0 Hocunal HaumoHanHor OpaeHa
"3acnyre 3a KynTypy y UuHy
KomaHgopa”.

Gabrijel Kifu poet and prose
writer. Born in 1954 in Calafat
(Romania). He studied at College
"Karol I"in Krayova and Faculty of
Electrical engineering in 1979. He
was editor and then chief editor in
literary magazine "Ramuri”in
Krayova. Today, he is the executive
manager of the magazine
"Romania literard’, the official
journal of Association of Writers of
Romania. He used to be secretary,
and now he is the vice president of
Association of Writers of Romania.
His works have been published in
numerous literary journals in
Romania, and his poetic and prose
works have been translated in
England, France, China, Italy,
Serbia, Greece, the USA, Haiti,
Belgium, Czech Repubilic, Israel.
Two of his books of poetry were
translated into English and
Hungarian, and in 2012 his novel
Chart maker of power was
translated into Chinese. Adapted
text from that novel has been
staged at the theatre Sterija in

SERe
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Vrdac. He is the author of 12 books
of poetry and 9 of prose:

Poetry: Tumacenje Cistilista
(1982); Povest latinske zemlje na
istoku (1994); Na ivici Boga (1998);
Slepcev Stap (2003); Zlatan katanac
(2004); Sto poema (anthology,
2006); Zapisi iz tajanstvenog
prostora (2011); Papirus (anthology,
2015). He has published 6 novels.

He has been awarded several
important awards for his work:
Debut award by Association of
Writers of Romania in 1976, two
more awards by Association of
Writers of Romania in 1997 and in
1998, Book of the year award Ariel
in 2011, several awards received by
the most significant literary
magazines in Romania, Special
award for poetry "Radu G. Ceposu’”.
He was the winner of the first
Poetry contest "Zlatan venac sa
planine Olimp”(2011), and he won
the Award for the book of the year
(prose, 2014) and National award
for poetry "Mihay Eminescu -
OPERA OMNIA" (2014).

He is the resident of honour of
Calafat and the bearer of national
order of cultural merit.

HanunBajko Hukonaj Metposny
pofieH je y Kujesy. MecHuk je, unaH
Yapyxetba KrbKeBHIKa Pycuje of
2012. roanHe.

Oppactao y nopogumum
VHXerepa. 3aBpLumno
NerMHrpaaCcKn MHCTUTYT 3a
Xerbe3HnuKM caobpahaj. Majctop
CropTa, AOOUTHUK CpebpHe

megarbe Ha wamnuonaty CCCP.
buo je unan gpxasHe
penpe3eHTauuje. [lyro je paguno
Kao TpeHep.

Mpsa Krbura "fesetn Tanac”
n3paata je 2010. r. Ucte roguHe
0bjaBrbeHa je u noema "Bpanuh”.
TopvHe 2011, 06jaBbyje KrboUry
"Tpuarbe” ca nornas/bem CTMXo0Ba
nocseReHnx CnopTy, Kao 1 Kibury
"Mwnsetny Pycujn”. Cnepehe
rOfiMHe U3Na3n 13 WTamne Krbira
nupuke "CepaduminHa Jbybas’, a
2013. - "Bpeme nae Ha 6ombe”. McTe
rofuHe YApyXerbe KibIKeBHIKa
Pycuje, y3 nogpluky M3pasaukor
komuteta 1 CMU CaHkT-
MeTepbypra, 06jaBsbyje HeroB
360pHMK "CropT - TO je XnBOT',
Kao 1 Krbury cTuxoBa "Ko uyBa
3emswy”. H. . HannBeajko je aytop
0CaM Kbira ctuxoBa. fogute 2016.
o06jaswo je 360pHKK "He pey, Beh
OTKyLaj cpua”

Cmuxou H. Hanusajko
00jaBIbIBaHY Cy Y MHOTUM PYCKIM
yaconucrma.

Nalivajko Nikolaj Petrovich
was born in Kiev. He is a poet and
has been a member of the Union
of Russian Writers since 2012.

He grew up in a family of
engineers. He graduated from the
Leningrad Institute of Railway
Engineers. He is a master of sports
and a silver medalist on USSR
championships. He was a member
of the national team, and worked
as a coach for a long time.

His first book, The Ninth Wave,
was published in 2010. That same
year, he published an epic A Small
Crow.In 2011, he published
Running, a book of poems
dedicated to sports, as well as
Living in Russia. The following year,
he published a book of verses,
Seraphina’s Love, and Time Moves
for the Better in 2013, That same
year, the Union of Russian Writers,
with the support from the
Publishing Committee, published
his anthology Sports - That's Life, as
well as a book of poetry Who
Protects the Earth. He published
eight books altogether, and in
2016 he published a collection Not
Words, but Heartbeats.

His poems have been published
in many literary magazines in

NleBeHa QunueBa poheHa je
1967. rogute y Copujun. 3aBpmna
je vewky dunonorujy Ha CY "CB.
Knument Oxpugcku”. Moesujy je
objasrbmBana no yaconucmma u
nucToBMMa WKpom byrapcke.
06jaBuna je Tpu Ktbure noesuje,
ayTop je TeKCTa 32 MOHO CMeKTaK
"Cmpt [loH MyaHa", nyTonuca n
BMLLE NpeBoja ca CPMCKOr 1
MaKe[OHCKOT je3uKa Ha byrapcku.

[lo6buTHUK je Harpapa 3a
KibieBHOCT: Peun y LigeTy, 2008.
r., HaunoHanHa Harpapa 3a
noetece, 2014. rognHe.
CneumjanHa Harpaga CnoseHcke
KHbWXKEBHOCTY U FyMauke
akagemuje, 2015.r. YUnaH je CaBesa
byrapckux nucaua. Kusw u pagn y
Coduju.

Levena Fil¢eva was born in
1967 in Sofia. He graduated in
Czech philology. She published her
poetry in magazies all over
Bulgaria. She has published three
poetry books and wrote mono-
spectacle The Death of Don Juan,
travel literarure and various
translations from Serbian and
Macedonia.

She has received various awards
- Words Blooming in 2008,
National Award for Female Poets in
2014, the special award of Slovene
Literary and Acting Academy. She
is member of the Association of
Bulgarian Writers. She lives and
works in Sofia.

Russia.
SEBe
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Ja Kwinwrod Mjaceuku,
MEeCHWK NPO3HM NncaL n
npesogunad, poguo ce 1949y
Wuehuny, rae je nposeo
LETUHCTBO 1 33BPLLMO OCHOBHO
LIKONOBatbe, CPeArbY KONy
noxahao je y Xupapgnosy Kpaj
Bapiwase 1y Bapwasu, y Kojy ce
npecenvo 1964, anu NowTo Huje
nofHoc1o Benerpaacky 6yky, 2006
noberao je u Kynuo je }nsonnucHo
umarbe, nnemuhky Kyhy oKpyxeHy
CTapuM NapKoM W N1Bajjama Ha
Moanaujy y Cokonckum
bperosuma (Wzgorza Sokolskie),

KOjy je ajanTupao 3a arpoTypusam.

Ty v caga xuBw He packugajyhin
1nak Besy ca Baplasom.

JlebuTovao je 36upkom noesuje,
"Z dala od was" (Mopaarbe op Bac),
1989. [lo capa 06jaBuo je uetnpu
30UpKe NMpUKe 1 ABE Kibure
npunosepaka. Capahyje ca
HajBaXXHWjUM NOSBCKAM
KFb/PKEBHIM Yaconncnma,
penoBHO objasrbyje necme
npunoseTke. YnaH je [pywrsa
Muncaua Mosbcke.

Mecme, ca Kojuma je gowwao y
Hosu Cag, notuuy u3 36upke "To
tylko slady” (To cy camo Tparosu),
Koje My je objaBuna 2014. roauHe
BapLUaBCKa U3jaBayka kyha
"AraBa”.

Jan Krzysztof Piasecki, a poet,
a prose writer and a travel
journalist, was bornin 1949 in
Szczecin where he spent his youth
and completed elementary school
education. He graduated from
high school in Zyrardéw near

Warsaw and in Warsaw where he
moved to in 1964, but, since he did
not agree with the town noise, he
moved to the nature in 2006. He
lives in a mansion adapted for
agrotourism, but still holds
connections to Warsaw.

He made a debut in 1989 with
the collection Away from you. Since
then, he has published four poetry
and two prose collection. He is a
contributor in the most important
Polish literary magazines,
publishes poems and short stories
on a regulal bases. He is a member
of Polish Writers’ Association.

Poems he presents in Novi Sad
are a part of the collection To tylko
slady (Those are Only Footprints)
pubslihed in 2014 by a publishing
house called Agava.

* % %

BukTtop PapyH TeoH poheH je
1965. roguHe y Ckonmy,
MakegoHuja.

3anocreH je kao npodecop
€KOHOMMje 1 MeHaLIMEeHTa Ha
YHuBep3uTeTy MeTpononutaH y
beorpapy. *Kusn y Hosom Cagy.

Mopen cBoje NpodecnoHanHe
npeokynaumje, kerose 06nactn
npoyyaBarba 00yxBaTajy noesujy,
npesohere, dunozodujy,
MUCTULM3aM U CTyaNje
6yayhHocTh.

06jaBo 55 HayUYHVX U CTPYUHMX
pagoBa 1 feceTak eceja M unaHaka
Yy pa3HuM nybavKaumjama u3
00nacTy MeHaMeHTa, MapKeTHHTa,
ekonoruje, rno6anHe eKoHOMUje,
dunosoduje... 06jaBrbnBao Necme,
eceje, npukase 1 npuye 'y
KrbVKEBHOj Nnepuoguum: 3natHa
lpepa, Nletonuc Matuue Cpncke,
lpaguHa, Ceecke, Morba, CyHYaHuK,
Tpar, Hoso Cnogo, Ceutak,
bpaHkosuHa 1 gp. Mpeseo ca
EHITIeCKOT je3nKa 22 Kibire 1
BENVKM BPOj UnaHaka u3 06nactu
€KOHOMMje, MeHalIMeHTa 1
dunosoduje. YuectBoBao Ha
mehyHapOo[HUM NeCHUYKM
MaHudecTaumjama uy
OpraHu3aLmju KibKeBHUX BeYepu
1 KyNnTypHUX nporpama y Hosom
Capny.

06jaBsbeHe Kbure: Jaje
jedHopoza (36upka noesuje),
Kampoc, Cp. Kapnosuu, 2008;
KoHkypeHyuja Ha Huwaxy
(MoHorpaduja 3 obnacty
mehyHapofHe ekoHoMuje 1
MapKeTWHra), Xecnepuja eqy,
beorpap, 2008; Ceemno y yogeky
(MMCTUYHO-dMNO30¢CKa Kibira),
JInbep, beorpag, 2010;
BasunoHxcku 8odonadu (36upka
noesuje), Opdeyc, Hosm Cap, 2012;
UYydo Derukca (36mpka noesuje),
Appeca, Hosu Cag, 2013; Kpg u
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pya (36upka noesuje),
WHTenekra/CBuTak,
Bameso/lNoxera, 2016. YnaH je

[pywTBa KiuxeBHUKa BojsoguHe.

*

Viktor Radun Teon was born in
1965 in Skopje, Macedonia.

He works as a professor of
economics and management at
the Metropolitan University in
Belgrade. He lives in Novi Sad.

In addition to his professional
occupation, his research fields
include poetry, translation,
philosophy...

He published 55 scientific
papers and a dozen essays and
articles in various publications in
the field of management,
marketing, ecology, global
economics, philosophy... He
published poems, essays, reviews,
and stories in literary magazines:
Zlatna Greda, Letopis Matice
Srpske, Gradina, Sveske, Polja,
Suncanik, Trag, Novo Slovo, Svitak,
Brankovina and others. He
translated from English 22 books
and many articles on economics,
management, mysticism and
philosophy. He participated in
international poetry events and
organized literary events and
cultural programs in Novi Sad.

Published books: Jaje jednoroga
(The Egg of Unicorn), (poetry book),
Kairos, Sr. Karlovci, 2008;
Konkurencija na nisanu
(Competition on Target)
(monograph in the field of
international economics and
marketing), Hesperia edu,
Belgrade, 2008; Svetlo u Coveku
(Light within Man) (mystical-
philosophical book), Liber,
Belgrade, 2010; Vavilonski
vodopadi (Babylon Falls) (poetry
book), Orpheus, Novi Sad, 2012;
Cudo Feniksa (The miracle of the
Phoenix) (poetry book), Address,
Novi Sad, 2013; Krv i ruZa (Blood
and Rose) (poetry book),
Intelekta/Svitak, Valjevo/Pozega,
2016.

Member of the Association of
Writers of Vojvodina.

* %%

Muxaun LLinajep, poheH 1950,
X1BW y bepnuHy Kao aytop,
NPEBOAVNALL W KHUKEBHN

KpuTiyap. O6jaBKo je BULLE Krbira
noesuje, HEKONMKO aHTonoruja
necHuwTBa. [peBoaw caBpemeHy
noesujy ca eHrneckor, GpaHLyyckor
v utanujaxckor. Mpegaje
KHb/XKEBHOCT Ha YHUBEP3UTETIMA
y Hemaukoj n CAJl. Ochusau n
YPEeOHVK KHVKEBHOT Yacomnuca,
Mapk "u, Mayn LenaH rognwak’,
AvpekTop GectuBana noesuje y
Munany (2007), ypeaHuk yaconuca
PO VI (Mapwu3). YuectBOBaOo Ha
mehyHapogHum decTanuma
noesuje y Megemuny, Pocapuo,
beorpagy, Manmey Linpuxy, Hosom
Capny, bepnuny. YUnaH MEH. 3a cBoj
KrbWXKEBHM pag, Npummo je bpojHe
[OHaLWje 1 KibKeBHe Harpage
Hemauke doHgauwje LWunnep,
Bajmap, 1 A + A dpoHpauuje 3a
Kyntypy KenH.

HaHoBuje krbure: Laokoons
Laptop (2015), HauptStadtStudio’
(2012), WeltRaumReisen (2009);
Donau-Gene, Ha HeMaukom U
cpnckom, 2008; Berlin, du bist die
Stadt Lyrik-Anthologie, (2011).

*

Michael Speier, born in 1950,
lives in Berlin as a writer, translator
and book critic. He published
numerous poetry books and
several anthologies. He translates
contemporary poetry from English,
French and lltalian. He teaches
literature on universities in
Germany and the USA. He is the
founding editor of the Paul-Celan-
Jahrbuch and the literary
magazine Park, the director of
Milan Poetry Festival (2007) and
literary magazine PO VI in Paris. He
took part in international poetry
festivals in Medellin, Rosario,
Belgrade, Malmg, Zurich, Novi Sad
and Berlin. He is a member of the
PEN International. He received
numerous grants and various
awards for his work by Deutschen
Schillerstiftung, Weimar, and A+A
Kulturstiftung Koln.

Most recent books: Laokoons
Laptop (2015), HauptStadtStudio’ (
2012), WeltRaumReisen (2009);
Donau-Gene, 2008; Berlin, du bist
die Stadt Lyrik-Anthologie, (2011).

* % %

3ontaH Cuhu, pofeH 1953.
roguHe y Ay, 6uBLIOj Jyrocnasuju
(BojsogmHa/ Cpbuja). OcHoBHO

06pa3oBatbe 1 cpedrby KoMy
3aBpwwo y Centu. [1Ba cemecTpa
npoBeo Ha MeguLUMHCKOM
¢akyntety y Hosom Cagy u ctyguje
Hactasmo Ha Drno3odckom
dakyntety, Oncek 3a mahapcKu.
Paguo 3a Mahapco kao HoBUHap
1977-1985 1 1989-1991.

lopuHe 1991, emurpupao y
Mahapcky 360r pata, ca
MopoAMLIOM, HaCTaHWO ce y
byaumnewTy, rge je u fjaac, 6asw
e ypeaHUYKIM NOCIoM.

Y Mahapckoj o6jasro cegam
Kibira noesuje objasmbeHmMx 1993,
1995, 1998, 2003, 2006, 2009 1
2016. Mahapcku ApxaB/baHWH 04
1994. roguHe. YnaH HaunoHanHor
yApYXerba MahapCcknx yMeTHIKa
(KrbueBHO operbetbe) n
Ynpyxerba Mahapckux nucaua o
1995. rogmHe.

SESe
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*

Szugyi Zoltan, born in 1953 in
Ada in the Socialist Federal
Republic of Yugoslavia (Vojvodina/
Serbia). He completed elementary
and high education in Senta, then
spent two semesters on the
Faculty of Medicine in Novi Sad
and continued studies on the
Faculty of Philosophy, at the
Department of Hungarian Studies.
He worked in Magyar Sz6
newspapers as a journalist from
1977 to 1985 and from 1989 to
1991.

In 1991, he migrated to Hungary
with his family due to the war,
settled in Budapest, where lives
today and works as an editor.

He published seven books of
poetry in Hungaria and has been a
citizen of Hungary since 1995. He
is the member of several
associations of writers in Hungary.

* %%

BanextnHa Yusmap, fokTop
dunozoduje (Bpbac, 1979),
3aBPLUMNA je OCHOBHE aKafieMcke
ctyanje dpunosoduje Ha
Ounosodckom pakyntety y HoBom
Cagy, LoKTopaT ofbpaHusa Ha
Ounosodckom dpakyntety y
beorpapy, n3 obnactu caBpemeHe
dunosoduje n punosodcke
aHTpononoruje.

Paguna Ha Qunozodckom
dakyntety y Hosom Cagy ny
HapogHoj 6ubnunoteuy “faHuno
Knw"y Bpbacy. Ha YHusep3utety

[MpnBpegHe akagemuje y Hosom
Capy, OUIMEK-y je n3abpaHa 2016.
rOfiuHe 3a AOLIEHTa, FAe paan
npema npojekty AlB "TpBa
WaHca".

baBm ce HayuHO-
UCTPaXMBaUKIM PafioM,
KrbWKEBHOM U1 INKOBHOM
KpUTUKOM, a fi0 Cafia je 0bjaBuna
TpU Krbure: "Huue n admpmaumja
xmBoTa” (2010), 36upky noesuje
npeBeHy Ca CPMCKOT Ha PYCUHCKM
je3uk "Hutn 6uha” (2010) n Krbury
eceja "TlyTewwecTByje KpoO3 CBETOBE:
dunosodcku cnncn” (2013).

YUecHUIK je HeKONMKO 1
MeRyHapO[HNX CTPYUYHMX
KoHepeHUMja, objaBuna oko 50
Hay4HUX PagoBa, a 0bajeIbyje n
noesujy u eceje. [Moe3snjy nuiwe of
2004. roguHe, Ha CPNCKOM 1
PYCWUHCKOM je3uKy. 3acTynsbeHa je
Y HEKOJIMKO aHTONOrWja, a noesujy
je objaBrbuBana y Benmkom 6pojy
yacorca Ha CprcKkoM 1 Ha
PYCUHCKOM je3uKy.

UnaH je [lpywTBa KrbMXeBHUKa
BojsoguHe (og 2015. roguHe).

*

Valentina Cizmar (Vrbas, 1979),
graduated from the Faculty of
Philology and obtained her PhD in
philosophy. Her thesis analysed
contemporary physchology and
philosophic anthropology and she
wrote about Kierkegaard and
Nietzsche.

She worked on the Faculty of
Phiosophy in Novi Sad and library
Danilo Ki$ in Vrbas. She now works
at the University Business
Academy in Novi Sad.

She conducts scientific
researches and writes literary and
art reviews. She published three
books:

Nice i afirmacija Zivota (2010), a
collection of poetry translated into
Ruthenian Niti bi¢a (2010) and a
collection of essays Putesestvuje
kroz svetove: filozofski spisi (2013).

She participated in several
international conferences,
published about 50 papers and
writes poetry and essays since
2004 in Serbian and Ruthenian.
Her poetry can be found in several
anthologies and a number of
maganizes in Serbian and
Ruthenian.

She is a member of the
Association of Writers of Vojvodina.

Cphax flamwanosuh (Hosu
Cag, 1968), npepnaje dunozodujy y
CpemcKoKapnoBaukoj rMmHasmju.
06jasuo Tpu Krbure: Manu pedHuK
2pewaka He camo 3a HoBUHaApe,
Peynuk epewiaka, Meduanoauke.
O6ajaBIb1Ba0 TEKCTOBE Y MHOTUM
NNCTOBMMA M Yaconucuma.

Srdan Damnjanovi¢ (Novi Sad,
1968) teaches philosophy in
Gymnasium of Karlovci. He
published books Mali re¢nik
greSaka ne samo za novinare, Recnik
greSaka, Medialogike. He also
publised a number of essays in
literary magazines and papers.

* % %

KopHenuja Qaparo poheHa je
1956.y TemepuHy. 3aBpLumna je
CTyAuje mahapcKor jesnka n
KrbWXKeBHOCTU Ha Duno3odckom
dakyntety y Hosom Capy rae je
MarvucTpupana u foKTopupana je
2000. roauHe.

buna je unan pepakumje
yaconmca Uj Cymnocvon,
CTPYYHU CAPAZHUK 1 YPEHUK
y JyrocnoseHckom
nekcukorpadckom 3aBogy
(3arpe6), unaH pegakuuje
EHunknonegwje Jyrocnasuje (Hosu
Cap), acucteHT Ha Kategpu 3a
MaRapCKm je3nK 1 KibKeBHOCT
Ounosodckor dakynteta y Hosom
Cagy, ypefHWK yaconmca 3a
APYLUTBEHa, Hay4Ha 1 KyNTypHa
nuTarba Létlink, npepasay Ha

SERe
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CneymjanucTUUYKNM akaaeMCKIM
Cryamjama, Hosu Cap, goLeHT Ha
Katenpu 3a mahapcku jesuk u
Krb/KEBHOCT, YHUBEP3UTET Y
Hosom Cagy.

Caga je npodecop CaBpemeHe
MahapcKe KHUKEBHOCTY 1
KFbUKEBHE KyNTYype Ha
Ounonowkom dakyntety, beorpag,
BaHpenHu npodeceop (Teopuja
KHbWXKEBHOCTH), BaHPEAHM
npodecop Ha Kateapw 3a
MahapcKm je3nk 1 KribKeBHOCT Ha
YHusep3utety y Hosom Cagy u
capagHuk Oaceka 3a megujcke
cTyAvje, HactasHa rpyna 3a
KYPHaNMCTUKY Ha UCTOM
YHVBEp3UTETY.

KopHenuja Gaparo je rnasHu
YPELHIK Yacomnmca 3a KrbKeBHOCT,
Xng v unaH ypehusaukor ogbopa
loauwrbaka Ounosodckor
dakynteta y Hosom Capy.

UnaH je MHOrMX HayuYHNX
ApylwTaBa, ofbopa n xupuja 3a
MahapcKy Krb/KeBHOCT M unaH
ynpasHor og6opa [1KB.

buna je ctunengmcta Mahapcke
aKafieMuje HayKa U MHOTUX
HaYYHUX UHCTUTYLMja W
YHUBEP3UTETA Y NHOCTPAHCTBY.

[loBNTHUK je KrbixeBHa Harpaga
"Xug" (3a 2005. roguHy) - Hosm
Cap, 2006.

Koprenuja Qaparo ce 6aBu
UCTPaXmMBatbuma y obnactima:
TeOopUja KrbWKEBHOCTY, MOETUKA
MpOCTOpa; TeOpUja XaHpPOBa,
KynTypasnHa Hapatonoruja,
KHbWXKeBHa aHTpOMonoruja,
06nuum 1 dopmaLuje, caBpemeHa
mah. KiKEBHOCT, KOMNapaT1BHa
UCTPaXmBatba caBpemMaHe Mah). v
CPMCKe KrbKeBHE KYNType,

KynTypa NpeBoaunallTaa,
peuenumja npesoga. Aytop je
[JeceTnHa cTyamja u moHorpadwmja.

*

Kornélia Faragé was born in
1956 in Temerin. She finished
studies of Hungarian language and
literature at Faculty of Philosophy
in Novi Sad where she got her BA
and PhD in 2000.

He was the member of the
editorial board of the magazine
Uj Symposion, expert assistant and
editor in Yugoslav lexicography
institute (Zagreb), member of
editorial board of Encyclopedia of
Yugoslavia (Novi Sad), a teaching
lecturer at Department for
Hungarian language and literature
at Faculty of Philosophy in Novi
Sad, editor in the magazine for
social, scientific and cultural issues
Létlink, lecturer at Specialist
academic studies in Novi Sad.

Now, she is a professor of
contemporary Hungarian literature
and literary culture at Faculty of
Philology in Belgrade, associate
professor (Theory of literature),
associate professor on Department
for Hungarian language and
literature at university in Novi Sad
and associate of section for media
studies, teaching group for
journalism at the same university.
Kornelija Farago is the editor in
chief of the literary magazine, Hid
and a member of editorial board of
Faculty of Philosophy Annual in
Novi Sad.

She is the member of various
associations, boards and jury for
Hungarian literature and Board of
directors of Association of Writers
of Vojvodina. She was a scholar of
Hungarian Academy of Sciences
and many academic institutions
and universities abroad.

She won the literary award "Hid"
(for 2005) - Novi Sad, 2006.

Kornelija Farago researches in
the following fields: theory of
literature, poetics of space; theory
of genres, cultural storytelling,
literary anthropology, forms and
formations, contemporary
Hungarian literature, comparative
study of Hungarian and Serbian
literary culture, culture of
translation work, reception of
translations. She is the author of
dozens studies and monographies.

3opaH Hepuh (1960),
YnpaHuk Cpnckor HapogHor
no3opuLUTa, BaHpeaHW npodecop
Ha Akagemmju ymeTHOCTW y barboj
Nyuw. Buo je gupexTtop
MosopuwTa mnagux y Hosom Cagy.
YeTupu rognHe npefasao Ha
YHusep3uTety y Nlohy (Mosbeka),
Ap’Kao NpefaBatba, Kao roctyjyhn
npodecop, Ha YHMBep3uTeTy y
lnarbCcKy 1 Ha JarjenoHckom
yHuBep3utety y KpakoBy
(Morbcka), Ha Kapnosom
yHuBep3uTety y Mpary (Yewwka
Peny6nuka), Ha YHMBEp3UTETY Y
Barboj Jlyum (bocHa n
XepuerosuHa, Qunosodckm
dakynTeT) 1 Ha YHuBep3uTETY y
Hosom Capy (Cp6uja). YuectBoBao
Ha MehyHapoJHUM HayYHUM
KoHdepeHLujama: y MorbCKoj
(Mo3Hatb, Bpounas, LhehuH,
Bapwasa, Kpakos, le3Ho,
CocHosjeu, Jloh), y byrapckoj
(Codwmija, lecnnapeH, Bennko
TpHoBO), y XpBaTckoj (3agap,
Ocujek, O6bpoBaL), y Pycuju
(Mockga), y CnoseHuju (Jby6rbaHa)
ny Cp6uju (beorpag, Bpwau,
Cy6oTuua).

06jaswo moHorpaduje:
Bampero kpwmerve (1995),
Anbenu Hocmaneauje. loesuja
[Januna Kuwa u Bnadumupa
Habokosa (2000), Jaxuno Kuw:
pyxa-necHuk (2001); [lecHuk u
re208a ceHKa. Eceju o cpnckoj
noesuju XX seka (2005),
Hesacuherve. lorecka
dpamamypeuja XX seka (2006), Ca
Mcmoka Ha 3anad. CnoseHcka
KrouxesHa emuzpayuja y XX eexy

SERe
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(2007), Jom u 6esdomHocm y
noesuju XX geka (2007), Ucmopuja
Bumonda lombposuya (2008),
TecmocmepoH. Hosa nosvcka
Opamamypeauja (2008), lToemuka
cpnckoe gunma (200) n
lMo3opuwme u ¢hunm (2010).

Mpupeawo anTonoruje: Powrdt
do domu/logpamak kyhu (nombcka
emurpaHTcKa noesuja, 2002),
Backpc y cpnckoj KrouxesHocmu
(2006, gpyro n3pare 2010) n
boxuhy cpnckoj krouxesHocmu
(2006).

06jaBwo 1 10 NeCHNYKMX Krbura
(04 Kojux cy nocnegte YapHok n
HamanoxeHo. N3abpaHe 1 HoBe
necme, 2007), Kibury nsabpaHux
necama Ha UTanmjaHCKoM je3nky
(Voglio dimenticare tutto, 2001) n
[HeBHUK nyToBakba no Anynuju
(Mope 1 mpamopje, 2000), kao 1
BULLE KHbUra NPeBOfa Ca PYCKOr 1
nosbekor jesuka (Habokos, Xapmc,
TombpoBuy, Bapra).

*

Zoran Peric (1960), a poet,
translator, essayist and literary
critic. He is Manager of Serbian
National Theatre, the associate
professor at Banja Luka Academy
of Arts. He was director of Youth
theatre in Novi Sad. He taught at
several universities: University Lod
in Poland, in Gdanjsk, Krakow,
Prague, Banja Luka and Novi Sad.
To date he has published the
following books of verse: Talog
(Residue, Novi Sad, 1983), Zglob
(Articulation, 1985), Unutrasnja
obelezja (Inner qualities, 1990),
Sestra (Sister, 1992), Odusak
(Respite, 1994), Voglio dimenticare
tutto (selected poems in Italian,
Bari, 2001), Az bo vide. Azbué¢ne
molitve (Az Bo Vide, Alphabet
Prayers, 2002) and the literary
declaration: Pod starom lipom
(Under the Old Lime Tree, 1993); a
book of criticism (with a poetic
anthology): Vatreno krstenje
(Baptism by Fire, Subotica, 1995); a
travelogue: More i mramorje (Sea

and Marble, 2000); books of essays:

Andjeli nostalgije. Poezija Danila
Kisa i Vladimira Nabokova (The
Angels of Nostalgia. The Poetry of
Danilo Kis and Vladimir Nabokov,
2000); Danilo Kis: ruza-pesnik
(Danilo Kis: The Rose-Poet, 2001);
Pesnik i njegova senka. Eseji o
srpskim pesnicima XX veka (The

Poet and his shadow. Essays on
Serbian Poets of the 20th Century,
2005); a selection of Polish
immigrant poetry: Ponjrot do
domu / Povratak ku¢i (Return
Home, 2002); the translation of the
novel: Krzysztof Varga, Tequila
(2005) from Polish, as well as
several books from Russian
(Vladimir Nabokov, Danil Kharms).
He edited anthologies: Powrdt do
domu/Return home (polish
emigrant poetry, 2002), Easter in
Serbian literature (2006, 2nd
edition 2010) and Christmas in
Serbian literature (2006).

* % ¥

Bnagumup MBo3geH, poheH
1972. rognHe y Hosom Cagy.
Junnommpao, marucTpupao n
pokTopupao Ha Ounosodckom
dakyntety y Hosom Capy, roe
npegaje Ha Opceky 3a
KOMMapaTUBHY KibWKeBHOCT. Bro
je roctyjyhin npodecop Ha
YHuBep3uTeTy y PereHsbypry,
npefasarba Mo No3uey je Apxao
Ha yHuBep3uTeTMa y bambepry,
Tucey, Mpary n Cereguny,
rocTyjyhu uctpaxmsau je 61o Ha
yHUBEp3uTeTMA Y TOPOHTY,
WNH36pyky 1 BpHy, a paposu cy my
npesoheHn Ha Mahapcku,
MaKeLLOHCKM, ByrapcKu, LWNaHCKK,
MObCKM 1 HEMAUKW je3uK. AyTop je
Krbura Joga [lyyuh nymonucay
(2003), Yurosu npucsajara: 00
meopuje Ka npazmamuyu mekcma
(2005), Cpncka nymonucHa

Kynmypa 1914-1940(2011),
KrouxxesHocm, kynmypa, ymonuja
(2011), Nine Serbian Poets//lesem
CpNCKUX NecHUKa (aHTonoruja,
2012); ypepnwo je lpeaedHu
PpeyHUK KomMnapamusHe
KrouxegsHocmu u Kynmype (2011;
3ajeqHo ca bojaHom CrojaHosuh-
MaHToBwh u Muogparom
PapgoBuhem), npupeano Buwe
TEMaTa Y 4aconmcuma; NpeBogam ca
eHrneckor jesnka. YnaH je YO [1KB
1 YO Acouujaunje 3a KaHaacke
crynnje Cpbuje, pepakumje
yaconwca 31amHa 2peda u
360pHUKA 3 je3uKe U KrbUXegHOCM
Qunosodckoz hakynmemay Hogom
Cady. fobuTHuK je Harpage
[pywTBa KibUeBHMKa BojsoamnHe
3a npeBog roguHe (2005), Harpage
[KB 3a krbury rogute (2012) n
Harpage /asa Koctuh (2012).

*

Vladimir Gvozden, was born
1972 in Novi Sad, Serbia. He
finished Serbian Literature at
University of Novi Sad (B. A. 1996,
M. A. 2003, Ph. D.in 2010) and
works at the same University as a
professor of Comparative
Literature. He has published two
books and numerous articles
about modern and contemporary
Serbian literature, as well as twenty
entries about Serbian writers in
Kindlers Literaturlexicon (2009
edition).

He has written many articles and
essay reviews about most
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prominent modern and
contemporary writers like Milo3
Crnjanski, Aleksandar TiSma,
Danilo Kis, Borislav Peki¢, David
Albahari, Jovan Zivlak, Dragan
Jovanovi¢ Danilov, Vladimir Tasi¢,
Slobodan Vladusic... He has
published many articles in English
and some of them were translated
in Hungarian, Polish, Macedonian
and Spanish.

He was visiting scholar at
Universities of Poznan, Toronto,
Innsbruck and Brno, and guest
lecturer in 2006/2007 at University
of Regensburg under the
programme Eurolecture of Alfred
Toepfer Foundation from
Hamburg.

He held workshops and
seminars in Serbian Literature at
Universities of London, Bamberg,
Giessen, Prague, Budapest and
Szeged, and attended many
conferences home and abroad. He
was member of research project at
London University entitled "East
Looks West".

He has translated six books from
English, and he is member of the
Board of Writers' Association of
Vojvodina and co-editor of literary
review Zlatna greda and chairman
of Association for Canadian studies
in Serbia. From 2009 he has been
member of the jury of prestigios
Serbian literary award "Golden
Sunflower”,

He is the author of the books:
Jovan Duci¢, a travel writer (2003)
and Acts of apropriation: from
theory to pragmatics of text
(2005). He edited almanac Visual
culture (2003) and translated
several books from English
language. His texts have been
translated into Hungarian, Polish,
Macedonian and Spanish
language.

He won the award for the best
translation by Association of
writers of Vojvodina (2005), award
for young researchers (2005), and
the Award Laza Kostic for the book
of the year.

Annap JlowoHuy je poheH 1958.
y TemepuHy. Mpodecop je Ha
Ynusep3utety y Hosom Cagy,
npegdaje Ha Kategpu 3a apyLTBeHe
Hayke QaKynTeTa TEXHUYKIX
HayKa, kao 1 Ha ®uno3odckom

dakyntety y Cereanny (Mahapcka)
oa 1991. MNpepasao je 1 Ha
Ounosodckom dakyntety y Hoom
Capny. Munwe Teopujcke unaHke,
duno3odcky KpUTUKY 1 eceje o
KrbukeHocTU. O6jaB/bIBao je y
MHOrum Yaconucuma y Cpbuju ny
MHOCTPaHCTBY. brio je unaH
ypeaHnwtaa Yj CymnocuoH, Moma,
Létlinka, u gpyrux yaconuca, u
TMaBHY yPeaHMK Yaconuca
Xabutyc. Capa je jepaH of
ypeaHuKa 3naTHe rpege, anm u
ApYrux yaconuca. TekcToBw cy My
npeBoReHm Ha paHLyCKoM,
HeMaYKOM U €HITIECKOM je3UKY.
N3mehyy ocTannx ayTop je
cnepehux Krbra: O6auYU
Hedocmamka (Gopym, Hosu Cag,
1988), XepmeHeymuka ceharea
(®opym, Hoem Cap, 1998),
ModepHa Ha KonoHy (Cry6oBu
kyntype, beorpag, 1998), Egsponcke
dumeHsuje (Dopym, Hosm Cag,
2002), Suffitientia ecologica
(Crynoc, Hosu Cag, 2005),
Heonunbepanuzam: cynbuHa unm
n3bop (koayTop), Eceju o dpxasu
6nazocmarea (KoayTop),
CysepeHumem, moh u Kpu3a
(CBeToBu, Hosu Cap, 2006),

Moh kao opywmeeHu dozahaj
(Appeca, Hoswn Cag, 2009), Omnop
umoh (Hoeu Cap, 2012).

HarpaheH je Harpagom [IKB
NwmaaH Koxy.

Alpar Losoncz was born in 1958
in Temerin. He is professor at the

University of Novi Sad, where he
teaches at the Department of
Social Sciences of the Faculty of
Technical Sciences; he has also
taught in the Arts Faculty in
Szeged (Hungary) since 1991.
For a long time, he also taught in
the Arts Faculty at Novi Sad. He
writes theoretical articles,
philosophical criticism, and essays
on literature.

He has been published in many
magazines in Serbia and abroad.
He was a member of the editorial
board of Uj Symposion, Polja,
Létiink, and other magazines, and
chief editor of the magazine
Habitus. He is currently one of the
editors of Zlatna Greda, and of
other magazines.

The following is a selected list of
his works: Hidnyvonatkozasok:
tarsadalomfilozéfiai témak (Forms
of Shortcoming, Forum, Novi Sad
1988), Az emlékezés
hermeneutikéja (The
Hermeneutics of Memory, Forum,
Novi Sad, 1998), Moderna na
Kolonu (Modernity on Colonus,
Stubovi culture, Beograd, 1998),
Eurdpa-dimenziok (European
Dimensions, Forum, Novi Sad,
2002), Suffitientia ecologica
(Stylos, Novi Sad, 2005),
Suverenitet, moc¢ i kriza
(Sovereignty, Power and Crisis,
Svetovi, Novi Sad, 2006).

He has received the Writers
Association of Vojvodina's IStvan
Konc (Koncz Istvan) award.

He lives in Temerin.
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DparaH Mpone, poheH y Hosom
Capy 1972, rge je 3aBpLuno
OCHOBHO 1 CPefitbe LKONOBake.
Ha Opnceky 3a punozodujy
Ounosodckor pakynTera y Hosom
Capy gunnommpao 1997,
maructpupao 2001. n LOKToprpao
2006. roauHe. Op 1998. rognHe
3anocneH je Hajrpe y 3Batby
acucTeHTa-NpUNPaBHUKa 1
aCUCTeHTa, a [laHac Y 3Batby
BaHpeaHor npodecopa Ha
npegmeTma OHTONOrNja,
Ouno3odcka aHTpononoruja u
®unosoduja nctopuje. Cryaujckun
6opaBum y MHOCTpaHCTBY: XymbonT
YHusepauTtet bepnuH (jyH 2002),
Bajmap (aBryct 2003. v aBryct
2004), UncTuTyT 33 dunosodujy /
Xycepnos apxu JlyeH (okTobap-
geuembap 2005), UHcTuTyT 33
dunosodujy Kapn OpaHueHc
YHnsep3uTet [pal} (HoBembap
2006), UHcTuTyT 33 drnosodujy
Kapn Pynpex, YHusep3sutet
Xajnen6epr (okTobap 2008),
WHcTuTyT 33 Hayke 0 YoBeKy bey
(anpun-jyn 2010). O6jasuo je net
NpeBofa Krbura ca HemMaukor
je3nka, mehy Kojuma cy ABe Krbure
bepHxapaa BanpeHdenca,
Xycepnosa l1psa gunozoguja n
[psu Haupm cucmema ¢unosogpuje
npupode ®. B. J. WenuHra.
O6jasrbyje eceje n Krbure 13
006nacTv oHTONOrUje, eCTETUKE,
KMacuyHe HeMauke 11 CaBpemMeHe
dunozoduje, nocebHo T38.
(deHomeHonorvje CTpaHor.
O6jaB/beHe Krbure Xyceposa
(heHoMeHoOIOWKA OHMONoUja
(2002), Ym u nosecm. Xajoezep u
Xezen (2007), CmpaHocm 6uha.

[Mpuno3u geHomeHoMOWKO]
oHmonoeuju (2010), Xymarnocm
cmpaHoe Yyosexa, (2011) n
YHympawre uHocmpaHcmeo.
Qunosodcka pegpnexcuja
pomanmu3sma (2013). Harpagy
Huxona Munowesuh f,obuo je 3a
XymaHocm cmparoz yoseka (2011),
a Harpage CmesaH lNewuh n
Harpagy [KB 3a krbury roguHe
po6wo je 3a YHympawree
uHocmpaxcmeo (2013).

*

Dragan Prole, was born in 1972
in Novi Sad. He had his master’s
and doctoral degrees from the
Faculty of Philosophy in Novi Sad.
He has been working at the
Department of Philosophy since
1998. He teaches Ontology,
Philosophical anthropology and
Philosophy of history.

He has translated four books
from German, including Bernhard
Waldenfels and F. W. J. Schelling.
He writes essays and books on
ontology, aesthetics, classical
German and contemporary
philosophy, especially the
so-called phenomenology of
strange.

He has published Huserlova
fenomenoloska ontologija (2002),
Um i povest. Hajdeger i Hegel (2007),
Stranost bica. Prilozi fenomenoloskoj
ontologiji (2010) and Humanost
stranog ¢oveka, 2011.

* % %

lopaHa Panuesuh 3aBpuna je
Ounosodckm pakyntet y Hoom
Capy 1987.rogunHe,
NOCTANMAOMCKe CTyauje Ha
6eorpagckom OrnonoLwKom
dakyntety. Maructpupana 1992.
rogvHe Ha Temu Teopuja uuTara
Crennuja Onwa. Og 1991. pagn y
Matuuwm cpnckoj Kao pefakTop Ha
npojekty Cpncku 6uorpadckm
peyHuK. Kao acncTeHT Ha KaTegpu
3a CPNCKY KrbVXEBHOCT paav Of
1999. rognHe. loktopupana 2004.
Ha Temu Ecejuctuka Munowa
LiprbaHckor. 3a BaHpegHor
npodecopa n3abpara 2010.
roguHe. Of YuyecTBOBana je Ha ABa
npojekta MUHMCTapCTBa Hayke U
npocseTe Peny6nuke Cpbuje
(2000-2010). Og 2010.
pyKkoBoaunal je npojekTta AcnekTu
WLEHTUTETA U HIXOBO

06n1KOBatbe Y CPNCKO]
KHbWKEeBHOCTU.

Mpepnaje KibkeBHOCT cpncke
mopepHe, MoeTnky Munowa
Liprbanckor, MoeTuky Nse
Anppuha 1 CaBpemeHe KiblKeBHe
Teopuje. NpeBoaw ca eHrneckor
jesuka. loguHe 2007. 06jaBrbeH je
HoeH NPEBOA KanuTanHor aena
KaHafcKor TeopeTiyapa
KrbWKEBHOCTU CBETCKOT Iaca
Hoptpona ®paja AHamomuja
Kpumuke, a 2014. y n3pary
AKkagemcke Krbure Benuku nanay
6uha Aptypa JlaBijoja. O6jaBrbeHe
Krbure: Yumaree kao kpeayuja
(1997), Jiaza Jiazapesuh - JyHak
Hawux daxa (2002, 2007), Eceju
Munowa Lprearckoe (2005), ipyau
csem (2010), Kpomumerou cyobune:
o Liprearckom u AHdpuhiy (2010),
Komenmapu "[JHegHuka o
YapHojesuhy” (2010).

AyTop je 80-ak pagoBa y
AoMah1M 1 CTPaHUM Hay4YHUM
yaconucuma 1 nybnmkauujama.

*

Gorana Raicevi¢ (Krkljus) was
born in 1964 in Novi Sad. She
graduated from the Faculty of
Philosophy in Novi Sad. She was a
Sasakawa Foundation scholar. Her
master thesis was Criticism based
on readers’ reaction: concept of
reading Stanley Fish. She got her
PhD at the Faculty of Philosophy in
Novi Sad, where she works,
department of Serbian and
comparative literature. She has
been an assistant professor since
2010. She teaches the literature of
Serbian modernism, holds
thematic optional courses on
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Crnjanski, Andri¢ etc. Since 2011
she has been the director of the
project Aspects of identity and
their shaping in Serbian
literature.

Her field of interest is poetics of
most significant Serbian writers of
XX century: Milo3 Crnjanski and Ivo
Andri¢, as well as studying Serbian
literature of modern epoch (1901-
1914). She has translated a number
of theoretical books from English
and French.

* %%

Hamup Cmuwbanuh (1972),
cTyampao dunosodujy,
TeaTponorujy 1 coumonorujy y
EpnaHreny (Hemauka), roe je nocne
MarmcTapckux ctyauja (rema
MarmcTapckor papa:
XepMeHeyTINYKa I0rvKa) ynmcao
JoKTOpCKe cTyauje. OnbpaHno
puceptauujy Philosophische
Positionalitdt im Lichte des
Perspektivismus [@nno3odcka
MO3WLMOHANHOCT y CBETNTY
nepcnekTuBuamal 2005, a 06jasmo
je 2006. Og 2007. pagu Kao goueHT
Ha Kategpu 3a dunozodujy y
Hosom Cagy.

[lo6buTHKK je NpBe Harpaze Ha
KOHKypcy rpaga OdeHbaxa o
dunozoduju Ouanna
MajHneHgepa (ecej: "Mainlanders
Anleitung zum gliicklichen
Nichtsein”["MajHneHzepoBo
ynyTcTBO 33 cpehiHo
HebuBCTBOBabE"].

lpeBeo ca Hemaukor Ha CpMCKK:
Bunxenm Wmng, Nen xusot? Yeop
Y XNBOTHY ymeTHOCT (CBeTOBMY,
Hoswu Cap 2001), bepHxapg X. O.
Taypek, Gunosodupatu: Yuntn

ymupatu? Ornef 0 MKOHOMOLLKO]
MOJEPHM3aLj1 Hale
KOMYHVKaLuje 0 CMPTH 1 yMUparby
(Ampeca, Hoeu Cag 2009). O6jaBuro
je 2011, krbury CunecTeTHKa.

*

Damir Smiljani¢ (1972), studied
philosophy, theatrology and
sociology at the University of
Erlangen (Germany). He wrote his
master’s thesis on hermeneutic
logic and in 2005 he had his
doctoral degree. The title of his
doctoral thesis was Philosophische
Positionalitat im Lichte des
Perspektivismus, and it was
published in 2006. He has been an
assistant professor at the
Department of Philosophy in Novi
Sad since 2007.

His essay "Mainlénders
Anleitung zum gliicklichen
Nichtsein” won the first prize at the
City of Offenbach contest on
Philipp Mainlander’s philosophy.

He translated Wilhelm Schmidt
and Bernhardt H. F. Taurek into
Serbian. He published in 2011. a
book abot theory of knowledge
Synaesthesia.

* % %

[ paraHa B. Togopeckos,
KHb/XKEBHA KPUTUYAPKa,
UCTOpMyYapKa KrbuxeBHOCTY (Hosm
Capg, 7. X1 1975). lunnomupana je
(1999), maructpupana (2008,
Mapogauja 1 napoanjcku nocTynum
y TekcToBMMa JoBaHa Crepuje
Monosuha) 1 foktopmpana (2013,
Mogenu cTBapHOT Y KOHTEKCTY
ayTopedepeHLMjanHCTI noesuje u
npo3e Jyaute Wanro) Ha Kategpu
3a KrbukeBHOCT Qunosodckor
dakynteta y Hosom Cagy. Y
Matuum cpnckoj 3anocneHa je Kao
BLLN CTPYYHU CaPaSHUIK —
NeKCMKorpapckn pesakTop Ha
npojekty Cpncka eHyukaoneouja.
MNpegasau je Ha [lpxaBHOM
yHuBep3uteTy y Hosom [a3apy.
YnaHuua je Pegakuuje yaconuca
Jlemonuc Mamuye cpncke (og
2013) n Ypehusaukor opbopa
yaconwuca VHmepkynmypanHocm
(op 2011).

Knem y Hosom Capy, majka je
nBe hepke.

O6jasuna je Benukm 6poj eceja n
KHbIXKEBHOKPUTUYKIX TEKCTOBA.
HajsuLwe ce 6aBuna KibuxeBHoLWhy

XIX 1 XX Beka, Kao 1 KtbIKEBHO-
TEOPWJCKIM NMTAkbMMA.

Krouze: Cmepujure napoduje -
UcKywerbd (nocm)mMooepHoz
yumarba (Cny>6eHm rmacHmK,
Beorpag, 2009); [JaH, koHmekcm,
6p3uHa sempa (Manu Hemo,
MaHyeBo 2010); Mucamu dasve -
usabpare kpumuke ([JHeBHUIK,
Hoswu Cap 2012); Testo necme
(Aropa, 3petbaHuH, 2013): 36020M,
NpUYUHA ucmuHo!: 0ennedu o
cmpameaujama cpnckux
npunosedaya (Agpeca, Hosm Cag,
2015).

MpupeheHe Kroure: Tarba
Kparyjesuh: Pyxa, oducma -
n3abpaHe necme (3aBoA 3a
KynTypy BojsopvHe, Hosu Cap
2010); HeHapg MuTpoB: [To3Ho buree
- cabpare necme (Cryx6eHu
rnacHuK, beorpag, 2013).

*

Dragana V. Todoreskov, literary
critic and historian, was born in
Novi Sad in 1975. She graduated in
1999 and gained her MA (2008)
and PhD (2013) degrees from the
Department of Serbian Literature
on the Faculty of Philosophy in
Novi Sad. She works in Matica
srpska as a higher associate -
lexicographer on the project The
Serbian Encyclopedia. She teaches
at the State University of Novi
Pazar, and is a member of editorial
board of Letopis Matice srpske
(since 2013) and Interkulturalnost
(since 2011). She lives in
Novi Sad.

She has published a number of
essays and critical texts. Her main
interests are XIX and XX century

R
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literature, as well as literary-
theoretical issues. Published
books: Sterijine parodije - iskusenja
(post)imodernog Citanja (2009); Dan,
kontekst, brzina vetra (2010); Pisati
dalje - izabrane kritike (2012); Telo
pesme (2013): Zbogom, pricina
istino!: ogledi o strategijama srpskih
pripovedaca (2015). Edited books:
Tanja Kragujevi¢: RuZa, odista -
selected poems (2010); Nenad
Mitrov: Pozno bilje - collected
poems (2013).

* % %

Pane Huwaswuh je pohen 1946.
roguHe y Octpemy kop bujanor
Mosma.

LLIkonoBao ce y pogHOM MecTy n'y
bujenom Momy. irnnommpao je Ha
Ounosopckom dakyntety y HoBom
Caay Ha rpynu 3a pycky
KHbUMKEBHOCT.

Paguo je y nucty IHeBHUK, 1 610
je ypenHuKa nucTa 3a geuy HeseH.
BnacHwK je n rnaBHW ypeaHuK y
u3pBayKoj kyhm buctpuuay
Hosom Capy.

06jaBwo je,n3mehy octannx,
cnepehe kiure necama: Cpue 'y
HegpuMma Heba (1980, Hosm Cap);
CyHue v npctu (1983, 3perbaHuH);
[lnsrbe Tpelutbe (1986, CyboTtuua);
LLymcka 3emmba (1990, Hukwwuh);
[la yekamo 3ope (1992, Cpemckn
Kapnosuu); MaHuTe Boge (1995,

Hoswu Cap); llepeHo nogHe (2007,
Hoswu Cap); llefeHo nogHe, neaexn
mbyau (n3abpane necme, 2008,
Hosn Cap).

06jaBuo je pomaH 3BOHO Nog
jactykom (1996, Cpemcku
KapnoBuu), kao 1 Krbure npuya:
LLeTaun ypHe kece (2000, Hosw
Cap) v Buankosum n3sopuiuTa
(2005, Hosu Cap).

W3gao je v Buwe Krbnra necama 3a
peuy: lleua Begpor nuua (1988,
Hosu Cap); Hawe aBopuwte
nTnyvja je kyha (1996, Hosu Cap);
[JyHaBcke cBeTurbKe (2000, Hosm
Capn), Kao 1 Krbury npuya 3a fewy
BatpeHo xapebe (2003, Hosm
Cap).

Krbure cy My npeBefieHe Ha rpuKi
1 CNOBEHAUKM je3UK.

MpupehuBauy je Buiwe n3bopa
noesuje CPMNCKMX necHnka (bpaHka
Paguuesuha, Hype Jakwuha, J. J.
3maja).

Rale Nisavi¢ was born in 1946 in
Ostrelj at Bijelo Polje.

He was educated in his native
place and in Bijelo Polje. He
graduated from the Faculty of
Philosophy in Novi Sad at the
department of Russian literature.

He worked in the Dnevnik
newspaper, and was editor of
children’s journal Neven. He is an

owner and chief editor of the
publishing house Bistrica in Novi
Sad.

He has published, among
others, the following books of
poetry: Srce u nedrima neba (The
heart in the bosom of the sky) (1980,
Novi Sad); Sunce i prsti (Sun and
Fingers, 1983, Zrenjanin); Divije
tresnje (Wild Cherries, 1986,
Subotica); Sumska zemlja (Forest
Land, 1990 Niksi¢); Da ¢ekamo zore
(Let us Wait for Dawn, 1992,
Sremski Karlovci); Manite vode
(Mad Waters, 1995, Novi Sad);
Ledeno podne, (The Ice noon, 2007,
Novi Sad); Ledeno podne, ledeni
ljudi (Ice noon, ice people, selected
poems, 2008, Novi Sad).

He has published a novel Zvono
pod jastukom (Bell under the pillow,
1996, Sremski Karlovci) and story
books: Setaci crne kese (Black Bag
Walkers, 2000, Novi Sad) and
Vidikovci, izvorista (Lookouts,
Springs, 2005, Novi Sad).

He has published several books
and poem:s for children: Deca
vedrog lica (Children of bright
cheeks, 1988, Novi Sad); Nase
dvoriste pticija je ku¢a (Our
backyard is the bird-house, 1996,
Novi Sad); Dunavske svetiljke (The
Danube Lamps, 2000, Novi Sad),
and a book of stories for children
Vatreno Zdrebe (The Hot foal, 2003,
Novi Sad).

His books have been translated
into Greek and Slovenian.

He edited a number of poetry
selections of Serbian poets (Branko
Radicevi¢, Dura Jaksi¢, J. J. Zmaj).

* % %

Bowko Tomawesuh, poheH je
1947,y Beuejy, Cpbuja. Viamehy
1977.1 1988. roguHe cTBapa
MOeTKY GUTHOT NECHNLITBA Ha
Temesby Xajperepose ¢punocoduije.
Cymy noeTnukmx pagosa
objaBsbyje, noues og 1990, M3
UcKycmea 6umka u negared.
Haupm 3a jedHy oHmonozujy
necHuwmea (1990); beckoHauHa
3amera. OyHoameHmanHa
O0HMO/I02Uja KA0 meopuja noesuje
(1997); Moe3uja u Muwwerve 6uha
(1998); MecHUWMBO, KrbUXesHa
meopuja, ezaucmexyuja (2003);
bumHo necHuwmaeo (2004).

MapanenHo ca NoeTMKOM
noesuje Kao OHTONOrWje HacTajane
cy cnepehie necHUuKe Krbure:

Rt
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Yysap spemeHa ca LMKNycuma:

\-*}
Tymayerve Xenoepsuxa n CnomeH
Ha MapmuHa Xajoezepa (1990);
Csemnocm 3a uckon (1992);
[Mpeucnumusatrse u3gopa ca
LMKnycuma necama T6 2ap aymo
HOEuH, bezy nozou n
peucnumusarse uzgopa (1995);
YucmuHa u npucymHocm ca
LmKnycom necama llym npe
gpemena (2000); Appendix ca
LMKNYCoM Nnecama Jow jedHa
nogecm memagpusuke (2001);
[lycmurbe je3uka ca UICTOUMEHNM
LMKnycom 13 36upke (2001).

W3melyy 1983/4.n 1994/5.
HacTajarno je heroBo NeCHULITBO
OKpEHYTO Pa3roBopy NecHMLITBA
ca fjenuma apyrux aytopa (Lienan,
Tpakn, Llepupa, Xajgerep, Jenes,
ButreHwrTajH, bnaHwo, LWap,
bopxec, Kabec, MacTepHak 1
Apyru). Y oKBMpMMa HaBegeHe
noeTIKe HanucaHe cy 1 objaBsbeHe
cnepehe Kivure: KapmesujaHcku
nponas (1989); LlenaH-cmyouje u
opyze necme (1991); MoHasmwaree u
pasnuka ca uuknycuma Memacgopa
noHaswarea vi [loHaswarke u
pasnuka (1993); Coll Memories
(1994); Mpedeo ca
BumaerwmajHom u dpyee
pywegure (1995); YucmuHa u
npucymHocm ca uuknycuma flecme
pasJiuke U necme NOHABLAHA N
Py6osu nucarba (2000).

W3mefyy 1994. n 2009. HacTajano
je T3B. "NeCHULITBO UCKYCTBA', Ha
TEMeJby ayTOPOBOT pa3yMeBarba
[a je NeCHNLUTBO M3BECHO
NOKA3uBarbe Tora KaKko CToju CTBap
€a CamiM YOBEKOBUM
CBaKnaalbum npebnBamem Ha
3em/bu. [NaBHUHA NECHNYKMX
Kbyra y unjem cpeguwiTy ctoju
HaBefleHo pa3ymeBarbe noesuje

06enofarbeHo je TeK ca
MeCHUYKOM 36upkom 1aH
nogpamka (1996) n3a Koje cy
Cnefune NecHNYKe Krbire 1
umknycu: Ce3oHa 6e3 [ocnoda
(1998); umknyc necama lpaha 3a
3umy (y 36upuu Appendix, 2001);
umknyc necama Joba
npubnuxasarea (y 36upuu Huade,
2002); lMnodosu noxoda.
Loxgyucmadop (2008); lTecme 00
Jlunogoe U 6azpemogoz dpeema
(2009) Te y noemama: Cmyouja
mecmamerma (1999); Kypenyk
Mo2d He3a0080/bcmaa (2004) ;
Apxeonoauja npaza (2008).

Ha Hemaukom jesnky cy 2010 n
2011 roguHe objaBrbeHe YeTupy
TomalweBuhese KrbUre necama.
1360p u3 Tomawesuhese noesuje
Apxus 06jaBrbeH je y Hosom Cagy
2009. roauHe.

loanHe 1999. HacTao je pomaH
3akacHenu usgewma je0Hoj
Akademuju (06]. 2000. Ha
Hemaukom a 2005. Ha cprckom
jesuky).

AyTop Ce Nopes KtbUKeBHOT
cTBapanaluTsa 6aBy 1 KbKEBHOM
TEOPUjOM, OIHOCHO HayKOM O
KHbIKEBHOCTY, TEOPUjOM
VHTepnpeTauuje n
XePMEHEYTIKOM. Y OKBUPY TUX
[enaTHoCTI 06jaBno je fecTak
Krbura.

TomatueBwh je unaH aycTpujckor
1 dpaHuyckor NMEH-a, Societé des
Gens de Lettres de France,
Esponcke Akagemuje Hayka 1
ymeTHocT (Mapwms, beu), Te
aycTpujckor [ipywTsa nucaua.

Op 1998 xmBu y VIHCOPYKy.
AycTpujcku je ApXaBIbaHuH.

*

Bosko Tomasevi¢, was born in
1947, in Becej, Serbia. Between
1977 and 1988 he creates poetics
of significant poetrybased on
Heidegger philosophy. He
publishes a sum of poetic works,
starting from 1990, Iz iskustva bitka
i pevanja. Nacrt za jednu ontologiju
pesnistva (1990); Beskonacna
zamena. Fundamentalna ontologija
kao teorija poezije (1997); Poezija i
misljenje bi¢a (1998); Pesnistvo,
knjizevna teorija, egzistencija
(2003); Bitno pesnistvo (2004).

Parallely with poetry poetics as
ontlogies, the following poetry
books emerged: Cuvar vremenain
cycles: Tumacenje Helderlina and

Spomen na Martina Hajdegera
(1990); Svetlost za iskop (1992);
Preispitivanje izvora with cycle of
poems Td gar autd noéin, Beg u
logoi and Preispitivanje izvora
(1995);Cistina i prisutnost with cycle
of poems Put pre vremena
(2000);Appendix with cycle of
poems Jos jedna povest metafizike
(2001); Pustinje jezika with cycle of
poems under the same name from
the collection (2001).

Along with the process of
creation of poems within the
poetics of significant poetry work
between 1983./4. and 1994./5,his
own poetic work emerged,
inclined towards the conversation
on poetry with works of other
authors, and thinkers (Celan, Trakl,
Derrida, Heidegger, Deleuze,
Wittgenstein, Blanchot, Char,
Borges, Jabés, Pasternak and
others). Within above mentioned
poetics, the following books were
written and published:
Kartezijanski prolaz (1989); Celan-
studije i druge pesme (1991);
Ponavljanje i razlika with cycles
Metafora ponavljanja and
Ponavljanje i razlika (1993); Coll
Memories (1994); Predeo sa
Vitgenstajnom i druge rusevine
(1995); Cistina i prisutnost with
cycles Pesme razlike i pesme
ponavljanja and Rubovi pisanja
(2000).

Between 1994 and 2009, a new
poetic matrix was being created,
so called "poetry of experience’,
and based on author's
understanding that poetry is a
certain expression of the very
man’s everyday life on earth.
Although, many poems based on
this poetics were created between
1986 and 1994 (eg. collection of
poems Videlo Ziska, (1992) and
Ugarci (1992), yet, the most of
books focused on this
understanding of poetry were
revealed only with collection of
poems Plan povratka (1996)
followed by books of poems and
cycles: Sezona bez Gospoda (1998);
Grada za zimu (from collection
Appendix, 2001); Doba priblizavanja
(from Nigde, 2002); Plodovi pohoda.
Conquistador (2008); Pesme od
lipovog i bagremovog drveta (2009)
and in poems: Studija testamenta
(1999); Kureluk moga
nezadovoljstva (2004); Arheologija
praga (2008).
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In 2010 and 2011 his four books
of poems were published in
German language: Vezbe u sumniji/
Ubungen im Zweifel (Hamburg,
2010), Plodovi pohoda / Friichte der
Heimsuchung (Leipzig, 2011),
Berlinske pesme / Berliner Gedichte
(Berlin, 2011) i Najnovija
uzaludnost / Allerneueste
Vergeblichkeit (Ludwigsburg, 2011).

Selection of Tomasevi¢ poetry
Archive was published in Novi Sad
in 2009.

In 1999 the novel Zakasneli
izvestaj jednoj Akademiji was
created (published in 2000 in
German and in 2005 in Serbian
language).

The author, besides literary
work, is also occupied with literary
theory, i.e. literary science, theory
of interpretation and
hermeneutics. He has published
dozens of books from those fields.

Tomasevic is the member of
Austrian and French PEN, Société
des Gens de Lettres de France,
European Academy of Sciences
and Arts (Paris, Vienna), and
Austrian Association of Writers
Since 1998 he has been living in
Insbruck. He is an Austrian citizen.

BojaH JoBaHoBuh, pofjeH je
1950.roguHe 1 Huwy. 3aBpLino je
rMMHasmjy y Huwy, a notom v
CTyfVje eTHonorvje Ha
Ounosopckom dakyntety y
beorpapy. [lokTopupao je y
beorpagy. Ocum aHTpononouje,
6aBy e anTepHATMBHUM GUIMOM 1
nuLe noesujy. BaxaH acnekt
HEroBOT KHbIKEBHOT pafja UnHe
TeMaTCKW eceji 1 TeKCTOBM O

e

AoMahM 1 UHOCTPaHUM MUCLMMA.

Papuo je Kao Hay4yHM caBeTHUK
bankaHonowkor nHctutyta CAHY.
06jaBuO je HX3 Kiblra n3

AoMeHa aHTpononoruje: Cpncka
Krbu2a mpmeux (1992, 2002),
Maeuja cpnckux obpeda (1993,
1995, 2001, 2005), TajHa nanoma
(1999), Zlyx nazaHckoe Hacneha
(2000, 2006), Knonka 3a dywy
(2002, 2007), Kapakmep kao
cyd6uHa (2002, 2004), [osop
nehuHckux ceHku (2004), bauckocm
danekoe (2005), CydbuHa u mazuja
(2007), bauckocm oanexoe,
AHaxpoHuke VY, (2005), Cyobura
u mazuja (2007), lpkoc u uHam
(2008), PeyHuk jagawnyka (2009),
Jby 6as u onpa wma re (2011),
Yuma ree np poyax cmea (ca M.
Jemuhem) (2011), Meparve ¢
Huwma su siom (2011), OkonHuU
nym (2013).

Mpupenno H13 ayTOPCKMX
300pHMKa TeMaTck nocBeheHnx
MOETULIN CAXKETOCTH,
anTepPHATUBHIM 3HatbUMa,
6puTaHcKoj aHTpononoruju,
HeraTMBHOj yTonmju, Teopujn
puTyana, MecujaHCTBy, CPrCKoj
Bu3aHTuju, kapakteponoruju Cpba,
mmcTrum, LlojcoBoj noetuun,
(®pojnoBOM aHTPOMONOLLKOM
necummsmy, feny Becenuna
YajkaHosuha. AyTop je npeko
[eceT NeCHUYKMX Krbira u
yeTpaeceT anTepHaTUBHIX
¢dunmosa.

Bojan Jovanovi¢, was born in
1950 in Nis. He finished grammar
school in Ni3, and then studies of
ethnology at Faculty of Philosophy
in Belgrade. He got his PhD in

Belgrade. Besides anthropology, he
is into alternative film and writes
poetry. A very important aspect of
his literary work includes thematic
essays and texts on domestic and
foreign writers. He employeded as
scientific counselor at Balkanologic
Institute SANU. He has published
series of books from the field of
anthropology: Srpska knjiga
mrtvihija srpskih obreda (1999),
Duh paganskog nasleda (2000,
2006), Klopka za dusu (2002, 2007),
Karakter kao sudbina (2002, 2004),
Govor pecinskih senki (2004),
Bliskost dalekog (2005), Sudbina |
magija (2007), Bliskost dalekog,
Anahronike Ill, (2005), Sudbina |
magija (2007), Prkos i inat (2008),
Recnik javasluka (2009).

He has edited numerous
alamanchs dedicated to poetics of
brevity, alternative skills, British
anthropology, negative utopia,
theory of rituals, messianism,
Serbian Byzantium, characterology
of Serbs, mysticism, Joyce's poetics,
Freud’s anthropological pessimism,
work of Veselin Cajkanovi¢. He is
the author of over ten books of
poetry and 40 alternative films.

* % ¥

CreBaH bpapuh je poheHy
Hosom Cagy, 1982. roguHe.
OcHoBHe cTyamje 3aBpLUMO je Ha
Opceky 3a KOMNapaTuBHY
KrbuBHOCT Qunosodckor
dakynteta y Hosom Capy.
[mnnomy macTepa CTeKkao je Ha
MCTOM OfICEKY, @ NOTOM 11 Ha
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Opceky 3a eHrnecKm jesuk n
Ktb/XKeBHOCT YHMBep3uTeTa y
Crokxonmy.

Muwe noesujy, eceje, npukase u
KPUTUTUKY, NPEBOLM Ca EHINECKOT
je3nka. O6jaBmo je 36upKy necama
Y komnapruyu (Hosu Cag: Agpeca,
2013), ctyaujy Cumynayuja u
2acmpoHomuja (beorpap;
Cnyx6eHn rnacHuk, 2012), a kao
jenaH og ueTMpm aytopa u Krbury
necma M3 ceHke cmuxa (beorpag:
lpamatuk, 2012).

3anocneH je Kao acMCTeHT Ha
Opceky 3a KoMnapaTrBHy
KrbueBHOCT Qunosodckor
dakynteta y Hosom Cagy. UnaH je
ypehusaukor ofbopa yaconuca 3a
KFbUXKEBHOCT, YMETHOCT U KYNTYpY
3namHa epeoa.

Knewm y Hosom Capy.

*

Stevan Bradi¢ was born in 1982,
in Novi Sad, Serbia. He graduated
at the Departmant for
Comparative literature of the
Faculty of Philosophy in Novi Sad.
He got his master’s degree at the
same Department as well as from
the Department of English of
Stockholm University. He is
currently a PhD candidate at the
Faculty of Philosophy in Novi Sad.

He writes poetry, essays,
criticism and translates from
English. He has published three
books: U kotlarnici (poetry, 2013),
Simulacija i gastronomija
(monograph, 2012), and, with
three other authors, Iz senke stiha
(poetry, 2012).

He works as a teaching fellow at
the Department for Comparative
Literature of the Faculty of
Philosophy in Novi Sad.

He is a member of the editorial
board of the magazine for
literature, art, culture and thought
Zlatna greda.

He lives in Novi Sad.

Munena Bnaguh JoBanos
poheHa y beorpaay 1974, noueHt
je Ha Kategpwm 3a Onwry
KFbUKEBHOCT 11 Teopujy
KrbueBHOCTY QunonoLukor
dakynTeta YHuBep3uTeTa y
beorpagy. lunnommupana Ha
Ounonowwkom pakynTety, Ha
oficeKy 3a OnwTy KrbUXKeBHOCT 1

TEOPUjY KHbMXKEBHOCTU.
Maructpupana Ha QunonoLwkom
dakyntety ca Temom “Mpo3a
Munopaga Masuha y cetny
NOCTMOLEPHIX NOETHKA"
AOKTOpMpana ca
TemMoMm"[leKoHCTPpyKLja u
necHuYKa noetuka Tomaca
CrepHca Enviora.

basw ce npoyuaBarbem mogiepHe
11 CaBPeMEHe aHr0-aMepuyKe
noesuje n Teopuje noesuje,
aBaHrapAHOM Noe3ujom
TEopWjoMm, CaBPEMEHOM TEOPUjOM
KbWKEBHOCTM, NPOYyyYaBarbeM Be3a
13meh)y Krb/KeBHOCTW 1 punma,
rpaHnLomM n3mehy ymeTHIUUKe 1
HEYMETHNYKE KHbUKEBHOCTH.

lpeBogyu caBpemeHy noesujy n
TEOpUjy KrbWKeBHOCTY, BaBw ce
KPUTUYKIM Pafiom. Y U3fatby
Cnyxb6eHoe 2nacHuka npesena je X.
Moptep A6oTa Y800 y meopujy
npo3e, Bonaca MaptuHa Hosuje
meopuje npunosedar-a 1 Hanmcana
cryaujy JuHamuyru noemcku
cucmem T. C. Enuoma. Mpesena je
LenokynHy pany noesujy T. C.
Enwvota u3 neproga 1909-1917.
rOfiUHe, HanMcaHy npe n3aama

uyBeHe 36upke lpygpok u dpyaa
3anaxarea n3 1917. roguHe.

Milena Vladi¢ Jovanov is an
assistant professor on the
Department of Literature and
Theory on the Faculty of Philology
of the University of Belgrade. Her
field of interest is modern and
contemporary Anglo-American
poetry and theory of poetry, avant-
garde poetry and theory,
contemporary poetry and theory,
connections between literature
and film and borderline between
artistic and non-artistic literature.

She translates contemporary
poetry and literary theory, and
writes literary criticism. She
translated H. Porter Abbott's The
Cambridge Introduction to Narrative
and Wallace Martin’s Recent
Theories of Narrative, and wrote a
monograph Dinamicni poetski
sistem T.S. Eliota. She translated
the entire early poetry of T. S. Eliot
between 1909 and 1917, written
before the famous Prufrock and
Other Observations in 1917.

* % %

Hukona Crpajuuh poheH je
1945. rogure y Monosuy (bapatba,
HP Cpbnja, A® Jyrocnasuja).
Cryauje JyrocnaBeHcKux jesnka u
KrbuxeHoCTU 1 Ounosoduje
3aBpLuKo je 1969. roguHe Ha
Ounosodckom pakyntety
Ceyumnuwra y 3arpeby, roe je n
MarmcTpupao 1 OKTopupao.

MNpepasao je Teopujy
KibIeBHOCTU 1 CBETCKY 1
KOMMapaTMBHY KHb/XKeBHOCT Ha
yHuBep3uTetuma y Ocujeky,
3arpeby, Hosom Capy 1 barba
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Jlyum. Ha Ouno3sodckom dakyntety
y Hosom Cagly ocHoBao je Kategpy
32 KOMMapaTUBHY KtbXKEBHOCT
2000. roguHe.

3a KrbUKEBHM, KyNTYPHM 1
Hay4Hu pag A061O je HeKoNNKO
BUCOKMX MehyHapoHUX 1
AoMahux npr3Hatba 1 Harpaga.

MpeBoheH je Ha eHrnecky,
NOJbCKM, CIIOBEHAYKM, HEMAUKW,
PYMYHCKW 1 PYCKU.

MpencenHuk je Apywrsa
Kb/keBHYKa BojsoguHe.

06jasuo je cnepehe Krbure:
lNoesuja unu onmumusam (cTyguja
0 bpaHky Mumbkosuhy), 1972;
38je3daHu camu (necme) 1975;
"Jacuxe 6ene” (cTyguja o Momunny
Hactacujesuhy), 1978; Ouu 3emHe
(necme), 1981; lNeneo csoj pazdajem
(necme), 1982; Bud u pujey
(ctymwje), 1984; Boxrea y kpye
(necme), 1990; Xaupe (eceju), 1991;
3amax u muposaree (eceju o
necHuwWTBY JoBaHa 3uBnaka), 1993;
INecme, 1993; lMpeko (cTyawja o
HoBanucosum XumHama Hohu),
1993; Kapnosayke necme, 1994;
AHbeocku necHuk Pajuep Mapuja
Punke (o JesuHckum enezujama P.
M. Punkea), 1995; Cmapu epuku
nupuyapu (eceju), 1999;
Kapnosauku eceju, 1999; Cpue
nyene (necme), 2000; Musnuh 00
Mauge (moHorpadwija), 2001; Ha
2036u k00 602a (cTyauje), 2002; Tpu
dujanoea, 2002; lnasu dax wyme
(n3abpaHe necme), 2004;
YmemHocm Kao nybnuka
(amjanosm), 2004; Oznedu u3
KaacuyHe KruxesHocmu, 2004;
[pubnuxasaree NPo3payHom
(eceju), 2006; Y caxemom obnuky
(cTynmje 1 eceju), 2006; Budreuso u
Heaud/bUBO (eceji 0 NeCHULITBY
JosaHa 3uBnaka), 2007; Lymcka
Kkyha (necme), 2007; Oznedu, 2009;
Xopayujesa koxa (necme), 2010;
Jesuk anbena (eceju), 2012; Cpye
nuene (n36op necama), 2013;
[ayyuna (necme), 2014.

Kuswn y Cpemckum Kapnosuuma.

*

Nikola Strajni¢ was born in
1945 in Popovac (Baranja). He
finished literature and philosophy
at the University of Zagreb, where
he gained his M. A. and PhD. He
studies world and Serbian poetry.
He has published about 30 books
of essays, studies, poetry: Poetry or
optimism (a study on Branko

Miljkovic), 1972; Star hours
(poems) 1975; White aspens (a
study on Momdilo Nastasijevic)
1978; Earthly eyes (poems) 1981; |
am giving away my ashes (poems)
1982; Vision and word (studies)
1984; Driving in a circle (poems)
1990; Haire (essays) 1991; Swing
and standstill (essays on poetry of
Jovan Zivlak) 1993; Poems, 1993;
Over (a study on Novalis' Hymns to
the night) 1993; Poems of Karlovci,
1994; Angel poet Rainer Maria
Rilke (on Duino elegies) 1995; Old
Greek lyric poets (essays) 1999;
Essays of Karlovci, 1999; Heart of a
bee (poems) 2000; Mili¢ od Macve
(monograph) 2001; On the feast at
God’s (studies) 2002; Three
dialogues, 2002; Blue breath of
forest (selected poems) 2004; Art
as audience (dialogues), 2004;
Experiments from classic literature
2004; Approaching the ethereally
(essays), 2006; In condensed form
(studies and essays) 2006; Visible
and invisible (essays on poetry of
Jovan Zivlak) 2007; Forest house
(poems) 2007.

He was the professor of world
and comparative literature at the
Faculty of Philosophy in Novi Sad.
He lives in Sremski Karlovci.

* % ¥

JoBaH 3uBnak (1947, Hakogo),
NEeCHUK, ecejuct n kputuuap. Y
Hosom Capy je aunnomunpao Ha
®unosodckom pakynTeTy Ha
oaceky 3a Cpncku je3uk un
KrbIKeBHOCT. brio je rnasHu
ypegHuK yaconuca llosa. Boguo je
u3pasauky Kyhu Ceemosu. Caga
BOAM 13paBauky Kyhy Adpeca.
YpedHuK je 1 nokpeTay yaconuca
3namHa 2peda op 2001. roguHe, a
04 2005. 1 0CHMBaY je 1 [UpeKTop
MehyHapogaHor HoBocazcKor
KrbikeBHOT decTuBana. buo je
npepcegHuK JpywTea
KrbikeBHYKa Bojsognhe og 2002.
10 2010. rognHe.

3acTyn/beH je y MHOMUM
aHTONorMjamMa CprcKe 1 CBeTCKe
noesuje y 3eM/b1 1 UHOCTPaHCTBY
Krbure necama: bpodap (1969),
Beuepra wkona(1974), Yecmap
(1977), TpoHoxay (1979), Yekpk
(1983), Hanes (1989), 3umcku
ussewmaj (1360p, 1989),
Yeapmywa (1991), Obpemerve
(n360p, 1993, 1994, 1995), Ocmpeo,
2001, Mecme (1979-2005), 2006,

0 2ajoama (2010), OHu cy ywnu y
oom Haw (2012), Mop obnaunma
(2014). Krbure eceja: Jederve Krouze
(1996), AypuHe cerke(1999),
Ceharve u ceHke (2007), Cabnactu
noesuje (2016).

lMecHunuke Krbure y npesogy:
Trepied (ppaHuyckmn,1981), Penge
(mahapckm, 1984), TouHOXHUK
(makemoHcKw,1985), 301 20cmuH
(makemoHcKu, 1991), Il cuore del
mascalazone(utanujaHcku, 1994),
3ny xocm (cnosaukw, 1997),
Penitenta (pymyHckm, 1998),
Poemes choisis (bpaHuycki,1999),
3o0s120cmuH u dpyeu necHu
(makepoHckn), 2007, 3v120cm u
Opyau cmuxose (6yrapcku, 2008),
Gedichte, Mitlesbuch 79 (Hemauku,
2009), Despre gaide (pymyHcku,
2009), Szczeliny czasu (nosbekm,
2011), Crusare (6yrapckin,2012),
Winterbericht (Hemauku), 2013),
3umcku usgewmaj (MakeLoHCKH,
2014) Le roi des oies(dppaHuycku,
2014),Informe invernal (wunaHcKw,
2014).

Mpupeano Krure: JoBaHa
[yunha, JaHuna Kuwa, Jywana
BacumbeBa, Munopaga Masuha:
Naze Koctuha, paraHa
JoBaHoswha [laHunosa, 2002...

KrbukeBHe Harpage: Mnaga
Crpyra 1974; Nasne Mapkosuh
Anamos (noesuja), 1992; KpyHa
[lecnora CredaHa Nlazapesuha
(noe3mja), 1993; CraHucnas
BuHaBep (Jeperse Krbure, ecej),
1995; flywaH Bacumbes
(noe3uja),1997; Harpaga 3natHa
3Hauka K3 Cpbuje (KrbuxeBHOCT
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1 n3gaBalwTBo), 1998; Harpaaa
[pywTBa KibnxeBHNKa BojsoaunHe
3a Krbury roguHe (AypuHe ceHke,
ecej),1999; Harpaga CreBaH Mewwuh
(uenokynHo feno), 2001;
OkTobapcka Harpaga rpaga Hoeor
Capa (kromxkeBHocT), 2001; Munuua
CrojagnHosuh Cpnkutba (noesuja),
2003;Benuka basjawwka nosesba
(noesmja), Temnwsap, 2006;
Harpaga Qumutpuje MutpuHoBuh
(noeswja), 2010; Harpaga
Kounheso nepo, 2014; Harpaga
Apka 2014; Harpaga Backo lNona,
2015, KiomxeBHO xe3no, 2016.

Jovan Zivlak was born 1947 in
Nakovo, Vojvodina, Serbia. He
finished secondary school in
Kikinda, and graduated from the
University of Novi Sad with the
degree in Serbian language and
literature.

He was editor-in-chief of
magazine for modern literature
and theory "Polja” (Fields, 1976~
1984) which was highly influential
in ex-Yugoslavia, as it introduced
and spread post-modern ideas and
literature. He is currently editor-in-
chief of the influential magazine
for literature, art and culture
"Zlatna greda” (Golden beam).

He was the head of Svetovi
publishing, and during this period
Svetovi( Worlds) published books
of numerous important
contemporary thinkers (from
Foucault, Derrida to Baudrillard).
He is now the manager of Adresa
publishing. He is also the head of
the International Literature Festival
in Novi Sad, wich he helped found
in 2001. In addition, Zivlak edited
works of well known Serbian
authors (Laza Kosti¢, Jovan Duci¢,
Dusan Vasiljev, Danilo Ki$, Milorad
Pavi¢, etc.) and wrote studies about
them.

Jovan Zivlak has published
eleven poetry and three essay
volumes in the Serbian language
so far (Tronozac, Cekrk, Napev,
Zimski izvestaj Ostrvo, Pesme
1979-2005, O Gajdama, 2010, Pod
oblacima, 2014)”

In addition to Zivlak's literary
works he has published a number
of essays and monographs. His
poems are in important
anthologies of Serbian poetry at
home and abroad, and his books

have been translated into
numerous languages (German,
French, Italian, Polish, Hungarian,
Bulgarian, Slovak, Macedonian,
Romanian...): Trepied, Paris, 1981;
Poémes choisis, Laussane, 1999;
Gedichte, Mitlesebuch, Berlin, 2009;
Despre Gaide, Temisoara, 2010;
Slizane, Sofia, 2012; Szczeliny czasy,
Warszawa, 2012; Winterbericht,
Leipzig, 2013; Le roi des oies, Paris,
2014; Informe invernal, Ciudad de
México, 2014). He have received
many awards.

Jovan Zivlak lives and works in
Novi Sad.

* % %

BbpaHucnas XuneaHosuh,
pofieH je 1984. roguHe y Hosom
Capny. 3aBpLUMO je OCHOBHE U
mactep ctyauje Ha Opaceky 3a
KOMMapaT1BHY KbIKEBHOCT

Ounosodckor pakynteta y Hosom
Capny. Munwe noesujy, eceju
KHbWXKEBHY KPUTHKY. AKTIBaH Kao
pen apTucT. 3acTyna naejy oa ce
noesuja roeopu y pen MaHupy -
penoe3uja: BepbanHa nepkycuja ca
Unn 6€3 NHCTPYMEHTASTHE MpaTHbe,
LUTO MPOMOBMLLE KPO3 CBOja
My314Ka U3Aarba 1 MoeTCKe 1
My3MUKe HacTyre.

YuecTBOBaO je Ha ciem
TaKMUYeHIMa y OKBUPY
MehyHapogaHor HoBocagcKor
KrbUKEBHOT dpecTrBana Ha Kome je
[aHac rmaBHN ypeaHuK.

06jaBwo je Krbury necama
Moenedano (Noroc bauka Manaxka
n buctpuua, Hosu Cag, 2010), 3a
Kojy je nobmo bpaHkoBy Harpagy v
LpHo ceemsno (Hoswn Cag, Agpeca,
2012).

Knewny Hosom Cagy.

*

Branislav Zivanovi¢, was born
1984 in Novi Sad. He graduated
from the Department of
Comparative Literature, Faculty of
Philosophy in Novi Sad. He writes
poetry, essays and literary criticism.
He is an active rap artist. He
promotes the idea of delivering
poetry in a rap manner - rapoetry:
verbal percussion with or without
music, and he promotes this on his
music albums and poetry readings.

He has participated in slam
poetry competitions which are a
part of International Novi Sad
Literature Festival. He is today chief
editor of this slam competition.

He published collections of
poetry Pogledalo (2010), for which
he won Branko's Award, and Crno
svetlo (2012).

* % ¥

Dparan ba6uh (1987), ocHoBHe
1 MacTep CTyawje 3aBpLUno Ha
Ounozodckom pakyntety y Hosom
Capy, Ha Opaceky 3a aHINCTUKY.
lMywe KpaTKy Npo3y, eceje n
KtbWKeBHY KpuTuky. ObjaBuo je
Krbury npo3se Teumep npuye
(2014). Xuneu y Hosom Capy.

*

Dragan Babi¢ (1987), graduated
from the Department of English
Studies at the Faculty of Philosphy
in Novi Sad. He writes short stories,
essays and literary critics. He
published a book of Twitter prose
Tviter price (2014). He lives in Novi
Sad.

DY
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MPOrPAM

JEAAHAECTU MEHYHAPOAHN HOBOCAACKN

KbKEBHU OECTUBAN
29. aBrycr -2. centembap 2016, Hosu Cap
JpywTBo KibikeBHUKa BojBoguHe

29. aBrycr, noHefie/bak

11,00

bpop “Teatap” Ha lyHaBy koA mocTa [lyra

Mpec KoHdepeHupja

JosaH 3uBnak, Bnagummp Bo3aeH (Cpbuja),
Hepap Hyape (Dpanuycka), [Mva Jyn (JaHcka),
Tomac bobepr (JaHcka)

18,00

Kny6 "Abconyt"y 3maj JoBrHOj — Pasrosop
Mepap Hyape (®paHnuycka), [Mna Jyn (JaHcka),
Neapo Cepaxo (Mekcnko)

19,30

YuTatbe noesuje ca bankoHa knyba "Abconyt”
Mapuja Ankantapwba (linannja), MeTjy Kenn
(Benmka bputanuja), labpujen Kudy (PymyHuja),
Hanwusajko Hukonaj Metposuy (Pycwja),

Jan Kwmwrod Njaceukn (Morcka)

21,00

Tpr mnapeHaua

CBeyaHo oTBapatbe

OtBapa Mupocnas LLTtaTkuh, cekpetap 3a kyntypy

y M3BpLwHom sehy AlB

MKepap Hyape (Dpanuycka), [Mna Jyn (JaHcka),
Mupocnas Lepa Muxaunosuh (Cpbuja), XaBujep Bena
(Wna#wja), MeTjy Kenm (Benuka bputaHnuja),

Neppo CepaHo (Mekcnko)

30. aBrycr, yTopak

10,30
Monasak ayTobyca ncnpep brockona ApeHa
ca yyecHnuyma GectmBana 1 HOBMHapUMa

12,00

Cana Marucrpara y Cpemckum Kapnosuyma

Ypyuetrbe 56. bpaHkoBe Harpage, y3 NoApLUKY ONWTUHe
Cp. Kapnosup.

locT nporpama Bo6uTHUK MefyHapoaHe Harpage
Hosu Cap

18,00

Orpanak CAHY y Hosom Cagy.

Pa3roBop o caBpemeHoj AaHCKOj Moe3ujun

Tomac bobepr, Kpncten Bunbnag, lnen Kpuctujan,

Mua Jyn v Kamuna Jlepcmpem, kputnuap, npupehnsau.
Moe3ujy Ha cpnckom roopu Emun KypumHak, rymat
Mo3opuiita MNagmx.

Mporpam caBpemeHe JaHCKe noesuje je peann3oBaH y3
capaamy [laHcke doHaauuje 3a ymeTHocT, MokpajuHcKor
cekpeTapujaTta 3a kyntypy BojsoguHe 1 Cpncke
akafiemuje HayKa 1 yMeTHOCTU, orpaHak y Hosom Cagy.

21,00

Yutarbe noesuje Ha Tpry mnageHaua.

Mopwic ProppaH (Benuka bputanuja), Mapuja
AnkaHTapwba (LUnanuja), labpujen Kudy (PymyHuja),

[Ipoepam

Kpucten Bun6nap ([ancka), Muxaen LUnajep (Hemauxa),
JaH Kwmwro Mjaceuku (Morbeka) 1 fOOUTHIK
bpankoBe Harpage.

31. aBrycr, cpepa

lpapcka brubnuoteka Hoew Cag

10,00-13,00 u 15,00-18,00

Cumno3ujym Ha Temy “TMoe3uja n 6aHanHoCT"

Yuectsyjy: Annap JlowoHu, iparax Npone, Bnagumup
IBo3aeH, 3opaH Hepuh, KopHenuja Gaparo, lopaHa
Panueswuh, Cphan JamjaHosuh, [IparaHa B. Togopeckos,
Muneta Bnaguh Josanosuh, bojaH JosaHoBuA,

Jamunp Cmurbanuh, BukTop PagyH, Hukona CrpajHuh,
[parax babuh n bowko Tomalwesuh.

20,30

JlazyHuH Wrop AHatoneswu (Pycwja), PymmnaHa Ebept
(Hemauka), 3ontaH Cufn (Mahapcka), BaneHTeHa
Yusmap (Cpbuja), eseHa Ounuesa (byrapcka)

22,00
Tpr mnageHaua.
Ypyuetbe MehyHapogHe KibikeBHe Harpage "Hosw Cag'”

1. centembap, yeTBpTaK

10,00

Buockon ApeHa

Monasak ayTobyca npema OpyLIKOropCKum
MaHacTMpmMma ca yyecHNLMMa 1 HOBUHapUMa

18,00

Kny6 "Abconyt” - Pasrosop

Mopwuc PuoppaH (Benuka bputanuja), labpujen Kndy
(PymyHuja), XaBujep Bena (LLinaHuja)

19,30

Yutarbe noesuje ca 6ankoHa knyba "Abconyt”.
Ja3yHuH Wrop Anatonesuu (Pycuja), Mubypko
BykaguHosuh (Cp6uja), 3ontaH Cubn (Mahapcka),
Xasujep Bena (LWUnanwja), Muxaen Wnajep (Hemauka),
JleBeHa ®unyesa (byrapcka)

21,00

Tpr mnageHaua, untarbe noesuje.

Hanuswjko Hukonaj Metposuy (Pycuja), Kpucten
BuH6nag (JaHcka), Mumbypko BykaguHosuh (Cp6uja),
Pane Huwasuh (Cpbuja), Cnasomup Bo3geHosuh
(PymyHuja), TneH Kpuctujan (JaHcka)

23,00

Kade "Buctpo”

OuHane TakMnuerba 3a Hajborwer cnem necHuka Cpbuje.
CneywjanHu roctu: Mupocnas Liepa Muxaunosuh
(Cpbuja) n Metjy Kenu (Benvka bputaHuja)

Y cnyyajy kuwe npoepamu fe ce odpxasamu y Pecmopaty
Mapuna




X International Novi Sad
Literature Festival

PROGRAMME

THE ELEVENTH INTERNATIONAL NOVI SAD
LITERATURE FESTIVAL

29 August - 2" September 2016, Novi Sad
Association of Writers of Vojvodina

Monday, 29*" August

11,00 pm

THE SHIP THEATAR Belgrade quay

Press conference

Jovan Zivlak, Vladimir Gvozden (Serbia),
Gérard Noiret (France), Pia Juul (Denmark),
Thomas Boberg (Denmark)

6,00pm

Club Absolut in Zmaj Jovina Street

Gérard Noiret (France), Pia Juul (Denmark),
Pedro Serrano (Mexuco)

7,30pm

BALCONY ABSOLUTE IN ZMAJ JOVINA STREET
Maria Alcantarilla (Spain), Matthew Caley (Great
Britain), Gabriel Chifu (Romania), Hanvsaitko
Hukonait Metposuy (Russia), Jan Krzysztof
Piasecki (Poland)

9,00 pm

Trg Mladenaca Square

Opening

Opens Miroslav Statki¢, Provincial Secretariat

for Culture and Public Information

Gérard Noiret (France), Pia Juul (Denmark),
Miroslav Cera Mihailovi¢ (Serbia), Javier Vela (Spain),
Matthew Caley (Great Britain), Pedro Serrano
(Mexico)

Tuesday, 30* August

10,30 am
Cinema Arena
Bus departure to Sremski Karlovci

12,00 am

Town Hall Sremski Karlovci

Awarding the best young poet in Serbia - Brankova
nagrada (Branko's Award), 56™ time. Brankova nagrada
is the most important poetry prize in Serbia for young
poets. The ceremony is supported by the municipality
of Sremski Karlovci.

Guest of the Program: winner of Literary award Novi Sad

6,00pm

Serbian Academy of Sciences and Arts, 4 Pasiceva St.
Contemporary Danish poetry in focus

Thomas Boberg, Christel Wiinblad, Glenn Christian,

Pia Juul and Kamilla Lfstrém, a literary critic, poet and
editor. Poetry in Serbian is read by Emil Kurcinak,

actor from the Youth theatre.

Simultaneous translation is provided

The Program Contemporary Danish poetry is realized in
cooperation with the Danish Arts Foundation,

The Department for Culture of Province of Voivodina,
Novi Sad City Council and Serbian Academy of Sciences
and Arts, department of Novi Sad

Programme

9,00pm

Trg Mladenaca Square

Maurice Riordan (Great Britain), Jan Krzysztof Piasecki
(Poland), Maria Alcantarilla (Spain), Gabriel Chifu
(Romania), Christel Wiinblad (Denmark), Michael Speier
(Germany), Winner of the Branko's Award (Serbia)

Wednesday, 31 August

City Library of Novi Sad, Dunavska 1

10,00 am - 1,00 pm and 3,00 pm - 6,00 pm

Symposium - Poetry and banality

Alpar Losonc, Dragan Prole, Vladimir Gvozden, Zoran Deri¢,
Kornelija Farago, Gorana Raicevi¢, Srdan Damjanovic,
ragana V. Todoreskov, Milena Vladi¢ Jovanov, Bojan
Jovanovi¢, Damir Smiljani¢, Viktor Radun, Nikola Strajnic,
Dragan Babic¢ and Bosko Tomasevic.

8,30pm

Trg Mladenaca Square

Na3yHuH Uropb AHatonbeBwy (Russia), Rumiana Ebert
(Germany), Szugyi Zoltan (Hungary), Valentina Cizmar
(Serbia), Levena Fil¢eva (Bulgaria)

10,00 pm
International Literary Award of Novi Sad.

Thursday, 1th September

10,00 am
Cinema Arena
Bus departure to Fruska Gora, a visit to monasteries

6,00pm

Club Absolut, Zmaj Jovina street

Maurice Riordan (Great Britain), Gabrijel Kifu (Romania),
Javier Vela (Spain)

7,30pm

BALCONY ABSOLUTE IN ZMAJ JOVINA STREET

NasyHuH Uropb AHaTonbesuy (Russia), Miljurko
Vukadinovi¢ (Serbia), Szugyi Zoltan (Hungary), Javier
Vela (Spain), Michael Speier (Germany), Levena Filceva
(Bulgaria)

9,00 pm

Trg Mladenaca Square

Hanugaiiko Hukonai Metposuy (Russia), Christel
Wiinblad (Denmark), Miljurko Vukadinovi¢ (Serbia),
Rale Nisavic (Serbia), Slavomir Gvozdenovi¢ (Romania),
Glenn Christian (Denmark)

11,00 pm

Café Bistro

Poetry competition for slam champion of Serbia - finals
Guest of the Program: Miroslav Cera Mihailovi¢ (Serbia)
and Matthew Caley (Great Britain)

In the case of rain, the programs on Trg Mladenaca Squre
will be held in restaurant "Marina” (4 Trg Mladenaca Squre).
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MpeBop TekcToBa y Katanory:
[Lparan babuh, iBaHa Besba, Munuua CraHkosuh, bpanko Puctuh, EpHa 3eau,
VBaHa PapgoBaHosuh, MuneHa Anekcuh

Kopekrypa:
JoBaHka Hukonuh

YnaHoBu xupuja 3a bpaHkoBy Harpagy
[paraHa B. Togopeckos, CteBaH bpaguh, Bnagummp B8o3aeH
Jury for Branko's Award
Dragana V. Todoreskov, Stevan Bradi¢, Vladimir Gvozden

YnaHoBu xupuja 3a cnem Takmuyerbe
Mwunan Mujatosuh, BpaHucnas Xusavosuh, [paraH babuh
Jury for slam competition
Milan Mijatovi¢, Branislav Zivanovi¢, Dragan Babi¢

* % ¥

Board of programme:
Jovan Zivlak, Director of the Festival
Vladimir Gvozden, Zoran Deri¢, Deze Bordas, lleana Ursu, Mihal Buga, Alpar Lo3onc, Nikola Strajni¢,
Nedeljko Terzi¢, Branislav Zivanovi¢, Dragan Babi¢

[pywTBO KrbeBHWKa BojBoauHe, bpahe PubHmukap 5, 21000 Hoswu Cag, Cpbuja
Drustvo knjizevnika Vojvodine, Brace Ribnikar 5, 21000 Novi Sad, Serbia
Association of Writers of Vojvodina, 5 Brace Ribnikar St., 21 000 Novi Sad
Tel. +381 21 6542-432, 6542-431 « Bank account: 340 - 2030 - 48;
www.dkv.org.rs; e-mail: zlatnagreda@neobee.net
www.facebook.com/InternationalNoviSadLiteratureFestival - Medunarodni novosadski knjizevni festival
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Pen Efa
@ MMHMCTApCTBO KYNTYpE M MHOpMKHCatba

PEMYBJIMKA CPBUJA
AYTOHOMHA NMOKPAJMHA BOJBOINHA

MokpajuHcka Bnaga

MokpajuHCcKn ceKpeTapujaT 3a KynTypy 1 jaBHO MHopMucatbe
Bynesap Muxajna Mynuxa 6p. 16, 21000 Hoen Cap

ONWTUHA
CPEMCKU KAPNIOBLIU

YNPABA 3A KYNTYPY
FPAIA HOBOI CAIA

Novosadska

MEDIJSKI SERVIS GRADA 9 189

S0P CISTOCA™ NOVI SAD

-~ EISTOCA
.

Zavod Za lzgradnju Grada
Hotel Vojvodina

Trg slobode 2, 21000 Novi Sad, Srbija



